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A b s tr a c t  o f  a t h e s i s  t o  be p r e s e n te d  f o r  th e  d e g re e  o f  P h .D . , 
i n  F re n c h , in  th e  F a c u l ty  o f  A r t s ,  o f  th e  U n iv e r s i ty  o f London, 
by H.A. S a e r ,  e n t i t l e d :
"ENGLISH CONTRIBUTIONS TO EXPERIMENTS IN FRENCH DRAMA
IN THE EIGHTEENTH CENTURY."
B etw een 1750 and 1789 , th e  m ost s t r i k i n g  e x p e r im e n ts  in  F re n c h  
dram a w ere th e  "com ed ie  la rm o y a n te "  and th e  "Drame b o u r g e o is " .
The s tu d y  o f  E n g lis h  in f lu e n c e s  on th e s e  new form s f a l l s  i n t o  
th r e e  d i v i s i o n s ;  th e  e f f e c t  o f  E n g lis h  id e a s  on F re n c h  th e o r y ,  th e  
u se  o f  them es from  E n g lis h  s o u rc e s  by F re n ch  p la y w r ig h ts ,  and changes 
in  s ta g e  te c h n iq u e  b ro u g h t ab o u t in  F ra n c e  by th e  a s s i m i l a t i o n  to  
E n g lis h  p r a c t i c e .
The th e o r y  o f "com édie  la rm o y a n te "  was n o t  v i t a l l y  a f f e c t e d  
by E n g lis h  id e a s ,  b ec au se  c u r r e n t  p r e ju d ic e s  h in d e re d  th e  s p re a d  
o f  in n o v a t io n s  from  E ng land  in tro d u c e d  by w r i t e r s  l i k e  P r é v o s t .
On th e  c o n t r a r y ,  th e  th e o r y  o f  "dram e b o u r g e o is " ,  w hich 
D id e ro t worked o u t ,  and w hich B eau m arch ais  and M e rc ie r  s u b s e q u e n t ly  
m o d if ie d , was more s u s c e p t i b le  to  E n g lis h  in f lu e n c e .  T h is  was 
b ecau se  D id e ro t  was p e c u l i a r l y  s e n s i t i v e  to  th e  in f lu e n c e  o f  id e a s  
from  E n g lan d , and b e c a u se  c i rc u m s ta n c e s  fa v o u re d  th e  r e c e p t io n  o f 
such  id e a s  d u r in g  th e  r i s e  and g ro w th  o f th e  new g e n re .  S h a f te s b u ry , 
L i l l o ,  M oore, Young, and R ic h a rd so n  a l l  c o n t r ib u te d  to  d e v e lo p  
th e  new form  o f  t r a g e d y  in  F ra n c e , in s p i r e d  i t s  m o ra l a im , i t s  
s e n t im e n ta l  a p p e a l ,  o r  i t s  u se  o f  th e  b o u rg e o is  a s  a h e ro  o f  
t r a g e d y .  J o h n s o n 's  c r i t i c a l  work a l s o  had  a c e r t a i n  e f f e c t  on 
M e r c ie r 's  c o n c e p tio n  o f  "dram e b o u r g e o is " .
B oth  "com édie la rm o y a n te "  and "dram e b o u rg e o is "  borrow ed  
them es from  E n g lis h  n o v e ls ,  l i k e  " C la r i s s a "  o r  "Tom J o n e s " ;  from  
p la y s  l i k e  th e  "London M e rc h a n t" ; from  poems l i k e  th e  " N ig h t 
T h o u g h ts" ; and from  co n tem p o ra ry  a c c o u n ts  o f  E n g lis h  l i f e ,  l i k e  
th e  " S p e c ta to r "  p a p e r s .
The p e r s o n a l  in f lu e n c e  o f  G a r r ic k  h e lp e d  t o  in t r o d u c e  some 
changes i n  th e  s t y l e  o f  a c t i n g  on th e  F re n ch  s t a g e ;  and E n g lis h  
p r a c t i c e  en co u rag ed  th e  u se  o f  p ro s e  i n  t r a g e d y ,  and th e  d i s r e g a r d  
o f  th e  " th r e e  u n i t i e s "  i n  F ra n c e .
E n g lis h  c o n t r ib u t io n s  to  e x p e r im e n ts  in  F re n ch  drama in  th e  
e ig h te e n th  c e n tu ry  r e f l e c t e d  m ost o f  th e  s i g n i f i c a n t  m ovem ents in  
F re n ch  th o u g h t t h a t  a ro s e  from  c o n ta c t  w ith  E n g lan d , and th e  
im p o rta n ce  o f  such  c o n t r ib u t io n s  i s  g r e a t e r  th a n  i s  commonly 
b e l ie v e d .
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The p r e s e n t  s tu d y  o f  E n g l is h  in f lu e n c e s  on th e  F re n ch  
t h e a t r e  h a s  b e e n  l im i t e d  to  th e  y e a r s  l y in g  b e tw een  1730 and  
1789, b e c a u se  i t  was th e n  t h a t  th e  m ost s t r i k i n g  e x p e r im e n ts  
o f  th e  c e n tu r y  w ere made i n  dram a. T here  w ere two new fo rm s , 
w ith  whose h i s t o r y  we a r e  c o n c e rn e d ; th e  "com édie la rm o y a n te " , 
and  th e  "dram e b o u r g e o is " .
B e fo re  p ro c e e d in g  to  s k e tc h  th e  a rra n g e m e n t o f  o u r  
m a t e r i a l ,  we m u st d e f in e  c e r t a i n  te rm s u se d  in  th e  ccanparison  
o f  F re n c h  and  E n g l is h  l i t e r a t u r e .
The w ords " s e n t im e n ta l  comedy" and  "demiest i c  t r a g e d y "  
h av e  b ee n  ta k e n  to  mean t h a t  ty p e  o f  comedy w hich  a ro s e  in  
E n g lan d  w ith  S t e e l e ,  e a r l y  i n  th e  c e n tu r y ,  and L i l l o 's 'E n ­
la rg e m e n t o f  th e  g r a v e r  fo rm  o f  p o e t r y " ,  a s  he d e s c r ib e d  i t  
i n  th e  P ro lo g u e  and D e d ic a t io n  o f  h i s  M erch an t o f  L ondon.
"Comédie la rm o y a n te " , h a s  b een  a p p l ie d ,  w ith  i t s  
n a r ro w e s t  s i g n i f i c a t i o n ,  to  th e  comedy o f  f e e l i n g  w hich  a p ­
p e a re d  in  F ra n c e  to w ard s  1745 , to  be  s u p e rs e d e d  a b o u t 1757 
b y  D i d e r o t 's  m ore d a r in g  e x p e r im e n ts .  N iv e l le  de l a  C h au ssée ’s 
p la y s  embody i t s  c h i e f  c h a r a c t e r i s t i c s .  Thus i t  may be  
u n d e r s to o d  a s  an  a t te m p t to  b r in g  home some m o ra l t r u t h  to
th e  a u d ie n c e , b y  a p p e a l in g  to  th e  e m o tio n s . I t  had  th e
il
d i s t i n g u i s h i n g  q u a l i t y  o f  p r e s e n t in g  s c e n e s  o f  l a u g h t e r ,  in  
th e  s t y l e  o f  t r a d i t i o n a l  comedy a f t e r  M o liè r e ,  s id e  b y  s id e  
w i th  p a t h e t i c ,  i n s t r u c t i v e  e p i s o d e s .
"Drame b o u rg e o is "  h a s  b ee n  u se d  a s  a name f o r  th e  new 
movement i n  th e  F re n c h  t h e a t r e ,  w h ich  b eg an  w ith  D id e r o t .
I t  c o v e rs  w orks o f  su ch  d i f f e r e n t  tem p er a s  Le P è re  de 
F a m i l l e , Le P h i lo s o p h a  ##ms l e  s a v o i r . B e v e r le y , E u p h é a ie ,
La P a r t i e  de C hasse  de H e n r i IV , J e n n e v a l , Le S é d u c te u r  and 
L 'H eu reu x  é c h a n g e . A U  th e s e  p la y s  c a n  b e  in c lu d e d  w i th in  
th e  m ean ing  o f  th e  t e r n  "dram e b o u rg e o is "  i f  i t  i s  u n d e r ­
s to o d  to  s i g n i f y  a to u c h in g  p i c t u r e  o f  "m idd le  l i f e " ,  in te n d e d  
to  im prove s o c i e t y  b y  im p re s s in g  th e  p r i n c i p l e s  o f  r i g h t  
l i v i n g  upon th e  p u b l i c .
D i d e r o t 's  d i s t i n c t i o n  b e tw een  " t r a g é d ie  b o u rg e o is e "  and 
"com édie s é r i e u s e "  h a s  b ee n  r e t a i n e d  in  th e  d i s c u s s io n  o f  
c e r t a i n  p o in t s  in  th e  th e o r y  o f  "d ram e". " T ra g é d ie  b o u rg e o ise "  
d e s c r ib e s  " t a l e s  o f  p r i v a t e  woe" t h a t  end in  t r a g i c  f a s h io n .  
"Ccanédie s é r i e u s e "  d e s c r ib e s  p la y s  w h ich  s e t  o u t  to  te a c h  
th e  common r a c e  o f  men t h e i r  d u ty , and th e  a d v a n ta g e s  o f  a 
v i r t u o u s  l i f e .  F o r th e  p u rp o se s  o f  t h i s  s tu d y ,  i t  h a s  b e e n  
a p p l ie d  to  th o s e  p r e - R e v o lu t io n  co m ed ie s , l i k e  Le V aporeux  
o r  L 'H e u re u x  Échange t h a t  in t r o d u c e d  "g a y "  i n c i d e n t s ,  a f t e r  
th e  m anner o f  S t e e l e ,  and c o n t r a r y  t o  th e  p r a c t i c e  o f  D id e r o t .
The h i s t o r y  o f  E n g lis h  c o n t r ib u t io n s  to  e x p e r im e n ts  i n  
F re n ch  drama may be d iv id e d  in t o  th r e e  p a r t s :  th e  e f f e c t  o f
i l l
E n g l is h  i n f lu e n c e s  on F re n c h  th e o r y ,  th e  u s e  o f  th em es frcm  
E n g l is h  s o u rc e s  b y  F re n c h  p la y w r ig h t s ,  and ch an g es  i n  s ta g e  
te c h n iq u e  b ro u g h t a b o u t in  F ra n c e  by  a s s i m i l a t i o n  to  E n g lis h  
p r a c t i c e .
The f i r s t  o f  th e s e  op en s w ith  a c o n s id e r a t i o n  o f  th e  
p a r t  p la y e d  b y  E n g l is h  id e a s  i n  d e v e lo p in g  "com édie 
la rm o y a n te " ,  th e  e f f i c a c y  o f  t h e i r  i n f lu e n c e ,  and  i t s  im­
p o r ta n c e  in  p r e p a r in g  th e  way f o r  f u r t h e r  in n o v a t io n s  i n  
d ra m a tic  w r i t i n g .
The re m a in in g  c h a p te r s  in  t h i s  s e c t i o n  d e a l  w ith  th e  
v a lu e  o f  E n g l is h  in f lu e n c e s  on "dram e b o u r g e o is ” . D i d e r o t 's  
w ork i s  th e  c e n t r a l  p o in t  o f  i n t e r e s t ,  f o r  he was th e  f i r s t  
to  expound an  o rd e re d  th e o r y  o f  th e  " l e s s e r  t r a g e d y " ,  and 
he r e a c t e d  i n  a p e c u l i a r l y  s e n s i t i v e  way to  th e  im p a c t o f  
E n g l is h  th o u g h t on h i s  m ind .
F o r th e  sa k e  o f  c l e a r n e s s  and m eth o d , we have r e s o lv e d  
th e  h i s t o r y  o f  E n g l is h  i n f lu e n c e s  on "dram e b o u rg e o is "  i n t o  
a d e te r m in a t io n  o f  th e  v a r io u s  c u r r e n t s  o f  th o u g h t w hich 
f lo w e d  from  E n g lan d  to  F ra n c e . T hese a f f e c t e d ,  f i r s t  th e  
id e a  o f  d i s c o v e r in g  a new p ro v in c e  f o r  t r a g e d y ,  th e n  th e  
m o ra l aim  and th e  a p p e a l  to  f e e l i n g  in  "dram e b o u r g e o is " ,  
and l a s t l y ,  th e  i n t r o d u c t i o n  o f  m id d le - c la s s  c h a r a c t e r s  i n to  
t r a g e d y .
I t  was from  L i l l o ,  Moore and R ic h a rd so n  t h a t  D id e ro t  
l e a r n t  how to  b ro a d e n  th e  sco p e  o f  t r a g e d y ,  w h ile  Young and
iv
S h a k e sp e a re  ta u g h t  B a c u la rd  d 'A rnaud and  M e rc ie r  how to  e x ­
te n d  i t  ev en  f u r t h e r .  B u t th e s e  w r i t e r s  w ould have  b e e n  
p o w e r le s s  to  change th e  c o u rs e  o f  F re n c h  dram a, had  n o t  th e  
n eed  o f  some new k in d  o f  s e r io u s  p l a y  b een  em p h asised  b y  
th e  d i s s a t i s f a c t i o n  w ith  " im p e r ia l"  t r a g e d y  w hich  p r e v a i l e d  
i n  F ra n c e  d u r in g  th e  f i r s t  h a l f  o f  th e  c e n tu r y .
The s u c c e s s  o f  "com édie la rm o y a n te "  p ro v id e d  a f r e s h  
i n c e n t i v e  to  work o u t  a m ore n a t u r a l  and  m ore to u c h in g  mode 
o f  w r i t i n g  f o r  th e  s t a g e .  The c h a p te r  on L i l l o ,  D id e r o t ,a n d  
th e  "dram e b o u rg e o is "  to u c h e s  upon th e  s t r e n g t h  and th e  
v a lu e  o f  th e s e  d i f f e r e n t  f o r c e s .
Then fo l lo w s  a d i s c u s s io n  o f  E n g l is h  in f lu e n c e s  on th e  
m o ra l aim  o f  th e  F re n c h  " p la y s  o f  p r i v a t e  w oe", and  t h e i r  
a p p e a l  to  f e e l i n g .  H ere a g a in  D id e ro t  i s  p re e m in e n t ; f o r  
he w eld ed  to g e th e r  i n t o  one sy s te m  o f  d ra m a tic  th o u g h t a l l  
th e  p r e v io u s  a t te m p ts  to  d is c o v e r  seme fo rm u la  w hich  w ould 
t r a n s f o r m  th e  s ta g e  i n t o  a v e h i c l e  f o r  id e a s  on s o c i a l  and 
m o ra l re fo rm , and he u se d  s e n t im e n t  a s  th e  m eans o f  b r in g in g  
su c h  id e a s  i n to  c lo s e  to u c h  w ith  th e  a c t u a l  e x p e r ie n c e  o f  
th e  s p e c t a t o r s .
I n  t h i s  c h a p te r  we have d e s c r ib e d  th e  d ev e lo p m en t o f  
t h i s  v iew  o f  d ram a, and  b ro u g h t o u t  c e r t a i n  d i f f e r e n c e s  b e ­
tw een  th e  u se  o f  s e n t im e n t  in  F ra n c e  and in  E n g la n d . We 
h av e  s e t  f o r t h  th e  p a r t  o f  S h a f te s b u r y  i n  s u p p ly in g  c e r t a i n
fu n d a m e n ta l p r i n c i p l e s  o f  th e  m essage  w h ich  D id e r o t  t r i e d  
to  convey  to  th e  p u b l i c ,  th ro u g h  h i s  p l a y s ,  th e  im p o rta n c e  
o f  R ic h a rd s o n  in  te a c h in g  him  to  endow t h a t  m essage  w ith  a 
l i v i n g  f o r c e ,  and th e  u se  o f  L i l l o ' s  exam ple a s  a s u c c e s s f u l  
w r i t e r  o f  th e  drama w hich  was th e n  b e in g  c r e a te d  i n  F ra n c e . 
F i n a l l y  we have o u t l i n e d  th e  l a t e r  ch an g es in t r o d u c e d  in to  
"dram e b o u rg e o is "  a s  a r e s u l t  o f  c o n t a c t  b e tw e en  F ren ch  and 
E n g l is h  th o u g h t .
The l a s t  p o in t  to  be exam ined  i s  th e  a p p e a ra n c e  o f  th e  
m id d le  c l a s s e s  in  F re n c h  t r a g e d y .  T h is  seem s to  b e  bound up 
w ith  th e  change in  th e  tem p er o f  t h i s  p a r t  o f  s o c i e t y ,  w h ich  
to o k  p la c e  b e tw een  th e  c lo s in g  y e a r s  o f  L o u is  XIV*s r e ig n ,  
and th e  R e v o lu t io n . The m id d le  c l a s s e s  v i r t u a l l y  c o n t r o l l e d  
th e  w e a l th  o f  F ra n c e , and so  w ie ld e d  r e a l  pow er. Q u e s t io n s  
o f  " p r i v i l e g e "  w ere ju d g ed  in  a way t h a t  seem ed to  them  u n ­
j u s t  and i n c r e a s i n g l y  g a l l i n g :  and t h i s  s t im u la te d  c o n f l i c t  
w i th  th e  a r i s t o c r a c y .
Drama r e f l e c t e d  t h i s  c o n f l i c t ;  and p la y w r ig h ts  s e t  
m e rc h a n ts  and m i l l e r s  i n  th e  p la c e s  f o rm e r ly  s a c r e d  to  k in g s  
and  h e r o e s .  D i d e r o t 's  i n t e r p r e t a t i o n  o f  E n g l is h  t r a g e d y ,  
s t r e n g th e n e d  b y  th e  v iew  o f  E n g l is h  s o c i e t y  p r e s e n te d  i n  
V o l t a i r e 's  L e t t r e s  P h i lo s o p h iq u e s , i n  th e  S p e c t a to r  and  in  
R ic h a r d s o n 's  n o v e ls  a l l  p rom oted  t h i s  r a d i c a l  change i n  
F re n ch  t r a g e d y .
Vi
D id e r o t ,  M arm on te l, and M e rc ie r  to o k  to  h e a r t  th e  l e s ­
so n s  ta u g h t  b y  th e  f l o u r i s h i n g  new g ro w th  in  E n g l is h  m id d le  
c l a s s  l i t e r a t u r e ,  and w ere th e r e b y  e n c o u ra g ed  to  d ev e lo p  th e  
t r a g e d y  o f  common l i f e  i n  t h e i r  own t h e a t r e .  L i l l o  and Moore 
i n  p a r t i c u l a r ,  d e c i s i v e l y  in f lu e n c e d  D i d e r o t 's  e x p e r im e n t 
w i th  th e  id e a  o f  t r e a t i n g  ' p r i v a t e  d i s t r e s s e s '  a s  th e  s t u f f  
o f  t r a g e d y .  We h av e  d e v o te d  th e  r e s t  o f  t h i s  c h a p te r  to  th e  
c o n s e q u e n t s to rm  o f  c r i t i c i s m ,  and th e  in te r m in a b le  d i s p u te  
o v e r  th e  r i g h t  o f  " t r a g é d ie  b o u rg e o is e "  to  b e  in c lu d e d  am ongst 
th e  l e g i t i m a t e  fo rm s o f  d ram a, b e c a u se  th e s e  w ere  c l o s e l y  i n ­
v o lv e d  w ith  th e  r e l a t i o n s h i p  b e tw een  F re n ch  w r i t e r s  and  
E n g l is h  th o u g h t on s i m i l a r  p ro b le m s . T h is  c o n c lu d e s  th e  
f i r s t  p a r t  o f  o u r  s tu d y .
I n  th e  se co n d  p a r t  we have  i n v e s t i g a t e d  th e  u se  o f  
them es from  E n g l is h  l i t e r a t u r e  i n  "com édie la rm o y a n te "  and 
i n  "dram e b o u r g e o is " .
I t  i s  d iv id e d  i n t o  f o u r  c h a p te r s .  They t r e a t  o f  th e  
them es bo rro w ed  from  th e  E n g lis h  n o v e l ,  from  th e  d o m e s tic  
t r a g e d i e s  o f  E n g lan d , frcm  th e  S p e c ta to r  p a p e r s ,  an d  from  
E n g l is h  l i f e  a s  r e f l e c t e d  i n  th e  com edies t r a n s l a t e d  i n to  
F re n c h , o r  i n  th e  " le g e n d s "  a b o u t E n g l is h  m anners w h ich  w ere 
c u r r e n t  i n  F ra n c e .
I n  e a c h  c h a p te r ,  th e  F re n c h  p la y s  s tu d i e d  a r e  a r r a n g e d  
i n  g ro u p s , a c c o rd in g  to  th e  s o u rc e  from  w h ich  th e y  to o k
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t h e i r  m a t e r i a l .  We h av e  s u g g e s te d  th e  c h a n n e ls  a lo n g  w hich  
c o n t a c t  was p o s s ib le  b e tw e en  th e  F re n c h  and E n g l is h  w r i t e r s ,  
and  e s t im a te d  th e  e f f e c t  o f  su c h  c o n ta c t  upon th e  p l o t ,  th e  
c h a r a c t e r i s a t i o n ,  and  th e  s t y l e  o f  ea ch  p la y .  We have a l s o  
in c lu d e d  p la y s  and poems o u t s id e  th e  s t r i c t  l i m i t s  o f  
"com éd ie  la rm o y a n te "  and  "d ram e", i f  th e y  th ro w  l i g h t  on 
th e  c a u s e s  o r  th e  r e s u l t s  o f  E n g l is h  i n f lu e n c e  i n  t h i s  
d i r e c t i o n .
The d i s c u s s io n  o f  p la y s  w h ich  w ere fo u n d ed  on  s t o r i e s  
from  th e  S p e c t a to r  i s  p la c e d  a f t e r  th e  c h a p te r s  d e a l in g  w ith  
w orks i n s p i r e d  b y  E n g l is h  n o v e ls  and d o m e s tic  t r a g e d i e s ,  b e ­
c a u se  th e  p a p e r s  b y  S te e le  and  A dd ison  w ere n o t  r e c o g n iz e d  
a s  a s to r e h o u s e  o f  p l o t s  s u i t a b l e  to  "com édie s é r i e u s e "  u n t i l  
b o rro w in g  from  th e s e  o th e r  o r i g i n a l s  had  become a f a s h io n  
i n  F ra n c e .
I n  o u r  a c c o u n t o f  th e  u se  o f  m a t e r i a l  ta k e n  from  E n g lis h  
com edy, from  E n g l is h  l i f e  and  from  th e  S p e c t a t o r > we h ave 
t r i e d  to  em p h asise  th e  g r a d u a l  change in  th e  n a tu r e  o f  
"com édie  s é r i e u s e " .  I t  was due i n  some m easu re  to  th e  i n ­
f lu e n c e  o f  S t e e l e ,  M urphy, K e l ly ,  and  S h e r id a n  t h a t  "gay" 
s c e n e s  w ere in t r o d u c e d  i n t o  t h i s  ty p e  o f  com edy, w h ich  had  
p r e v io u s ly ,  a s  i t s  name im p l ie s ,  b e e n  u n ifo rm ly  s e r io u s  in  
to n e .  A lth o u g h  t h i s  p o in t  may b e  c o n s id e r e d  a d ig r e s s io n  
from  o u r  m ain  t o p i c ,  y e t  i t  i s  so  i n t i m a t e l y  c o n n e c te d  w ith  
th e  r e p r o d u c t io n  o f  E n g l is h  them es i n  F re n c h  d ram a, t h a t  th e y  
c a n n o t b e  s e p a r a te d .
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The t h i r d  p a r t  o f  th e  h i s t o r y  o f  e x p e r im e n ts  on  th e  
F re n c h  s ta g e  i n  t h e i r  r e l a t i o n  to  E n g l is h  th o u g h t to u c h e s  
upon  th e  new a t t i t u d e  a d o p te d  to w ard s  th e  c o n v e n tio n  o f  th e  
" th r e e  u n i t i e s " ,  th e  u s e  o f  p ro s e  i n  t r a g e d y ,  and th e  a r t  o f  
a c t i n g  i n  F ra n c e .
We h ave a t te m p te d  to  a p p r e c ia t e  th e  w e ig h t o f  E n g l is h  
p r e c e d e n t ,  and  th e  s t im u lu s  o f  G a r r i c k 's  v i s i t s  to  P a r i s  i n  
b r in g in g  a b o u t th e s e  ch an g es i n  th e  te c h n iq u e  o f  F re n c h  drama 
w ith o u t  n e g l e c t in g  th o s e  e le m e n ts  i n  F re n c h  t r a g e d y  and i n  th e  
th e o r y  o f  s t a g e c r a f t  w h ich  w orked to w ard s  th e  same e n d .
I t  i s  im p o s s ib le  to  u n r a v e l  th e  i n t r i c a c i e s  o f  th e  i n ­
f lu e n c e  e x e r t e d  b y  w r i t e r s  i n  one la n g u a g e  upon th e  d r a m a t i s t s  
who u se d  a n o th e r ,  w i th o u t  t a k in g  i n t o  a c c o u n t  th e  w ork o f  
t r a n s l a t o r s ,  o f  o b s c u re  c r i t i c s ,  o f  m e d io c re  p la y w r ig h ts ,  to  
c o u n te r b a la n c e  th e  im p re s s io n s  g a in e d  from  a s tu d y  o f  th e  
b e t te r -k n o w n  w r i t e r s ,  l i k e  V o l t a i r e  o r  D id e r o t ,  who e n jo y e d  
th e  a d v a n ta g e s  o f  b e in g  a b le  to  r e a d  E n g l is h  w orks i n  th e  
o r i g i n a l .
F u r t h e r ,  th e  f a c t  t h a t  th e  p r e s e n t  w ork i s  an  e s s a y  i n  
c o m p a ra tiv e  l i t e r a t u r e  im p l ie s  a d e b t  to  th o s e  c r i t i c s  who 
h av e  e v o lv e d  a m ethod  o f  d e a l in g  w i th  a s u b j e c t  o f  t h i s  k in d .
T h e re  a r e  two books w hich  m u st be named i n  t h i s  co n ­
n e c t io n ;  L an so n ’ s s tu d y  o f  N iv e l le  de l a  C haussée  and G a i f f e 's  
Le drame en  F ra n c e  au  d ix - h u i t iè m e  s i è c l e ,  b e c a u s e  th e
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d e f i n i t i o n s  th e y  g iv e  o f  "com édie la rm o y a n te "  and o f  "dram e 
b o u r g e o is "  have b e e n  ad o p te d  h e r e .
E n g l is h  c o n t r ib u t io n s  to  e x p e r im e n ts  i n  F re n c h  drama 
d u r in g  th e  e ig h te e n th  c e n tu r y  r e f l e c t e d  m o s t o f  th e  im p o r ta n t  
m ovem ents i n  F re n ch  th o u g h t t h a t  a r o s e  from  c o n t a c t  w i th  
E n g la n d , and th e  w e ig h t o f  th e s e  c o n t r i b u t i o n s  i s  g r e a t e r  
th a n  i s  g e n e r a l l y  b e l i e v e d .
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Chapter I .
ENGLISH IDEAS AND THE COMEDIE LÂI^ÎOYANTE.
S e n t im e n ta l  dram a in  E ng land  had  b een  a c c e p te d  a s  an  
im provem ent on R e s to r a t i o n  comedy, t e n  y e a r s  b e f o r e  th e  r i s e  
o f  "com édie la rm o y a n te "  in  F ra n c e ; and  d u r in g  t h i s  p e r io d ,  
F re n c h  w r i t e r s  had shown a l i v e l y  i n t e r e s t  i n  E n g lis h  l e t t e r s .
O p p o r tu n ity  was th u s  o f f e r e d  f o r  th e  i m i t a t i o n  o f  E n g lis h  
s e n t im e n ta l  p la y s  i n  F ra n c e . A t th e  f i r s t  g la n c e ,  p o in t s  o f  
s i m i l a r i t y  b e tw een  th e  id e a s  on  comedy c u r r e n t  in  E ng land  
d u r in g  th e  f i r s t  q u a r t e r  o f  th e  e ig h te e n th  c e n tu r y  and  th e  
th e o r y  o f  "com édie la rm o y a n te "  i n  th e  fo l lo w in g  tw e n ty  y e a r s ,  
a r e  e a s i l y  d is c o v e r e d .
F i r s t ,  th e r e  was th e  c h a rg e  o f  im m o ra li ty  b ro u g h t  a g a in s t  
th e  e a r l y  com edies o f  th e  c e n tu r y  in  b o th  c o u n t r i e s ,  and th e  
c o n s e q u e n t a t te m p t  to  c r e a t e  a new comedy w ith  some d e f i n i t e  
m o ra l p u rp o se  b e h in d  i t .  Then, i n  o r d e r  to  make th e  l e s s o n  
o f  th e  p la y  a t t r a c t i v e ,  w r i t e r s  i n  b o th  c o u n t r i e s  d is c o v e re d  
th e  u s e s  o f  s e n t im e n t ,  i n  p l o t  and c h a r a c t e r i s a t i o n .  C r i t i c s  
and a u th o r s  f e l l  to  d i s c u s s in g ^ th e  n o v e l ty  o f  t h i s  ty p e  o f  
m o ra l s e n t im e n ta l  p la y ,  f o r  th e y  c o u ld  s e e  t h a t  i t  p o s s e s s e d  
q u a l i t i e s  b e lo n g in g  to  t r a g e d y , a l th o u g h  i t  p r o f e s s e d  to  be 
com edy.
B e fo re  I t  i s  p o s s i b l e  to  a f f i r m  o r  deny t h a t  t h i s  
s i m i l a r i t y  was due to  c o n ta c t  b e tw een  F re n ch  and E n g lis h  
th o u g h t on dram a, i t  i s  n e c e s s a r y  to  exam ine th e  a c c o u n ts  
w r i t t e n  b y  F ren ch  t r a v e l l e r s  in  E n g lan d , l i t e r a r y  j o u r n a l s , 
th e  p r e f a c e s  o f  t r a n s l a t o r s ,  and t h e i r  c h o ic e  o f  books to  be 
t r a n s l a t e d .
T hese t e x t s ,  a r r a n g e d  in  o r d e r  o f  p u b l i c a t i o n ,  show th e  
p o s s i b i l i t i e s  o f  a m o d i f ic a t io n  in  F re n ch  d ra m a tic  w r i t i n g ,  
a s  id e a s  from  E n g lan d  g r a d u a l ly  becam e known, and th e y  e x p la in  
th e  c o n d i t io n s  in  F ran ce  w hich  h e lp e d  o r  h in d e re d  th e  e f f i c a c y  
o f  su ch  id e a s  i n  f o s t e r i n g  "com édie la rm o y a n te ” .
The S p e c ta to r  was th e  f i r s t  im p o r ta n t  E n g lis h  work w hich  
t r e a t e d  o f  S t e e l e 's  new th e o ry  o f  comedy to  be t r a n s l a t e d  i n t o  
F re n c h . I t  a p p e a re d  in  1714 , i n  r e s p o n s e  to  th e  g row ing  
p o p u l a r i t y  o f  s e r io u s  r e f l e c t i o n s  e x p re s s e d  w ith  e le g a n c e  and 
w i t .  Two y e a r s  b e f o r e  t h i s ,  J u s tu s  v an  E f f e n ,  in  th e  P re f a c e  
to  h i s  M isa n th ro p e  m en tio n ed  th e  T a t l e r  and th e  S p e c t a to r ,  and 
added  t h a t  h i s  p e r i o d i c a l  was an  i m i t a t i o n  o f  t h e i r  m anner: 
a l th o u g h  he d o u b ted  th e  s u c c e s s  o f  h i s  v e n tu r e ,  f o r ,  s a id  h e , 
" i l  s ' en  f a u t  b ie n  que l e s  O uvrages d ’E s p r i t  s o i e n t  s i  g é n é r a l e ­
m ent g o û té e s  q u 'e n  A n g le te r r e " ^ .  By 1714, th e  t a s t e  f o r  th e s e  
p e r i o d i c a l s  was w e l l - e s t a b l i s h e d  i n  F ra n c e , and th e  d ra m a tic  
c r i t i c i s m  in  th e  S p e c ta to r  p a p e rs  had  become a c c e s s i b l e  to  a
Cl) J .  Van E f fe n , P r e f a c e .  Le M is a n th ro p e . La H aye, 1712 .
w ide c i r c l e  o f  r e a d e r s ^ .  The ab u n d a n t s t o r e  o f  them es co n ­
t a in e d  in  th e  s t o r i e s  and m o ra l r e f l e c t i o n s  o f  th e  S p e c t a to r  
was c e r t a i n  to  a t t r a c t  a t t e n t i o n ,  th e  s e n t im e n t  d i s p la y e d  b y  
th e  E n g l is h  e s s a y i s t s  was v e r y  p le a s in g  to  F re n ch  r e a d e r s ,  
and  t h e i r  c o n t in u a l  r e f e r e n c e s  to  th e  to u c h s to n e  o f  c l a s s i c a l  
l i t e r a t u r e  f i t t e d  in  w ith  id e a s  o f  th e  tim e  in  F ra n c e , and e n ­
s u re d  a  f a v o u r a b le  r e c e p t io n  f o r  th e  v iew s th e y  e x p r e s s e d .
The S p e c ta to r  summed up w hat B lack m o re , C o l l i e r ,  F a rq u h a r ,
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C ib b e r , and S te e le  had  a rg u e d  , i n  d e fe n c e  o f  a new m o ra l,  
s e n t im e n ta l  comedy, w hich  was to  be  a  s u b s t i t u t e  f o r  th e  
R e s to r a t i o n  p l a y s .
In  P a p e r  65 , th e  "Man o f  Mode" was condem ned: e ls e w h e re , 
i t  was s u g g e s te d  t h a t  p l e a s u r e  i n  th e  t h e a t r e  " sh o u ld  be  a ro u s e d  
from  su ch  good n a t u r a l  im p u lse s  a s  a r e  i n  th e  a u d ie n c e " .  P la y s  
s h o u ld  aim  " to  make u s  r i s e  from  them  w is e r  and  b e t t e r  th a n  we 
s i t  down to  them ": th e  t h e a t r e  s h o u ld  " c o n t r i b u t e  i t s  a s s i s t ­
an ce  to  th e  advancem en t o f  m o r a l i t y  and th e  r e f o r m a t io n  o f  th e  
a g e " .  F a s h io n a b le  p e o p le  who mocked a t  s ig n s  o f  s e n s i b i l i t y
in  th e  a u d ie n c e  w ere h e ld  up to  r i d i c u l e .  From th e s e  d i f f e r e n t
3p a p e rs  , a  c o n s t r u c t iv e  c r i t i c i s m  o f  dram a i s  made o u t :  S t e e l e  
and  A d d iso n  w ere w o rk in g  to w ard s  a comedy t h a t  p le a s e d  b y  m eans
(1 ) P a t u ,  i n  1756, r e f e r r e d  to  th e  S p e c t a t o r 's  v iew s on d ram a. 
S ee n o te ,  p . 107 . C h o ii  de P e t i t e s  P ie c e s  du T h ë é tre  
A n g la i s .  P a r i s , 1756 .
(2 )  s e e  a l i s t  o f  t h e i r  c r i t i c a l  w r i t i n g s  (b e fo re  1711) i n  
th e  B ib l io g r a p h y .
(3 ) N o .5 1 , n o .446, n o .208; a l s o  n o .4 0 . The S p e c t a to r ,  e d .
Ai t k e n . L ond. 1898.
o f  s e n t im e n t ,  and ta u g h t  some d e f i n i t e  m o ra l l e s s o n .
P la y s  t h a t  'r e fo rm e d  th e  a g e ' a l r e a d y  e x i s t e d  i n  F ra n c e  
when th e  S p e c t a to r  was t r a n s l a t e d  i n  1714 . T here  i s  an  i n ­
t e r e s t i n g  r e f e r e n c e  i n  L a n g b a in 's  L iv e s  and C h a r a c te r s  o f  th e  
E n g l is h  d ra m a tic  P o e ts ^ to  "A esop, a Comedy, a c te d  a t  th e  
T h e a tre  R oya l in  1 6 9 7 . . .  i t  was w r i t  i n  F ren ch  b y  B o u rs a u t 
. . .  T h is  I 'm  s u r e ,  t h e r e  h as  n e v e r  b e e n  on th e  s ta g e  a  p la y  
o f  m ore g e n e r a l  S a ty r  s in c e  th e  P l a in  D e a le r ,  and th e r e  a r e  
su ch  P u b l ic k  and  u s e f u l  m o ra ls  recommended to  th e  a u d ie n c e  
t h a t  w i l l  be  a s  b e n e f i c i a l  to  th e  Commonweal a s  d i v e r t i n g  to  
th e  im m ed ia te  s p e c t a t o r s . "  T h is  p la y  was a l s o  v e r y  p o p u la r  
i n  F ra n c e : b y  1710 , i t  had  b e e n  a c te d  108 t im e s ;  so  t h a t  th e  
same a p p r e c i a t i o n  o f  a t te m p ts  to  advance m o r a l i t y  e x i s t e d  in  
b o th  c o u n t r i e s .  I t  was g a in in g  s t r e n g t h  i n  P a r i s  to w ard s  
1714 , f o r  in  1709 C a m p is t ro n 's  J a lo u x  D ésab u sé  had  b e e n  lo u d ly  
a p p la u d e d : i t  was th e  s t o r y  o f  a  man and w ife  c o n v e r te d  to  
lo v e  f o r  each  o t h e r ;  and a m a id s e rv a n t  who was u n u s u a l ly  
s c ru p u lo u s  i n  th e  m a t t e r  o f  a  l o v e - i n t r i g u e .  The young
d r a m a t i s t  D e s to u c h e s  had d e c la r e d ,  i n  th e  P re f a c e  to  h i s
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s u c c e s s f u l  f i r s t  p la y .  Le C u rie u x  I m p e r t in e n t  , t h a t  i t s  
p o p u l a r i t y  en c o u ra g ed  him i n  h i s  new v e n tu r e  -  to  i n s t r u c t ,  
w h ile  p l e a s in g  w ith o u t  o f f e n c e  to  c h a s te  e a r s .  He w ro te
f l )  L an g b a in : s e e  " S i r  G .V anbrugh", L iv e s  and C h a ra c te r s  o f  
th e  E n g l is h  d ra m a tic  P o e t s . London, 1699 .
C2) Le C u r ie u x  I m p e r t in e n t  was w r i t t e n  i n  1704, and th e  
P r o ïo ÿ ie  i n  1708: f i r s t  p la y e d  in  P a r i s  i n  1710 .
L* I n g r a t  and  L ' I r r é s o l u  i n  th e  same v e in :  to  make h i s  p u r ­
p o se  c l e a r ,  he c o n c lu d ed  ea c h  p la y  w ith  a s h o r t  sp e e c h  o f  
sound  a d v ic e  d i r e c t l y  a d d re s s e d  to  th e  a u d ie n c e . Even in  
th e  D iv e r t i s s e m e n ts  w r i t t e n  f o r  th e  D uchesse  du M aine a t  
S c ea u x , he p r o f e s s e d  a  m o ra l a im . T hese h ad  a l l  b e e n  a c te d  
b y  17 1 4 .
As f a r  as  id e a s  on th e  m o ra l aim  o f  ccm edy w ere con­
c e rn e d ,  th e  t r a n s l a t i o n  o f  th e  S p e c t a to r  i n  1714 c o u ld  do 
no m ore th a n  c o n f irm  th e  e x i s t i n g  te n d e n c y  to  w r i t e  im­
p ro v in g  p la y s .  I t  was some y e a r s  b e f o r e  i t s  in f lu e n c e  on 
th e  s e n t im e n ta l  e le m e n t in  th e  new comedy was f e l t  i n  F ra n c e .
M eanw hile , th e  m o ra l comedy o f  D e s to u c h e s  m ust b e  co n ­
s id e r e d  a s  a symptom o f  r e a c t i o n  a g a in s t  th e  s t r i c t  t r a d i t i o n  
o f  M o liè r e ,  and  th e  c y n i c a l  p i c t u r e s  o f  b o u rg e o is  l i f e ,  o r  
th e  p la y s  fo u n d ed  on s e n s a t i o n a l  e v e n ts  o f  th e  tim e , (su ch  
a s  th e  t r i a l  o f  C a rto u c h e )  t h a t  w ere to  b e  s e e n  i n  th e  work 
o f  D a n c o u rt and D u f r e s n i .  Des to u c h e s ' comedy a t te m p te d  to  
f i n d  a  f r e s h  d ra m a tic  p r i n c i p l e ,  and to  s a t i s f y  th e  demand 
o f  th e  C hurch f o r  m o ra l p i e c e s  on th e  s t a g e .
Long b e f o r e  t h i s ,  th e  C hurch  i n  F ra n c e  had  q u a r r e l l e d  
w i th  th e  s ta g e  o v e r  th e  q u e s t io n  o f  m o r a l i t y ,  and th e  co n ­
t r o v e r s y  was s t i l l  g o in g  o n , when l e  P è re  Jo se p h  de 
C o u r b e v i l le  ch o se  to  s u p p o r t  th e  arg u m en t t h a t  th e  F ren ch  
s t a g e  was im m ora l, b y  p u b l i s h in g  Je rem y  C o l l i e r ' s  S h o r t
v ie w  . .  o f  th e  Im m o ra li ty  #. o f  th e  E n g l is h  S ta g e ^ . As 
L o u is  B o u rq u in  p o in t s  o u t^  th e  e f f e c t  o f  t h i s  work was to  
p ro v e  th e  m o r a l i ty  o f  F re n c h  dram a. Je rem y  C o l l i e r ' s  
d e n u n c ia t io n  o f  im m o ra li ty  on th e  E n g l is h  s t a g e ,  and  h i s  
co m p ariso n  o f  F ren ch  and E n g l is h  comedy t o  th e  a d v a n ta g e  o f  
th e  F re n c h  h e lp e d  th e  r e a c t i o n  a g a in s t  th e  l e s s  m o ra l t e n d ­
e n c ie s  in  dram a, and c o n firm ed  th e  o p in io n  t h a t  F re n c h  comedy 
was s u p e r i o r  t o  E n g l is h .  T h is  id e a  g a th e r e d  w e ig h t ,  and was 
r e p e a te d  p a r r o tw is e  by l a t e r  c r i t i c s  u n t i l  " a n g la m a n ia "  grew  
to o  s t r o n g  f o r  them .
C o u r b e v i l l e ' s p r e f a c e  c la im ed  to  g iv e  a  j u s t  i d e a ,  f o r  
th e  f i r s t  t im e ,  o f  th e  E n g l is h  t h e a t r e .  He a p p e a le d  to  th e  
c u r i o s i t y  o f  h i s  r e a d e r s  by a  s i g n i f i c a n t  change i n  h i s  
t r a n s l a t i o n  o f  th e  t i t l e d ,  by h i s  p r a i s e  o f  th e  o r i g i n a l ,  and
y
by th e  i n t r o d u c t i o n  o f  S a in t  E v rem o n d 's  comment on E n g l is h
r
com ic p la y s :  "C ar ce q u 'e n  d i t  M. de S a in t-E v rem o n d  n ' e s t  
comme un l é g e r  c ray o n  q u i n ' e s t  p a s  même r e s s e m b la n t ,  au  
m oins p o u r  L 'e s s e n t i e l .  ' I l  n 'y  a  p o in t  de co m éd ie ' (ce  s o n t
(1) Le P . Jo sep h ^ d e  C o u r b e v i l le ,  C r i t i q u e  du T h é â tre  A n g lo i s , 
com paré au  t h é â t r e  d 'A th è n e s ,  de Home e t  de F ra n c e , ex 
l 'o p i n i o n  d e s  a u te u r s  t a n t  p r o fa n e s  que s a c r é s  to u c h a n t  
l e s  s p e c t a c l e s . 1715 . He m e n tio n s  t h é  J o u r n a l  de L o n d res
a s  h a v in g  draTO h i s  a t t e n t i o n  to  C o l l i e r ' s  book .
(2 ) Lo B o u rq u in : "La c o n t ro v e r s e  s u r  l a  com édie au  XVTIIe 
s i è c l e . "  Revue d 'H i s t o i r e  l i t t é r a i r e  de F ra n c e . 27e 
a n n é e . Ï 9 è 0 .  (p .5 4 8  f f . )
(3) "A S h o r t  View o f  th e  im m o ra li ty  and p r o fa n e n e s s  o f  th e  
E n g l is h  S ta g e "  was tu r n e d  i n to  "La C r i t i q u e  du T h é â tre  
A n g lo is ,  com pare' au  T h é â tre  d 'A th è n e s ,  de Rome e t  de  ^
F ra n c e , e t  l 'o p i n i o n  d es  a u t e u r s  t a n t  p r o f a n e s  que s a c r e s  
to u c h a n t  l e s  S p e c t a c l e s " .
s e s  te rm e s )  'q u i  s e  conform e p lu s  à  c e l l e  d e s  A n c ie n s  que 
l ' a n g l a i s e ;  p o u r  ce  q u i r e g a rd e  l e s  m o e u r s '. "  T h is  g av e  a 
h i n t  o f  C o u r b e v i l l e ' s  p o s i t i o n  i n  th e  Q u e r e l le  d e s  A n c ien s  
e t  d es  M odernes; and  a i l  th e s e  c o n s id e r a t i o n s  h e lp e d  th e  s a l e  
o f  h i s  b o o k .
B e fo re  g o in g  on to  c o n s id e r  th e  e f f e c t  o f  C o u r b e v i l l e ' s 
t r a n s l a t i o n  on F re n c h  com edy, i t  i s  u s e f u l  to  add  so m e th in g  
to  h i s  a c c o u n t o f  S a in t  E v r^ n o n d ' s o p in io n  on E n g l is h  p l a y s .  
The p h ra s e  " l é g e r  c ra y o n "  i s  n o t  f a i r  to  th e  e a r l i e r  w r i t e r ,  
who h ad  s tu d i e d  E n g l is h  comedy so  c l o s e l y  a s  to  i m i t a t e  i t  i n  
h i s  p la y  S i r  P o l i t i c k  W ould-B e. S a in t  iv r«3 iond  b ro u g h t  o u t  
th e  d i s t i n c t i o n  b e tw een  th e  two n a t io n s  w h ich  becam e a common­
p la c e  o f  th e  e ig h t e e n th  c e n tu r y ,  and  fo rm ed  th e  them e o f  
p o p u la r  p la y s  l i k e  B o i s s y 's  Le F ra n ç a is  à  L o n d re s  -  " l e s  
A n g lo is  p e n s e n t  t r o p ,  e t  l e s  F r a n ç a i s  ne  p e n s e n t  p a s  a s s e z " .
He was d a r in g  enough to  c e n s u re  F re n c h  comedy f o r  o b s e rv in g  
to o  c a r e f u l l y  ' th e  r e g u l a r i t y  o f  th e  A n c i e n t s ' ,  and  p r e f e r r e d  
a to u c h  o f  th e  'a g r e e a b le  v a r i e t y '  o f  E n g l is h  p l a y s .  He 
summed up b y  s a y in g :  " I I  f a u t  a im e r  l a  R èg le  p o u r  é v i t e r  l a  
c o n f u s io n ;  i l  f a u t  a im e r  l e  Bon S ens q u i m odère l ' a r d e u r  d 'u n e  
Im a g in a t io n  a l lu m é e , m a is  i l  f a u t  ô t e r  à  l a  r è g l e  to u te  co n ­
t r a i n t e  q u i g ê n e , e t  b a n n i r  une R a iso n  S c ru p u le u s e ,  q u i p a r  
un  t r o p  g ra n d  a t ta c h e m e n t  à  l a  j u s t e s s e  ne l a i s s e  r i e n  de 
l i b r e  e t  de n a t u r e l .  S a in t  Evremond th u s  r e v e a l s
(1 ) O euvres de S a in t  É vrem ond, (e d . Des M aizeau x  1705)
Tome I I ,  p p . 98 f f .  "De l a  Comédie A n g la is e " :  ( e s p e c i a l l y
p . 1 0 0 ) .
8h im s e l f  a s  a  "M odem " and a v e ry  e a r l y  a d m ire r  o f  E n g l is h  
dram a.
The M ém oires de T révoux  and  th e  J o u r n a l  L i t t é r a i r e ^  
commented on C o u r b e v i l l e 's  t r a n s l a t i o n ,  b u t  t h e i r  o b s e r v a t io n s  
a r e  n o t  i n t e r e s t i n g  frc m  th e  l i t e r a r y  p o in t  o f  v ie w . Some id e a  
o f  th e  c i r c u l a t i o n  o f  t h i s  work may be g a th e r e d  fro m  th e  f a c t  
t h a t  R ic c o b o n i^  and D e s fo n ta in e s ^  m e n tio n e d  i t  i n  t h e i r  c r i t i c a l  
w r i t i n g ,  some y e a r s  l a t e r ,  a s  a s o u rc e  o f  in f o rm a t io n  on 
E n g l is h  com edy.
T h ere  i s  a m ore u s e f u l  c lu e  to  th e  im p re s s io n  i t  made when
i t  f i r s t  a p p e a re d  i n  a l e t t e r  w r i t t e n  b y  B r o s s e t t e  to  J .B .
4 ^R o u sseau  i n  1715 , w here  he s a y s :  " I I  p a r o i t  en  F ra n c e  une
c r i t i q u e  du T h é â tre  a n g l o i s ,  e t c . ,  t r a d u i t e  de I 'a n g l o i s
de M. C o l l i e r .  Le nom du T ra d u c te u r  ne  p a r o i  t  p a s . . . .
l 'A u t e u r  ne  ménage p o in t  l e s  P o è te s  s e s  c o m p a tr io te s ,  q u i o n t
d é sh o n o ré  l e  t h é â t r e  a n g l o i s ,  en  y e x p o s a n t l 'A th é i s m e ,
l 'Im p u d e n c e , l 'O b s c é n i t é ,  e t  t o u t  ce  q u ' i l  y  a  de p lu s
s c a n d a le u x . I l  f a i t  en  même tem s l e  p a r a l l è l e  du t h é â t r e
d 'A n g le t e r r e  avec  l e s  T h é â tr e s  d 'A th è n e s ,  de Rome, e t  de F ra n c e ."
(1 ) s e e  p . 551, Revue d 'H i s t o i r e  l i t t é r a i r e . Année 27 (1 9 2 0 ), 
L o u is  B o u rq u in , "La C o n tro v e rs e  s u r  l a  Comédie au  x v i i i e  
s i è c l e " .
(2 ) p . 167 , R ic c o b o n i, R é f le x io n s  c r i t i q u e s  s u r  l e s  d i f f é r e n t s  
t h é â t r e s  de l 'E u r o p e , P a r i s ,  1758.
(3 ) p . 363 , t . I ,  D e s f o n ta in e s ,  Le N o u v e l l i s t e  du P a r n a s s e .
P a r i s  1731 . se e  a l s o  P r é v o s t ,  Le P o u r e t  C o n t r e , tome IX, 
n o .o x x iv ,  p . 73, (1 7 3 6 ) .
(4 ) p . 4 7 , V o l . I I ,  L e t t r e s  de J .B .R o u s s e a u  s u r  d i f f e r e n s  s u j e t s  
de l i t t é r a t u r e :  l e t t r e  de B r o s s e t t e  à R o u sseau , du 25 
novem bre 1715. ( é d . 1750 G enève).
Some two m onths l a t e r ,  R ousseau  w ro te  i n  r e p ly ^ ,  " J e  
n ’a i  p o in t  vu  l a  C r i t i q u e  du T h é â tre  A n g lo is ,  d o n t v o u s  me 
p a r l e z .  M ais s u r  l e  p la n  que vo u s m’ en  f a i t e s ,  ce  p o u r r o i t  
f o r t  b ie n  ê t r e  un  bon l i v r e .  I l  e s t  v r a i  q u ’ i l  n ’ y  a  n i  
r im e  n i  r a i s o n  d an s t o u t e s  l e u r s  p iè c e s  de l a  m a n iè re  d o n t
A 2e l l e s  s o n t  b â t i e s ,  m a is  j ’ en  a i  vu  p l u s i e u r s  q u i ne  l a i s s e r ­
o n t  p o i n t  que de s e r v i r  de ca n ev a s  à  d ’ e x c e l l e n t e s  co m éd ie s , 
s i  e l l e s  é t a i e n t  b ie n  t r a i t é e s . "
S a i n t  E v rem o n d 's  o p in io n  t h a t  E n g lis h  comedy was a d m ir­
a b l e ,  m ig h t h av e  tu r n e d  th e  a t t e n t i o n  o f  F ren ch  w r i t e r s  to  
E n g l is h  m o d els v e ry  e a r l y  i n  th e  c e n tu r y ,  had n o t  C o u r b e v i l le  
a rg u e d  a g a i n s t  h im . B r o s s e t t e  and R ousseau  s t r e n g th e n e d  
F re n c h  p r e ju d ic e  i n  f a v o u r  o f  t h e i r  own p o l i t e r  comedy, 
w r i t t e n  i n  a c c o rd a n c e  w i th  th e  r u l e s  fram ed  b y  B o i le a u .  
R o u s se a u ’ s h i n t  t h a t  E n g l is h  comedy m ig h t p ro v e  a  v a lu a b le  
s o u rc e  o f  new them es was ta k e n  up l a t e r  i n  th e  c e n tu r y .
E v id en ce  o f  th e  S p e c t a t o r ’s in f lu e n c e  i n  b r in g in g  a 
new canon  o f  c r i t i c i s m  in t o  F ra n c e  may be  s e e n  i n  M a riv a u x ’ 
S p e c t a t e u r  F r a n ç a i s . T h is  w ork was v e r y  p ro b a b ly  i n s p i r e d  
b y  th e  E n g l is h  p e r i o d i c a l ,  w hich  was s t i l l  v e ry  much i n  vogue .
(1) p . 55 i b i d .  L e t t r e  de J .B .  R ousseau  a  B r o s s e t t e .
(2 ) p ro b a b ly  d u r in g  h i s  v i s i t  to  E n g lan d  i n  1701 , w ith  
M a ré c h a l Ta H a r d .
(3) Q u ë ra rd  m e n tio n s  a t r a n s l a t i o n  o f  The S p e c t a t o r , o f  1716 . 
B r o s s e t t e  u se d  a q u o ta t io n  from  t h i s  ^ g i i s h  p e r i o d i c a l  to  
b e g in  a  l e t t e r ,  i n  1721 . The g row th  o f  i t s  p o p u l a r i t y  
d u r in g  th e  c e n tu r y  may be i n f e r r e d  from  D e scaz eau x - 
D esg ran g es*  P re fa c e  to  h i s  t r a n s l a t i o n  o f  A d d iso n ’ s Drummer 
i n  1737 , and from  l ’Abbé L e b la n c ’ s a c c o u n t o f  th e  young man 
who r e a d  Pope and th e  S p e c t a to r ,  and  th e n  e x c la im e d : " J e  
p e n s e  à p r é s e n t ! " (v . p . 92, V o l . I .  L e t t r e s  d ’un  F ra n c o is  e t c .  
La Haye 1 7 4 5 ) . '
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M ariv au x  g iv e s  a h i n t  o f  th e  new m ethod i n  c r i t i c i s m  
w hen, i n  th e  1 6 th  num ber o f  h i s  p a p e r ,  h e  w r i t e s  o f  a p e r ­
fo rm an ce  o f  In è s  de C a s t r o : " J e  me t r o u v a i  a u p rè s  d ’un  homme
q u i l a  c r i t i q u o i t  p e n d a n t q u ’ i l  la rm o y o i t ,  de s o r t e  que son  
c o e u r  f a i s o i t  l a  c r i t i q u e  de so n  e s p r i t . . . .  m a is  p o u r  m o i, j e  
c r o i s  que n o t r e  e s p r i t  n ’ e s t  q u ’un m au v ais  r ê v e u r  to u t e s  l e s  
f o i s  q u ’ en  p a r e i l  c a s  i l  n ’e s t  p as  de l ’ a v i s  du c o e u r ."
T h ere  i s  an  o b s e r v a t io n  in  th e  S p e c t a t o r ’ s 2 0 8 th  p a p e r ,  
w r i t t e n  i n  a  v e ry  s i m i l a r  s p i r i t :  "Thus th e  w hole a u d ie n c e  
i s  a f r a i d  o f  l e t t i n g  f a l l  a t e a r ,  and  shun  a s  a w eakness th e  
b e s t  and w o r t h i e s t  p a r t  o f  o u r  s e n s e ."
Such a c o in c id e n c e  in  th e  to n e  o f  d ra m a tic  c r i t i c i s m  may
be due to  M a riv a u x ’ i m i t a t i o n  o f  th e  E n g l is h  p e r i o d i c a l .  
S e v e r a l  i n d i c a t i o n s  p o in t  to  t h i s  c o n c lu s io n .
L ik e  th e  S p e c t a to r  M ariv au x  d e s c r ib e d  h im s e lf  a s  an
e l d e r l y  p h i lo s o p h e r ,  who had  s p e n t  h i s  l i f e  s tu d y in g  men, and
2
am using  h im s e l f  w ith  h i s  r e f l e c t i o n s  . He showed a s e n s e  o f  
hum our, i n  th e  t r u e  v e in  o f  th e  S p e c t a t o r , when h e  to ld  th e  
d e l i g h t f u l  s t o r y  o f  th e  o ld  g e n tlem an  in  th e  boo k sh o p , to  
whom he s l y l y  s u g g e s te d  t h a t  th e  p ro p e r  d r e s s  f o r  m o ra l r e ­
f l e c t i o n s  was n o t  a "w eek ly  s h e e t " ,  b u t  a s o b e r  vo lum e, s u i t -  
a b le  to  th e  " f leg m e"  o f  s e r io u s  r e a d e r s  , and  when he
d e s c r ib e d  pow dered w igs on a w indy  d ay ^ . The S p e c t a te u r
(1 ) p p .1 9 2 -1 9 3 , tome IX, O euvres de M a riv a u x . P a r i s ,  1781 .
(2 ) f e u i l l e  2 3 , S p e c ta te u r  F r a n ç a i s , o p . o i t ;  a l s o  f e u i l l e  
2 4 , p . 288 . ’
(3 )  f e u i l l e  6 , i b i d .
(4 ) f e u i l l e  1 5 , i b i d .
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F r a n ç a i s  a l s o  re se m b le d  I t s  E n g l is h  nam esake i n  i t s  o b s e rv a ­
t i o n s  on good n a t u r e ,  in  th e  p a t h e t i c  s t o r i e s  o f  g i r l s  who 
w ere s e d u c e d , th e  g r i e f  o f  p a r e n t s  w here c h i l d r e n  w ere u n ­
g r a t e f u l ,  th e  a t t i t u d e  o f  n o b le  p a t r o n s  to  t h e i r  c l i e n t s ,  and 
th e  h a p p in e s s  o f  v i r t u o u s  lo v e ^ .
M arivaux  d e f i n i t e l y  sa y s  t h a t  he fo l lo w e d  th e  exam ple o f  
th e  S p e c t a to r  in  a m a t t e r  o f  te c h n iq u e  : "Mon c o n f r è r e  l e  
S p e c t a te u r  a n g lo is  a v o i t  é t a b l i  d e s  B u reau x  d ’a d r e s s e  où 
d i f f é r e n t s  P a r t i c u l i e r s  l u i  e n v o y a ie n t  d es L e t t r e s . . . .  
mon C o n f rè re  v a u t  m ieux que m o i, p u i s q u ’ i l  p e n se  m ieu x , e t  
q u ’ i l  e s t  venu  l e  p re m ie r ;  a i n s i  j e  ne p u is  m’é g a r e r  en  
s u iv a n t  son  ex em p le ."
T h is  l a s t  p h ra s e  may be a p p l ie d  to  m ore th a n  th e  d e v ic e  
o f  i n s e r t i n g  l e t t e r s  in  h i s  p e r i o d i c a l .  M arivaux  was v e r y  
s e n s i t i v e ,  and  a t  th e  age when he w ro te  h i s  S p e c ta te u r  th e  
te m p e ra te  wisdom o f  A d d iso n , and S t e e l e ’ s good n a tu r e  and 
g e n e ro u s  f e e l i n g  m ust have had  a  p o w e rfu l e f f e c t  on h i s  
p h i lo s o p h y :  e s p e c i a l l y  a s  he was f r i e n d l y  w ith  th e  "M oderns" 
i n  th e  fam ous q u a r r e l ,  who w ere i n c l i n e d  to  f a v o u r  E n g l is h
(1 ) On good n a t u r e ,  com pare , M ariv au x , n o .4 , o p .c i t .  
S p e c t a to r ,  n o .177, o p .c i t .  S e d u c t io n :  M ariv a u x , n o s .9 ,1 0 ,  
1 1 . S p e c t a to r ,  n o s .1 8 2 , 187, 190 . P a r e n ts  and c h i l d r e n :  
M ariv au x , 1 4 ,2 4 . S p e c t a to r ,  n o s 181, 189 , 1 9 2 , 263 .
P a t r o n s  and c l i e n t s :  M ariv au x , 4 . S p e c t a to r ,  193 .
V ir tu o u s  lo v e ,  M ariv au x , n o s .1 6 ,1 7 . S p e c t a to r  n o s 142,
261 , 268 .
(2 ) f e u i l l e  1 2 , p . 125 , M ariv a u x , S p e c ta te u r  F r a n ç a i s , 
o p . c i t .  ^
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i d e a s .  A cco rd in g  to  Laitoumet and  M. T rà h a rd , th e  e s s e n t i a l  
q u a l i t i e s  o f  M a riv a u x ’ s e n t im e n t  and p h i lo s o p h y  a r e  to  b e  
fo u n d  i n  th e  S p e c ta te u r  F r a n ç a i s ; and  i t  may r e a s o n a b ly  be  
a rg u e d  t h a t  i f  th e  S p e c ta te u r  c o n ta in s  a sy s te m  o f  th o u g h t 
w h ich  was n o t  s e r i o u s l y  m o d if ie d  i n  M a riv a u x ’ l a t e r  w ork , 
e i t h e r  he m a tu re d  v e r y  e a r l y ,  o r  he w orked o u t  t h i s  sy s tem  
a s  a r e s u l t  o f  h i s  c o n t a c t  w ith  th e  id e a s  o f  th e  E n g l is h  
m o r a l i s t s .
T h e r e f o re ,  i t  i s  n o t  i n d e f e n s ib l e  to  s a y  t h a t  th e  i n ­
f lu e n c e  o f  th e  S p e c t a to r  i s  r e s p o n s i b le  f o r  M a riv a u x ’ p r a i s e  
o f  th e  h e a r t  a s  a b e t t e r  c r i t i c  a t  th e  p la y ,  th a n  r e a s o n .
I f  s o ,  th e n  M ariv au x  had  some p a r t  i n  b r in g in g  s e n t im e n t  i n t o  
th e  th e o ry  o f  dram a^: f o r  he e v i d e n t l y  ad m ired  p la y s  he c o u ld  
" a p p la u d  w ith  t e a r s " .  In  h i s  own e a r l y  co m ed ie s , he  showed 
t h a t  he aim ed a t  th e  re fo rm  o f  s o c i e t y ,  b y  d e s c r ib in g  l i f e  
on im a g in a ry  i s l a n d s ,  and so  c a s t i g a t i n g  e v i l s  i n  th e  F re n c h  
s o c i e t y  o f  h i s  d ay . H ere and th e r e  i n  t h i s  w ork , a s  w e l l  
a s  i n  th e  m ore fam ous l a t e r  p l a y s ,  t h e r e  was an  o c c a s io n a l  
g lim p se  o f  a  s e n t im e n ta l  o u t lo o k  on f a m i ly  r e l a t i o n s h i p s ,  on 
p o v e r ty  and on s o c i a l  d i f f e r e n c e s :  w h ich  he had  a l r e a d y  e x ­
p r e s s e d  i n  th e  S p e c t a t e u r , and w hich  he m ig h t have s e e n  f o r
(1 ) I n  1 7 2 0 -2 2 , when th e  S p e c ta te u r  F r a n ç a i s  a p p e a re d , 
t h e r e  w ere no s e n t im e n ta l  p la y s :  th e  f a v o u r i t e s  a t  t h a t  
tim e  w ere D esto u c h e s ’ e a r l y  w o rk s , B a ro n ’s  A n d rie n n e , 
B o u r s a u l t ’ s Aesop p l a y s , and th e  l i v e l i e r  com ed ies o f  
B ru e y s , L eg ran d , and  D a n c o u r t.
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th e  f i r s t  tim e  in  th e  E n g l is h  p e r i o d i c a l .  T here  i s ,  h o w ev er, 
a  d i f f e r e n c e  i n  q u a l i t y  b e tw een  S t e e l e ’ s n a t u r a l ,  s p o n ta n ­
eo u s good f e e l i n g ,  an d  M a riv a u x ’ d r i e r ,  m ore r e a s o n a b le  
s e n t im e n t :  f o r  h i s  s e n t im e n t  had  to  a g r e e  w ith  w hat h i s  co n ­
te m p o ra r ie s  c a l l e d  ”1 ’e s p r i t  de M a riv a u x " . I t  was b e c a u s e  
o f  t h i s  d i f f e r e n c e  t h a t  M a riv a u x ’ s e n t im e n t  d id  n o t  in f lu e n c e  
l a t e r  p la y s  th ro u g h  h i s  own d ra m a tic  w ork: b u t  s in c e  h i s  
n o v e ls  a l lo w e d  m ore sco p e  f o r  th e  e x p r e s s io n  o f  f e e l i n g ,  i t  
was th ro u g h  t h i s  c h a n n e l t h a t  i t  e v e n t u a l l y  r e tu r n e d  to  sh ap e  
th e  c o u rs e  o f  "com édie la rm o y a n te " .
The o r i g i n a l i t y  o f  M a riv a u x ’ c r i t i c i s m ,  and o f  h i s  p l a y s ,  
s ta n d s  o u t  i n  co m p ariso n  w ith  th e  f o l lo w in g  n o te  on S t e e l e ’ s 
r e f e r e n c e  to  "The Old B a tc h e lo r " ,  i n  de l a  C h a p e l le ’ s p r o s y  
t r a n s l a t i o n  o f  th e  Tat i e r , w h ich  was p u b l is h e d  i n  1723^: "C’e s t  
une p iè c e  de C o n g rev e . On d i t  que l a  r e p r é s e n t a t i o n  en 
r é u s s i t  ex trêm em en t b ie n  s u r  l e  t h é â t r e  a n g l o i s ,  m a is  j e  ne  
s a u r o i s  d i s s im u le r  que l a  l e c t u r e  m’ en a  t o u jo u r s  ch o q u é , t a n t  
j ’ y  tr o u v e  de g r o s s i è r e t é s  dans l e s  p a r o le s  e t  d an s l e s  
p e n s é e s ."  T h is  comment r e p r e s e n t s  g e n e r a l  o p in io n  a t  t h a t  
t im e .
A l i s t  o f  books i n  th e  l i b r a r y  o f  C a rd in a l  D u b o is , who 
d ie d  i n  1723, may b e  q u o te d  to  show w hat E n g l is h  w orks w ere
(1 ) Le P h ilo s o p h e  N o u v e l l i s t e ; p . 157 (n o te )  V o l . I ,  é d . 1723 , 
Am sterdam ! The co m p le te  e d i t i o n  d id  n o t  a p p e a r  u n t i l  
1735 ; b u t  b y  t h a t  tim e  S t e e l e ’ s  l a t e r  v iew s on dram a, 
i n  th e  S p e c t a to r ,  had  lo n g  b e e n  a v a i l a b l e  to  F re n ch  
r e a d e r s .
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l i k e l y  to  b e  i n  th e  p o s s e s s io n  o f  c u l t i v a t e d  r e a d e r s  o f  
t h a t  t im e . I t  in c lu d e d  S h a k e sp e a re  and Jo n so n , b u t  no l a t e r  
d r a m a t i s t s ;  Je rem y  C o l l i e r ’ s S h o r t  V iew , and  num erous 
h i s t o r i c a l  and p o l i t i c a l  w orks
E n g lan d  i n t e r e s t e d  th e  C a r d in a l ,  a s  i t  d id  m o st F re n ch  
p e o p le  a b o u t  1725, from  th e  h i s t o r i c a l  and p o l i t i c a l  s t a n d ­
p o i n t .  Thus th e  S w iss  B é a t de M u ra i t ,  to o k  up a  f r e s h  v iew
o f  th e  s u b j e c t ,  when he w ro te  h i s  L e t t r e s  s u r  l e s  A n g la is
2e t  l e s  F ra n ç a is  , d e s c r ib in g  th e  E n g l is h  t h e a t r e  from  h i s  
own p e r s o n a l  im p r e s s io n s .
In  h i s  seco n d  l e t t e r ,  he  r e p e a te d  th e  id e a  t h a t  F re n c h  
comedy was s u p e r i o r ,  b e c a u s e  i t  conform ed to  th e  " r u l e s "  - 
(h e  was th in k in g  o f  B o i le a u ’ s  m ethod o f  c r i t i c i s m )  and  he 
b lam ed  E n g l is h  com edy, r a t h e r  i n  C o l l i e r ’ s s t y l e ,  f o r  i t s  
im m o ra li ty ,  and i t s  low  com ic w i t .  H is  d e s c r i p t i o n  f i x e d  
two c h a r a c t e r i s t i c s  o f  E n g l is h  comedy so  f i r m ly  i n  h i s  
r e a d e r s ’ m in d s , t h a t  th e y  becam e com m onplaces f o r  th e  r e s t  
o f  th e  c e n tu r y .
M u ra it  d e f in e d  th e  f i r s t  th u s  : "Du r e s t e ,  i l  e s t  b i e n  
v r a i  q u ’aux  e n d r o i t s  où i l  ne  f a u t  p a s  de m énagem ent, l e s  
A n g la is  e x c e l l e n t ;  ce  s o n t  d es  c o n v e r s a t io n s  s o u te n u e s ,  d es
(1 ) p p .5 1 6 -5 1 7 , B i b l io th e c a  D u b o is ia n a , V o l . I .  C a ta lo g u e d  
b y  l ’Abbé B ig n o n . La H aye. 1725 .
(2) B é a t L o u is  de M u r a i t . L e t t r e s  s u r  l e s  A n g la is  e t  l e s  
F r a n ç a i s , (Z u r ic h  1725) i n  O tto  von  % re y e rz ’ e d i t i o n ,  
B e rn , 1897 .
(3) p . 2 7 , L e t t r e  I I .  i b i d .
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p e n s é e s  h e u r e u s e s  e t  f o r t e s ,  d o n t  l e  g ra n d  nombre ne s ’e s t ,  
j e  c r o i s ,  t r o u v é  ju s q u e s  i c i  que ch ez  e u x . " H is  o r i g i n a l i t y  
l a y  i n  s e e i n g  t h i s  " t h o u g h t f u l n e s s "  i n  E n g l i s h  p l a y s ,  f o r  th e  
E n g l i s h  lo v e  o f  p h i lo s o p h ic  r e a s o n in g  was a l r e a d y  a  byword i n  
F ra n c e .
H is  s e c o n d  p o i n t  was th e  em p h as is  h e  l a i d  on th e  E n g l i s h  
fo n d n e s s  f o r  p o r t r a y i n g  s i n g u l a r  c h a r a c t e r s ,  a t r a i t  w hich  
c o r r e s p o n d e d  w i th  t h e i r  w e ll-k n o w n  t o l e r a n c e  o f  e c c e n t r i c i t y  
i n  r e a l  l i f e ^ :  "Les c a r a c t è r e s  en  F ra n c e  s o n t  g é n é ra u x ,  e t
co m p ren n en t t o u t e  une e s p è c e  de g e n s ,  au  l i e u  q u ’en  A n g l e t e r r e ,  
ch acu n  v i v a n t  à s a  f a n t a i s i e ,  l e  p o è t e  ne t r o u v e  p r e s q u e  que 
des  c a r a c t è r e s  p a r t i c u l i e r s ,  q u i  s o n t  en  g ra n d  nom bre, m a is  q u i  
ne s a u r a i e n t  f a i r e  un  g ra n d  e f f e t . "
T h is  seco n d  r e f l e c t i o n ,  a l th o u g h  m o d i f ie d  b y  l i r a i t ’ s 
c o n v e n t io n a l  i d e a s  on comedy, s t r e n g t h e n e d  th e  b e l i e f  t h a t  th e  
E n g l i s h  e c c e n t r i c i t y  was a s ig n  o f  s t r o n g  c h a r a c t e r .  T h is  
a g a in  h e lp e d  i n  th e  b r e a k in g  down o f  th e  c l a s s i c  t r a d i t i o n  i n  
comedy, w h ich  m ean t th e  p a i n t i n g  o f  "hum ours" i n  th e  E n g l i s h  
f a s h i o n ,  r a t h e r  th a n  u n i v e r s a l  ty p e s ,  a f t e r  th e  m anner o f  
M o l i è r e :  a  te n d e n c y  to  be s e e n  i n  D es t o u c h e s ’ La F a u s s e  A g n ès .
• The L e t t r e s  s u r  l e s  A n g la is  e t  l e s  F r a n ç a i s  was r e a d  and 
d i s c u s s e d :  and w ent th ro u g h  s e v e r a l  e d i t i o n s  b y  th e  end o f  th e  
c e n t u r y ^ .  Two y e a r s  l a t e r ,  D e s f o n ta in e s  was r o u s e d  to  answ er
(1) p . 2 3 . L e t t r e  I I ,  i b i d .
(2) O t to  von G re y e rz  m e n t io n s  se v e n  ( p p . x v i i i - x i x ,  E i n l e i t u n g ,  
L e t t r e s  s u r  l e s  A n g la is  e t  l e s  F r a n ç a i s , ed B e rn .  1897.
16
M u r a i t ’ s c r i t i c i s m  o f  F re n c h  and E n g l i s h  c h a r a c t e r :  b u t  
a l t h o u g h  he made a few  rem ark s  on E n g l i s h  dram a, he th re w  
no new l i g h t  on th e  s u b j e c t ^ .  H is  work i s  a symptom o f  
th e  e a r l y  s t a g e s  o f  "a n g lo m a n ia "  i n  F ra n c e ,  when c u r i o s i t y  
was t h e  c h i e f  m o t iv e  o f  i n t e r e s t  i n  E n g lan d .
I n  1727 , D e s to u c h e s ’ P h i lo s o p h e  M arié  was th e  s u c c e s s  
o f  th e  y e a r ,  and  i n  L ’ e n v ie u x ,  ou l a  C r i t i q u e  du P h i lo s o p h e  
M a r i é , a s  i n  th e  e a r l i e r  p l a y ,  t h e r e  a r e  s ig n s  o f  t h e  e f f e c t  
o f  D e s to u c h e s ’ c o n t a c t  w i th  E n g l i s h  l i f e  and  l e t t e r s ,  d u r in g  
t h e  s e v e n  y e a r s  which he s p e n t  i n  London, a t  th e  F re n c h  
Em bassy.
I n  o r d e r  to  e s t i m a t e  th e  e f f e c t  o f  t h i s  d i r e c t  l i n k
b e tw e e n  a F re n c h  p l a y w r i g h t , and th e  E n g l i s h  t h e a t r e ,  i t  i s
e s s e n t i a l  t o  r e v ie w  D es t o u c h e s ’ i d e a s  on drama b e f o r e  he w ent
to  E n g la n d ,  a s  w e l l  a s  th e  t h e o r i e s  o f  th o s e  E n g l i s h  w r i t e r s
whom he  m ig h t  have m et b e tw een  1717 and 1723.
B e fo re  he w en t to  E n g la n d , D esto u c h e s  had  t r i e d  th e
" u t i l e - d o u x "  a s  a fo rm u la  f o r  comedy, had  found  i t  s u c c e s s -
2f u l ,  and had  u se d  i t  p e r s i s t e n t l y  .
When D es to u c h e s  a r r i v e d  i n  London, t h e  i d e a  o f  m o ra l  and 
s e n t i m e n t a l  comedy had  become f a m i l i a r  to  th e  l i t e r a r y  w o r ld .
(1 )  O b s e r v a t io n s  s u r  l e s  L e t t r e s  s u r  l e s  A n g la is  e t  l e s  
F r a n ç a i s  de M u r a i t , deuxièm e é d i t i o n ,  1721, k l a q u e l l e  
on a j o i n t  l ’ a p o lo g ie  du c a r a c t è r e  a n g l a i s  e t  f r a n ç a i s ,  
e t c . ;  ( p a r  l ’ abbé D e s f o n ta in e s ,  C o lo g n e , 1 7 2 7 ) .
(2) W ith  one e x c e p t io n :  L ’O b s ta c le  Im p ré v u , i n  1717 ,
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As e a r l y  a s  1696 , B lackm ore ’ s  P r e f a c e  to  P r i n c e  A r th u r  had  
u r g e d  th e  n e e d  o f  "more e f f e c t u a l l y  c o n v e y in g  w is e  i n s t r u c ­
t i o n s " .  T h is  work was f o r g o t t e n  i n  t h e  s to rm  a r o u s e d  b y  
C o l l i e r ’ s  S h o r t  V iew . Then C ib b e r ,  who was q u ic k  t o  r e a l i s e  
t h e  t r e n d  o f  p u b l i c  o p in io n ,  p r o f e s s e d  m o ra l  aim s i n  h i s  p r o ­
lo g u e s  and  p r e f a c e s ,  and  c r e a t e d  c h a r a c t e r s  l i k e  S i r  F r i e n d l y  
M o ra l^ ,  t o  « n p h a s is e  th e  new p u rp o s e  o f  d ram a. T h ere  w ere  
h i n t s  o f  a n  a p p e a l  to  f e e l i n g  i n  h i s  work, n o t a b l y  i n  The 
C a r e l e s s  H usband .
I t  was S t e e l e ,  how ever, who m o s t c l e a r l y  s t a t e d  th e  s h a r e  
o f  e m o tio n  i n  fo rm in g  th e  new s t y l e  o f  comedy. I n  1703 ,
S t e e l e  w ro te  o f  th e  h e ro  i n  h i s  L y in g  L o v e r^r "The A nguish  he 
h e r e  e x p r e s s e s ,  and  th e  m u tu a l  Sorrow  b e tw een  an  o n ly  C h i ld  
and a  T en d e r  F a t h e r  i n  t h a t  d i s t r e s s  a r e  p e r h a p s  an  i n j u r y  to
th e  r u l e s  o f  comedy, b u t  I  am s u r e  th e y  a r e  a  j u s t i c e  t o  th o s e
o f  M o r a l i t y .  And P a s s a g e s  o f  s u c h  a  n a t u r e  b e in g  f r e q u e n t l y
a p p la u d e d  on th e  S ta g e ,  i t  i s  h ig h  Time we s h o u ld  no lo n g e r
draw o c c a s i o n s  o f  M ir th  f rom  th o s e  Im ages w h ich  th e  R e l i g i o n  
o f  o u r  C o u n try  t e l l s  u s  we o u g h t  to  t r e m b le  a t  w i th  H o r r o r . "  
A lm ost a t  t h e  same tim e a s  S t e e l e ,  F a rq u h a r  had  r e a l i s e d  t h a t  
t h e r e  was seme t h i n g  o f  t r a g e d y  i n  t h e  new comic p i e c e s .  He 
o b s e r v e s ,  i n  th e  P r e f a c e  to  The Twin R i v a l s  "The m ost
(1 )  S i r  F r i e n d l y  M o ra l ,  i n  C i b b e r ’ s The L a d y ’s L a s t  S t a k e , 
1707 .
(2 ) P r e f a c e ,  The L y ing  L o v e r , (1 7 0 3 ) .  D ra m a t ic k  Works o f  
S i r  R . S t e e l e l  (London 1 7 2 3 ) .
(3) P r e f a c e  to  The Twin R i v a l s , (1 7 0 3 ) .  V o l . I I .  Works o f  
G .F a rq u h a r .  e d .  London 1718.
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m a t e r i a l  O b je c t io n  to  t h i s  P l a y ,  i s  t h e  im p o r ta n c e  o f  t h e '  
S u b j e c t ,  w h ich  n e c e s s a r i l y  l e a d s  i n t o  S e n t im e n ts  to o  g r e a t  
f o r  D i v e r s i o n ,  and su p p o se s  V ic e s  to o  g r e a t  f o r  Comedy to  
p u n i s h . . . .  i f  t h e r e  be  a  m id d le  s o r t  o f  w ic k e d n e s s ,  to o  h ig h  
f o r  t h e  Sock and  to o  low f o r  th e  B u s k in ,  i s  t h e r e  a n y  r e a s o n  
i t  s h o u ld  go u n p u n ish e d ?  What a r e  m ore o b n o x io u s  t o  human 
s o c i e t y  th a n  th e  V i l l a i n i e s  e x p o s ’ d i n  t h i s  P la y ?  -  b u t  th e  
P e r s o n s  a r e  to o  mean f o r  h e r o i c k ,  th e n  w hat m ust we do w i th  
them? Why -  th e y  m u st o f  n e c e s s i t y  d ro p  i n t o  Comedy! "
A f i e r c e  d i s c u s s i o n  r a g e d  o v e r  S t e e l e ’ s s e n t i m e n t a l  
comedy, The C o n sc io u s  L o v e r s , and f ro m  1720 to  1723, D en n is  
a rg u e d  w i th  S t e e l e ’ s f r i e n d s ,  i n  th e  v e r y  p e r s o n a l  f a s h i o n  o f  
th e  e i g h t e e n t h  c e n tu r y ,  o v e r  th e  aim s and  m ethods o f  su c h  
e x p e r im e n ts  i n  d ram a^.
(1 )  1720: The C h a r a c t e r s  and C onduct o f  S i r  John  E d g ar  by
i t r  D e n n i s . (Lond. 1 7 2 0 .)  (H is m i l d e s t  a c c u s a t i o n  i s  t h a t  
S t e e l e  c o r r u p t e d  th e  E n g l i s h  s t a g e . )
1720: An Answer to  a  W h im sica l P am p h le t  c a l l ’ d th e
C h a r a c t e r  o f  S i r  John  E d g a r , hum bly i n s c r i b e d  to  S i r  
Trem endous L o n g in u s .  (Lond. 1 7 2 0 .)  (T h is  w arm ly d e fe n d e d  
S t e e l e ,  and  a s c r i b e d  th e  m a t e r i a l  and  m o ra l  im provem ent 
o f  t h e  s t a g e  t o  h i s  e f f o r t s . )
1722: D en n is  an sw ered  an  o ld  c r i t i c i s m  o f  S i r  F o p l in g  
F l u t t e r  ( i n  The Man o f  Mode) w r i t t e n  b y  S t e e l e  i n  th e  
6 5 th  S p e c t a t o r ,  w i t h  an  a t t a c k  on The C o n sc io u s  L o v e r s , 
th e n  i n  r e h e a r s a l .  He r i d i c u l e d  th e  s e n s i b i l i t y  o f  th e  
l o v e r s ,  and  c a l l e d  Young B e '^ i l  ’an  o ld  m an’ ; w h ich  shows 
t h a t  th e  t r a i t s  o f  s e n t i m e n t a l  comedy w ere c l e a r l y  d e f in e d  
b y  1722 .
1722: B en jam in  V i c t o r ,  An E p i s t l e  to  S i r  R ic h a rd  S t e e l e , 
on h i s  p l a y  c a l l ’ d The C o n sc io u s  L o v e r s . (Lond. Ï7 É È . j  
T v e r  y  l a u d a to r y T )  '
1723: D e n n is ,  Remarks on  a P l a y  c a l l ’ d The C o n sc io u s  
L o v e r s . (Lond. ÏV2311 (T h is  was i n  D e n n i s ’ m o s t  s a r c a s t i c  
v e i n . )
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The new movement c o u ld  n o t  e s c a p e  Des to u c h e  s ’ a t t e n t i o n .  
The c o m p le te  th e o r y  o f  "com édie la rm o y a n te "  h ad  b e e n  e v o lv e d ,  
and  he m ig h t  have c a r r i e d  i t  t o  F ra n c e  r e a d y  m ade. H is  d u t i e s  
a s  s e c r e t a r y  to  th e  F re n c h  Embassy, and a s  i t s  u n o f f i c i a l  h ead  
f o r  some tim e  a f t e r  D u b o is ’ d e p a r t u r e  i n  1718 , a b s o rb e d  m o s t 
o f  h i s  t im e  and  e n e rg y ,  how ever, and l i m i t e d  h i s  c a p a c i t y  f o r  
t a k i n g  i n  new i d e a s .  On th e  o t h e r  h an d , h i s  p o s i t i o n  s e r v e d  
h im , s i n c e  i t  b ro u g h t  him i n t o  p e r s o n a l  c o n t a c t  w i th  A d d iso n ^ , 
and p o s s i b l y ,  w i th  S t e e l e .  . The p e r fo rm a n ce  o f  h i s  p l a y ,
L ’ I n g r a t . a t  t h e  L i t t l e  T h e a t r e  i n  t h e  H aym arke t,  i n  1722^ 
was a n o t h e r  o c c a s io n  when he m ig h t  have m et S t e e l e  and C ib b e r .  
D e s to u c h e s  came i n t o  c o n t a c t  w i t h  th e  p u b l i s h i n g  w o rld  when he  
h e lp e d  J .B .  R o u sseau  w i th  th e  p u b l i c a t i o n  o f  th e  London e d i t i o n  
Of h i s  w orks , so  he w ould  be l i k e l y  t o  h e a r  o f  th e  v a r i o u s  
p a m p h le ts  w hich  f i g u r e d  i n  th e  d i s c u s s i o n  o v e r  th e  C o n sc io u s  
L o v e r s . D u r in g  h i s  s t a y  i n  London, D esto u c h e s  w ould n a t u r ­
a l l y  go t o  th e  t h e a t r e ,  and t h e r e  w ere f r e q u e n t  p e r fo rm a n c e s  
o f  th e  L y in g  L o v e r , th e  C a r e l e s s  H usband , th e  Twin R i v a l s , and
(1) D es to u c h e s  m e n t io n s  p e r s o n a l  a c q u a in t a n c e  w i th  A d d iso n  
i n  th e  P r e f a c e  to  Le Tambour N o c tu rn e  (1 7 3 6 ) .
(2) The L i t t l e  T h e a t r e ,  H aym arke t, was opened  i n  1722 , b y  
th e  F re n c h  and I t a l i a n  co m ed ian s . T h e i r  r e p e r t o i r e  i n ­
c lu d e d  R a c in e ,  M o l i è r e ,  L e sa g e ,  R eg n ard , D a n c o u r t ,
D u f r e s n i ,  and th e  A r l e q u in e a d e s . s e e  p p . 401 f f .  A l la r d y c e  
N i c o l l ,  A H i s t o r y  o f  E a r ly  E i g h t e e n t h  C e n tu r y  Drama, 1700- 
1 7 5 0 . (C'.ÏÏ.P." Ï 9 W .1 --------- ------- ------------------ -----------------------
(3 ) s e e  L e t t e r  LXXIV,^le 19 a o u t  1723 , p . 241 , C o rre sp o n d e n ce  
de J .B .  R o u sseau , tome I ,  e d .  B onnefon , P a r i s  1911 .
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th e  C o n sc io u s  L o v e r s ^ , so  t h a t  he m ust have  s e e n  some o f  
t h e s e  p l a y s .
The m o ra l  aim w hich was p r o f e s s e d  b y  th e  w r i t e r s  o f  th e
new comedy i n  E ng land  would a t t r a c t  D es to u c h e s ,  and h i s  own 
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c h a r a c t e r  w ould te n d  to  make him  s y m p a th is e  w i th  t h e i r  
s e n t i m e n t a l  s t y l e  o f , w r i t i n g .  S t e e l e  and  A dd ison  showed a 
c l a s s i c a l  b i a s  i n  c r i t i c i s m ,  and  t h i s  would h e l p  D esto u c h e s  to  
a c c e p t  th e  new i d e a s  on f e e l i n g  w hich  w ere  b r o u g h t  o u t  i n  
t h e i r  t h e o r y  o f  dram a.
When he r e t u r n e d  to  F r a n c e ,  he  p r e p a r e d  th e  P h i lo s o p h e  
M a rié  f o r  th e  s t a g e ,  and i t  was a c t e d  i n  P a r i s  i n  1727 . I t  
was t h e  m o s t p o p u la r  p l a y  o f  th e  y e a r :  th e  o t h e r  f a v o u r i t e s  
w ere  th e  l i g h t  co m ed ie s .  Le F r a n ç a i s  à  L o n d r e s , Momus 
F a b u l i s t e , and  La N o u v e a u té , by  B o i s s y ,  F u z e l i e r ,  and  
L e g ran d :  n o t  one o f  them had  an y  c la im  t o  be c a l l e d  s e n t i ­
m e n ta l ,  a l th o u g h ,  i n  D e s to u c h e s ’ p h r a s e ,  t h e y  w ere  f u l l  o f  
" b r i l l i a n t  s a y in g s ,  f r e s h  p h r a s e s ,  q u ip s  and  j e s t s  w i th  
d o u b le  m e a n in g " .
The o r i g i n a l  q u a l i t y  o f  Le P h i lo s o p h e  M a rié  l a y  i n  i t s  
t o u c h in g  s c e n e s ,  w hich  moved th e  a u d ie n c e  to  t e a r s .
D e s to u c h e s  d e s c r ib e d  t h i s  i n  th e  n i n t h  s c e n e  o f  La C r i t i q u e
(1 ) s e e  th e  H a n d l i s t  o f  P l a y s ,  u n d e r  t h e s e  t i t l e s ,  a t  t h e  end 
o f  A l la rd y c e  N i c o l l ’ s  H i s t o r y  o f  E a r l y  E i g h t e e n t h  c e n t u r y  
Drama, (1700-1750) (C.XT. P . 1 9 2 5 .)
(2 )  s e e  p p . 31 f f .  H a n k is s ,  D e s to u c h e s , 1 ’homme e t  l ’ o e u v r e , 
(D ebreozen  1918) and P . Bonne jeon’ s a r t i c l e ,  " N é r i c a u l t  
D e s to u c h e s  I n t im e " ,  Revue d ’H i s t o i r e  L i t t é r a i r e , V ol.X IV , 
(1907) p p . 637 f f .
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du P h i lo s o p h e  M a r ié ;
A ra m in te :  "Le t r o i s i è m e  a c t e  n ’ a p as  eu m oins de s u c c è s .
I l  a f a i t  r i r e  comme l e s  deux a u t r e s ,  m a is  ce  q u i  v a  vous 
s u r p r e n d r e ,  M o n s ie u r ,  c ’ e s t  que l e  q u a t r iè m e  a commencé 
p a r  une s c è n e  s é r i e u s e ,  e n t r e  l e  P h i lo s o p h e  e t  so n  p è r e , 
e t  que c e t t e  s c è n e  a p a ru  s i  t o u c h a n te ,  que t o u t  l e  monde 
s ’ e s t  m is à p l e u r e r . "
L y c a n d re :  " P l e u r e r  à  une com édie! M ais c e l a  e s t  f o u ! "
T here  a r e  t h r e e  p o i n t s  o f  r e se m b la n c e  b e tw e en  t h i s  
c r i t i c i s m  o f  Le P h i lo s o p h e  M arié  and th e  aim  o f  S t e e l e  i n  
h i s  p l a y s .
F i r s t ,  was a s c e n e  o f  t e n d e r  a f f e c t i o n  b e tw e en  a f a t h e r  
and son  i n . t h e  L y in g  L o v e r ; t h e n ,  i n  w ords t h a t  c o r r e s p o n d  t o  
D e s t o u c h e s ’ " s c è n e  s é r i e u s e "  S t e e l e  commented on i t  -  " I t  i s  
h ig h  t im e  t h a t  we s h o u ld  no l o n g e r  draw o c c a s io n s  o f  m i r t h  
from  t h e s e  im a g e s" ,  and l a s t l y ,  i n  b o th  t h e  F re n ch  and  E n g l i s h  
p l a y s ,  i t  was th e  f e e l i n g  e x p r e s s e d  i n  th e  c o n v e r s a t i o n  b e ­
tw een  f a t h e r  and so n  which b r o u g h t  a b o u t  th e  m o ra l  c o n c lu s io n .
A lth o u g h  t h e r e  was no s i m i l a r i t y  i n  th e  p l o t  o f  The L y in g  
L over and  Le P h i lo s o p h e  M a r ié , th e  l i k e n e s s  i n  th e  d ra m a t ic  
fo rm u la]^  a d o p te d  b y  S t e e l e  and D e s to u c h e s  a p p e a r s  f ro m  t h e  
o b j e c t i o n s  made to  t h e i r  p l a y s .  D e s to u c h e s  q u o te d  L y c a n d re  -  
who may r e p r e s e n t  J .B .  R ousseau  -  ’ t h a t  i t  was f o l l y  to  weep 
a t  com edy’ : and D en n is  w ro te  a g a i n s t  S t e e l e :  " a l l  t h a t  s e n s i b l e
2E
p a r t  o f  t h e  World h as  a lw ays  d e n ie d  t h a t  a  d e p l o r a b l e  o b j e c t  
i s  f i t  t o  b e  shewn i n  Comedy"^.
Le P h i lo s o p h e  M arié  may w e l l  h av e  b ee n  a f f e c t e d  by  
S t e e l e ’ s i d e a s ,  f o r  i t  was f i r s t  w r i t t e n  i n  E n g lan d : J .B .R ousseau  
saw i t  t h e r e  , and  c r i t i c i z e d  i t  i n  a  l e t t e r  to  D e s to u c h e s ,  
f o r  i t s  to o  c o m p l ic a te d  a c t i o n ,  and th e  e c c e n t r i c  c h a r a c t e r  
o f  an  o ld  woman - w hich  d id  n o t  a p p e a r  i n  th e  f i n a l  v e r s i o n .  
D e s to u c h e s  h ad  e v i d e n t l y  c a u g h t  so m eth in g  o f  th e  s p i r i t  o f  
E n g l i s h  comedy; -  th e  lo v e  o f  a  b u s y  p l o t  and  odd c h a r a c t e r s  
d e s c r i b e d  b y  M u r a i t  a s  c h a r a c t e r i s t i c  o f  E n g l i s h  w r i t i n g  f o r  
t h e  s t a g e .
The m ost im p o r ta n t  p o i n t  o f  r e se m b la n c e  b e tw een  Le 
P h i lo s o p h e  M a rié  and E n g l i s h  s e n t i m e n t a l  comedy w as, how ever, 
t h a t  " s e r i o u s n e s s "  w h ich  b r o u g h t  t e a r s  to  th e  s p e c t a t o r s ’ 
e y e s ;  w h i le  D e s to u c h e s ’ p r o b a b le  i n t e r e s t s  and f r i e n d s h i p s  
d u r i n g  h i s  s t a y  i n  London made i t  e a s y  to  b e l i e v e  t h a t  t h i s  
s i m i l a r i t y  was b y  no means f o r t u i t o u s .
The h o n o u r  o f  a p io n e e r  b e lo n g s  th e n  to  D e s to u c h e s ,  
f o r  he was th e  f i r s t  to  r e a l i s e  t h a t  comedy m ig h t  be  w r i t t e n  
so  a s  t o  draw t e a r s  from  th e  a u d ie n c e .  A lth o u g h  M ariv au x  had  
e v i d e n t l y  a p p r e c i a t e d  t h i s  p o i n t  i n  th e  d r a m a t ic  c r i t i c i s m  o f
(1) p . 6 ,  Remarks on a  p l a y  c a l l ’ d th e  C o n sc io u s  L o v e r s .
J .D e n n iF I  (London, 1 7 2 3 .)
(2) p . 653 , Revue d ’H i s t o i r e  L i t t é r a i r e , (V ol.X IV , 1 9 0 7 ) :  th e  
l e t t e r  i s  q u o te d  b y  B onnefon , i n  th e  a r t i c l e  r e f e r r e d  to  
ab o v e : i t  b e g in s  " V o tre  n o u v e l l e  com édie , d an s  l ’ é t a t  où 
vous  me l ’ av ez  m o n tré e  à L o n d re s ,  p é c h a i t  c e r t a in e m e n t  
c o n t r e  l a  s i m p l i c i t é "  e t c .  R o u sseau  was i n  London i n  1723.
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th e  S p e c t a t o r , he d id  n o t  make i t  one o f  th e  c a r d i n a l  f e a t u r e s  
o f  h i s  s t y l e  i n  p l a y w r i t i n g .  I t  was more a p p a r e n t  i n  h i s  
n o v e l s ,  and  i t  was a lw ays  tem p ered  b y  M a riv a u x ’ p ro fo u n d  s e n s e  
o f  r e a l i t y ,  w h ich  r e f u s e d  to  a c c e p t  th e  i l l u s o r y  v ie w  o f  human 
n a t u r e  e s s e n t i a l  to  s e n t i m e n t a l  comedy w i th  a m o ra l  a im ; so  
t h a t  he had  l i t t l e  i n f l u e n c e  on th e  g row th  o f  "com édie  
l a r m o y a n te " .
D e s to u c h e s  d id  n o t  c a r r y  th e  u se  o f  s e n t im e n t  t o  i t s
l o g i c a l  c o n c l u s i o n ,  a s  d ’A lem b er t  p o i n t s  o u t  i n  th e  w ell-k n o w n
p a s s a g e ^ :  "Les A u t e u r s , d ’ a i l l e u r s  t r è s  e s t i m a b l e s ,  q u i  o n t
s u i v i  e t  même a g r a n d i  l a  r o u t e  f r a y é e  p a r  M. D e s to u c h e s ,  au
l i e u  de s u b o rd o n n e r  comme l u i  l ’ i n t é r ê t  à l a  g a î t é ,  . . .  o n t
su b o rd o n n é  . . .  au  P a t h é t i q u e ,  l e  C om ique."  C r i t i c s  o f  su ch
2 5d i f f e r e n t  w e ig h t  a s  F o n t e n e l l e  , V o l t a i r e  , and  th e  Abbé 
L e b la n c ^ ,  d i s t i n g u i s h e d  th e  b e g in n in g s  o f  "com édie la rm o y a n te "  
i n  D e s to u c h e s ’ Le P h i lo s o p h e  M a rié  o r  h i s  Le G l o r i e u x .
Had D e s to u c h e s  c a re d  t o  ta k e  th e  l a s t  s t e p  i n  th e  fo rm a ­
t i o n  o f  th e  new comedy, b y  m aking th e  s e n t i m e n t a l  e le m e n t  i n  
h i s  p l a y s  o v e r r u l e  th e  o t h e r s ,  he w ould p r o b a b ly  have  a c h ie v e d  
th e  s u c c e s s  w h ich  L ac h a u ssé e  e n jo y e d  when he p ro d u ced  th e  .
(1) D ’A le m b e r t ,  H i s t o i r e . . .  d e s  Membres de l ’Académie 
F r a n ç a i s e ,  p .3 6 6 ,  V o l . ï , E lo g e  de D e s to u c h e s , ( w r i t t e n  i n  
Ï7 5 4 T . P a r i s  1787.
(2) F o n t e n e l l e ,  p . x x x i i j .  P r é f a c e  de l a  T ra g é d ie  e t  d es  S ix  
C om édies, t . v i i .  O e u v re s , e d .  P a r i s ,  1761.
(3 )  V o l t a i r e ,  L e t t r e  à M a d em o ise l le  Q u in a u l t ,  1736 , q u o te d  
on p . 162 , i n  H a n k i s s ’ D e s to u c h e s ,  l ’homme e t  l ’ o e u v r e , o p . 
c i t .
(4 )  p . 2 30 , V o l . I I I ,  L e t t r e s  à un  F r a n ç a i s  e t c .  ( L e t t r e  82) 
o p . c i t .
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f i r s t  t r u e  "com édie la rm o y a n teT a  few y e a r s  l a t e r ^ .  D e s to u c h e s ’ 
l i f e l o n g  a t t a c h m e n t  to  m o ra l  comedy, and h i s  c h o ic e  o f  
A d d is o n ’ s p l a y .  The Drummer r a t h e r  th a n  one o f  S t e e l e ’ s w o rk s , 
f o r  t r a n s l a t i o n  i n t o  F re n c h ,  e x p l a i n  h i s  f a i l u r e  to  t a k e  t h a t  
l a s t  s t e p .  He h e l d  t o  th e  b e l i e f  t h a t  comedy s h o u ld  s e e k  to  
im prove t h e  a u d ie n c e  th ro u g h  g a i e t y  r a t h e r  th a n  s e n t im e n t ,  
a l th o u g h  h e  w ould a g r e e  t h a t  a c e r t a i n  a d m ix tu re  o f  p a th o s  was 
p e r m i s s i b l e .
In  s p i t e  o f  th e  f a c t  t h a t  N i v e l l e  de l a  C haussée  h a i l e d
2
D e s to u c h e s  a s  h i s  m a s te r  , i n  1736, when h i s  own F a u s s e  A n t i ­
p a t h i e  and  Le P r é ju g é  à  l a  Mode w ere th e  m o st p o p u la r  p l a y s  
o f  th e  d a y ,  i t  i s  im p o s s ib le  t o  p ro v e  t h a t  th e  e a r l i e r  dram ­
a t i s t  h ad  a n y  d e f i n i t e  i n f l u e n c e  on N i v e l l e ’ s w ork .
A f t e r  th e  s u c c e s s  o f  La F a u sse  A n t i p a t h i e  i n  1733,
N i v e l l e  de l a  C haussée  r e c o g n iz e d  t h a t  he had  a c h ie v e d  some-
CE
t h i n g  new i n  comedy, w hich  he  d e f in e d  a s  "é p i - com i- t r a g i q u e " . 
H is  se co n d  o u t s t a n d i n g l y  p o p u la r  p l a y ,  Le P r é ju g é  à  l a  Mode
(1) T h ere  i s  th e  e v id e n c e  o f  t h e  C r i t i q u e  du P h i lo s o p h e  
M arié  to  s u p p o r t  t h i s  v ie w , and  i t  i s  c o n f irm e d  b y  a 
p a s s a g e  i n  Le S a g e ’ s D ia b le  B o i t e u x , ( p . 99 V o l . I I ,  e d .  
P a r i s  1728) w here th e  a u th o r  d e s c r i b e s  th e  f a s h i o n a b l e  
d i s p l a y  o f  e x c e s s iv e  f e e l i n g ,  i n  h i s  a c c o u n t  o f  th e  
D u ch ess  o f  V i e i l l e - B r u n e ’ s  b e h a v io u r  when a t r a g e d y  was 
r e a d  to  h e r .
(2 )  p . 682 , V ol.X IV , (1907) Revue d ’H i s t o i r e  L i t t é r a i r e . 
D e s to u c h e s ,  w r i t i n g  to  La C h a u ssé e ,  s a y s  "S i j e  s u i s  v o t r e  
m a î t r e ,  comme vous v o u le z  m’ en f l a t t e r " ,  ( r e p r i n t e d  i n  
N é r i c a u l t  D e s to u c h e s  i n t i m e " ,  b y  P .B o n n efo n : th e  l e t t e r
i s  d a t e d  l e  20 m a i,  1 7 3 6 .)
(3) La C r i t i q u e  de l a  F a u sse  A n t i p a t h i e ,  V o l . I .  O euvres 
de M. N i v e l l e  de l a  C h a u ssé e .  P a r i s  1761 .
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c o n f i rm e d  h i s  a d h e re n c e  to  t h i s  f o r m u la ,  a c c o r d in g  t o  w hich  
f o l l o w i n g  th e  d i c t a t e s  o f  th e  h e a r t  l e d  to  v i r t u e ,  and t e a r s  
w ere  c a l l e d  f o r t h  b y  th e  m i s f o r t u n e s  o f  w o r th y  c h a r a c t e r s .
The e n th u s ia s m  f o r  th e  h e r o in e  o f  Le P r é j u g é , C o n s ta n c e , was 
so  g r e a t  t h a t  i t  had  a  r e a l  e f f e c t  on e v e ry - d a y  l i f e :  i t  b e ­
came f a s h i o n a b l e  to  b e  a good w i f e :  a s  L anson  s a y s ^  "De l a  
femme du monde, i l  f i t  l a  femme, R ousseau  en f e r a  l a  m è re " .
S in c e  "com édie  la rm o y a n te "  a p p e a re d  i n  i t s  c h a r a c t e r i s t i c  
fo im  i n  1733 , any  i n f l u e n c e  from  E ng land  a f t e r  t h a t  d a t e  c o u ld  
s e r v e  o n ly  t o  m o d ify  i t .  The n e x t  s t e p ,  a f t e r  c r e a t i n g  th e  
new g e n r e ,  was to  f i n d  exam ples  o r  m ode ls  t o  j u s t i f y  i t ;  and 
t h i s  was c o n n e c te d  w i th  th e  f i r s t  s i g n s  o f  a new a t t i t u d e  t o ­
w ards E n g l i s h  dram a.
L ’abbé P r é v o s t  was i n  p a r t  r e s p o n s i b l e  f o r  t h i s  new 
u n d e r s t a n d in g  o f  E n g l i s h  p l a y s ,  and  i t  was he  who s u g g e s te d  
a s u i t a b l e  a n c e s t r y  f o r  "com édie l a rm o y a n te " .  H is  k ee n
c r i t i c a l  s e n s e  was n o t  ham pered by  to o  much r e s p e c t  f o r  th e
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c l a s s i c  t r a d i t i o n  i n  dram a, and  a s  e a r l y  a s  1734 he w ro te
"De l à  v i e n t  q u ’ i i  manque a s s e z  s o u v e n t  aux m e i l l e u r s  o u v ra g e s
de l ’A n g l e t e r r e  une c e r t a i n e  p e r f e c t i o n  de g o û t . . . .  m a is  c ’ e s t
une p e r f e c t i o n  à l a q u e l l e  i l s  to u c h e n t ,  e t  q u ’ i l s . . .  ne s a u r o n t
A 3m anquer d ’ a c q u é r i r  b i e n t ô t  .
Cl) p . 1 54 . G .L anson , N i v e l l e  de l a  C h a u ssé e ,  P a r i s ,  1903 .
(2 )  p . 282, Nombre LV II, Le P ou r e t  C o n t r e , 1734 , ( V o l . IV ) .
(3) P r é v o s t ’ 8 b i a s  i n  f a v o u r  o f  F re n c h  s u p e r i o r i t y ,  a l th o u g h
n o t  so p ro n o u n ced  a s  t h a t  o f  m o st w r i t e r s  o f  h i s  t im e ,  was 
s t i l l  s t r o n g  enough to  l e a d  him to  p r a i s e  V o l t a i r e ’ s c r i t i c ­
ism  o f  t h e  E n g l i s h  t h e a t r e ,  w hich  ig n o r e d  S t e e l e  and C ib b e r ,
F o o tn o te  c o n t in u e d  on n e x t  page
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I n  th e  same number o f  h i s  p e r i o d i c a l ,  P r é v o s t  a l lo w s  u s  
t o  s e e  why E n g l i s h  i d e a s  h ad  a f f e c t e d  th e  d ev e lo p m e n t o f  
"com éd ie  la rm o y a n te "  so  s l i g h t l y ,  a l th o u g h  th e  t a s t e  o f  b o th  
n a t i o n s  was coming to  a d o p t  s i m i l a r  s te in d a rd s :  " J ’a i  rem arqué  
p a r  p l u s i e u r s  e x e m p le s ,  q u ’ i l  y  a  p eu  de r i s q u e  p o u r  un  
T r a d u c t e u r  à  d o n n er  d e s  O uvrages a p p l a u d i s  en  A n g l e t e r r e .
Les deux  n a t i o n s  s o n t  a u j o u r d ’h u i  dans  1 ’Europe ce q u ’ é t a i e n t  
a u t r e f o i s  l e s  G recs  e t  l e s  Rom ains. C’ é t a i t  un  t i t r e  p o u r  
p l a i r e  à Rome que d ’a v o i r  o b t e n i r  l e s  s u f f r a g e s  d ’A t h è n e s . . . .  
Com m e... [ l e s  F r a n ç a i s ]  o n t  p r é c é d é  l e s  A n g la is  dans l e s  
S c i e n c e s ,  i l  n ’ e s t  p a s  s u r p r e n a n t  que l e u r s  i d é e s  o n t  quelque- 
ch o se  de p l u s  e x a c t e ,  e t  q u ’ i l  y  a i t  p lu s  de r é g u l a r i t é  dans 
l e u r s  m é th o d e s ."
I n  1736 P r é v o s t  and D e s to u c h e s  c r i t i c i s e d  two E n g l i s h  
p l a y s ,  and  t h e i r  o p in io n s  may be  b r o u g h t  fo rw a rd  a s  t y p i c a l  
o f  th e  o ld  and  th e  new f e e l i n g  i n  c r i t i c i s m .
P r é v o s t  d e s c r i b e d  The C o n sc io u s  L o v e r s , i n  Le P o u r  e t  
C o n t r e ^ .  He drew a t t e n t i o n  t o  th e  d e c e n c y  o f  t h e  p l a y ,  i t s  
o b s e r v a t i o n  o f  th e  " r u l e s "  o f  comedy, i t s  s u c c e s s  i n  E n g lan d , 
and  t h e  i n t e r e s t  i t  s h o u ld  a r o u s e  i n  F ra n c e ,  a s  an  e x c e l l e n t
(F o o tn o te  c o n t in u e d  from  p r e v io u s  p a g e )
and ju d g e d  a c c o r d in g  t o  th e  s t a n d a r d s  o f  B o i l e a u .  T h is  
a p p e a re d  when P r é v o s t  gave th e  s u b s t a n c e  o f  t h e  " L e t t r e s  
A n g la i s e s "  i n  n o .X I I  f f . ,  V o l . I .  Le P o u r  e t  C o n t r e , i n  
1733 , a  y e a r  b e f o r e  V o l t a i r e ’ s work was a v a i l a b l e  to  th e  
F re n c h  p u b l i c .
(1 )  Nos CX to  CXVIII i n  V o l . 8 o f  Le P o u r  e t  C o n t r e . ( P a r i s
1 7 3 6 .)
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exam ple o f  E n g l i s h  t a s t e .  He c o n f e s s e d  t h a t  h i s  p u rp o s e
i n  b r i n g i n g  S t e e l e ’ s work to  th e  n o t i c e  o f  h i s  r e a d e r s  was
t o  s a t i s f y  t h e i r  c u r i o s i t y  a b o u t  E n g l i s h  l e t t e r s  r a t h e r  th a n
to  p r e s e n t  a m odel comedy, f o r  he knew t h a t  The C o n sc io u s
L o v ers  w ould n o t  m ee t w i th  th e  a p p r o v a l  o f  c o n s e r v a t i v e
c r i t i c s  i n  F ra n c e .  He gave h i s  p e r s o n a l  o p in io n  o f  th e  p l a y ,
and s a i d  t h a t  i t  b o re  co m p ar iso n  w i th  th e  b e s t  t h a t  F ra n c e
c o u ld  show, b a r r i n g  a few  m in o r  b r e a c h e s  o f  th e  " r u l e s " ;  and
he ev en  p u t  fo rw a rd  th e  E n g l i s h  p o i n t  o f  v iew  a b o u t  th e
u n i t i e s ,  w i th  a rg u m e n ts  to  d e fe n d  i t ^ .  P r é v o s t ’ s  c r i t i c i s m  
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was o r i g i n a l  : and h i s  s t u r d y  in d e p en d en c e  o f  th o u g h t ,  b a c k e d
b y  th e  p o p u l a r i t y  o f  h i s  e a r l y  n o v e l s ,  m ig h t  have  had  a  g r e a t
e f f e c t  on "com édie  l a rm o y a n te " ,  had  i t  come b e f o r e  La F a u sse
A n t i p a t h i e . As i t  w as, th e  e f f e c t  o f  t h i s  new c r i t i c a l
te m p er  was to  c o n f i im  th e  s u c c e s s  o f  "com édie la rm o y a n te "
b y  p l e a d i n g  th e  r i g h t  t o  make in n o v a t io n s  i n  dram a.
D e s t o u c h e s ’ P r e f a c e  to  th e  Tambour N o c tu r n e , h i s  v e r s i o n
3
o f  A d d is o n ’ s Drummer, was w r i t t e n  i n  th e  same y e a r  . I t  
showed u n d e r s t a n d i n g  o f  t h e  l a t e s t  d ev e lo p m e n ts  i n  E n g l i s h
(1) p . 324 , No.CXVIII, V o l . 8 ,  i b i d .
(2) As e a r l y  a s  1734 he b r o u g h t  h i s  s e n s i b i l i t y  i n t o  
c r i t i c i s m  " J e  ne s u i s  pas  s i  m o n s t re  que j e  n ’ o se  j u g e r  
du s e n t im e n t  des  a u t r e s  p a r  l e  m ien "  (à p ro p o s  o f  a  p l a y ,  
p . 24 , No.XLVI, V o l . 4 , Le P o u r  e t  C o n t r e ) .
(3) Le Tambour N o c tu rn e  r e c e i v e d  th e  C e n s o r ’ s " p e r m is s io n  to  
p r i n t "  o n . F e b .3 , 1736 , and  Q u é ra rd  g iv e s  1736 a s  th e  y e a r  
o f  p u b l i c a t i o n .
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comedy, b u t  D e s to u c h e s  was more t im id  th a n  P r é v o s t ,  and  
ju d g e d  b y  t h e  t r a d i t i o n a l  s t a n d a r d s  o f  F re n c h  c r i t i c i s m .
He r e p e a t e d  th e  u s u a l  comments on th e  im m o r a l i ty  and th e  d i s ­
r e g a r d  o f  B o i l e a u ’ s " r u l e s " ,  w hich  h e , t o o ,  o b s e rv e d  i n  E n g l i s h  
comedy. He a l lo w e d  A dd ison  th e  m e r i t ,  i n  s p i t e  o f  t h i s ,  o f  
h a v in g  w r i t t e n  a p l a y  a s  n e a r  a s  p o s s i b l e  t o  th e  F re n c h  m o d e l.  
He s a i d  t h a t  t h e  b e s t  w r i t e r s  f o r  th e  E n g l i s h  t h e a t r e  a g r e e d  
w i th  A dd iso n  i n  a d e s i r e  to  r e fo rm  th e  e x tre m e  l i c e n c e  o f
t h e i r  p l a y s ,  b o th  i n  m o ra ls  and i n  the . fo rm  o f  d ram a, and to
t h i s  en d , th e y  w ere t r a n s l a t i n g  M o l iè re  to  s e r v e  a s  th e  e x ­
am ple f o r  f u t u r e  d r a m a t i s t s ^ .  I n  th e s e  o b s e r v a t i o n s ,  
D e s to u c h e s  m e re ly  echoed  th e  c r i t i c a l  th o u g h t  o f  p r e v io u s  
w r i t e r s  on th e  s u b j e c t ,  b u t  he had  th e  a d v a n ta g e  o f  knowing 
more a b o u t  th e  r e a c t i o n  a g a i n s t  im m o ra l i ty  i n  th e  E n g l i s h  
t h e a t r e ,  and  t h e i r  d e s i r e  to  conform  to  F re n ch  s t a n d a r d s  o f  
good t a s t e .  He ended w i th  h ig h  p r a i s e  f o r  t h i s  e f f o r t :  and  
p r o p h e s i e d  t h a t  th e  E n g l i s h  drama w ould e q u a l  t h a t  o f  an y  
o t h e r  n a t i o n ,  a n c i e n t  o r  m odern , i f  i t  became more m o ra l  and  
more o b e d i e n t  t o  th e  r u l e s  o f  c r i t i c i s m  w hich  h e  r e g a r d e d  a s  
a u t h o r i t a t i v e :  and he g r e a t l y  ad m ire d  th e  w i t  and  th e  s t r o n g  
n a t u r a l  c h a r a c t e r s  i n  E n g l i s h  comedy, th e  l i v e l y ,  e l e g a n t  
d i a l o g u e ,  and i t s  p iq u a n t  s a t i r e .
(1) T h is  was th e  " e n t i r e l y  New T r a n s l a t i o n . . .  b y  S e v e r a l
L ea rn e d  G e n t l e m e n . . .  w i th  F r o n t i s p i e c e s  d e s ig n e d  b y  
C o y p e l,  H o g a r th ,"  e t c . ,  o f  w hich  th e  l a t e r  vo lum es a p ­
p e a r e d  i n  1732.
29
D e s to u c h e s  gave an  a c c o u n t  o f  E n g l i s h  comic w r i t i n g  
t h a t  s u p p o r t e d  h i s  own t h e o r y  o f  a  comedy, i n  t h e  t r a d i t i o n  
o f  M o l iè r e ,  w hich  had  a s t r o n g  m o ra l  b i a s .  He was n o t  sym­
p a t h e t i c  t o  "com édie  la rm o y a n te "  i n  h i s  l a t e r  c r i t i c i s m ,  
p e rh a p s  from  j e a l o u s y .  N e v e r t h e l e s s ,  h i s  d e s c r i p t i o n  o f  
m odern  E n g l i s h  comedy i n  t h i s  p r e f a c e  may h av e  s t r e n g t h e n e d  
th e  g e n e r a l  a p p r o v a l  o f  th e  m o ra l  e le m e n t  i n  t h e  new k in d  o f  
p l a y  i n  F ra n c e ,  a l th o u g h  h i s  r a t h e r  p a t r o n i s i n g  judgm ent o f  
A d d is o n ’ s e f f o r t  w ould  n o t  l e a d  F re n c h  c r i t i c s  to  lo o k  f o r  
exam ples  i n  E n g l i s h  comedy. D e s to u c h e s ’ l a t e r  re m a rk s  on 
E n g l i s h  drama i n  th e  " L e t t r e  à Madame de p*** , i n  1745, h ave  
no b e a r i n g  on "com édie  la rm o y a n te " .
When D e s c a z e a u x -D e sg ra n g e s  p u b l i s h e d  a n o t h e r  t r a n s l a t i o n  
o f  The Drummer i n  1737, i t  became o b v io u s  t h a t  new l i n e s  o f  
a p p ro a c h  to  E n g l i s h  l i t e r a t u r e  w ere  o p e n in g  u p , t h i s  tim e 
th ro u g h  th e  v e r y  g e n e r a l  a d m i r a t i o n  f o r  th e  g r e a t  t h i n k e r s  o f  
t h a t  c o u n t r y .
" J ’a i  aim é l e  com ique de c e t t e  p i è c e " ^  s a y s  D esc az eau x -  
D e s g ra n g e s ,  "à  l a  p r e m iè re  l e c t u r e  que j ’ en  a i  f a i t e . . . .  
c ’ e s t  l a  bonne  n a t u r e  q u i  s ’y  p r o d u i t  e t  q u i  s ’y  p a r l e ;  m a is  
que d i s - j e ?  q u o i :  j e  f a i s  d e v a n t  l e  p u b l i c  l ’ é lo g e  d ’une
p i è c e  d o n t  M. A d d isso n  e s t  A u te u r I  I I  me s u f f i s o i t  de l e  
nommer, j ’ a u r o i s  donné l ’ id é e  d ’un  e s p r i t  d e s  p l u s  p o l i s  e t
(1) La P ré te n d u e  Veuve ou l ’Époux M a g ic ie n , com édie  en  5 
a c t e s  e t  en v e r s .  P a r i s  1737 p a r  M D le s c a z e a u x ]
D [ e s g r a n g e s . ]
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d es  p l u s  s a g e s  q u ’a i t  ja m a is  p r o d u i t  l ’A n g l e t e r r e . . . .  q u i
l ’ a  p ro u v é  p a r  l a  j u d i c i e u s e  d i s s e r t a t i o n  q u ’ i l  a m is e  à  l a
t ê t e  d ’u n  poôme q u i  d o i t  ê t r e  r e g a r d é  d es  g é n i e s  c u l t i v é s  e t
de to u s  l e s  g en s  de g o û t  comme l e  phénomène de l ’ e s p r i t
hum ain , j ’ a u r o i s  nommé un homme que l ’ a im a b le  e t  s u b l im e
P ope , que M. de V o l t a i r e  e s t i m e n t  de c o n c e r t ,  avec  to u s  l e s
g ra n d s  hommes du s i è c l e . "
T h is  e n th u s ia s m  f o r  A ddison  a s  a t h i n k e r  had  l e d  to
a p p r e c i a t i o n  o f  h i s  p l a y :  b u t  th e  p e r s i s t e n t  b e l i e f  i n  th e
s u p e r i o r i t y  o f  F re n c h  comedy s t i l l  p o s s e s s e d  th e  power to
n e u t r a l i s e  th e  e f f e c t  o f  su c h  an  a d m i r a t io n  f o r  E n g l i s h
s e n t i m e n t a l  comedy on  th e  s i m i l a r  fo rm  o f  drama i n t r o d u c e d
b y  N i v e l l e  de l a  C h a u ssé e .
I n  s p i t e  o f  t h i s ,  t h e r e  a r e  s i g n s  w hich  show th e  e v e r -
i n c r e a s i n g  know ledge o f  E n g l i s h  d ra m a t ic  c o m p o s i t io n s  i n
F ra n c e ,  and th e  g ro w th  o f  s y m p a th e t ic  u n d e r s t a n d in g  a p p a r e n t
i n  c r i t i c i s m .  In  1737, th e  u s e  o f  E n g l i s h  i n  th e  f o l l o w in g
announcem ent w hich a p p e a re d  a t  th e  F o i r e  de S a i n t  Germain
i s  v e r y  s i g n i f i c a n t ^ ;  "a  new e n t e r t a i n m e n t  o f  d a n c in g ,  o f
2
s i n g i n g " .  A gain  i n  1744, Moreau de B r a s e y  in d u lg e d  i n  u n ­
q u a l i f i e d  p r a i s e  o f  E n g l i s h  comedy, c a l l i n g  i t  ’a n  e x c e l l e n t  
r e p r e s e n t a t i o n  o f  t h e  f o l l i e s  o f  m a n k in d ’ .
(1) p . 123 , t . I ,  p . 203, t . I I ,  {C a ta lo g u e  d es  P i è c e s )
M émoires p o u r  s e r v i r  à l ’h i s t o i r e  des  S p e c t a c l e s  de l a  
F o i r e . ( P a r i s  1743 F-
(2) pT T ôl, Le Guide de l ’A n g l e t e r r e , M oreau de B ra s e y .
Ams te rd a m , 17441
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At th e  same t im e ,  th e  s u c c e s s  o f  "com édie l a m o y a n t e " 
a s  an  e x p e r im e n t  i n  drama p rom pted  th e  more n im b le -m in d e d  
c r i t i c s  to  f i n d  a r e s p e c t a b l e  a n c e s t r y  f o r  i t ,  so  a s  to  
r e f u t e  th e  u p h o ld e r s  o f  t r a d i t i o n  b y  c r e a t i n g  a c o u n t e r -  
t r a d i t i o n .
P r é v o s t  p e rfo rm e d  t h i s  o f f i c e  f o r  th e  new g e n r e ,  i n
1737. He w ro te  a comment on S t e e l e ’ s r ^ a r k ^  a b o u t  th e  
S e l f -T o r m e n to r  o f  T e ren ce  " I n  th e  comedy a r e  p a s s a g e s  w hich  
w ould  draw  t e a r s  from a man o f  s e n s e ,  b u t  n o t  one t h a t  w i l l  
p ro v o k e  h i s  l a u g h t e r " .  P r é v o s t  w ro te ^  "A l ’é g a rd  de P l a u t e ,  
q u o iq u ’ i l  p a r o i s s e  que son  p r i n c i p a l  d e s s e i n  é t o i t  de f a i r e  
r i r e ,  i l  e s t  v r a i  néanm oins q u ’ i l  f a i s o i t  p l u s  de c a s  l u i -  
même d ’une com édie s é r i e u s e  q u ’ i l  a v o i t  com posée, que de t o u t  
l e  r e s t e  de s e s  o u v ra g e s .  Le s u j e t  des  C a p t iv e s  e s t  g ra v e  -  
a u s s i  d é c l a r e - t - i l  dans  l ’E p i lo g u e  q u ’ i l  a t t e n d  p lu s  de 
f a v e u r  e t  d ’ a p p la u d is s e m e n t  que ja m a is  p o u r  une com édie où 
l e s  bons  p e u v e n t  a p p re n d re  à d e v e n i r  m e i l l e u r s . . . .
C’e s t  a u s s i  aux  P a r t i s a n s  de l a  n o u v e l l e  m éthode à 
f a i r e  u sa g e  des  arm es que j e  l e u r  f o u r n i s  p o u r  s e  d é f e n d r e .  
M ais i l s  ne d o iv e n t  p o i n t  o u b l i e r  que s u i v a n t  c e s  id é e s  c ’e s t  
f o r t  i n ju s t e m e n t  q u ’on donne à l e u r  e n t r e p r i s e  l e  nom 
d ’ i n t r o d u c t i o n  n o u v e l l e ,  p u i s q u ’ i l  s e  t r o u v e  a i n s i  que l e s
(1 ) T h is  o b s e r v a t i o n  a p p e a re d  i n  n o . 502 o f  th e  S p e c t a t o r , 
w i th  a lo n g  d i s q u i s i t i o n  on T e re n c e ,  b y  S t e e l e :  b u t  
P r é v o s t  g iv e s  a r e f e r e n c e  to  n o . 339 o f  th e  U n i v e r s a l  
S p e c t a t o r , w here i t  was a t t r i b u t e d  to  A d d iso n .  {se e  
n o te  2 . )
(2 ) p p . 1 4 5 -1 4 7 ; no.CLXIV, V o l .X I I .  Le P o u r  a t  C o n t r e .
(1 7 3 7 ) .
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m e i l l e u r e s  P i è c e s  de P l a u t e  e t  de T é re n c e  s o n t  dans  l e  g o û t  
q u ’ i l s  v e u l e n t  i n t r o d u i r e . "
S t e e l e  and  A d d iso n , a s  P r o f e s s o r  Bernbaum^ p o i n t s  o u t ,  
w ere  th e  f i r s t  to  r e g a r d  P l a u t u s  and  T e ren ce  a s  c l a s s i c a l  
ex am p les  o f  s e n t i m e n t a l  dram a, and to  i n t e r p r e t  and i m i t a t e
P
t h e i r  p l a y s  i n  t h i s  s e n s e .  D en n is  saw th e  co n n e x io n  b e tw e en  
S t e e l e ’ s comedy and  T e re n c e .  P r é v o s t  e v i d e n t l y  bo rrow ed  th e  
i d e a  from  S t e e l e  a s  th e  above q u o t a t i o n  i n d i c a t e s ,  and th e  
d e f e n d e r s  o f  com édie  la rm o y a n te  obeyed  h i s  command to  ’u s e  
t h e  a m s  he f u r n i s h e d  f o r  t h e i r  d e f e n c e ’ .
P r o f e s s o r  Bernbaum m e n t io n s  M a m o n t e l ’s ,  Grimm’ s and 
V o l t a i r e ’ s r e f e r e n c e s  to  t h i s  p o i n t ,  w hich  w ere  p u b l i s h e d  
some tim e  a f t e r  th e  f i r s t  q u a r r e l s  o v e r  "com édie l a m o y a n t e " .
F ré ro n ^  tw ic e  m e n t io n s  Roman comedy as th e  a n c e s t o r  
o f  com édie  l a m o y a n t e ;  so  does D’Alembert"^; w h i le  B o u g a in v i l le ^
(1 )  P r o f .  E . Bernbaum, The drama o f  S e n s i b i l i t y , 1916. G inn . 
He does  n o t  e n l a r g e  on t h e  e f f e c t s  o f  t h i s  id e a  i n  
F ra n c e .
(2) D e n n is :  Remarks on a P l a y  c a l l ’d th e  C o n sc io u s  L o v e r s , 
1723 , p . 10: c o n n e c ts  S t e e l e  and T e re n c e ;  and he o b j e c t s  
to  T e r e n t i a n  comedy b e c a u se  i t  " l a c k e d  t h a t  Humour and 
P l e a s a n t r y  w h ich  a r e  so  a g r e e a b le  to  th e  n a t u r e  o f  
Comedy".
(3) F r é r o n ,  p . 6 .  L e t t r e ^I, and p . 105, L e t t r e  5 , tome IV, 
L e t t r e s  s u r  q u e lq u e s  E c r i t s . . . .  1752.
(4) Tome V, p . 424, E lo g e  de M. N i v e l l e  de l a  C h a u ssé e ,  
H i s t o i r e . . . . .  de l ’A cadém ie , 1787, o p . c i t .
(5) On May 3Ô, 1754. Tome Y, O euvres de M. de l a  C h a u ssé e ,  
( é d .  17 6 1 -2  P a r i s . )
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shows m ost c l e a r l y  t h a t  he f o l lo w e d  P r é v o s t ’s id e a  when he had 
to  p ro n o u n ce  th e  m e r i t s  o f  N i v e l l e  de l a  C haussée  i n  h i s  
"D isc o u rs  de R é c e p t io n  à l ’Académie F r a n ç a i s e . "  T e a r s  l a t e r ,  
i n  1777 , Thomas^ w ro te  to  B a r t h e ,  a d v i s i n g  him to  c o n s u l t  
th e  g r e a t  Comic w r i t e r s  when he was i n  d i f f i c u l t i e s  o v e r  Les 
F a u s s e s  I n f i d é l i t é s : " J e  c r o i s  a u s s i  que T éren ce  p o u r r a i t  b i e n  
ê t r e  de c e t t e  com pagnie , m a is  T éren ce  a v a i t  un  peu p lu s  de c e t  
e s p r i t  m oderne q u ’on ne c o n n o i s s a i t  p as  t r o p  de son  tem p s . On 
soupçonne q u ’ i l  a é c r i t  p l u s i e u r s  s c è n e s  du Comte d ’ O lban 
e t  de l a  je u n e  f i l l e  de P h i l i p p e  Hom bert, comme a u s s i  l e s  
s c è n e s  p a t h é t i q u e s  e t  t e n d r e s  de L i s e  e t  d e s  deux  Euphém on."
The abbé L eb la n c  a l s o  drew a t t e n t i o n  to  T e re n c e ,  and 
m e n tio n s  S t e e l e  i n  th e  same c o n n e c t io n .  T h is  added  so m e th in g  
to  P r é v o s t ’ 8 i d e a , a n d  p ro p o s e d  a n o t h e r  m odel f o r  w r i t e r s  i n  
th e  new s t y l e  o f  comedy, b u t  i t  c o u ld  have no e f f e c t  i n  d e v e lo p ­
in g  N i v e l l e  de l a  C h a u s s é e ’s th e o r y ,  s i n c e  i n  1745 , he had  no
d e s i r e  t o  change h i s  m ethod o f  com posing p l a y s ,  w h ich  w ere
2
s u c c e s s f u l  and so s a t i s f i e d  him .
L e b la n c ’ s words b e t r a y  a s i g n i f i c a n t  change  i n  th e  a t ­
t i t u d e  to w ard s  E n g l i s h  dram a, w h ich  may be com pared w i th  t h a t  
o f  M oreau de B ra s e y ,  q u o te d  a b o v e . "Ce g e n re  de C om édie", 
w ro te  L e b la n c ^  to  N i v e l l e  de l a  C haussée  "où vous e x c e l l e z
(1) p . 421 , V o l . 36 Rev. d ’H i s t .  L i t t . (1929) M. R e n r y e t ,
C o r r .  i n é d i t e  de Thomas à B a r th e  ( d a te d  ce  24 s e p t . 1777: 
Thomas a l l u d e s  to  V o l t a i r e ’ s N anine and L ’E n f a n t  P r e d ig u e
(2) s e e  L anson , N i v e l l e  de l a  C h a u s s é e . ( P a r i s ,  1 8 8 7 ) .
(3) p . 122 , L e t t r e  XLIV, V o l . I I .  L e t t r e s  d ’un  F r a n c o i s ,  o p . 
o i t .  '
n ’ e s t  p a s  a u s s i  nouveau  que l e  p r é t e n d e n t  c e s  C e n se u rs -
ig n o r a n s  o u .d e  m a u v a ise  f o i .  l ’A ndrienne  de T é ren c e  en  e s t
une  p r e u v e .  I l  y  a lo n g te m s  que nos  v o i s i n s  nous en  o n t  donné 
l ’ ex em p le , e t  en  g é n é r a l  i l s  r é u s s i s s e n t  m ieux dans  l e s  s c è n e s  
d ’ i n t é r ê t  que d a n s - c e l l e s  de l a  P l a i s a n t e r i e .  Le com ique dans 
l e u r s  P i è c e s  e s t  s o u v e n t  o u t r é ,  l e  s e n t im e n t  y e s t  t o u j o u r s  
v r a i .  C e lu i  q u i  a m is  1 ’A n d rien n e  en  f r a n ç a i s  n ’a pas  t i r é  
de ce s u j e t  t o u t  l e  p a r t i  q u ’ i l  en  p o u v o i t  t i r e r .  M.S t e e l e ,  
q u i  l ’ a  accommodé aux  m oeurs de s a  N a t io n ,  en  a f a i t  une des  
m e i l l e u r e s  com édies  du t h é â t r e  a n g l o i s .  La s c è n e  du q u a t r iè m e  
a c t e ^  p o u r  l a q u e l l e  i l  a composé c e t t e  P i è c e ,  comme i l  n ’a p a s  
f a i t  d i f f i c u l t é  de l ’a v o u e r  dans s a  P r é f a c e ,  e s t  ex trêm em en t 
b e l l e ,  e t  n ’ e s t  q u ’à l u i .  E l l e  e s t  e n t i è r e m e n t  dans  v o t r e  
g o û t ,  e t  p u is q u e  j e  ne  p u i s  vous o f f r i r  r i e n  du m ien  q u i  vous 
r e n d e  l e  p l a i s i r  que ’’L ’É c o le  des  Amis" m’ a p r o c u r é ,  j e  vous 
e n v o ie  l a  t r a d u c t i o n  de c e t t e  s c è n e . "
The t r a n s l a t i o n  f o l lo w e d ,  end L eb lan c  rem ark ed  on th e  
e x c e l l e n t  m o ra l  t h a t  m ig h t  be  drawn from  i t .  L e b la n c ’ s com­
p a r i s o n  o f  S t e e l e  and  N i v e l l e  de l a  C haussée  showed th e  p r o ­
g r e s s  o f  a n g lo m a n ia  s i n c e  P r é v o s t ’ s c r i t i c i s m  o f  th e  same p l a y  
i n  1736 .
Then, a t  th e  end o f  Volume I I I  o f  th e  L e t t r e s  d ’un 
F r a n c o i s , t h e r e  i s  a b u r l e s q u e  "S upp l& aen t du g é n i e ,  ou l ’ a r t
(1) E n g l i s h  a u d i e n c e s ,  a c c o r d in g  to  B .V i c t o r  i n  th e  E p i s t l e 
to  S i r  R ic h a rd  S t e e l e , (1722) a l s o  a p p la u d e d  t h i s  s c e n e  
i n  The C o n sc io u s  L o v e r s .
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de com poser d es  Poëmes d ra m a t iq u e s  t e l s  que l ’o n t  p r a t i q u é  
p l u s i e u r s  a u t e u r s  c é l è b r e s  du t h é â t r e  A n g l o i s L eb la n c  
b e g in s  w i th  an  a c c o u n t  o f  t r a g e d y ,  w h ich  p ro v e s  t h a t  he  had  
a f a i r l y  w ide a c q u a in ta n c e  w i th  th e  E n g l i s h  w r i t e r s  o f  th e  
b e g in n in g  o f  t h e  e i g h t e e n t h  c e n t u r y .  Then he goes  on w i th  
h i s  s a t i r i c  a d v ic e  to  young w r i t e r s  o f  comedy. To compose a 
work t h a t  would be s u c c e s s f u l  i n  E n g la n d ,  th e  young a u t h o r  
m ust o b s e rv e  th e  u s u a l  I r r e g u l a r i t y  o f  c o n s t r u c t i o n  and i n ­
d e c e n c y  o f  l a n g u a g e ,  bo rro w  th e  p l o t  f rom  F re n c h  comedy, com­
p l i c a t e  i t  w i th  a se co n d  i n t r i g u e ,  and  draw c a r i c a t u r e s ,  n o t  
c h a r a c t e r s .  L eb la n c  f u r t h e r  q u o te s  D ry d e n ’ s E ssa y  on D ra m a t ic k  
P o e s y , and  th e  E p i lo g u e  t o  S i r  H a r ry  W i ld a i r  to  p ro v e  t h a t  th e  
E n g l i s h  ad m ired  n o th in g  t h a t  was n o t  t h e i r  own, and lo o k e d  down 
on a l l  o t h e r  n a t i o n s .
A l l  th e  o l d  n o t i o n s  a b o u t  E n g l i s h  comedy were b ro u g h t  o u t  
i n  th e  S u p p le m e n t , b u t  L e b la n c  had a d e e p e r  know ledge o f  
E n g l i s h  t e x t s ,  and  t h e r e  a r e  t r a c e s  o f  a f e e l i n g  t h a t  th e  i n ­
f e r i o r i t y  o f  E n g l i s h  p la y s  c o u ld  no l o n g e r  be c o n f i d e n t l y  
a s s e r t e d ,  b u t  had  t o  be  p ro v e d .  T here  was none o f  P r é v o s t ’ s 
sym pathy  and p ro fo u n d  i n s i g h t  i n  L e b la n c ’ s w ork: i t  was h i s  
s h a l lo w  c r i t i c i s m ,  and th e  a c c i d e n t  t h a t  th e  L e t t r e s  d ’un  
F r a n c o i s  w ere  n o t  p u b l i s h e d  u n t i l  "com édie  la rm o y a n te "  was f u l l y  
d e v e lo p e d  w hich  r e a l l y  a c c o u n t  f o r  th e  f a c t  t h a t  t h e y  had  v e r y  
l i t t l e  e f f e c t  on g e n e r a l  o p in io n  i n  F r a n c e ,  i n  t h e  m a t t e r  o f  
E n g l i s h  dram a.
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The n e x t  i n t e r e s t i n g  p o i n t  i n  th e  h i s t o r y  o f  "com édie  
l a rm o y a n te "  was th e  d i s c u s s i o n  w hich  a r o s e  o v e r  th e  q u e s t i o n  
o f  i t s  r i g h t  t o  be  r e c o g n iz e d  a s  a  t r u e  form  o f  comedy. The 
v e r y  r e a l  s u c c e s s  o f  La C h a u s s é e ’ s p l a y s ,  and  t h e i r  f i r m  
e s t a b l i s h m e n t  i n  p o p u la r  f a v o u r  was nowhere more c l e a r l y  shown 
th a n  i n  V o l t a i r e ’ s i m i t a t i o n s ,  a l th o u g h  he i n s i s t e d  on s p l i t ­
t i n g  h a i r s  t o  p ro v e  t h a t  N an ine  and L ’E n fa n t  P ro d ig u e  w ere 
n o t  r e a l l y  "com éd ies  la r m o y a n te s " .
The d i s c u s s i o n  o v e r  t h i s  p ro b lem  to o k  p l a c e  i n  1754, 
a b o u t  t h e  t im e  o f  La C h a u s s é e ’ s d e a th ,  b u t  none o f  th e  w r i t e r s  
who to o k  p a r t  i n  i t  spoke  o f  E n g l i s h  i n f l u e n c e  o r  ex am p le .
Y et t h e r e  was one im p o r ta n t  f a c t o r ,  w h ich  owed i t s  o r i g i n  
to  E n g l i s h  i d e a s ,  and m a t e r i a l l y  c o n t r i b u t e d  to  th e  s u c c e s s  
o f  s e n t i m e n t a l  p l a y s  i n  F ra n c e .  T h is  was th e  i n f l u e n c e  o f  
E n g l i s h  w r i t e r s ;  th e  a u t h o r s  o f  th e  S p e c t a t o r , o f  s e n t i m e n t a l  
comedy, and  o f  t h e  n o v e l ,  e s p e c i a l l y  R ic h a rd s o n ,  -  w h ich  
r e a c h e d  F re n c h  comedy th ro u g h  th e  c h a n n e l  o f  th e  n o v e l .  I t  
was a l l  th e  more e f f e c t i v e ,  b e c a u s e  no g r e a t  t r a d i t i o n  o f  
n o v e l - w r i t i n g  e x i s t e d ,  to  a c t  a s  a  c h e c k  on th e  s p r e a d  o f  
E n g l i s h  i d e a s .
The w orks o f  M arivaux  and P r é v o s t  p r e p a r e d  th e  p u b l i c  f o r  
th e  en jo y m en t o f  m o ra l  and s e n t i m e n t a l  s c e n e s  on th e  s t a g e ,  
b e c a u s e  t h e y  i n t r o d u c e d  th e s e  q u a l i t i e s  i n t o  t h e i r  n o v e l s .  
P r é v o s t  d e s c r i b e d  E n g l i s h  l i f e ,  w i th  a  to u c h  o f  s e n t im e n t ,  i n  
h i s  C le v e la n d :  he p r a i s e d  E n g l i s h  s e n t i m e n t a l  comedy i n
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Les M émoires e t  A v a n tu re s  d ’un Homme de Q .u a l i t ë ^ , and he 
b r o u g h t  R ic h a rd s o n  t o  F ra n c e  i n  h i s  t r a n s l a t i o n  o f  P a m e la .
M a riv a u x  h ad  d e v e lo p e d  h i s  n a t u r a l  s e n s i b i l i t y  th ro u g h  
c o n t a c t  w i th  th e  S p e c t a t o r , and  R ic h a rd s o n  may b e  r e s p o n s i b l e  
f o r  a  c e r t a i n  s e n t i m e n t a l  o u t lo o k  i n  M arianne  -  a l th o u g h  th e  
p r e c i s e  r e l a t i o n s h i p  o f  R ic h a rd s o n  and M arivaux  i s  s t i l l  a 
s u b j e c t  f o r  r e s e a r c h .  I t  c a n n o t  be  d e n i e d ,  how ever, t h a t  a l l  
t h e s e  w orks made s e n t i m e n t a l  t a l e s  p o p u la r  i n  F ra n c e ,  and t h a t  
w i th o u t  t h e i r  i n f l u e n c e ,  "com édie  la rm o y a n te "  w ould n o t  have 
fo u n d  su c h  g r e a t  f a v o u r  w i th  a u d ie n c e s  i n  th e  t h e a t r e .
F r é r o n  c o u ld  se e  t h i s  common e le m e n t  i n  th e  n o v e l  and th e
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new comedy, and rem ark ed  on i t  j u d i c i o u s l y  : "D’ a i l l e u r s , p a r  
q u e l l e  b i z a r r e r i e  condam nerons-n o u s  a u  t h é â t r e  ce  que nous 
a d m iro n s  meme dans d ’a u t r e s  p r o d u c t io n s  de l ’ e s p r i t  humain? 
Nous av o n s  des  Romans h é r o iq u e s  t e l s  que ceux  de M a d em o ise lle
S c u d é ry  des  Romans de s e n t im e n t  comme ceux  de Madame de
V i l l e d i e u ,  de M. l ’ abbé P r é v o s t  e t c   D’où v i e n t  n ’au ro n s
nous p as  a u t a n t  d ’ e s p è c e s  d i f f é r e n t e s  s u r  l a  S c è n e ?   l e s
P i è c e s  a t t e n d r i s s a n t e s  s e r o n t  d ’a p r è s  l e s  Romans t e n d r e s  e t  
p a s s i o n n é s . "
F ré r o n  was n o t  th e  o n ly  w r i t e r  to  fo rm  su c h  an  o p in io n .
D es to u c h e s  a p p l i e d  th e  a d j e c t i v e  "rom anesque"  t o  s e n t i m e n t a l
(1) p p . 6 7 -6 8 ,  V o l.V , Mémoires e t  A v e n tu re s  d ’u n  H(xnme de 
Q u a l i t é , é d .  M ysie R o b e r t s o n ,  P a r i s  1927 . ]
(2) p . i l ,  t . I V .  L e t t r e  I ,  L e t t r e s  s u r  Q.uelques E c r i t s  de ce 
Tems. ( P a r i s  1 7 5 2 ) .
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p l a y s ,  i n  h i s  u n c o m p lim e n ta ry  r e f e r e n c e  to  them , when he 
p u b l i s h e d  th e  p r e f a c e  to  Le D i s s i p a t e u r ^ . L a t e r  i n  th e  
c e n t u r y  th e  J o u r n a l  d es  T h é â t r e s  u s e d  th e  same e p i t h e t  to  
d e s c r i b e  M é lan id e  , w h i le  D e s f o n t a i n e s , i n  Le N o u v e l l i s t e  
du P a r n a s s e  p ro p o se d  t h a t  M é lan id e  s h o u ld  be q u a l i f i e d  a s  
a "drame ro m an esq u e" , u n t i l  th e  p u b l i c  a d o p te d  th e  new te rm  
w hich  he had  c o in e d  f o r  t h e s e  s e n t i m e n t a l  p l a y s ;  -  th e  name 
"R o m an é d ie" .^
A lth o u g h  c o n te m p o ra ry  c r i t i c s  d id  n o t  r e a l i s e  i t ,  t h i s  
s t r i k i n g  new q u a l i t y  common to  th e  n o v e l  and to  th e  "com édie 
la rm o y a n te "  was d e r i v e d ,  a t  l e a s t  i n  p a r t ,  f rcm  E n g l i s h  id e a s ,  
A n to in e  de l a  P l a c e ,  La C h a u s s é e ’ s f r i e n d ,  d id  s u g g e s t  t h a t  a 
new ty p e  o f  p l a y  m ig h t  a r i s e ,  fo u n d ed  on a more i n t i m a t e  know­
le d g e  o f  th e  human h e a r t .  As t h i s  o b s e r v a t i o n  o c c u rs  i n ' h i s
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d i s s e r t a t i o n  on th e  p r i n c i p l e s  o f  E n g l i s h  drama , i t  was 
p r o b a b ly  d ed u ced  fro m  h i s  s t u d y  o f  t h a t  s u b j e c t .
The r e s u l t s  o f  t h e  c o n t a c t  b e tw een  E n g l i s h  th o u g h t  and 
"com édie  la rm o y a n te "  may b e  summed up a s  f o l l o w s .
(1 )  P r é f a c e  du D i s s i p a t e u r .  (1 7 5 5 ) .  O euvres de D est o u c h e s . 
e d .  P a r i s .  1811 .
(E) J o u r n a l  d e s  T h é â t r e s  ou Nouveau S p e c t a t e u r , p . lE O , 
t . I I .  15 a o û t ,  1776 .
(3) , These words o f  D e s f o n t a i n e s ’ a r e  q u o te d  w i th  th e  
"E loge  de M. de l a  C h au ssée"  e t c .  i n  Volume I ,  O euvres 
de M. N i v e l l e  de l a  C h a u s s é e , P a r i s  1761-E .
(4) p . l x v i ,  P r é f a c e ,  Tome I .  T h é â t r e  A n g l o i s . P .A .d e  La 
P la c e  (L o n d res  1 7 4 5 ) .
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C o x i r b e v i l l e ’s t r a n s l a t i o n  o f  C o l l i e r ,  I f t i r a l t ’ s  L e t t r e s  
s u r  l e s  A n g la i s  e t  l e s  F r a n ç a i s , and  Des t o u c h e s ’ s t a y  i n  England 
a l l  h e lp e d  t o  d e v e lo p  m o ra l  comedy i n  F ra n c e .  T hese  men d id  
n o t  p o i n t  to  E n g l i s h  m ode ls  f o r  th e  new p l a y s ,  b u t  th e y  a l l  
a f f i r m e d  t h a t  th e  drama s h o u ld  aim  a t  th e  im provem ent o f  
m a n n e rs ,  and  t h i s  was a  l o g i c a l  c o n c lu s io n  from  t h e i r  a c ­
q u a i n ta n c e  w i th  th e  E n g l i s h  t h e a t r e .  y,
S e n t im e n t ,  t h e  d i s t i n g u i s h i n g  q u a l i t y  o f  "com édie 
l a r m o y a n te " ,  f i r s t  b e g a n  to  to u c h  th e  a r t  o f  p l a y  w r i t i n g  
when M arivaux  r e a l i s e d  i t s  v a l u e . i n  d r a m a t ic  c r i t i c i s m :  a 
l e s s o n  he may have l e a r n t  from  The S p e c t a t o r . When he and  
P r é v o s t  i m i t a t e d  t h e  E n g l i s h  m a s t e r s  o f  s e n t i m e n t a l  a p p e a l  
i n  t h e i r  n o v e l s ,  F re n c h  comedy was en c o u ra g ed  to  "weep 
d i v e r s i o n  i n t o  v i r t u e " .  D es to u c h e s  i s  g e n e r a l l y  r e c o g n iz e d  
a s  t h e  f i r s t  t o  i n t r o d u c e  s c e n e s  o f  p a th o s  i n t o  comedy: b u t  
he d id  n o t  c r e a t e  th e  t r u e  "com édie l a rm o y a n te " ,  and we a r e  
u n a b le  to  e s t a b l i s h  a c o n n e c t io n  be tw een  h i s  work and t h a t  
o f  La C h a u ssé e .  Thus we c a n n o t  f i n d  t r a c e s  o f  E n g l i s h  i n ­
f l u e n c e  i n  th e  work o f  t h i s  w r i t e r ,  who knew v e r y  l i t t l e  
a b o u t  E n g l i s h  l i t e r a t u r e  d u r in g  th e  c r e a t i v e  p e r i o d  o f  h i s  
c a r e e r .
The o n ly  n o t a b l e  i n s t a n c e  o f  a t h e o r y  w hich  p a s s e d  from  
E n g lan d  to  F ra n c e  was P r é v o s t ’ s c la im  t h a t  T eren ce  and P l a u t u s  
w ere  th e  "m ode ls"  f o r  "com édie la rm o y a n te " ;  an  i d e a  he  had  
g le a n e d  from  The S p e c t a t o r . I t  gave c o n s i d e r a b l e  w e ig h t  to  
th e  c o n t e n t i o n  t h a t  th e  new p l a y s  s h o u ld  be  r e c o g n iz e d  a s  a
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l e g i t i m a t e  v a r i e t y  o f  drama i n  F ra n c e .
T h ree  r e a s o n s  may b e  p u t  fo rw a rd  to  e x p l a i n  th e  f a c t  t h a t  
"com édie  la rm o y a n te "  a r o s e  i n  a lm o s t  co m p le te  in d e p e n d e n c e  
o f  th e  v e r y  s i m i l a r  phenomenon i n  E n g l i s h  dram a.
F i r s t ,  t h e r e  was th e  g e n e r a l  o p in io n  t h a t  E n g l i s h  p la y s  
w ere n o t  w o r th y  o f  i m i t a t i o n .  "Comédie la rm o y a n te "  had  lo n g  
b e e n  s u c c e s s f u l  b e f o r e  a more s y m p a th e t ic  a t t i t u d e  was t a k e n  
up  i n  F r a n c e .
Then, any  e x p e r im e n t  w h ich  d e p a r t e d  from  th e  example o f  
M o l iè r e  and th e  p r e c e p t s  o f  B o i l e a u  m et w i th  f i e r c e  o p p o s i ­
t i o n  and  t h i s  a g a in  p rom pted  m o st c r i t i c s  to  r e i t e r a t e  p r e ­
v io u s  co n d e m n a tio n s  o f  E n g l i s h  dram a, w h ich  r e s t e d  on th e  
c h a rg e  o f  d i s r e s p e c t  f o r  t h e s e  a u t h o r i t i e s .
L a s t l y ,  N i v e l l e  de l a  C h au ssée  was n o t  one o f  th e  l e a d e r s  
o f  i n t e r e s t  i n  E n g l i s h  dram a; h i s  te n d e n c y  was r a t h e r  to  
f o l lo w  p o p u la r  t a s t e ,  and  when he b eg a n  to  w r i t e  p l a y s ,  
" a n g lo m a n ia "  had  n o t  s e t  i n ,  so  h i s  mind a t  t h a t  t im e  was 
im p e rv io u s  to  E n g l i s h  i n f l u e n c e s .
A f t e r  th e  h a l f - c e n t u r y ,  th e  g e n e r a l  r e s i s t a n c e  t o  new 
i d e a s  i n  drama was s t e a d i l y  g row ing  w e a k e r ;  and ev en  th e  m ost 
o r th o d o x  c r i t i c s  w ere p r e p a r e d  to  a d m it  t h a t  comedy a f t e r  
M o l iè r e  and t r a g e d y  a f t e r  R a c in e  w ere n o t  f a u l t l e s s ;  w h i le  
c u r i o s i t y  a b o u t  E n g lan d  and E n g l i s h  l i t e r a t u r e  grew , and t h e r e  
a r o s e  a te n d e n c y  to  a d o p t  new i d e a s  from  t h i s  s o u r c e ,  and even
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t o  lo o k  f o r  h i n t s  f o r  th e  im provem ent o f  F re n c h  drama i n  th e  
work o f  E n g l i s h  w r i t e r s .
E v e r y th in g  was r e a d y  f o r  a  se co n d  e x p e r im e n t  i n  dram a; 
and  t h i s  was to  p ro v e  more r e v o l u t i o n a r y  th a n  th e  f i r s t  i n  
i t s  b r e a c h  w i th  t r a d i t i o n  and i t s  i m i t a t i o n  o f  E n g l i s h  ex am p le .
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Chapter I I .
LILLO, DIDEROT AND THE NEW FORRÎ OF TRAGEDY.
D r Jo h n so n  c a l l e d  Otway’ s p l a y  The Orphan "a d o m e s t ic  
t r a g e d y ,  drawn from  m id d le  l i f e " .  The p h r a s e  shows t h a t  he 
d i s t i n g u i s h e d  more th a n  one k in d  o f  t r a g e d y ,  and t h a t  th e  
te rm  had  e x te n d e d  i t s  m eaning to  c o v e r  a new ty p e  o f  p l a y .
L i l l o ’ s London M erchan t was th e  f i r s t  s u c c e s s f u l  p l a y  
o f  th e  d o m e s t ic  k in d .  In  h i s  P ro lo g u e ,  L i l l o  r e c o g n iz e d  
" S o u t h e m e ’ s ,  Rowe’ s and Otway’ s moving s t r a i n s "  a s  p r e ­
d e c e s s o r s  o f  h i s  own; and e v e r  s i n c e  1731 , when The M erch an t 
a p p e a r e d ,  c r i t i c s  i n  E ng land  and Germany have made e f f o r t s  
to  add to  th e  l i s t  o f  t h o s e  who w ro te  " p la y s  o f  p r i v a t e  woe" 
b e f o r e  L i l l o ^ .
(1) L i l l o  e v i d e n t l y  r e a l i s e d  t h a t  th e  E l i z a b e t h a n s  had
w r i t t e n  t r a g e d y  i n  a s t y l e  s i m i l a r  t o  t h a t  o f  h i s  M e rc h a n t , 
f o r  he a d a p te d  A rden o f  F e v e r  sham; H i l l ,  i n  1721, made u s e  
o f  The Y o r k s h i r e  T ra g e d y , i n  th e  same way, f o r  h i s  F a t a l  
E x tr a v a g a n c e  ; w h i le  Johnson  r e a l i s e d  th e  p r e s e n c e  o f  
s i m i l a r  q u a l i t i e s  i n  Otway’ s Orphan and i n  L i l l o ’ s work: 
l a t e r  c r i t i c s ,  su ch  as  S in g e r  i n  h i s  Das B ù r g e r l i c h e  
T r a u e r s p i e l  i n  E n g la n d , (1 8 9 2 ) ,  N e t t i e t o n ,  ( i n  th e  
(Cambridge H i s t o r y  o f  E n g l i s h  L i t e r a t u r e ) .  Ward, and  
P r o f e s s o r  A l la r d y e e  N ic o l l  a l l  p o i n t  o u t  th e  c o n n e c t io n  
b e tw een  L i l l o ’ s  M erch an t and th e  E l i z a b e t h a n  d r a m a t i s t s  
l i k e  Heywood, a s  w e l l  a s  h i s  more im m ed ia te  l i n k  w i th  th e  
w r i t e r s  o f  h i s  own t im e ,  su ch  a s  C h a r l e s  Jo h n so n ,  Lew is 
T h eo b a ld , Rowe, Otway, S o u th e r n s ,  and even  o b s c u re  a u t h o r s  
l i k e  O sborne S id n e y  W andesfo rd .
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However g r e a t  a number o f  p r e d e c e s s o r s  he  may h a v e ,
L i l l o ’ s  work i s  no l e s s  im p o r ta n t ,  b e c a u s e  he  was th e  f i r s t  
t o  s a y  t h a t  he  w ish e d  to  " e n l a r g e  th e  g r a v e r  k in d  o f  p o e t r y " ,  
and b e c a u s e  th e  c r i t i c s  o f  h i s  c e n t u r y  saw i n  him t h e  f i r s t  
t o  w r i t e  " p l a y s  fo rm ed  on a  new p l a n " .
T h is  r e c o g n i t i o n  o f  L i l l o  a s  an  i n n o v a to r  i n  t r a g e d y  
was n o t  w i th o u t  e f f e c t  on th e  r i s e  o f  th e  se c o n d  e x p e r im e n t  
i n  F re n c h  dram a. L ik e  th e  E n g l i s h  p l a y w r i g h t ,  D id e r o t  e x ­
te n d e d  th e  p r o v in c e  o f  t r a g e d y .  As he s t a t e d  v e r y  d e f i n i t e l y ,  
he had  no i n t e n t i o n  o f  o u s t i n g  th e  h e r o i c  fo rm  from  i t s  sup rem ­
a c y  i n  th e  t h e a t r e ,  b u t  he  saw th e  need  f o r  a " l e s s e r  t r a g e d y " , 
w hich  w ould s a t i s f y  th e  demand f o r  c e r t a i n  m o ra l ,  e m o t io n a l ,  
and a e s t h e t i c  q u a l i t i e s  n o t  in c lu d e d  i n  th e  i m i t a t i o n s  o f  
C o r n e i l l e  and R a c in e .
I n  o r d e r  t o  s e e  how L i l l o ’ s work a f f e c t e d  "drame 
b o u r g e o i s " ,  we m u st g iv e  some id e a  o f  co n te m p o ra ry  judgm en ts  
on t h i s  new form  o f  t r a g e d y ,  e x p l a i n  th e  te n d e n c y  to  lo o k  to  
E n g lan d  f o r  g u id a n c e  i n  s h a p in g  i t ,  and b r i n g  i n t o  p rom inence  
t h e  p o i n t s  o f  c o n t a c t  b e tw een  E n g l i s h  d o m e s t ic  t r a g e d y  and th e  
s i m i l a r  e x p e r im e n ts  i n  F ra n c e .  Then we m ust s k e t c h  i t s  f u r t h e r  
d e v e lo p m e n t ,  to  show how th e  o r i g i n a l  id e a  o f  " e n l a r g i n g  th e  
p r o v in c e  o f  th e  g r a v e r  k in d  o f  p o e t r y "  was su p p le m en te d  b y  
l a t e r  i n f l u e n c e s  from  E n g lan d .
The s u c c e s s  o f  L i l l o ’ s p l a y  a t t r a c t e d  th e  a t t e n t i o n  o f  
E n g l i s h  c r i t i c s  a t  o n c e .  I t  was s e e n  t h a t  he  aim ed a t  a new
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fo rm  o f  dram a, and th e  more c o n s e r v a t i v e  ju d g e s  n a t u r a l l y  
condemned th e  a t t e m p t .  The p l e a s u r e  o f  th e  s p e c t a t o r s ,  how­
e v e r ,  o v e r r u l e d  a l l  t h e i r  o b j e c t i o n s ;  and th e  a p p e a l  to  f e e l ­
i n g ,  w h ich  was th e  s o u r c e  o f  t h e i r  d e l i g h t ,  e x p l a i n s  why t h i s  
p a r t i c u l a r  p l a y  a t t r a c t e d  a t t e n t i o n  i n  F ra n c e ,  and was e v e n t ­
u a l l y  a c c e p te d  a s  a m ode l o f  a  p a r a l l e l  deve lopm en t i n  t h e i r  
own t r a g e d y .
The e v id e n c e  o f  L i l l o ’ s  b i o g r a p h e r s  and h i s  f r i e n d s  
e s t a b l i s h e s  th e  f a c t  t h a t  h i s  work was r e c o g n iz e d  a s  c r e a t i v e .  
"The a u t h o r ’ s f r i e n d s " ,  s a i d  Tom D a v ie s  i n  t h e  L i f e  p u b l i s h e d  
w i th  th e  1775 e d i t i o n  o f  L i l l o ’ s w orks , " th o u g h  t h e y  w ere  
w e l l  a c q u a i n t e d  w i th  th e  m e r i t  o f  " B a rn w e l l" ,  c o u ld  n o t  be  
w i th o u t  t h e i r  f e a r s  f o r  th e  s u c c e s s  o f  a p l a y  w hich  was fo rm ed 
on a  new p la n  - and  w hich th e  w r i t i n g s  o f  t h e  tim e  c a l l e d  a 
Newgate t r a g e d y . "  T h e o p h i lu s  C ib b e r  f u r t h e r  m e n tio n e d  L i l l o ’ s 
d i f f i d e n c e  a b o u t  h i s  new v e n t u r e ^ ,  "As t h i s  was a lm o s t  a  new 
s p e c i e s  o f  t r a g e d y ,  w r i t  on a  v e r y  uncommon s u b j e c t ,  [ th e  
a u t h o r ] r a t h e r  ch o se  i t  s h o u ld  ta k e  i t s  f a t e  i n  th e  summer, 
t h a n  r u n  th e  h a z a rd o u s  f a t e  o f  e n c o u n te r in g  th e  w i n t e r  
c r i t i c s . "
T here  was r e a s o n  to  be  n e rv o u s  a b o u t  th e  r e c e p t i o n  o f  
th e  London M e rc h a n t , f o r  h o s t i l e  c r i t i c s  and  "m erry  p e r s o n s " ,  
h a v in g  h e a rd  o f  t h e  u n u s u a l  s u b j e c t ,  and o f  th e  w r i t e r ’ s
(1) p p . 339 f f . ,  T h e o p h i lu s  C i b b e r , . L iv e s  o f  t h e  P o e t s ,
V o l.V . (London 1 7 5 3 .)
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d e p a r t u r e  from  t r a d i t i o n ,  g a t h e r e d  on th e  f i r s t  n i g h t ,  p r e ­
p a re d  to  damn th e  p l a y .  B u t ,  a s  G en es t  s a y s ,  " th e y  to o k  o u t  
t h e i r  h a n d k e r c h i e f s  i n s t e a d " ^ .
P o p e , s a i d  C ib b e r  , "had  t h e  c u r i o s i t y  to  a t t e n d  th e  p e r ­
fo rm a n c e ,  and commended th e  a c t o r s  and  th e  a u t h o r " .  P o p u la r  
s u c c e s s  c o n f irm e d  t h i s  Olympian a p p r o v a l ,  and th e  M erch an t 
was p la y e d  tw e n ty  t im e s  to  crowded h o u se s  d u r in g  a h o t  summer.
F i e l d i n g ’ s P ro lo g u e  w r i t t e n  f o r  th e  F a t a l  C u r i o s i t y  i n  
1736 e m p h as ised  L i l l o ’ s abandonm ent o f  th e  s t y l e  o f  h e r o i c  
t r a g e d y :
"B ut from  t h i s  m odern , f a s h i o n a b l e  way
T o n ig h t ,  o u r  A u th o r  b eg s  y ou r  l e a v e  to  s t r a y ..........
Throw b o th  y o u r  s c o r n  and p r e j u d i c e  a s i d e .
L e t  u s  w i th  f a v o u r ,  n o t  c o n te m p t,  be  t r i e d . "
The P ro lo g u e  to  E lm e r ic k  showed how t h i s  " s c o r n  and  p r e j u d i c e "
w ere overcom e b y  th e  to u c h in g  s e n t im e n t  o f  The London M e rc h a n t .
"H is  B a rn w e l l  once  no C r i t i c ’ s t e s t  c o u ld  b e a r .
Y e t from  each  Eye s t i l l  draw s th e  n a t u r a l  T e a r . "
5
S a ra h  F i e l d i n g ,  i n  th e  n o v e l ,  D avid  S im ple gave an  id e a  o f  
th e  d raw in g -ro o m  o p in io n s  o f  "B a rn w e ll"  a b o u t  1744 . I t  was 
g e n e r a l l y  h e ld  t o  be  an  " o d io u s "  "low " p l a y :  b u t  Lady Know-All
(1) p . 295, V o l . I l l ,  G e n e s t ,  Some A ccoun t o f  th e  E n g l i s h  S t a g e . . .  
[ u n d e r  D ru ry  L ane , Ju n e  22 , 1 7 3 1 . J
(2) i n  T h e o p h i lu s  C i b b e r ’ s L iv e s  o f  th e  P o e t s , q u o te d  ab o v e , 
p p . 339 f f .
(3) P ro lo g u e ,  F a t a l  C u r i o s i t y , ( V o l . I I ,  L i l l o ’ s  Works, ed .
T .D a v ie s .  Lond. 1775.1
(4) P r o l o g u e , E lm e r ic k  ( w r i t t e n  i n  1739) i b i d .
(5) Book I I ,  C h a p te r  I I ,  D avid  S im p le , b y  S a ra h  F i e l d i n g .
London 1744.
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and  Lady T ru e -W it  -  th e  names a r e  s i g n i f i c a n t  -  p r a i s e d  i t s  
s e n t i m e n t ,  and  d e fe n d e d  i t s  u n o r th o d o x y  i n  b r e a k in g  away 
from  th e  exam ple o f  " C a to " .  I t  may b e  added  h e r e  t h a t  th e  
o n ly  o t h e r  d o m e s t ic  t r a g e d y  to  have  any  r e a l  i n f l u e n c e  on 
"drame b o u r g e o i s " ,  M oore’ s G a m e s te r , was o f t e n  a t t r i b u t e d  b y  
F re n c h  w r i t e r s  to  t h e  a u t h o r  o f  B a r n w e l l ; and  as  M oore’ s work 
b r o u g h t  no new id e a  to  th e  t h e o r y  o f  th e  g e n r e ,  h i s  i n f l u e n c e  
m e r e ly  r e i n f o r c e d  L i l l o ’ s .
I n  F ra n c e ,  t h e  b e g in n in g  o f  th e  te n d e n c y  to  c o n s id e r  English 
p l a y s  a s  a p o s s i b l e  s o u r c e  o f  new id e a s  i n  drama c o in c id e d  
r o u g h ly  w i th  th e  f i r s t  d e s c r i p t i o n  o f  L i l l o ’ s p l a y ,  w hich  a p ­
p e a re d  i n  Le P ou r e t  C o n t r e , i n  1734. A lth o u g h  P r é v o s t  d id  
n o t  g iv e  L i l l o  th e  c r e d i t  f o r  w r i t i n g  a new fo rm  o f  t r a g e d y ,  
h i s  a c c o u n t  o f  th e  M erch an t was s y m p a th e t i c ,  and  he p o in t e d  o u t  
th e  " b e a u t i e s "  o f  s e v e r a l  s c e n e s ,  w hich  he t r a n s l a t e d  c a re fu l ly ^ :  
he  w ro te  v i v i d l y ,  b e c a u se  he had  b e e n  v e r y  much im p re s s e d  when 
he saw th e  f i r s t  p e r fo rm a n c e  a t  D ru ry  L ane^ , and he f e l t  t h a t  
h i s  r e a d e r s  would be to u c h ed  by  th e  em o tio n s  which had  so  moved 
E n g l i s h  a u d ie n c e s ,  and made them f l o c k  to  s e e  t h i s  p l a y .
P r é v o s t ’ s t r i b u t e  t o  th e  p o p u l a r i t y  o f  B a rn w e l l  was th e  d i r e c t  
c a u s e  o f  C lém ent de G enève’ s t r a n s l a t i o n ,  some y e a r s  l a t e r :  
and  t h i s  co m p le te  v e r s i o n  o f  L i l l o ’ s p l a y  was a v e r y  p ro b a b le  
s o u r c e  o f  D i d e r o t ’ s know ledge o f  th e  w ork , a l th o u g h  P r é v o s t
(1) Nos XLV, V o l . I l l ,  and XLVI, V o l . IV ,  Le P o u r  e t  C o n t re .
( 1 7 3 4 ) .  p
(2 )  s e e  p.2f^9, t . I ,  C o rre sp o n d a n ce  L i t t é r a i r e , o p . c i t .
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h i m s e l f  m ig h t  have  d i r e c t e d  D i d e r o t ’ s a t t e n t i o n  to  The 
M e rc h a n t , a s  h e  d id  Grimm’s ^ .
I t  i s  t h e r e f o r e  e a s y  t o  s e e  th e  l i n k  b e tw e en  L i l l o ’ s 
exam ple and D i d e r o t ’s  t h e o r y :  b u t  b e f o r e  th e s e  ca n  be c o n s i d e r ­
ed ,  th e  p r o g r e s s  o f  a more l i b e r a l  s p i r i t  i n  th e  r e f e r e n c e s  to  
E n g l i s h  dram a, and  th e  movement to w a rd s  i m i t a t i o n  o f  L i l l o ’ s 
new v e n t u r e  i n  t h a t  s p h e re  m u st be  o u t l i n e d .
P r é v o s t  may be  q u o te d  a s  an  exam ple o f  t h i s  more l i b e r a l  
s p i r i t .  I n  1735 , he rem ark ed  on ’a te n d e n c y  to  p r a i s e  and to  
i m i t a t e  w h a te v e r  seemed a d m ira b le ,  r e g a r d l e s s  o f  i t s  a g e ,  o r  
o r i g i n ’^ ,  and h e r e  he obeyed  th e  "Modern" te n d e n c y ,  w h ich  was 
f i r s t  m a n i f e s t e d  i n  th e  famous " Q u a r r e l " .
B eh in d  th e  s e a r c h  f o r  new m odels  i n  drama l a y  th e  d i s ­
s a t i s f a c t i o n  w ith  h e r o i c  t r a g e d y ,  w hich  had  b e e n  f o r c i b l y  
e x p r e s s e d  b y  F é n é lo n  i n  th e  L e t t r e  à 1 ’Ac a d é n ie  and by  
La M o tte  i n  h i s  p r e f a c e s  and d i s q u i s i t i o n s  on t h i s  fo im  o f  
dram a. I t  was V o l t a i r e  who s e t  th e  exam ple o f  lo o k in g  to  
E n g lan d  f o r  a rem edy: he tu r n e d  to  S h a k e s p e a re  f o r  d e v ic e s  
t h a t  w ould g iv e  new l i f e  to  th e  i m i t a t i o n s  o f  R a c in e ,  and t h i s  
was a  p o w e r fu l  i n c e n t i v e  to  l a t e r  w r i t e r s  who f e l t  th e  n eed  
o f  change i n  F re n c h  d r a m a t ic  w r i t i n g .
(1) s e e  p . 229 , t . I ,  C o rre sp o n d a n c e  L i t t é r a i r e , o p . c i t .
(2) V .  Nombre IXXXVIII, Le P ou r e t  C o n t r e , t . V I ,  1735 .
(3) F é n é lo n ,  L e t t r e  à l ’Académie F r a n ç a i s e . P a r i s ,  1716 .
48
La P la c e  gave f u r t h e r  im p e tu s  t o  t h i s  movement when he 
t r a n s l a t e d  th e  c o l l e c t i o n  o f  p l a y s  known a s  th e  T h é â t re  
A n g l o i s . He was f o l l o w i n g  th e  f a s h i o n  o f  i n t r o d u c i n g  E n g l i s h  
w orks to  th e  F re n c h  p u b l i c ,  b u t  he fo re s a w  c e r t a i n  e f f e c t s  
o f  t h i s  "a n g lo m an ia"  on th e  d ev e lo p m en t o f  th e  t h e a t r e  i n  
F r a n c e .  H is  an sw e r  t o  th e  Abbé D e s f o n t a i n e ’ s c r i t i c i s m  o f  
h i s  e n t e r p r i s e  i n  t r a n s l a t i n g  E n g l i s h  p la y s  shows t h i s "Mais 
d u s s a i - j e  e n c o re  e n c o u r i r  l ’ i n d i g n a t i o n  d es  R i g o r i s t e s ,  j e  
ne p u i s  m’em pêcher de c r o i r e  que l ’on t r o u v e r a  q u e lq u e s  moyens 
[d an s  mon T h é â t r e  A n g lo is ]  . . .  d ’ é t e n d r e  l e s  l i m i t e s  p e u t  ê t r e  
t r o p  b o rn é e s  que l ’on a  o sé  f r a n c h i r  j u s q u ’ i c i .  C’ e s t
l ’h é r i t a g e  que j ’annonce à nos  n e v e u x   a u r o î t - o n  é t é
b i e n  fo n d é  à f a i r e  un  c r im e  à L e i b n i t s ,  à  B acon, d ’a v o i r  
annoncé  ou p r é d i t ,  q u o iq u e  t r è s  o b s c u ré m e n t^ le s  d é c o u v e r te s  
que Newton e t  s e s  c o n te m p o ra in s  o n t  f a i t e s  d e p u i s ,  en 
P h y s i q u e . "  L a  P la c e  rem in d ed  h i s  c o n te m p o r a r ie s ,  t h a t  a s  
s c i e n c e  lo o k e d  to  E n g lan d  f o r  g u id a n c e ,  so  th e  " n a t i o n  o f  
t h i n k e r s "  m ig h t  have  d i s c o v e r e d  th e  germ o f  new g ro w th  i n  
dram a: and  two men found  i n s p i r a t i o n  i n  h i s  c o l l e c t i o n  o f  
p l a y s ,  t o  p ro p o se  th e  r e fo rm  o f  t r a g e d y  on l i n e s  s u g g e s te d  
by  t h e i r  a p p r e c i a t i o n  o f  E n g l i s h  dram a.
The f i r s t  o f  t h e s e  was H é n a u l t ,  who in v e n te d  a new form  
o f  t r a g e d y  w hich  would r e p r e s e n t  i n  a t r u e  and n a t u r a l  way th e
(1) P r é f a c e  du tome t r o i s i è m e ;  T h é â t r e  A n g lo is  de La P l a c e ,
V. p . v i i i .  (L ondres  1 7 4 6 .)
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f a c t s  o f  h i s t o r y .  The exam ple o f  S h a k e s p e a re  i n s p i r e d  him 
to  d i s p e n s e  w i th  th e  o b s e r v a t i o n  o f  t h e  u n i t i e s ,  and  to  c la im  
t h a t  h i s t o r y ,  t o l d  i n  a c t i o n ,  would e x c i t e  th e  " p i t y  and  t e r r o r  
o f  t r a g e d y " .  " J e  d o n n a i " ,  w ro te  H é n a u l t  i n  h i s  M emoirs^
"en  1747 , l a  t r a g é d i e  de F ra n ( jo is  I I ,  o u v rag e  t o u t  a u s s i  
nou v eau  dans son  g e n re  que l e  Nouveau A brégé C h ro n o lo g iq u e ,  
e t  d o n t  M. l e  C h a n c e l i e r  d ’A uguesson n e  c e s s o i t  de v a u t e r  
1 ’ i n v e n t i o n  e t  l ’u t i l i t é ;  i l  o rd o n n a  q u ’ i l  f û t  im p rim é . 
L ’H i s t o i r e  de ce  t e m s - l à  y  e s t  c o n s e rv é e  dans  l a  p lu s  g ran d  
f i d é l i t é ;  c ’ e s t  une c o n c o rd a n c e  de to u s  l e s  é c r i v a i n s  con­
t e m p o r a i n s ;  e t  ce  q u ’ i l  y  a de s i n g u l i e r ,  c ’ e s t  que c e t t e  
p i è c e  en c i n q  a c t e s  ne  l a i s s e  p as  d ’ê t r e  i n t é r e s s a n t e .  P e r ­
sonne  d e p u is  n ’a v o u lu  é c r i r e  n o t r e  h i s t o i r e  dans l e  même 
g e n r e ,  e t  c ’ e s t  g ra n d  dommage."
The s u b - t i t l e  o f  H é n a u l t ’ s p l a y  acknow ledged  h i s  d e b t  
to  La P l a c e ,  f o r  he c a l l e d  i t  Le Nouveau T h é â t r e  F r a n c o i s ; 
and th e  f o l l o w in g  w ords i n  th e  P r e f a c e  to  F r a n c o i s  I I  i n -
o
d i c a t e  w hat he  owed to  S h a k e s p e a re  : -  "L ’ exem ple même de 
S h a k e s p e h a r  ne d o i t - i l  p a s  e n c o u ra g e r  quand on v o i t  j u s q u ’à 
q u e l  p o i n t  i l  a  p l u  a  un P e u p le  a u s s i  s p i r i t u e l  que l e  P e u p le
(1) p . 37 , M émoires du P r é s i d e n t  H é n a u l t ,  de l ’Académie
F r a n ç a i s e ,  é c r i t s  p a r  lu i-m em e, r e c u e i l l i s  e t  m is en  o r d r e  
p a r  so n  a r r i è r e - n e v e u ,  M. l e  B aron  de V ig a n . ( P a r i s  1 8 5 5 .)
(S) P r é f a c e ,  F r a n ç o is  I I , ou Nouveau T h é â t r e  F r a n ç o i s , 
p a r  G . J .F .  H é n a u l t .  P a r i s  1747 . ^
50
A n g l o i s . "  " S p i r i t u e l "  i s  an  a d j e c t i v e  t h a t  sp e a k s  e l o q u e n t ­
l y  o f  th e  g row ing  te n d e n c y  to  ad m ire  and to  f o l lo w  E n g l i s h  
exam ple i n  dram a. Grimm^ was n o t  a t  a l l  s y m p a th e t ic  i n  h i s  
c r i t i c i s m  o f  H é n a u l t ’ s p l a y ,  b u t  he had to  c o n f e s s  t h a t  i t  
f e l l  i n  w i t h  th e  p r e v a i l i n g  t a s t e  f o r  E n g l i s h  works -  " l e u r  
f o l i e "  he s t a t e d  i n  th e  C o rre sp o n d a n c e  L i t t é r a i r e , " e s t  
m a i n t e n a n t  p o u r  l a  t r a g é d i e  A n g l a i s e . Le P r é s i d e n t  H é n a u l t  
v i e n t  d ’ en  p u b l i e r  une  dans ce g o û t  l à ,  q u i  occupe to u s  l e s  
e s p r i t s . "
The o t h e r  w r i t e r  who u se d  E n g l i s h  exam ple  t o  s u g g e s t  
i n n o v a t i o n s  i n  F re n c h  drama was F o n t e n e l l e .  He r e a d  La B e l l e  
P é n i t e n t e  i n  La P l a c e ’ s t r a n s l a t i o n ,  and a f t e r  m e d i t a t i n g  on 
t h i s  p l a y ,  he  ad vanced  th e  t h e o r y ,  i n  1751, t h a t  a new s c a l e  
o f  v a l u e s  m ig h t  b e  worked o u t  f o r  d r a m a t ic  c o m p o s i t io n s  i n  
F r a n c e ,  w hich s h o u ld  i n c lu d e  fo rm s p o s s e s s in g  c e r t a i n  q u a l ­
i t i e s  t a k e n  from  t r a g e d y  and from  comedy, t o  s t a n d  be tw een  
th e  " t r u e "  t r a g e d y  i n  i m i t a t i o n  o f  R a c in e ,  and " p u r e " comedy, 
i n  th e  t r a d i t i o n  o f  M o l iè r e .  One o f  t h e s e  new s p e c i e s  was 
to  be  th e  t r a g e d y  o f  m id d le  l i f e :  i n  t h e  s t y l e  o f  Rowe. 
F o n t e n e l l e  w ro te  on t h i s  p o i n t ^  -  "Ce que je  p r o p o s e r o i s  i c i  
. . . .  s e  t r o u v e  p lu s  h e u re u sem e n t e x é c u té  dans l e s  P iè c e s  
A n g lo is e s  que j e  c o n n o is ,  e t  s u r t o u t ,  ce  me sem b le , dans l a  
" B e l le  P é n i t e n t e " ,  v r a i e  t r a g é d i e ,  à mon g r é ,  où i l  ne s ’a g i t
(1) p . 72, V o l . I .  (1747) C o rre sp o n d a n ce  L i t t é r a i r e  de Grimm
e t c .  (é d .  T o u rn e u x .)
(2) p .x x v j  f f .  P r é f a c e  g é n é r a l e  de l a  t r a g é d i e  e t  d es
s i x  co m éd ie s .  V o l.  V I I .  O euvres de F o n t e n e l l e  ( P a r i s  1 7 6 1 .)
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que du m a r ia g e  d ’un n o b le  G é n o i s . . . .  p a r  b o n h e u r ,  nous sommes 
d ans  un  s i è c l e  où l e s  v u e s  commencent s e n s ib l e m e n t  à  
s ’é te n d re  de to u s  c ô t é s . "
I t  i s  c u r i o u s  t h a t  F re n c h  th o u g h t  s h o u ld  th u s  h ave  f o l ­
low ed so c l o s e l y  th e  d e v e lo im e n t  o f  d o m e s tic  t r a g e d y  i n  
E n g lan d :  f o r  L i l l o  had  named Rowe a s  one o f  h i s  p r e d e c e s s o r s ,  
and  Jo h n so n  had  p ic k e d  o u t  th e  F a i r  P e n i t e n t  a s  a  p l a y  w hich  
t r e a t e d  a more m oving , m odern s u b j e c t  t h a n  th e  c l a s s i c  
t r a g e d i e s  fo u n d ed  on th e  le g e n d s  o f  gods and h e r o e s .
The n e x t  r e f e r e n c e  to  E n g l i s h  drama w hich  r e v e a l s  f r e s h  
th o u g h t  on th e  s u b j e c t  was C lém ent de G enève’ s p r e f a c e  to  
h i s  t r a n s l a t i o n s  o f  th e  London M erchan t i n  1748 and 1751, and 
h i s  comments on t h i s  work i n  th e  Cinq Années L i t t é r a i r e s . 
A gain  th e  s i m i l a r i t y  t o  th e  E n g l i s h  r e a c t i o n s  t o  t h i s  p l a y  
s t a n d s  o u t .  C lé m e n t’ s t r a n s l a t i o n  was w e l l  r e c e i v e d  b e c a u s e  
th e  g e n e r a l  lo v e  o f  s e n t i m e n t ,  f o s t e r e d  b y  th e  p o p u l a r i t y  o f  
R i c h a r d s o n ’ s n o v e l s ,  h e lp e d  th e  p u b l i c  to  f o r g i v e  th e  s i n ­
g u l a r i t y  o f  th e  E n g l i s h  ' t a l e  o f  p r i v a t e  w o e ' , and  to  e n jo y  
w eep ing  o v e r  i t .
C lém en t was co m p e ten t t o  p e r f o m  th e  t a s k  o f  t r a n s l a t i n g  
The M e rc h a n t , and h i s  v e r s i o n  was l i k e l y  to  be  w e l l  a d v e r t ­
i s e d ,  f o r  a s  C o l lé  p o in t e d  o u t  i n  h i s  M em oirs^, C lém ent had  
b e e n  s e c r e t a r y  t o ’% îilo rd  W a lg rèv e" , th e  E n g l i s h  A m bassador i n
(1) p . 2 1 , V o l . I ,  J o u r n a l  e t  Mémoires de C o l l é , (ed.Bonhomme, 
1 8 6 8 .)
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F ra n c e ,  and he was th e  e d i t o r  o f  Les C inq Années L i t t é r a i r e s , 
a p e r i o d i c a l  w h ich  e n jo y e d  a  w ide c i r c u l a t i o n .
Grimm s a i d  t h a t  C lé m e n t’ s v e r s i o n  o f  th e  M erch an t made 
th e  r e p u t a t i o n  o f  L i l l o ' s  p l a y ^ .  The i n t r o d u c t i o n  was a r e ­
p r i n t  o f  P r é v o s t ’ s a r t i c l e  i n  th e  P o u r  e t  C o n t r e ; and C lém ent 
c o n f e s s e d  t h a t  he had  i n c o r p o r a t e d  th e  s c e n e s  a l r e a d y  t r a n s -
o
l a  te d  b y  P r é v o s t ,  w i t h o u t  a l t e r i n g  them , i n  h i s  own work .
The M archand de L o n d res  was f i r s t  p u b l i s h e d  i n  1748, and a 
s e c o n d  e d i t i o n ,  w i th  th e  a d d i t i o n  o f  th e  g a l lo w s - s c e n e ,  i n  
1751 . C lém ent w ro te  v e r y  c o m p la c e n t ly  o f  p u b l i c  e a g e r n e s s  to  
r e a d  th e  p l a y ,  and h i s  own " d e l i c i o u s  h o r r o r "  a s  he t r a n s l a t e d
i f .
Thus, b y  1751 , s e v e r a l  n o t a b l e  o p in io n s  had  d i r e c t e d  th e  
th o u g h t s  o f  w r i t e r s  who w ish e d  t o  " e n l a r g e  th e  g r a v e r  k in d  o f  
p o e t r y "  to w a rd s  th e  i m i t a t i o n  o f  E n g l i s h  t r a g e d y :  and th e  v e r y  
p l a y  t h a t  was to  s u g g e s t  a d a r in g  new th e o r y  to  D id e r o t ,  was 
w e l l  known i n  i t s  F re n c h  t r a n s l a t i o n .  When D id e r o t  was f r e e  
to  c o n s i d e r  th e  r e fo rm  o f  t r a g e d y ,  h i s  own h a b i t  o f  th o u g h t  
added  i t s  s t r e n g t h  t o  th e  f o r c e s  t h a t  made him  t u r n  to  E ng land  
f o r  i d e a s .
Up to  1751, D id e r o t  had b een  to o  b u sy  w i th  h ack -w o rk  i n  
t r a n s l a t i o n ,  and  to o  co n c e rn ed  w i th  p h i l o s o p h i c  r e f l e c t i o n s  
to  c o n s i d e r  th e  t h e a t r e ,  e x c e p t  to  show a c h a r a c t e r i s t i c
(1) p . 475 , t .V .  Grimm, C o r r .  L i t t . 1 e r  a v r i l ,  1764 . ( o p . c i t . )
(2 ) P r é f a c e ,  Le M archand de L o n d re s ; P .C lé m e n t .  L o n d res  1751.
(3) p . 116, and p . 385, V o l . I ,  Cinq Années L i t t é r a i r e s , B e r l i n ,  
1775 .
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im p a t ie n c e  w i th  t r a d i t i o n  i n  th e  t h i r t y - e i g h t h  c h a p t e r  o f  
th e  B i jo u x  I n d i s c r e t s ^ .  He a t t a c k e d  th e  u n n a t u r a l  i n  
s i t u a t i o n ,  c h a r a c t e r ,  and s t y l e  o f  a c t i n g  w h ich  he saw i n  
F re n c h  h e r o i c  t r a g e d y ,  and  c o n c lu d e d  b y  r e p e a t i n g  th e  a r g u ­
m ent o f  th e  "M oderns" , t h a t  th e y  had  th e  a d v a n ta g e  o f  th e  
" A n c ie n t s " ,  b e in g  r i c h e r  b y  th e  e x p e r i e n c e  o f  th e  i n t e r v e n i n g  
c e n t u r i e s .
At t h i s  p o i n t ,  a c u r io u s  exam ple o f  a " t r a g é d i e  b o u r g e o is e " ,  
w r i t t e n  lo n g  b e f o r e  D id e r o t  composed h i s  t h e o r y  o f  t h e  g e n re ,  
m u st be  c o n s id e r e d ,  b e c a u s e  i t  c o n t r i b u t e d  to  th e  e v o l u t i o n  
o f  d o m e s t ic  t r a g e d y  i n  F r a n c e ,  and  a c t e d  i n  c o n c e r t  w i th  
E n g l i s h  i n f l u e n c e s  to  show t h a t  t h i s  k in d  o f  p l a y  m ig h t  b e ­
come a v a l u a b l e  su p p le m e n t to  h e r o i c  t r a g e d y .
The a u t h o r  was P a u l  L a n d o is ,  who c o n t r i b u t e d  a r t i c l e s  on 
p a i n t i n g  t o  th e  E n c y c lo p é d ie ^ ;  and t h i s  p r o b a b ly  made h i s  
p l a y  known t o  D i d e r o t .  T h is  w ork , S i l v i e . a s  may be  s e e n  
from  th e  P ro lo g u e  , owed n o th in g  to  E n g l i s h  i d e a s ,  so  i t  h a s  
no p l a c e  i n  th e  movement w hich p r e p a r e d  th e  way f o r  L i l l o ' s  
i n f l u e n c e  on D i d e r o t .  L an d o is  w ro te  i t  a s  a  c o n t r i b u t i o n  to  
th e  a rg u m en t o v e r  th e  u se  o f  p r o s e  i n  t r a g e d y  w hich  La M o tte  
had  begun  i n  1730; and  he  made i t  a s t o r y  o f  r e a l  l i f e ,  w i th  
m i d d l e - c l a s s  c h a r a c t e r s ,  b e c a u s e  he f e l t  t h i s  to  be a  l o g i c a l  
e x t e n s i o n  o f  p r o s e  d ia lo g u e  i n  t r a g e d y .  I t  was th e  e x a c t
(1) V o l . I I ,  O e u v re s , D id e r o t ,  (é d .  A s s é z a t . )  I t  was w r i t t e n  
i n  1748 .
(2) V o l . I l l ,  p . 249 ( j u i l l e t  1756) C o rre sp o n d a n ce  L i t t é r a i r e ,
( é d .  Tourneux.)
(3) S i l v i e ,  t r a g é d i e  en un a c t e  e t  en  p r o s e . P .L a n d o i s .
P a r i s  1742 .
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o p p o s i t e  o f  L i l l o ' s  a rgum en t f o r  m aking  h i s  c h a r a c t e r s  u s e  
t h i s  medium o f  e x p r e s s i o n ,  r a t h e r  th a n  v e r s e .
L a n d o is  th u s  d e v o te d  m o st o f  h i s  a t t e n t i o n  to  j u s t i f y i n g  
th e  u s e  o f  p r o s e  i n  t r a g i c  w r i t i n g ;  and t r e a t e d  th e  i n t r o ­
d u c t i o n  o f  b o u r g e o is  c h a r a c t e r s ,  a  p l o t  from  r e a l  l i f e ,  and 
th e  a p p e a l  to  f e e l i n g  a s  in n o v a t io n s  o f  l e s s  moment. I t  i s  
p o s s i b l e  to  c o n c lu d e  from  t h i s  p l a y  t h a t  th e  f o r c e s  w hich  had  
p ro d u c e d  L i l l o ' s  M erch an t o f  L ondon, w ere  a l s o  a t  work i n  
F r a n c e ,  q u i t e  i n d e p e n d e n t ly  o f  t h e i r  a c t i o n  i n  E n g lan d .
L a n d o i s ’ S i l v i e  d id  n o t  e n jo y  su ch  a s u c c e s s  a s  B a rn w e l l  
I t  was o n ly  p la y e d  tw ic e  a t  th e  Comédie F r a n ç a i s e ;  and th e  
a u t h o r  f o r e t o l d  e x a c t l y  th e  p a r t  i t  was to  ta k e  i n  th e  fo rm ­
a t i o n  o f  " t r a g é d i e  b o u r g e o i s e " .  "Q uelque A u te u r " ,  he s a i d  
i n  th e  P ro lo g u e ^  " p lu s  h a b i l e  que moi s e n t i r a  dans so n  g é n ie  
d es  r e s s o u r c e s  p o u r  r é u s s i r  dans un  g e n re  o u '  j ’aurai éc h o u é .  
Le P u b l i c  l u i  d e v ra  sen p l a i s i r ,  m a is  c ’ e s t  à  moi q u ’ i l  en 
a u r a  l ’o b l i g a t i o n . "  D id e r o t  was g e n e ro u s  enough to  c o n fe s s  
t h i s  o b l i g a t i o n ,  and to  g iv e  L an d o is  even  more c r e d i t  th a n  
he r e a l l y  d e s e r v e d .
M eanw hile th e  d i s i n t e g r a t i o n  o f  t h e  s e v e n t e e n t h  c e n t u r y  
p a t t e r n  f o r  t r a g e d y  was p r o c e e d in g .  La M o tte ,  V o l t a i r e ,  and 
F o n t e n e l l e  had  a d v o c a te d  c e r t a i n  m o d i f i c a t i o n s  w hich th e y  
ad m ire d  i n  E n g l i s h  p la y s  ; L a n d o is  h ad  e x p e r im e n te d  w i th  a
(1) Scène d e r n i è r e .  P ro lo g u e  de S i l v i e ,  o p . c i t .
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d o m e s t ic  them e, C r é b i l l o n  had  s u g g e s te d  t h a t  more " t e r r o r "  
w ould p u t  new l i f e  i n t o  th e  i m i t a t i o n s  o f  R a c in e :  b u t  none 
o f  t h e s e  e f f o r t s  co u ld  check  th e  g row th  o f  a n o t h e r  and more 
s a t i s f y i n g  ty p e  o f  t r a g e d y .  - The exam ple o f  comedy, w h ich  had  
e v o lv e d  a  new ty p e ,  r u n n in g  c o u n t e r  to  th e  t r a d i t i o n s  o f  
B o i l e a u ,  had  b e e n  a c c e p te d  b y  th e  c r i t i c s ,  and p o in t e d  t h e  
way to  a  s i m i l a r  p o s s i b i l i t y  i n  t r a g e d y .  The new comedy had  
a l s o  v e r y  s u c c e s s f u l l y  a d o p te d  E n g l i s h  th e m es , w h i le  th e  
u n i v e r s a l  p o p u l a r i t y  o f  R ic h a r d s o n ’ s n o v e l s  d i r e c t e d  th e  
t h o u g h t s  o f  F re n c h  w r i t e r s  to w ard s  E n g l i s h  m o d e ls .
C o l l é  made some v e r y  p e n e t r a t i n g  o b s e r v a t i o n s  on th e  
p o s s i b l e  e f f e c t s  o f  L a n d o is '  and L i l l o ’ s w ork, i n  com bin ing  
to  fo rm  th e  n u c l e u s  o f  a new form  o f  t r a g e d y .  L ik e  D id e r o t ,  
he  saw i t  w ould be  a " l e s s e r  t r a g e d y " ;  and he  f u r t h e r  s t i p ­
u l a t e d  t h a t  i t  m ust be  d i s t i n c t  from  comedy. The e i g h t e e n t h  
c e n t u r y  p e r s i s t e n t l y  r e f u s e d  t o  c o n s i d e r  t r a g i - c o m e d y  a s  a 
l e g i t i m a t e  form  o f  dram a. The p a s s a g e  i n  C o l l é ’ s  M émoires 
i s  w o r th  q u o t in g :  he  d e s c r i b e s  "une n o u v e l l e  e s p è c e  de 
t r a g é d i e ,  ou de com édie h é r o ïq u e ,  comme on v o u d ra  1 ’ a p p e l l e r ; 
ce  s e r a  t o u j o u r s  une b ra n c h e  de l a  t r a g é d i e ;  que dans  c e t t e  
t r a g é d i e  m i to y e n n e ,  b o u r g e o is e  même, i l  ne  s o i t  p o i n t ,  comme 
dan s  l e s  a u t r e s ,  q u e s t i o n  de g ra n d s  i n t é r ê t s . . .  que ce  s o i t ,  
p a r  ex em p le , une t r a g é d i e  dans l e  g o û t  de G eorge B a m e v e l t ,  
ou de D e s f r a n c s  e t  S i l v i e .  J ’adm ets ce g e n r e ,  [p o u rv u  q u e ]  
l ’ i n t é r ê t  ne  s o i t  p as  c o u p é . . . .  non s e u le m e n t  p a r  au c u n es
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s c è n e s ,  m a is  e n c o re  p a r  aucun  t r a i t  de com ique.
C o l l é * s  words show how th e  i n e v i t a b l e  p r e s s u r e  o f  c i r ­
c u m s ta n c e s  was w o rk in g  to w ard s  a  new d e f i n i t i o n  o f  t r a g e d y ;  
and t h i s  p r o c e s s  i s  f u r t h e r  i l l u s t r a t e d  i n  h i s  c r i t i c i s m  o f  
Le F i l s  N a t u r e l  and Le P è re  de F a m i l l e . C o l lé  was n o t  l i k e l y  
to  e n c o u ra g e  th e  r i s e  o f  t h e  t r a g e d y  o f  m id d le  l i f e ,  h ow ever, 
f o r  th e  n o te  i n  h i s  J o u r n a l  was p r i v a t e ,  and h i s  o f f i c i a l  a t ­
t i t u d e  to  "dram e" was d i s a p p r o v i n g .  I t  i s  n o t  b y  any  means 
c e r t a i n  t h a t  he com m unicated  h i s  c r i t i c i s m  o f  S i l v i e  and 
The London M erch an t to  M arm onte l, o r  D i d e r o t  o r  one  o f  th e  
o t h e r  " P h i lo s o p h e s " ,  f o r  h e  was n o t  r e a l l y  f r i e n d l y  w i th  them, 
C o l l é * s r e f e r e n c e  to  t h e s e  p l a y s ,  an d  C le m e n t’ s u s e  o f  th e  
te rm  " t r a g é d i e  b o u r g e o i s e "  on t h e  t i t l e - p a g e  o f  h i s  M archand 
de L o n d re s  make i t  p l a i n  t h a t  D id e r o t  had  o n ly  to  t a k e  w hat 
l a y  r e a d y  to  h i s  hand when he gave a name to  h i s  e x p e r im e n t  
i n  d ram a, when he o u t l i n e d  i t s  s c o p e ,  and  to o k  L i l l o ’ s  p l a y  
a s  a  t y p i c a l  ex am p le .
D i d e r o t  im m e d ia te ly  p e r c e iv e d  th o s e  q u a l i t i e s  i n  L i l l o ’ s
I
work w h ich  w ould e x te n d  th e  p r o v in c e  o f  F re n c h  t r a g e d y ,  when 
h e  f i r s t  r e f e r r e d  to  The M e rc h a n t , i n  1755 . The p a s s a g e  
o c c u r s  i n  h i s  a r t i c l e  E n c y c lo p é d ie . He had  j u s t  a s s e r t e d  
t h a t  t h e  E n c y c lo p é d ie  s h o u ld  s e e k  o u t  th e  t r u e  c a u s e s  o f  
v a r i o u s  phenomena i n  th e  sy s tem  o f  know ledge , w h i le  b e a r i n g
(1) p . 54, M émoires de C o l lé  ( é d .  Bonhomme, P a r i s  1 8 6 8 .)
V o l . I .  f é v r i e r  17491
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i n  m ind t h a t  e v e ry  l i v i n g  id e a  had  to  obey  th e  law o f  
c h a n g e .
Of l i t e r a r y  t h e o r i e s  he w ro te ^  " I I  f a u t  t o u t  e x a m in e r ,  
t o u t  re m u e r ,  s a n s  e x c e p t io n  e t  s a n s  ménagem ent: o s e r  voir^  
a i n s i  que n o u s  commençons à nous en  c o n v a in c r e ,  q u ’ i l  en  e s t  
p r e s q u e  d e s  g e n re s  de l i t t é r a t u r e ,  a i n s i  que de l a  c o m p i la ­
t i o n  g é n é r a l e  d es  l o i s ,  e t  de l a  p r e m iè re  f o r m a t io n  des 
v i l l e s ,  que c ’ e s t  à  un  h a s a r d  s i n g u l i e r ,  à  une c i r c o n s t a n c e  
b i s a r r e ,  q u e l q u e f o i s  à  u n  e s s o r  du g é n i e ,  q u ’ i l s  o n t  dû 
l e u r  n a i s s a n c e ;  que ceux  q u i  s o n t  v en u s  a p r è s  l e s  p r e m ie r s  
i n v e n t e u r s  n ’ o n t  é t é  p o u r  l a  p l u p a r t  que l e u r s  e s c l a v e s ,  que 
d es  p r o d u c t i o n s  q u ’on d e v o i t  r e g a r d e r  comme l e  p re m ie r  d e g r é ,  
p r i s e s  a v e u g lé m e n t  p o u r  l e  d e r n i e r  te rm e ,  au  l i e u  d ’a v a n c e r  
un  a r t  à s a  p e r f e c t i o n ,  n ’ o n t  s e r v i  q u ’à l e  r e t a r d e r ,  en  
r é d u i s a n t  l e s  a u t r e s  hommes à  l a  c o n d i t i o n  s e r v i l e  d ’ i m i t a ­
t e u r s ,  q u ’ a u s s i t ô t  q u ’un  nom f u t  donné à  une  c o m p o s i t io n  
d ’un  c a r a c t è r e  p a r t i c u l i e r ,  i l  f a l l u t  m o d e le r  r ig o u r e u s e m e n t  
s u r  c e t t e  e s q u i s s e ,  t o u t e s  c e l l e s  q u i  s e  f i r e n t ;  que s ’ i l  
p a r u t  de tems en  tems un  homme d ’un  g é n ie  h a r d i  e t  o r i g i n a l ,  
q u i ,  f a t i g u é  du jo u g  r e ç u ,  o se  l a  s e c o u e r ,  s ’ é l o i g n e r  de l a  
r o u t e  commune, e t  e n f a n t e r  q u e l q u ’o u v rag e  a u q u e l  l e  nom 
donné e t  l e s  l o i s  p r e s c r i t e s  ne  f u r e n t  p as  e x a c te m e n t 
a p p l i c a b l e s , i l  tomba dans  l ’ o u b l i  e t  y  r e s t a  t r è s  l o n g te m s ."
(1) p . 6 45 , a r t i c l e  E n c y c lo p é d ie ,  tome V, L ’E n c y c lo p é d ie , 
P a r i s  1755 .
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T hese w ords e x p l a i n  w hat D i d e r o t  s a y s  f u r t h e r  on i n  
t h e  same a r t i c l e ;  and i l l u s t r a t e s  from  h i s  know ledge o f  L i l l o ,  
” 11 f a u t  f o u l e r  aux  p ie d s  t o u t e s  c e s  v i e i l l e s  p u é r i l i t é s ,  
r e n v e r s e r  l e s  b a r r i è r e s  que l a  r a i s o n  n ’ a u ra  p o i n t  p o s é e s ,  
r e n d r e  aux  s c i e n c e s  e t  aux  a r t s  une  l i b e r t é  q u i l e u r  e s t  s i  
p r é c i e u s e ,  e t  d i r e  aux  a d m i r a te u r s  de l ’ a n t i q u i t é  ’A p p e lez  
l e  M archand de L o n d res  comme i l  vous p l a i r a ,  po u rv u  que vous 
c o n v e n ie z  que c e t t e  p i è c e  é t i n c e l l e  de b e a u t é s  s u b l i m e s ’ . "
T h is  l i n e  o f  a rg u m en t makes i t  e a s i e r  to  u n d e r s t a n d  why 
D i d e r o t  s p e n t  h i s  t im e  i n  com posing th e  E n t r e t i e n s  s u r  l e  
F i l s  N a t u r e l  when h e  w ent to  r e s t  a t  Le B r e t o n ’ s h o u se  i n  
M assy a f t e r  t h e  s to rm  and s t r e s s  o f  b r i n g i n g  o u t  th e  s i x t h  
volume o f  t h e  E n c y c lo p é d ie  i n  1756.
T here  had  e v i d e n t l y  b ee n  some d i s c u s s i o n  o v e r  th e  t r a n s ­
l a t i o n  o f  th e  E n g l i s h  p l a y ,  and D i d e r o t  was i n  f u l l  sym pathy  
w i th  a  more l i b e r a l  i n t e r p r e t a t i o n  o f  th e  te rm  ’ t r a g e d y ’ .
He was a t t r a c t e d  to  drama j u s t  a t  t h i s  t im e b e c a u s e  he  f e l t  
th e  n eed  o f  a new in s t r u m e n t  f o r  s p r e a d in g  h i s  p h i lo s o p h y .
He p r o b a b ly  e l e c t e d  to  u s e  th e  power o f  th e  s t a g e  f o r  t h i s  
p u rp o s e  b e c a u s e  th e  w ar w i th  E n g la n d ,  t h e  a g i t a t i o n  o v e r  
t a x e s  i n  P a r i s ,  and th e  u n i v e r s a l  p a s s i o n  f o r  th e  t h e a t r e  
a l l  s u g g e s te d  t h i s  fo im  o f  e x p r e s s i o n  a s  th e  m ost s u i t a b l e ,  
a s  w e l l  a s  th e  m ost p o p u l a r .  C i rc u m s ta n c e s  i n  h i s  own l i f e ,  
t o o ,  w ere  l i k e l y  to  g u id e  h i s  c h o ic e  i n  t h i s  d i r e c t i o n ,  f o r  
d ram a, whose v e r y  e s s e n c e  i s  th e  c l a s h  o f  i n t e r e s t s  o r
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p e r s o n a l i t i e s ,  h a rm o n ized  w i th  th e  im p o r ta n t  c o n f l i c t s  o f  
h i s  own c a r e e r  w h ich  w ere j u s t  b e g in n in g  -  t h e  q u a r r e l  w i th  
R o u s se a u ,  th e  a c t i v e  ex ch an g e  o f  p a m p h le ts  and s a t i r e s  
b e tw e e n  F r é r o n ,  P a l i s s o t ,  M oreau, and th e  "C a c o u a c s" ,  th e  
s u p p r e s s i o n  o f  th e  E n c y c lo p é d ie ,  and th e  t r o u b l e  o v e r  
D’A le m b e r t ’ s r e s i g n a t i o n .
Thus D id e r o t  d i s c o v e r e d  a new f i e l d  f o r  h i s  a b u n d a n t  
e n e rg y ;  and  h i s  i n f l u e n c e  on th e  F re n c h  t h e a t r e  was o f  
c a p i t a l  im p o r ta n c e ,  b e c a u s e  i t  was h i s  p e c u l i a r  g i f t ^  to  
e x p r e s s  h i s  th o u g h ts  w i th  su ch  w arm th , so to  s t i r  th e  f e e l i n g s  
o f  h i s  h e a r e r s ,  and t o  g iv e  h i s  t h e o r i e s  su c h  l i f e  and  f o r c e  
t h a t  t h e y  s p r e a d  from  one t o  a n o t h e r  w i th  p ro fo u n d  and f a r -  
r e a c h i n g  r e s u l t s .  The c r i t i c i s m  o f  th e  E n t r e t i e n s  s u r  l e  
F i l s  N a t u r e l  i n  th e  C o rre sp o n d a n c e  L i t t é r a i r e , does n o t  r a i s e  
th e  p o i n t  o f  L i l l o ’ s i n f l u e n c e  a t  a l l ;  b u t  i t  g r a s p e d  th e  
im p o r ta n c e  o f  D i d e r o t ’ s work i n  c r y s t a l l i z i n g  th e  new t h e o r y  
o f  t r a g e d y ,  and a c c u r a t e l y  e s t im a te d  h i s  power o f  i n s p i r i n g  
o t h e r s  t o  p u t  i t  i n t o  p r a c t i c e .
Some o f  D i d e r o t ’ s f r i e n d s  were n o t  b l i n d  to  th e  p a r t
(1) Grimm d e s c r i b e s  t h i s  q u a l i t y  o f  D i d e r o t ’ s c o n v e r s a t i o n  
i n  t h e  C o rre sp o n d a n c e  L i t t é r a i r e , t . I l l ,  f o r  M arch 1757 .
(o p .c i t . ) ,  M arm on te l,  i n  th e  M em oirs , V o l . I ,  p . 2 4 9 -2 5 0 ,
( é d . T ourneux  1 8 9 1 ,)  w h i le  M o r e l l e t ,  on p . 29 o f  th e  
M ém oires i n é d i t s ,  ( P a r i s  1823) w ro te  o f  D i d e r o t ’ s t a l k :  
" J ’ a i  ép ro u v é  peu  de p l a i s i r s  au  d e s s u s  de c e l u i - l à ;  e t  
j e  m’ en s o u v ie n d r a i  t o u j o u r s ,  -  i l  p r ê t a i t  e t  d o n n a i t  
même de l ’ e s p r i t  aux  a u t r e s . ’’
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L i l l o  h ad  p la y e d  i n  fo rm in g  h i s  new c o n c e p t io n  o f  dram a.
J u s t  when D i d e r o t ’ s t h o u g h t s  on th e  s u b j e c t  w ere  p u b l i s h e d ,  
R o u sseau ^  p r a i s e d  th e  M archand de L o n d res  f o r  t h e  ’ t r u e  i d e a  
o f  l o v e ’ i t  gave t o  young p e o p l e ,  and  p o in t e d  o u t  t h a t  D i d e r o t  
’ i m i t a t e d  and d e f e n d e d ’ th e  E n g l i s h  p l a y .  R ousseau  m e n tio n e d  
th e  t r a n s l a t i o n s  b y  P r é v o s t  and  C lém en t, and  h i s  rem a rk s  a l lo w  
u s  to  s e e  th e  c o n n e c t io n  be tw een  L i l l o  and  D id e r o t ,  a s  w e l l  
a s  t h e  r e a s o n s  w hich  gave w e ig h t  t o  th e  s t a t e m e n t  t h a t  L i l l o  
was th e  r e a l  f o u n d e r  o f  " t r a g é d i e  b o u r g e o i s e " ,  f o r  R ousseau  
p o s s e s s e d  an  i n t i m a t e  know ledge o f  D i d e r o t ’ s id e a s  a t  t h a t  
t im e ,  and h i s  L e t t r e  à  D’A lem b ert  was r e a d  e v e ry w h e re .
We have  a l r e a d y  i n d i c a t e d  th e  p o s s i b l e  o r i g i n  o f  D i d e r o t ’ s 
f a m i l i a r i t y  w i th  L a n d o i s ’ S i l v i e , so  we may now p a s s  to  a  con ­
s i d e r a t i o n  o f  D i d e r o t ’ s t h e o r y .
We f i n d  t h a t  he was n o t  c o n t e n t  to  g a t h e r  up o t h e r  
p e o p l e ’ s i d e a s ,  b u t  t h a t  he drew f r e s h  c o n c lu s io n s  f rom  th e  
f a c t s  a t  h i s  d i s p o s a l ,  and  b r o u g h t  new exam ples  to  r e i n f o r c e  
them .
He gave  t o  th e  new fo rm  o f  t r a g e d y  a  t i t l e  Ts^ich e x a c t l y  
e x p r e s s e d  i t s  sc o p e :  " t r a g é d i e  d o m e s t iq u e  e t  b o u r g e o i s e " .
Then, i n  th e  s p i r i t  o f  h i s  a r t i c l e  E n c y c lo p é d ie , he adduced  
th e  exam ple o f  The Cramest e r ^ ,  t o  show t h a t  he was no
(1) p p . 8 2 -8 3 ,  J . J .  R o u ssea u , L e t t r e  à  D’A le m b e r t . . . . s u r  l e s  
S p e c t a c l e s , t . X I ,  O eu v res ,  f e d .  P a r i s .  1 8 2 0 .)
(2) p . 120 , Second E n t r e t i en  s u r  l e  F i l s  N a t u r e l , t . V I I ,  
O e u v re s ,  e d .  A s s e z a t .
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n a rro w -m in d e d  f o l l o w e r  o f  t r a d i t i o n .  He i n s i s t e d ,  how ever, 
t h a t  he h ad  no m ind to  b r e a k  away from  t h a t  t r a d i t i o n ,  and 
t h a t  h i s  e x p e r im e n t  had  a l r e a d y  b e e n  fo re sh ad o w ed  i n  F ra n c e :  
a s  he s a y s ,  i n  th e  Second E n t r e t i e n ^ ,  " I I  f a u t  e s p é r e r  que 
q u e lq u e  j o u r  un  homme de g é n ie  s e n t i r a  l ’ i m p o s s i b i l i t é  
d ’ a t t e i n d r e  ceux  q u i  l ’o n t  p ré c é d é  dans une r o u t e  b a t t u e , 
e t  s e  j e t t e r a  de d é p i t  dans  une a u t r e ;  c ’e s t  l e  s e u l  é v é n e ­
m ent q u i  p u i s s e  nous a f f r a n c h i r  de p l u s i e u r s  p r é ju g é s  que 
l a  p h i l o s o p h i e  a v a in e m e n t  a t t a q u é s .  Ce ne s o n t  p l u s  des 
r a i s o n s ,  c ’ e s t  une p r o d u c t io n  q u ’ i l  nous  f a u t . "
Moi: Nous en avons u n e .
D o rv a l :  Q u e l le ?
Moi: S y l v i e ,  t r a g é d i e  en un  a c t e ,  e t  en  p r o s e .
D o rv a l :  J e  l a  c o n n a i s ,  c ’e s t  l e  J a lo u x ,  t r a g é d i e . "
F u r t h e r  on , D id e r o t  s t a t e s :  " J ’aime q u ’ on é te n d e  l e  s p h è re  
de nos  p l a i s i r s .  J ’ a c c e p te  l e s  r e s s o u r c e s  que vous  nous 
o f f r e z ,  m a is  l a i s s e z - n o u s  e n c o re  c e l l e s  que nous a v o n s . "
I n  t h e  o b s e r v a t i o n s  p u b l i s h e d  w i th  Le P è re  de F a m i l l e , 
a y e a r  l a t e r ,  he e l a b o r a t e d  th e  new d i v i s i o n  o f  t r a g e d y .
The t e n s e  u s e d  i n  D i d e r o t ’ s d e s c r i p t i o n :  " l a  t r a g é d i e  q u i 
a u r a i t  p o u r  o b j e t  nos m a lh e u rs  d o m e s t iq u e s "  shows t h a t  he 
s t i l l  th o u g h t  o f  t h i s  mode o f  c o m p o s i t io n  a s  an  u n f i n i s h e d  
c r e a t i o n ;  and  h i s  p l e a  t h a t  e v e ry  p l a y  s h o u ld  be ju d g e d  on
(1) p . 119 . Second E n t r e t i e n  s u r  l e  F i l s  N a t u r e l , t . V I I ,  
O e u v res ,  e d .  A s s e z a t .
(2) p . 151 . T ro is iè m e  E n t r e t i e n ,  i b i d .
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i t s  own m e r i t s  and n o t  b y  c o m p ar iso n ,  f u r t h e r  p ro v e s  h i s  
a p p r e c i a t i o n  o f  th e  ch an g es  he s o u g h t  t o  b r i n g  i n .
He c o n t i n u a l l y  s u p p o r t e d  h i s  t h e o r y  w i th  exam ples  drawn 
from  th e  E n g l i s h  d o m e s tic  p l a y s  and  n o v e l s  f a m i l i a r  t o  h im .
The p r i s o n  sc e n e  i n  The M e rc h a n t , th e  s t o r y  o f  C le m e n t in a  i n  
S i r  C h a r l e s  G ra n d ison  s e t  th e  to n e  o f  f e e l i n g  m ost s u i t a b l e  
t o  th e  " l e s s e r  t r a g e d y " .  H is  know ledge o f  E n g l i s h  l i f e  s u g ­
g e s t e d  th e  e p i s o d e  d r a m a t i s e d  i n  h i s  s k e t c h  o f  Le S h é r i f . 
D i d e r o t  t r a n s l a t e d  The G am este r  i n  1760 and i t  seemed so  
n a t u r a l  i n  f e e l i n g  to  him , t h a t  he bo rro w ed  i t s  v e r y  words 
t o  e x p r e s s  h i s  lo v e  f o r  S o p h ie  V o l la n d ^ .  These f a c t s  co n ­
t r a d i c t  h i s  a s s e r t i o n  t h a t  L a n d o is  was th e  fo u n d e r  o f  ’p la y s  
o f  p r i v a t e  woe' i n  F r a n c e :  and l i k e  h im , D i d e r o t ' s  f o l l o w e r s  
w ere f a r  more im p re s s e d  b y  The M erch an t and The G am ester  th a n  
b y  S l l Y l e ^ .
T here  was f i e r c e  c r i t i c i s m  o f  D i d e r o t ' s  v ie w s ,  p a r t l y  
b e c a u s e  th e y  w ere new, and  p a r t l y  b e c a u s e  he was th e  E d i t o r  
o f  th e  E n c y c lo p é d ie . As h i s  f r i e n d  S u a rd  re m a rk e d ,  D i d e r o t
(1) p . 245 , t . I ,  L e t t r e s  de D id e r o t  à  S o p h ie  V o H a n d , (ed .  
B a b e lo n ,  P a r i s . 1930) No.XLVI, du 18 o c to b r e  1760: "Au r e s t e ,  
mon a m ie , r a p p e l e z - v o u s  l e  moment où j e  m 'a t t a c h a i  à v o u s ,  
e t  so n g e z  que s ' i l  p o u v o i t  a r r i v e r  que j e  vous a im a ss e  e t
e t  que j e  vous  r e s p e c t a s s e  d a v a n ta g e ,  l a  m is è r e  l e  f e r o i t .
J e  vous  d i r o i s  comme C h a r l o t t e  à Leuson J e  n ' a u r o i s  p as  
un  t o i t ,  j ' a u r o i s  à p e in e  du p a i n ,  que j e  v o u d r o i s  c o u c h e r  
à l ' a i r  e t  p â t i r  à c o té  de v o u s . "
(2) P a l i s s o t  a lo n e  to o k  up th e  q u e s t i o n  o f  L a n d o is ,  and th o u g h t  
t h a t  D i d e r o t  p r a i s e d  him a s  a c o l l e a g u e  i n  th e  work o f  th e  
E n c y c lo p é d ie , and n o t  on h i s  m e r i t s ,  s e e . p . 138, P a l i s s o t ,  
M ém oires L i t t é r a i r e s  (1769) e d .  Lond. 1 7 7 1 ; and p . 60 
P e t i t e s  L e t t r e s  s u r  de G rands P h i l o s o p h e s , ( P a r i s  1 7 5 7 .)
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seem ed r i d i c u l o u s  to  some^: "On se  r i o i t  de 1 ' e n th o u s ia s m e  
lu m in e u x  de D i d e r o t ,  de son  e n th o u s ia s m e  é l o q u e n t ,  comme d e s  
se rm ons du p è r e  l a  C h a u s s é e ."
In  1762 D id e r o t  p ro p o se d  to  p u b l i s h  a c o l l e c t i o n  o f  
d o m e s t ic  t r a g e d i e s ,  i n c l u d i n g  h i s  own t r a n s l a t i o n  o f  Moore' s 
p l a y .  The work was to  be accom pan ied  b y  th e  i n e v i t a b l e  d i s ­
c o u r s e ,  w hich  w ould f u r t h e r  e s t a b l i s h  h i s  t h e o r y  o f  dram a, 
and  s e r v e  a s  an  answ er to  c r i t i c i s m .  The book  d id  n o t  a p p e a r ,  
b u t  t h e  " P r o j e t  de P r é f a c e "  i n  th e  A s s é z a t  e d i t i o n  o f  D i d e r o t ' s  
w orks g iv e s  th e  s u b s t a n c e  o f  h i s  o b s e r v a t i o n s  on d o m e s tic  
t r a g e d y .
The P r e f a c e  b e g in s  w i th  a new s t a t e m e n t  o f  L a n d o is '  
p o s i t i o n  a s  th e  f i r s t  to  w r i t e  p l a y s  ' o f  m id d le  l i f e ' .  Then 
th e  E n g l i s h  a c h ie v e m e n ts  i n  a s i m i l a r  s t y l e  o f  w r i t i n g  a r e  
d e s c r i b e d  a s  f o l l o w s :  " C 'e s t  ce  g e n re  q u i  a f a i t  é c l o r e  en
A n g l e t e r r e  l e  M archand de L o n d re s  e t  l e  J o u e u r ,  en  A llem agne 
M iss  S a ra  Sampson e t  C l é m e n t i n e . . . .  Nous avons  1 ' h o n n e u r  
d ' a v o i r  f a i t  l e  p r e m ie r  p as  d an s  ce  g e n r e . . . .  I l  f a u t  co n ­
v e n i r  que l a  h a r d i e s s e  du g é n ie  a n g l o i s  nous  a  l a i s s é s  b i e n  en 
a r r i è r e .  Nous t ro u v o n s  l e s  c h o s e s ,  e t  t a n d i s  que l e  p r é j u g é , 
l a  c r i t i q u e ,  l a  s o t t i s e ,  l e s  é t o u f f e n t  ch ez  n o u s ,  l a  r a i s o n  
de l ' é t r a n g e r  s ' e n  em pare , l e s  s u i t ,  e t  p r o d u i t  des  c h e f s
(1) p . 17 , t . I I .  C a r a t ,  Mémoires s u r  l a  V ie  de M. S u a r d .
P a r i s  1 8 2 0 .
(2) p p . 424 f f .  t . V I I I ,  O euvres de D i d e r o t , é d .  A s s é z a t .  op .
V c i t .
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o e u v re  e t  d e s  o r i g i n a u x . . . .  C e t t e  p e t i t e  p i è c e  [ S i l v i e ]  
n ' e u t  au cu n  s u c c è s  p a rc e q u e  c e t  e s p r i t  q u i  s ' a f f r a n c h i t  des  
p r é j u g é s  n ' a v o i t  p as  e n c o re  f a i t  l e s  p r o g r è s  p r é s e n t s . "
The l a t t e r  p a r t  o f  D i d e r o t ' s  d i s c o u r s e  r e p e a t e d  th e  
a rg u m e n t t h a t  " t r a g é d i e  b o u r g e o i s e "  was a  new and p r o g r e s s i v e  
fo rm  o f  F re n c h  a r t ,  w hich  m arked  o u t  an  u n t r i e d  p r o v in c e  f o r  
s e r i o u s  dram a, w i t h o u t  a b o l i s h i n g  th e  h e r o i c  s t y l e  o f  com­
p o s i t i o n ,  and  w i th o u t  i n f r i n g i n g  on th e  r i g h t s  o f  comedy.
H is  r e p l y  t o  a d v e r s e  c r i t i c i s m  was to  p o i n t  o u t  t h a t  th e  o n l y  
e f f e c t  o f  su c h  o p p o s i t i o n  had  b e e n  th e  s p r e a d in g  o f  a b e l i e f  
i n  th e  E n g l i s h  o r i g i n  o f  p l a y s  form ed on th e  new p l a n .
I t  i s  p l a i n  t h a t  D i d e r o t ' s  u r g e n t  d e s i r e  to  c o n t r a d i c t  
su c h  a b e l i e f  made him  h a i l  L an d o is  a s  a p io n e e r  i n  th e  
f i e l d  o f  th e  l e s s e r  t r a g e d y .  He m ust e i t h e r  have  b e e n  con­
v in c e d  t h a t  S i l v i e  had  b e e n  w r i t t e n  b e f o r e  The M e rc h a n t , o r  
d e l i b e r a t e l y  s e t  a s i d e  th e  f a c t  o f  L i l l o ' s  p r i o r i t y .  I t  i s  
n o t  D i d e r o t ' s  a c c u r a c y  t h a t  m a t t e r s  h e r e ,  how ever, b u t  h i s  
e f f o r t  t o  change th e  common o p in io n  a b o u t  th e  o r i g i n  o f  
" t r a g é d i e  b o u r g e o i s e " .
Some tim e  b e f o r e  t h i s .  C o l lé  h ad  r e a s o n e d  i n  e x a c t l y  
th e  same way on t h i s  p o i n t :  p e rh a p s  b e c a u s e  he d i s l i k e d  
E n g l i s h  i m p o r t a t i o n s  i n  g e n e r a l .  No one e l s e  to o k  up th e  
q u e s t i o n  o f  L a n d o is '  im p o r ta n c e  s e r i o u s l y ,  f o r  th e  c r i t i c s  
w ere  a b s o rb e d  i n  th e  d i s c u s s i o n  o f  f a r  more i n t e r e s t i n g
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p ro b le m s  w hich  a r o s e  o u t  o f  th e  m a t t e r  o r  th e  form  o f  
p l a y s  w r i t t e n  i n  th e  d o m e s t ic  s t y l e  by  D i d e r o t ' s  f o l l o w e r s .
I n  s p i t e  o f  th e  c l a im  s e t  f o r t h  i n  th e  ' T r o j è t  de 
P r é f a c e " ,  D i d e r o t ' s  i m i t a t o r s  p e r s i s t e d  i n  t h e i r  o p in io n  
t h a t  t r a g e d y  owed i t s  new freed o m  to  E n g lan d , and  to  th e  
exam ple o f  L i l l o  i n  p a r t i c u l a r .  G rim m 's te s t im o n y  b e a r s  
t h i s  o u t .  He w ro te  i n  1765^: "M algré  l ' a v e r s i o n . . . .  p o u r  
un  g e n re  q u i t r a n s f o r m e r a i t  nos t h é â t r e s  en  l i e u x  de 
s u p p l i c e . . .  l e  M archand de L ondres  a t o u j o u r s  c o n s e rv é  
de l a  r é p u t a t i o n . . .  e t  c e l a  me c o n f irm e  dans l ' i d é e  que 
j ' a i  d e p u i s  lo n g te m p s ,  que l e s  s u j e t s  s o n t  ég au x , p o u rv u  
que l ' a u t e u r  a i t  du g é n i e . "
A g a in , F e n o u i l l o t  de F a l b a i r e ,  one o f  th e  o b s c u re
E
young men whom D id e r o t  b e f r i e n d e d ,  w ro te  t o  Hume i n  1767 
t e l l i n g  him t h a t  th e  p la y s  he had  w r i t t e n ,  L 'H o n n ê te  
C r im in e l  and Le F a b r i c a n t  de L o n d r e s , i n s p i r e d  by  D i d e r o t ,  
w ere  t o  be  s u b m i t te d  to  E n g l i s h  c r i t i c i s m ,  and t h a t  F a l b a i r e  
hoped f o r  s u c c e s s  on th e  E n g l i s h  s t a g e  f o r  th e  v e r y  r e a s o n s  
t h a t  e x c lu d e d  h i s  p l a y s  from  th e  F re n c h  t h e a t r e .
B e au m a rc h a is  t o o ,  i n  th e  " E s s a i  s u r  l e  g e n re  d ra m a t iq u e  
s é r i e u x " ^ ,  p r e f i x e d  to  h i s  f i r s t  p l a y ,  E u g é n ie , shows t h a t
(1) C o rre sp o n d a n c e  L i t t é r a i r e , 1 e r  f é v r i e r  1765 , p . 187 . 
t . V I .  ( e d r  T o u rn e u x , o p . c i t . )
(2) Revue de L i t t é r a t u r e  com parée N o .4 , 13e a n n é e ,  o c t . -  
d e c .  1932 . p p . 8 5 0 -8 5 1 . "Some u n p u b l i s h e d  L e t t e r s  to  D avid  
HumeTby J . S . T .  G re ig .  ( n o . 1 5 .)
(3) B e a u m a rc h a is , E s s a i  s u r  l e  g e n re  d ra m a t iq u e  s é r i e u x ;  p . 2 
f i r s t  p u b l i s h e d  1767 l e d .  O euvres F o u r n i e r ,  P a r i s  1 8 7 6 .)
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D i d e r o t  was a c c e p te d  a s  th e  l e a d e r  o f  th o s e  who w ere  p o s s e s s e d  
b y  th e  " g é n ie  c u r i e u x ,  i m p a t i e n t ,  t o u j o u r s  à  l ' é t r o i t  dans 
l e  c e r c l e  d es  c o n n a i s s a n c e s , ^ [ q u i ]  . . .  rom pant e n f i n  l a  
b a r r i è r e  d es  p r é j u g é s . . .  s ’ é l a n c e  a u - d e l à  des  b o rn e s  
com m unes." B e a u m a rc h a is ' c h o ic e  o f  s u b j e c t  im p l i e s  th e  
E n g l i s h  i n s p i r a t i o n  o f  th e  new f re ed o m , a l th o u g h  he does  n o t  
m e n t io n  i t  i n  so many w o rd s .
Grimm re b u k e d  B e au m a rc h a is^  i n  th e  C o rre sp o n d an ce  
L i t t é r a i r e ; h i s  a rg u m en t t h a t  p u b l i c  o p in io n  was ad v an ced  
enough to  d i s p e n s e  w i th  B e a u m a rc h a is '  r e f u t a t i o n  o f  f e e b l e  
o b j e c t i o n s  t o  th e  " g e n re  s é r i e u x "  shows how f i r m l y  D i d e r o t ' s  
t h e o r i e s  had  b e e n  e s t a b l i s h e d  i n  t e n  y e a r s .  He showed t h a t  
h e ,  t o o ,  r e a l i s e d  th e  i n f l u e n c e  o f  E n g l i s h  drama i n  s h a p in g  
t h e  "dram e" a s  S e d a in e  c o n c e iv e d  i t .  "Le g é n ie  de S e d a in e " ,  
he w ro te  i n  1769 " e s t  i n f i n i m e n t  a n a lo g u e  à c e l u i  du t r a g i q u e
a n g l a i s ,  e t  s i  j e  c r o y a i s  à  l a  m étem psycose , j e  d i r a i s  que
^ 2 
l 'a m e  de S h a k e s p e a re  e s t  venue  h a b i t e r  l e  c o r p s  de S e d a in e "  .
As D i d e r o t  had  f o r e s e e n ,  i t  soon  became a commonplace 
o f  c r i t i c i s m  to  s a y  t h a t  " t r a g é d i e  b o u r g e o i s e "  was w r i t t e n  
i n  i m i t a t i o n  o f  E n g l i s h  m o d e ls .  F r é ro n  showed t h i s  when he  
c o n c lu d e d  h i s  rem a rk s  on S au r  i n ' s  B e v e r l e y  b y  s a y in g :  " I I  
r e s t e r a  t o u j o u r s  à  M o n sieu r  S a u r in  l e  m é r i t e  d ' a v o i r  c o p ié
(1) p . 413 , t . V I I .  ( s e p t . 1767) C o r re sp o n d a n c e  L i t t é r a i r e .
(2) p . 316, t . V I I I ,  ( a v r i l  1769T ï b i d .
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a v e c  a u t a n t  d ’ i n t e l l i g e n c e  que de f o r c e  un  t a b l e a u  q u i  p e u t
c o n t r i b u e r  p a rm i nous au  p r o g r è s  de l ’ a r t  d r a m a t iq u e . " ^
D o r â t  a rg u e d  th e  t r a d i t i o n a l  i n f e r i o r i t y  o f  E n g l i s h  p l a y s ,
when he  o b j e c t e d  t o  " t r a g é d i e  b o u r g e o i s e "  i n  th e  p r e f a c e  to
h i s  Deux R e in e s  ; b u t  he s h a r e d  t h e  g e n e r a l  b e l i e f  i n  th e
E n g l i s h  o r i g i n  o f  t h i s  v a r i e t y  o f  dram a, a s  may be se e n  from
2
th e  f o l l o w i n g  o b s e r v a t i o n  : "Le t h é â t r e  f r a n c o i s  é t o i t  un  
P o r t  o u v e r t  à l a  r a i s o n  e t  à l a  v é r i t é ;  e l l e s  a u r o i e n t  pu y  
l u t t e r  c o n t r e  l a  c o n ta g io n  . . . .  m a is  i l  donna b i e n t ô t  a c c è s  
à ce  T ra g iq u e  h o r s  de n a t u r e  que nous a d o p to n s ,  a p r è s  l ’ a v o i r  
c r i t i q u é  c h e z  l e s  A n g l o i s . "
The y o u n g e r  g e n e r a t i o n  o f  p l a y w r ig h t s  who f o l lo w e d  
D id e r o t  w ere  n o t  c o n t e n t  to  a p p ly  h i s  t h e o r i e s  l i k e  i n d u s t r i ­
ous s c h o o lb o y s .  They lo o k e d ,  l i k e  him , to  E n g lan d  f o r  f u r t h e r  
id e a s  to  c o m p le te  th e  " e n la rg e m e n t"  o f  t r a g e d y .  They fo u n d  
a w id e r  f i e l d  o f  E n g l i s h  l i t e r a t u r e  open to  them , f o r  t r a n s ­
l a t i o n s  had  m u l t i p l i e d ,  and  th e  c u r i o s i t y  shown i n  th e  e a r l i e r  
y e a r s  o f  th e  c e n t u r y  a b o u t  E n g l i s h  p o l i t i c s ,  s c i e n c e ,  and 
r e l i g i o u s  th o u g h t ,  had  s p r e a d  to  t h e  f i n e  a r t s ,  fo o d  and d r e s s ,
Young and S h a k e s p e a re ,  th r o u g h  t r a n s l a t i o n s ,  e x e r t e d  a  
c e r t a i n  i n f l u e n c e  o v e r  th e  d ev e lo p m e n t o f  th e  new t r a g e d y  i n  
F ra n c e  a t  t h i s  t im e .
(1) p . 243 , L e t t r e  X, Année L i t t é r a i r e , tome V I I ,  (1 7 6 8 .)
(2) p . XX,  D is c o u r s  P r é l i m i n a i r e ,  Les deux  R e i n e s , 
t r a g é d i e  de M. D o r â t .  P a r i s ,  1770 .
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T h ere  i s  e v id e n c e  o f  Young’ s  i n f l u e n c e  on " t r a g é d i e  
b o u r g e o i s e "  i n  th e  w ork o f  B a c u la rd  d ’A rnaud , and  i n  
M e r c i e r ’ s  N ouve l E s s a i  s u r  l ’ a r t  d r a m a t iq u e . B a c u la rd  was 
e v i d e n t l y  a f f e c t e d  b y  Young’s  N ig h t  T h o u g h ts , w h i le  M e rc ie r  
had  ta k e n  some id e a s  fro m  th e  C o n je c tu r e s  on O r i g i n a l  Com­
p o s i t i o n  f o r  h i s  N ouve l E s s a i .
The f i r s t  c o m p le te  t r a n s l a t i o n  o f  t h e  N ig h t  T hough ts  
a p p e a r e d  i n  1769. I t  was th e  work o f  Le T o u rn e u r ;  and i t s  
p o p u l a r i t y  d id  a  g r e a t  d e a l  to  e n s u re  t h e  u l t i m a t e  s u c c e s s  
o f  B a c u la rd  d ’A rn a u d ’ s p l a y s ,  Le Comte de Comminge and 
E u p h ém ie , s i n c e  th e y  made u s e  o f  a  new p i t y  and  t e r r o r ,  
w h ich  B a c u la r d  saw i n  Young’ s poems, t o  a p p e a l  t o  th e  
a u d i e n c e .
B a c u la r d  had  e v i d e n t l y  come to  know o f  th e  N ig h t  T h ough ts  
some tim e  b e f o r e  Le T o u rn e u r ’ s t r a n s l a t i o n  was p u b l i s h e d ,  f o r  
he made s e v e r a l  r e f e r e n c e s  to  t h i s  work i n  t h e  1765 p r e f a c e  
o f  th e  Comte de Comminge. He m ig h t  have  u s e d  B i s s y ’ s t r a n s ­
l a t i o n ^ ,  o r  have  known Young’ s poems th ro u g h  h i s  a c q u a in t a n c e  
w i th  Le T o u rn e u r^ : b u t  th e  v a r i e t y  o f  h i s  r e f e r e n c e s  to  E n g l i s h  
l i t e r a t u r e  i n  th e  t h r e e  D is c o u r s  P r é l i m i n a i r e s  to  t h e  Comte de 
Comminge^ .  and th e  c a s u a l  i n t r o d u c t i o n  o f  an  E n g l i s h  p h r a s e
(1) f o r  th e  e a r l y  v e r s i o n s  by  t h e  Comte de B i s s y  g t c . ,  s e e  
B a ld e n s p e r g e r ,  Young e t  s e s  N u i t s  en  F r a n c e .  (E tu d e s
d ’H i s t o i r e  L i t t é r a i r e . P a r i s  1 9 0 7 ) .
(2) s e e  p .  Xi -xi j , P r é f a c e  d ’Euphém ie, Y verdon  1768 .
(3) V .  th e  t h r e e  D is c o u r s  P r é l i m i n a i r e s ,  Le C œ ite  de Comminge. 
ou l e s  A m ants , M alh eu reu x , e d .  P a r i s  1768 . ( F i r s t  
p u b l i s h e d  1 7 6 5 .)
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i n t o  th e  P r e f a c e  to  E uphëm ie , p o i n t  t o  th e  c o n c lu s io n  t h a t  
he  p r o b a b ly  r e a d  th e  N ig h t  T h o u g h ts  i n  E n g l i s h .
The N u i t s  r e v e a l e d  to  F re n c h  p o e t s  th e  l y r i c  b e a u ty  o f  
d e a t h ,  n a t u r e  an d  g r i e f ,  w h ich  t h e y  had  f o r g o t t e n  f o r  a w h i l e . 
Le T o u r n e u r ’ s t r a n s l a t i o n  r e t a i n e d  some o f  h i s  o r i g i n a l ’ s 
s t r e n g t h ,  and  th e  e n g ra v in g s  w hich  i l l u s t r a t e d  i t  p e r p e t u a t e d  
th e  a t t r a c t i v e  le g e n d  o f  th e  i l l - u s e d  p o e t ,  f o r c e d  to  b u ry  
h i s  d a u g h te r  w i th  h i s  own h a n d s ,  a t  m id n ig h t ,  and  i n  s e c r e t .  
F o r  th e s e  r e a s o n s ,  i t  p ro v ed  a c c e p t a b l e  to  e v e ry o n e ,  and  i t  
h e lp e d  on th e  s u c c e s s  o f  B a c u l a r d ’ s a t t e m p t  to  b r i n g  r e ­
l i g i o u s  c o n f l i c t  i n t o  " t r a g é d i e  b o u r g e o i s e " ^ .
B a c u la rd  c a l l e d  h i s  v e r s i o n  o f  th e  new t r a g e d y  " l e  drame
so m b re" .  The q u a l i f i c a t i o n  "som bre" to o k  p a r t  o f  i t s  m ean ing
from  Young, and p a r t  f rom  E n g l i s h  n o v e l s  l i k e  W a lp o le ’ s
C a s t l e  o f  O t r a n t o . B a c u la r d  was c e r t a i n  to  know t h e s e
’n o v e l s  o f  t e r r o r ’ , b e c a u s e  h i s  e a r l y  n o v e l s  ( i n  th e
R ic h a r d s o n ia n  m anner) w ould  awaken h i s  i n t e r e s t  i n  th e  l a t e r
2
ty p e ,  w h ich  came o v e r  to  F ra n c e  round  a b o u t  1765 . These 
c i r c u m s ta n c e s  a l l  com bined to  make him c r e a t e  y e t  a n o t h e r
(1) V .  M e r c ie r ,  P r é f a c e  de J e n n e v a l ,  p . 10 , t . I ,  T h é â t re  
C o m p le t , e d .  Amst. 1778 e t c .
(2) e . g .  La D e s t in é e ,  ou M émoires de Lord  K i l m a r n o f f , b y  
M iss  Woodward, (1766) t r a n s l a t e d  by  M .D a v i l l e ,  i s d e s ­
c r i b e d  i n  L ’Année L i t t é r a i r e  a s  " a p p a r t e n a n t  au  g e n re  
l u g u b r e " .  F o r  f u r t h e r  ex a m p le s ,  s e e  P .  Van Tieghem , 
L ’An n ée  L i t t é r a i r e  comme I n t e r m é d i a i r e  en  Fr ance  des  
L i t t é r a t u r e s  ï t r a n g & r e s l  t a b l e  a n a l y t i q u e i  (e d .  P a r i s  
1917 .1
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v a r i a n t  o f  d o m e s tic  t r a g e d y ,  r a t h e r  th a n  to  make him f o l lo w  
V o l t a i r e  i n  h e r o i c  t r a g e d y .
I t  was Young’ s work w hich c a u se d  t h i s  p r o j e c t  t o  ta k e  
sh a p e  i n  B a c u l a r d ’s m ind^ , a l th o u g h  he  quo ted  o t h e r  E n g l i s h  
w r i t e r s  a s  m a s te r s  o f  t h i s  s t y l e ;  and he in te n d e d  h i s  r e f e r ­
e n c e s  to  f o r e i g n  p r e c e d e n t  to  s e rv e  i n  th e  f u t u r e  e n la rg e m e n t  
2
o f  t r a g e d y  .
A u d ien c es  e n jo y e d  th e  " h o r r o r "  o f  h i s  l a t e r  p l a y s ,  b u t  
B a c u l a r d ’ s t h e o r y  found  no f a v o u r  w i th  th e  c r i t i c s .  He was 
to o  o r th o d o x  i n  r e l i g i o n  f o r  th e  E n c y c lo p a e d i s t s ,  and to o  
u n o r th o d o x  i n  t r a g e d y  f o r  th e  s u p p o r t e r s  o f  s e v e n te e n th  
c e n t u r y  t r a d i t i o n s .
The id e a  t h a t  Young and th e  n o v e l  o f  t e r r o r  w ere r e ­
s p o n s i b l e  f o r  th e  g e n e r a l  gloom t h a t  d escen d e d  upon F re n c h  
t r a g e d y  w i th  B a c u la r d ’ s p la y s  was w id e s p re a d .  La H a rp e ’ s 
r e f e r e n c e  to  " l e s  b â t a r d s  d ’Young" i n  1775, o r  C u b iè r e s '  
e p i t h e t ,  d e s c r i b i n g  th e  w r i t e r s  o f  "dram e" a s  " d i s c i p l e s  
d ’Young", a b o u t  th e  same t im e ,  may be  ta k e n  as  t y p i c a l  
ex am p les^
(1) P r é f a c e  d ’Euphém ie, o p . c i t .  p . x i i :  " c ’ e s t  dans l ’h o r r e u r  
des  tombeaux q u ' Young a m é d i té  s e s  N u i t s ,  c h e f  d ’o eu v re
du g e n re  som bre" .
(2) p . v i j  P re m ie r  D is c o u rs  en t ê t e  du Comte de Comminge, 
o p . c i t :  " J e  ne r a p p o r t e  c e s  exem ples  ^ p r u n t é s  de l a  
l i t t é r a t u r e  é t r a n g è r e  que p o u r  e x c i t e r  nos é c r i v a i n s  à 
é t e n d r e  une c a r r i è r e  q u i n ’e s t  d é j à  que t r o p  l i m i t é e  p a r  
n o t r e  goûtV
(3) La H arp e , p . 245, V o l . I I I ,  O e u v re s . C o n s e i l s  à  un 
Je u n e  P o è te .  (1775) (é d .  P a r i s  1820):
a l s o  C u b iè re s -P a lm e z e a u x , Act I I ,  S c . i i i ,  La Manie d es  
Drames Sombre s i  ( 17761 V o l . I .  T h é â t r e  de CubTSres 
P a lm ezeau x , (éd . P a r i s  1806)
F o o tn o te  c o n t in u e d  on n e x t  page
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Le T o u rn e u r  had  n o t  o n ly  drawn a t t e n t i o n  to  Young th e  
p o e t ,  b u t  to  Young th e  c r i t i c .  I n  o r d e r  to  e x p l a i n  th e  
s t r a n g e  p o e t i c  q u a l i t y  o f  th e  N ig h t  T houghts to  F re n c h  
r e a d e r s ,  he t r a n s l a t e d  a p o r t i o n  o f  Young’ s C o n je c tu r e s  on 
O r i g i n a l  C o m p o sit io n  i n  th e  p r e f a c e  to  h i s  N u i t s . I n  o r d e r  
to  make i t  more a t t r a c t i v e ,  he w ro te  e n t h u s i a s t i c a l l y  o f  
Young’ s b r i l l i a n t  and d a r i n g  c r i t i c a l  t h e o r i e s ,  and p o in t e d  
o u t  t h a t  t h e y  had  b e e n  w r i t t e n  by  a man i n  ex trem e  o ld  a g e .
He e m p h a s ise d  Young’ s r e v o l t  a g a i n s t  a u t h o r i t y  and th e  
" a n c i e n t s " ,  and  gave a f u l l  t r a n s l a t i o n  o f  Young’ s  d e v e lo p ­
m ent o f  th e  p r i n c i p l e s  which he r e g a r d e d  a s  th e  f o u n d a t io n  
o f  o r i g i n a l  w ork , e x p r e s s e d  i n  th e  commands "Know t h y s e l f "  
and "R ev eren ce  t h y s e l f " ^ .  The o p en in g  s e n te n c e  o f  Le 
T o u rn e u r ’ s p r e f a c e  c h a l l e n g e d  a t t e n t i o n  im m e d ia te ly ;  "Nous
n a i s s o n s  to u s  o r i g i n a u x ,  comment donc a r r i v e - t - i l  que nous
2
m ourrons  to u s  c o p ie s ? "  As Les N u i t s  d ’Young was w id e ly
r e a d ,  t h e  P r e f a c e  m ust a l s o  have b e e n  w ell-k n o w n .
I t  was t h e r e f o r e  n o t  a t  a l l  s u r p r i s i n g  t h a t  M e rc ie r
s h o u ld  s p e a k  w i th  a d m ira t io n  o f  th e  C o n je c tu r e s  i n  th e
(F o o tn o te  c o n t in u e d  from  p r e v io u s  page)
and f u r t h e r ;  p p . 324 f f . ,  n o .V I I ,  V o l . I .  J o u r n a l  des  
T h é â t r e s . 1777; "C’e s t  que d e p u is  que nos j o l i e s  Femmes 
o n t  d é v o ré  dans l e u r s  B o u d o irs  l e s  N u i t s  d ’Young e t  l e s  
Romans de M. Arnaud, nous ne r e g a rd o n s  p lu s  to u s  l e s  
charm es de l a  m y th o lo g ie  que comme un j e u  d ’e n f a n t s . "
(1) p p . x x v i j - x x v i i j  P r é f a c e ,  Les N u i t s  d ’Young (2e éd . 
M a r s e i l l e  1 7 7 0 ) .
(2) p . x x v i j  i b i d ,  ( th e  P r e f a c e  was n o t  a l t e r e d  i n  th e  s e c o n d  
e d i t i o n ) . The w ord ing  o f  t h i s  s e n te n c e  may be com pared 
w i th  th e  famous o p en in g  p h r a s e s  o f  R o u s se a u ’ s Le C o n t r a t  
S o c i a l .
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N ouvel E s s a i  o f  1773; f o r  Le Touçneur had  fo l lo w e d  up th e  
work o f  1769 w i th  a se c o n d  e d i t i o n  i n  1770, and  w i th  a f u l l  
t r a n s l a t i o n  o f  th e  C o n j e c t u r e s , i n c lu d e d  i n  t h e  O euvres 
D iv e r s e s  d ’Young, a l s o  p u b l i s h e d ' i n  1770.
M e rc ie r  and Le T o u rn e u r  w ere  f r i e n d l y  f o r  tw en ty - tw o  
y e a r s ^ ,  and a p a r t  f rom  h i s  a d m i r a t io n  f o r  Le T o u rn e u r ,  w hich  
made M e rc ie r  com pare him to  h i s  f a v o u r i t e  w r i t e r .  La F o n ta in e ,  
th e  C o n je c tu r e s  on O r i g i n a l  C o m p o sit io n  w ere c e r t a i n  to  a t ­
t r a c t  M e r c ie r ,  who was a lw ays r e a d y  to  a t t a c k  th e  t r a d i t i o n a l
b e l i e f s  o f  c o n te m p o ra ry  c r i t i c s .
2
In  th e  N ouvel E s s a i  , M e rc ie r  p r a i s e d  th e  work o f  
D id e r o t  and M arm onte l, ^ o m  he saw a s  r e f o rm e r s  o f  t r a g e d y .
He a d v i s e d  young men t o  r e a d  "c e s  deux P o é t iq u e s  m odernes 
p r é f é r a b l e m e n t  à t o u t e  a u t r e ,  en y  j o i g n a n t  s u r t o u t  l ’E p î t r e  
s u r  l a  C o m p o s it io n  O r i g i n a l e  de Young, v r a i  p o é t iq u e  du g e n r e ,  
comme c e l l e  q u i  d é c o u v re  un  p l u s  g ra n d  o r d r e  de c h o s e s ,  q u i  
n o u r r i t  l e  p lu s  l ’ au d ace  de l ’ é c r i v a i n ,  g é n é r a l i s e  s e s  i d é e s ,  
a g r a n d i t  so n  a r t ,  l u i  f a i t  s e c o u e r  l ’h a b i t u d e ,  e t  m é p r i s e r  
l e s  c r i s  i m b é c i l l o s  des  c r i t i q u e s  i n e p t e s . "
He em bodied Young’ s e x p o s i t i o n  o f  h i s  two p r i n c i p l e s ,
"Know t h y s e l f " ^  and "R everence  t h y s e l f " ^ ,  i n  th e  E s s a i :  to o k
(1) s e e  p . 299 N ote a .  N ouvel E s s a i  s ^  l ’A r t  D ra m a t iq u e , 
o p . c i t .  f o r  ev id e n c e  t h a t  M e rc ie r  jbad r e a d  th e  N u i t s  i n  
Le T o u rn e u r ’ s v e r s i o n .
s e e  f u r t h e r ,  M.G. C u sh in g , P i e r r e  Le T o u rn e u r . P a r i s ,  
1900.
(2 )  p . 281, M e rc ie r  N ouvel E s s a i , o p . c i t .  (1 7 7 3 ) .
(3 ) c f .  Young, C o n j e c t u r e s , ( e d .  M orley , o p . c i t . )  p . 24, and  
M e r c ie r ,  i b i d . p . 323 and p . 116 i n  th e  De La L i t t é r a t u r e .1 7 7 8 .
(4) c f .  Young, i b i d ,  p . 32, and M e rc ie r ,  i b i d ,  p . 323 .
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up w i th  d e l i g h t  th e  theme t h a t  " c o p ie s  s u r p a s s  n o t  t h e i r  
o r i g i n a l s " ^ ,  and showed t h a t  he had u n d e r s to o d  Young’ s work 
a s  a f o r c e  i n  th e  ’ e n la rg e m e n t '  o f  t r a g e d y  whose i n f l u e n c e  
m ig h t  f a v o u r a b l y  a f f e c t  th e  g row th  o f  D i d e r o t ’ s new c r e a t i o n  
i n  F re n c h  dram a.
Young’ s p a n e g y r ic  on S h a k e s p e a re  no d o u b t  h e lp e d  M e r c ie r  
t o  s e e  i n  him th e  l i b e r a t o r ;  and th e  N ouvel E s s a i  makes i t  
o b v io u s  t h a t  Young c o n f irm e d  M e r c i e r ’ s te n d e n c y  t o  r e v o l t  
a g a i n s t  t h e  a c c e p te d  form s o f  t r a g e d y .  C o n t r a r y  to  D i d e r o t ’ s 
t o l e r a n t  a t t i t u d e  to w ard s  th e  o l d e r  t r a g e d y  and comedy,
M e rc ie r  c lam oured f o r  th e  c r e a t i o n  o f  a  "drame n a t i o n a l "  
t h a t  would h o ld  th e  s t a g e  a l o n e .  Had he known n o th in g  o f  
Young’ s p r a i s e  o f  o r i g i n a l i t y  and d e f i a n c e  o f  t r a d i t i o n  t h e r e  
m ig h t  have  b e e n  l e s s  b o ld n e s s  i n  M e r c i e r ’ s t h e o r y  o f  a 
" n a t i o n a l "  dram a, e x p r e s s l y  d e s ig n e d  to  convey  h i s  own id e a s  
on s o c i a l  r e f o im .
M e rc ie r  form ed a r e v o l u t i o n a r y  c o n c e p t io n  o f  s e r i o u s  
d r a m a t ic  c o m p o s i t io n  f rcm  Le T o u rn e u r ’ s t r a n s l a t i o n  o f  Young, 
and su p p le m e n te d  i t  from th e  same w r i t e r ’ s work on S h a k e s p e a re ,  
and f ro m  some a c q u a in ta n c e  w i th  J o h n s o n ’ s P r e f a c e  to  S h a k e s ­
p e a re  . The la s t - n a m e d  work a p p e a re d  tw ic e ,  f i r s t  o f  a l l  i n  
th e  G a z e t t e  L i t t é r a i r e , i n  1765, and th e n ,  i n  a r e p r i n t  b y  
S u a rd ,  p u b l i s h e d  u n d e r  th e  t i t l e  o f  V a r i é t é s  L i t t é r a i r e s  i n
(1) c f .  Young, i b i d . ,  p p . 1 1 -1 2 ,  and  p . 33 , w i th  M e r c ie r ,  i b i d .  
p . 320 , 325 , and w i th  p . 90 , and  p p . 93 and  115 (n o te )  i n  h i s  
De La L i t t é r a t u r e  e t  des L i t t é r a t e u r s  o f  1778. (ed .
Y v e rd o n ) .
1^':
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1769^, and t h i s  gave M e rc ie r  a d o u b le  o p p o r t u n i t y  o f  becom ing
a c q u a in t e d  w ith  Jo h n s o n ’ s i d e a s .
M e r c i e r ’ s f i r s t  p l a y ,  J e n n e v a l , had t r i e d  to  i m i t a t e  E n g l i^  
2
m odels  ; t h i s  te n d e n c y  had  become s t r o n g e r  i n  th e  y e a r s  b e ­
tw een 1769 and 1773, when th e  N ouvel E s s a i  a p p e a re d ,  a s  p ro v ed  
b y  th e  w id e r  know ledge o f  E n g l i s h  p o e t r y  and drama w hich he 
showed i n  th e  l a t e r  w ork , and i t  p r o v id e d  him w i th  th e  
m a t e r i a l  f o r  w ork ing  o u t  h i s  new d e f i n i t i o n  o f  "dram e".
T here  a r e  c e r t a i n  id e a s  i n  Jo h n so n ’ s P r e f a c e  w hich  
seemed to  h e lp  M e rc ie r  to  s e e  i n  S h a k e sp e a re  a m odel f o r  h i s  
" n a t i o n a l "  p l a y s .  I t  i s  p a r a d o x i c a l  t h a t  Joh n so n , who a c ­
c e p te d  i n  th e  m ain  th e  s t a n d a r d s  o f  c l a s s i c  t r a d i t i o n ,  and 
saw i n  S h a k e s p e a re  a g e n iu s  t h a t  t r a n s c e n d e d  th e  l i m i t a t i o n s  
o f  " r u l e s " ,  s h o u ld  have i n s p i r e d  M e r c i e r ’s r e v o l u t i o n a r y  . 
a t t i t u d e  to w ard s  th e  canons o f  F re n c h  c r i t i c i s m .  Jo h n s o n ’ s 
work was n o t  a lo n e  r e s p o n s i b l e  f o r  M e r c i e r ’ s i c o n o c l a s t i c  
i d e a s :  i t  was r a t h e r  th e  p e c u l i a r  tem per o f  t h e  F re n ch  
w r i t e r ’ s mind which p r e d i s p o s e d  him to  s e e  n o th in g  b u t  th e  
u n c o n v e n t io n a l  q u a l i t i e s  i n  S h a k e s p e a re ,  i n  s p i t e  o f
J o h n s o n ’ s c l a s s i c ,  a u t h o r i t a t i v e ,  and c a r e f u l l y  b a la n c e d
3judgm ents  i n  th e  P re f a c e  .
(1) p p . 65 f f .  V o l . IV .  Arnaud e t  S uard  V a r i é t é s  L i t t é r a i r e s . 
( P a r i s  1 7 6 9 ) .
(2 )  V .  P r é f a c e  de J e n n e v a l ,  p . 3 f f ,  t . I ,  T h é â t r e  de M e rc ie r  
(Amst. 1778 e t c . )  The p l a y  was f i r s t  p u b l i s h e d  i n  1769.
(3) M e r c i e r ’ s r e p u t a t i o n  i n  F ra n c e  was d e f i n i t e l y  t h a t  o f
a r e v o l u t i o n a r y ;  he was r e p r e s e n t e d  i n  c a r i c a t u r e s  o f  th e  
t im e  a s  "L ’Ane comme i l  n ’ y en a p o i n t " ,  o r  "L ’Ë r o s t r a t e  
moderne é c r i v a n t  s u r  l e s  A r t s "  - (as  a b l i n d f o l d e d  f i g u r e  
s e a t e d  on a s t o o l ,  l a b e l l e d  " T ré s o r  des I c o n o c l a s t e s " ) .
(F o o tn o te  c o n t in u e d  on n e x t  page)
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The c l o s e  re se m b la n c e  be tw een  th e  a rg u m en ts  i n  th e  
E n g l i s h  c r i t i c ' s  w ork , and  c e r t a i n  p a s s a g e s  i n  M e r c i e r ' s  
E s s a i  makes i t  im p o s s ib le  t o  d o u b t  t h a t  some c o n t a c t  be tw een  
th e  two w r i t e r s  had  b ee n  e s t a b l i s h e d ^ .  I t  i s  e x c e e d in g ly  
d i f f i c u l t  to  e s t i m a t e  j u s t  w hat M e rc ie r  borrow ed from  
J o h n so n ,  and to  d e c id e  w h e th e r  he knew th e  P r e f a c e  i n  th e  
o r i g i n a l  o r  i n  th e  t r a n s l a t i o n  p u b l i s h e d  b y  S u a rd ,  b u t  t h i s  
se c o n d  p o i n t  i s  u n im p o r ta n t ,  s i n c e  M e rc ie r  u s e d  h i s  know­
le d g e  o f  S h a k e s p e a re  to  j u s t i f y  v ie w s  he a l r e a d y  h e l d ,
2r a t h e r  th a n  to  s u g g e s t  new ones .
Jo h n so n  had shown t h a t  S h a k e s p e a r e 's  g e n iu s  was f r e e  
and n a t u r a l ,  and  t h a t  t h e  r u l e s  o f  " im p e r i a l "  t r a g e d y  c o u ld  
n o t  be  a p p l i e d  to  h i s  w ork; ' lo w  l i f e '  m ig h t  e n t e r  i n t o  
h e r o i c  dram a, and th e  u n i t i e s  be n e g l e c t e d .  The P r e f a c e  
d e fe n d e d  S h a k e s p e a r e 's  b r e a c h  o f  th e  c o n v e n t io n s  by  p o i n t i n g  
o u t  t h a t  h i s  p l a y s  w ere a t r u e ,  u s e f u l ,  and  s i n c e r e  r e p r e ­
s e n t a t i o n  o f  l i f e .
M e rc ie r  n e g l e c t e d  e v e r y t h in g  i n  J o h n s o n 's  o b s e r v a t i o n s  
t h a t  i n d i c a t e d  a c c e p ta n c e  o f  th e  t r a d i t i o n a l  s t a n d a r d s  o f  
c r i t i c i s m .  T h is  a p p e a r s  v e r y  c l e a r l y  i n  h i s  d e s c r i p t i o n  o f
(F o o tn o te  c o n t in u e d  from  p r e v io u s  page)
s e e  V o l . I .  p . 48 , and V o l . I I ,  p . 176, Le P ré ro m a n t is m e , b y  
A. M onglond, f o r  r e p r o d u c t i o n s  o f  t h e s e  c a r i c a t u r e s  from  
th e  C o l l e c t i o n  C a b in e t  d es  E s ta m p e s . (G ren o b le  1 9 3 1 .)
(1) s e e  be low  P a r t  I I I ,  C h a p te r  IX.
(2) compare th e  P r e f a c e s  to  J e n n e v a l  and M o l iè r e  w i th  th e  
p a s s a g e s  i n  th e  N ouvel E s s a i  to  w hich  r e f e r e n c e  i s  made: 
s e e  a l s o  b e lo w , P a r t  I I I ,  C h a p te r  IX, f o r  e v id e n c e  on th e  
c o n t a c t  be tw een  Joh n so n  and M e rc ie r .
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" t r u e  t r a g e d y " .  He p r a i s e d  t h e  f re ed o m  o f  E n g l i s h  drama 
from  r u l e s  and r e s t r i c t i o n s ,  and he r e a d  i n t o  J o h n s o n ’ s 
a c c o u n t  o f  S h a k e s p e a r e ’ s p l a y s  a d e s i r e  to  a p p e a l  to  e v e ry  
c i t i z e n  i n  th e  S t a t e ,  even  to  th e  e x t e n t  o f  b o r ro w in g  th e  
la n g u a g e  o f  th e  crowd: h i s  c o n c lu d in g  e x c la m a t io n  was: 
" V o i là  S h a k e s p e a re ,  v o i l à  l e  P o è te " ^ .
Then he u s e d  th e  example o f  t h e  E n g l i s h  p la y w r ig h t  to
2 -d e fe n d  h i s  id e a  o f  a new k in d  o f  drama , w hich  was to  be 
d i s t i n g u i s h e d  from  t r a g e d y  and comedy, and m ig h t  s u p e rs e d e  
them .
The m o s t o b v io u s  g round  f o r  th e  s t a t e m e n t  t h a t  M e rc ie r  
to o k  h i s  id e a s  from  Jo hnson  i s  th e  a p p e a l  to  S h a k e s p e a r e ’ s 
a u t h o r i t y  i n  j u s t i f y i n g  a d e p a r t u r e  from  th e  r u l e  o f . t h e  
’’u n i t i e s ’’ ; b u t  th e  g e n e r a l  t r e n d  o f  th e  r e f e r e n c e s  i n  th e  
N ouvel E s s a i  p o i n t s  t o  th e  c o n c lu s io n  t h a t  M e rc ie r  borrow ed  
th e  i d e a  o f  a  " n a t i o n a l "  drama from  th e  same s o u r c e .
Thus, th ro u g h  M e rc ie r ,  S h a k e sp e a re  and Joh n so n  co n ­
t r i b u t e d  to  F re n c h  c r i t i c i s m  c e r t a i n  new v a l u e s  : i n  con­
s e q u e n c e ,  s e r i o u s  p la y s  e n t e r e d  i n t o  p o s s e s s io n  o f  a  s t i l l  
w id e r  f i e l d ,  and  t r i e d  t o  a p p e a l  t o  th e  m u l t i t u d e ,  w h i le  
th e  d e f i a n c e  o f  lo n g  e s t a b l i s h e d  c o n v e n t io n s  i n  t r a g i c  
w r i t i n g  was e n c o u ra g e d .
(1) p p . 2 0 7 -8 ,  N ouvel E s s a i , o p . c i t .
(2) p . 39 , p . 97 (n o te  a ) , p . 186, p . 256, p . 280 i b i d .
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The N ouvel E s s a i  seems to  be th e  o n ly  work w hich  shows 
th e  i n f l u e n c e  o f  S h a k e s p e a re  on " t r a g é d i e  b o u r g e o i s e " .
U s u a l l y ,  th e  E n g l i s h  d r a m a t i s t ' s  work was d i s c u s s e d  in  
c o n n e c t io n  w i th  h e r o i c  t r a g e d y ;  and i t  was d u r in g  th e  fam ous 
q u a r r e l  o v e r  " P i e r r o t - L e to u r n e u r "  and  " G i l l e s - S h a k e s p e a r e " ,  
t h a t  M e r c i e r '8 a rg u m e n ts  w ere ta k e n  up b y  La H a rp e .  In  
1778 , La H arpe p u t  th e  r e s p o n s i b i l i t y  f o r  "drame b o u r g e o i s "  
to  S h a k e s p e a r e 's  c r e d i t .  T h is  o p in io n  was due to  h i s  p o s i ­
t i o n  a s  V o l t a i r e ' s  f o l l o w e r  i n  th e  a t t a c k  on S h a k e s p e a re ,  and 
i t  h a s  a c e r t a i n  i n t e r e s t  b e c a u se  i t  r e c o g n iz e d  M e r c i e r ' s  
o r i g i n a l i t y  a s  w o r th y  o f  comment. La Harpe b r o u g h t  i t  o u t  
i n  th e  P r e f a c e  to  h i s  B a r n e v e ld t  i n  1778^ a s  f o l l o w s :
[ " L e  N ouvel E s s a i ]  n ' e s t  p a s  p o u r t a n t  f o r t  connu , n i ,  p a r  
c o n s é q u e n t ,  f o r t  c o n ta g ie u x .  Mais comme i l  e s t  l e  p re m ie r  
fo n d em en t du nouveau  systèm e d ra m a t iq u e  que l e s  t r a d u c t e u r s  
e t  l e s  e n t h o u s i a s t e s ,  v r a i s  ou f a u x ,  de S h a k e s p e a re ,  o n t  
c h e rc h é  d e p u i s  peu  à é l e v e r  s u r  l e s  r u i n e s  de n o t r e  t h é â t r e . . . .  
i l  n ' e s t  p a s  i n u t i l e  de f a i r e  c o n n a î t r e . . .  l e s  r è g l e s  de l e u r  
p o é t i q u e . "
W hile  B a c u la rd  and M e rc ie r  had  b e e n  m o d ify in g  th e  o r i g i n a l  
c o n c e p t io n  o f  " t r a g é d i e  b o u r g e o is e "  w i th  new e le m e n ts  bo rrow ed  
from  Young and S h a k e s p e a re ,  t h e  o l d e r  members o f  th e
(1) p p . 2 0 -2 1 ,  P r é f a c e  de B a r n e v e ld t ,  La H arp e , O eu v res , 
tome I I ,  ( é d .  P a r i s  1 8 2 0 ) .  In  t h i s  p r e f a c e  he seems to  
b e  m aking th e  b e s t  o f  b o th  w o r ld s ,  i n  h e r o i c  and d o m e s t ic  
t r a g e d y .
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" p h i lo s o p h ie "  g roup  had  become l e s s  e n t e r p r i s i n g  and l e s s  i n ­
c l i n e d  to  be  e n t h u s i a s t i c  a b o u t  E n g l i s h  i d e a s . As e a r l y  a s  
1765 , d ’H o lb a c h ' s  jo u r n e y  to  E n g lan d  had imbued him w i th  
d i s t i n c t l y  u n f a v o u r a b le  i d e a s  o f  th e  m an n ers , p o l i t i c s ,  fo o d  
and even  th e  l i t e r a t u r e  o f  t h a t  c o u n t r y ,  and D id e r o t  r e f l e c t e d  
t h i s  mood a b o u t  th e  same t im e ^ .  Grimm w ro te  q u i t e  b i t t e r l y ,  
i n  1774 , "Avec t o u t  1 ' e s p r i t  d o n t  nous nous p iq u o n s  en
F ra n c e ,  nous  ne c e s s o n s  d ' u s e r  de c e l u i  de nos  v o i s i n s .  Nous
sommes t r o p  l é g e r s ,  t r o p  f r i v o l e s  : j e  ne c r o i s  p a s ,  à 
l ' e x c e p t i o n  de l a  t o i l e t t e  e t  des  l e t t r e s  de c a c h e t ,  que 
nous ayons r i e n  i n v e n t é .  Le g o û t  de l a  p h i l o s o p h i e ,  q u i
nous a  r e n d u  l a  l i t t é r a t u r e  des  A n g la is  s i  f a m i l i è r e  e t  s i
p r é c i e u s e  nous a donné a u s s i  t o u t  n a t u r e l l e m e n t  l ' i d é e  de 
nous a p p r o p r i e r  l e s  b e a u té s  o r i g i n a l e s  q u i d i s t i n g u e n t  l e u r s  
o u v ra g e s  d r a m a t iq u e s ,  m a is  j e  ne c r o i s  p a s  j u s q u 'à  p r é s e n t  
que ce d e r n i e r  e s s a i  nous  a i t  t r o p  b i e n  r é u s s i ,  s o i t  p a r  l a  
f a u t e  de ceux q u i  s ' e n  s o n t  m ê lé s ,  s o i t  p a r  l e  peu  de r a p p o r t  
q u ' i l  y  a  e n t r e  l e s  co n v en an ces  de ce t h é â t r e  e t  c e l l e s  du 
n ô t r e . "  A few y e a r s  l a t e r ,  S h e r l o c k 's  L e t t r e s  d 'u n  V oyageur 
A n g la i s  m e n tio n e d  a to o - s e d u lo u s  a p in g  o f  E n g l i s h  m anners  as  
th e  o n ly  f a u l t  o f  th e  F re n ch  n a t i o n ,  i n  one o f  th e  a u t h o r ' s
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c o n v e r s a t i o n s  w i th  V o l t a i r e  .
(1) p p . 290 -2 9 1 , L e t t r e  CXV, L e t t r e s  de D id e r o t  à S o p h ie 
V o lla n d  (du 20 s e p t .  1765) (éd . P a r i s  1 9 3 0 ) .
(2) p . 502 t .X  (o c t .1 7 7 4 )  C o rre sp o n d a n ce  L i t t é r a i r e , o p . c i t .
(3) p . 146, L e t t r e  XXIV. ( V o l t a i r e  e t  S h e r lo c k )  L e t t r e s  d 'u n  
V oyageur A n g l a i s . M a r t in  S h e r lo c k ,  L o n d res  1779.
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T h is  change o f  s p i r i t  i n  th e  l e a d e r s  o f  r e fo rm  i n  
drama c o u ld  no lo n g e r  a f f e c t  th e  c o u rse  o f  th e  new t r a g e d y .  
I t  was a t  t h e  h e i g h t  o f  p o p u la r  f a v o u r  d u r in g  th e  y e a r s  
t h a t  f o l lo w e d  th e  famous r e v i v a l  o f  th e  P è re  de Fami l l e  
i n  1769; and th e  g r e a t  q u a r r e l  o v e r  S h ak e sp e a re  showed how 
p e r s i s t e n t  was th e  d i s s a t i s f a c t i o n  w i th  h e r o i c  t r a g e d y ,  and 
how V o l t a i r e  f e a r e d  th e  e f f e c t s  o f  S h a k e s p e a r e 's  i n f l u e n c e  
on t r a g e d y .
The p o p u la r  s u c c e s s  o f  "dram e" was due to  th e  f a c t o r s  
t h a t  M e rc ie r  d e s c r ib e d  a s  f o l lo w s ^ :  "L 'exem ple  de nos 
v o i s i n s  p lu s  r a p p ro c h é  de n o u s ,  l a  l e c t u r e  des  voyages  
nouveaux , l e s  G a z e t t e s  m u l t i p l i é e s . . . .  l e  m élange  de to u s  
l e s  p e u p le s  de l 'E u r o p e ,  t o u t  nous a a p p r i s  q u e . . . .  t e l  
c a r a c t è r e  b i z a r r e  q u i  nous f r a p p o i t  s ' e s t  t r o u v é  v u l g a i r e  
ch ez  nos  v o i s i n s ,  e t  conséquemment j u s t i f i é  p a r  l e u r  con­
d u i t e . "  D om estic  t r a g e d y  no lo n g e r  seemed s t r a n g e ,  a f t e r  
a g r e a t e r  f a m i l i a r i t y  w i th  E n g l i s h  l e t t e r s .
A lth o u g h  'd ra m e ' was a  s u c c e s s ,  t h e  c r i t i c s  on e i t h e r  
s i d e  w ere n o t  t i r e d  o f  d i s c u s s i n g  i t :  and  e v e ry o n e  r e f e r r e d  
to  th e  E n g l i s h  o r i g i n  o f  th e  r e f o rm .  M e r c ie r ,  who was 
a lw ays  r e a d y  w i th  a p a ra d o x ,  d e fe n d e d  th e  E n g l i s h  i d e a s  i n  
t h i s  ty p e  o f  p l a y  a g a i n s t  th e  'a d m i r e r s  o f  A n t i q u i t y '  w i th  
th e  w ords : " I I  y a c in q u a n te  ou s o i x a n t e  a n n é e s  que l e s  
A n g lo is  nous o n t  d evancés  p r e s q u e  en t o u t  g e n r e ,  e t  nous
(1) p p . 1 3 7 -1 3 9 , 145 N ouvel examen de l a  T ra g é d ie  F r a n ç a i s e .
Y verdon, 1778. '
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sommes à  l e u r  é g a rd  ce q u 'a u  n ô t r e  s o n t  a u j o u r d ’h u i  l e s  
a u t r e s  p e u p l e s . " ^
The l a t e s t  s t a g e  i n  th e  d ev e lo p m en t o f  "drame b o u r g e o is e "  
was m arked b y  th e  a p p e a ra n c e  o f  C u b iè re s -P a lm e z e a u x ' p a ro d y ,
La M anie des  Drames Sombres^ and  by  th e  to n e  o f  c e r t a i n  com­
m en ts  i n  Le Nouveau S p e c t a t e u r ,  ou J o u r n a l  des  T h é â t r e s .
C u b i è r e s '  p l a y  was b a s e d  on th e  E n g l i s h  o r i g i n  o f  ’ th e  
t r a g e d y  o f  m id d le  l i f e ’ , and  a l th o u g h  i t  was n o t  s u c c e s s f u l ,  
i t  i s  a  v e r y  u s e f u l  i n d i c a t i o n  t h a t  th e  f o r e i g n  e lem en t i n  
"drame b o u r g e o i s "  had  c a p tu r e d  th e  p u b l i c  a t t e n t i o n .
Le J o u r n a l  d es  T h é â t r e s  was fo u n d ed  by  F u e l  de M é r ic o u r t  
i n  1776, and i t  c o n s i s t e n t l y  r e p r e s e n t e d  B e v e r l e y , Le F a b r i ­
c a n t  de L o n d re s , and o t h e r  p l a y s  o f  th e  same ty p e  as  " to o  
a t r o c i o u s  even  f o r  th e  E n g l i s h "  ; w h i le  i t  c e n s u re d  Mol é  
f o r  a c t i n g  to o  p o w e r f u l ly  i n  B e v e r l e y , a s  su c h  a v i v i d  r e ­
p r e s e n t a t i o n  o f  t h i s  gloomy c h a r a c t e r  m ig h t  t u r n  th e  F re n c h
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n a t i o n  i n t o  a p e o p le  a s  m orose and p h le g m a t ic  a s  th e  E n g l i s h  .
I t  seemed a lm o s t  i n e v i t a b l e  to  a s c r i b e  a n y th in g  new and 
s t r a n g e  i n  drama to  E n g la n d .  The l a r g e r  i s s u e s  r a i s e d  by  
D id e r o t  w ere f o r g o t t e n ;  "drame b o u r g e o i s e "  was f i r m l y  i n ­
s t a l l e d  i n  p o p u la r  f a v o u r ,  and  i t  f e l l  i n t o  th e  s t a t e  w here
7TJ N ote a ,  p p . l  and 2 , i b i d .  [
(2) La Manie d es  Drames Som bres, C u b iè re s  de P a lm ezeaux ,
w r i t t e n  i n  1776, e n la r g e d  e d i t i o n  P a r i s  1777; s e e  th e  
P r e f a c e ,  and A cte  I ,  s c . i i i ,  s c . v i ,  A cte  I I ,  s c . i i i .
(3) Le Nouveau S p e c t a t e u r ,  V o l . I ,  p p . 494 f f . ,  1776, a l s o  
V o ï . ï ï l ,  ( l e  1 e r  j a n v i e r  1778) p . 165.
(4) i b i d .  V o l . I I I .  p . 306 . (Feb . 1 7 7 8 ) .
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i t  l o s t  i t s  f a c i l i t y  f o r  a s s i m i l a t i n g  new i d e a s ,  and c o u ld  
expand  no f u r t h e r .
C u b iè re s  de P a lm ezeaux , h o w e v e r , had  n o t  r e a l i s e d  t h i s  
f a c t  even  i n  1784. In  h i s  T h é â t r e  M o ra l , he c o n f e s s e d  th e  
e r r o r  o f  h i s  s a t i r e  i n  La Manie d e s  dram es so m b re s , and 
h i s  o b l i g a t i o n  to  D id e r o t  and M arm onte l, who had shown him a 
lo n g  v iew  o f  th e  t h e a t r e ,  and g iv e n  him f r e s h  s t a n d a r d s  o f  
c r i t i c i s m ^ :  " J ' é t a i s  je u n e  quand j e  f i s  l e  D ra m a tu rg e ; mes 
i d é e s  av ec  l e  temps se  s o n t  é c l a i r é e s  e t  r e c t i f i é e s ;  j e  me 
s u i s  r a p p ro c h é  de l ' h o r i z o n  que j e  c r o y o i s  f e rm e r  l a  v o û te  
c é l e s t e ,  j ' i m a g i n o i s  p o u v o ir  to u c h e r  l e  c i e l  avec  l a  m a in , 
e t  j ' a i  vu  que l e  c i e l  n ' a v o i t  p o i n t  de b o r n e s . "  C u b iè r e s '  
w ords w ere th e  l a s t  e x p r e s s io n  o f  th e  b e l i e f  t h a t  "dram e" 
m ig h t  go on d e v e lo p in g  new c h a r a c t e r i s t i c s .
When he p u b l i s h e d  th e  T h é â t r e  M o ra l , t h e  g e n e r a l  a t ­
t e n t i o n  was b e in g  more and  more a b s o rb e d  i n  p o l i t i c s ,  w h i le  
l i t e r a t u r e  was n e g l e c t e d .  T h is  was r e f l e c t e d  i n  th e  f a s h i o n ­
a b l e  a f f e c t a t i o n  o f  E n g l i s h  d r e s s ,  and th e  a d o p t io n  o f  
E n g l i s h  p o l i t i c a l  id e a s  i n  F ra n c e .  The J o u r n a l  de P a r i s  i n  
1785 i n d i c a t e d  t h i s  change b y  th e  o r d e r  o f  th e  words i n  th e  
f o l lo w in g  e n u m e ra t io n  o f  modes im p o r te d  from  E n g lan d : "des
j o k e i s ,  des  w i s k i s ,  des  R i d i n g - c o a t s , d es  c l u b s ,  de l a
2
m é ta p h y s iq u e ,  e t  des drames n o i r s "  . I t  i s  e a s y  to  p i c k
(1) p . 5 9 -6 1 , tome I ,  and p . 35 tome I I ,  T h é â t r e  M o r a l , 
C u b iè re s  de P alm ezeaux . P a r i s  1784.
(2) q u o te d  by  S u ard , p . 336, t . I l l ,  M élanges de L i t t é r a t u r e , 
( e d .  P a r i s  1 8 0 6 .)
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o u t  th e  n e w e s t  o f  t h e s e ,  f o r  t h e y  had  n o t  y e t  found  a F re n c h  
name. M arm ontel^  d e s c r ib e d  th e  new movement o f  th o u g h t  
more e l o q u e n t l y :  "Le v o i s i n a g e  d es  A n g la i s ,  l ' u s a g e  p lu s  
f r é q u e n t  de v o y a g e r  dans l e  p a y s ,  l ' é t u d e  de l e u r  la n g u e ,  
l a  vogue de l e u r s  l i v r e s ,  l a  l e c t u r e  a s s id u e  de l e u r s  
p a p i e r s  p u b l i c s ,  l ' a v i d e  c u r i o s i t é  de ce q u i  s ' e s t  d i t  e t  
p a s s é  dans  l e u r  p a r le m e n t ,  . . . .  e n f i n ,  j u s q u ’à l ' a f f e c t a t i o n  
de s e  d o n n e r  l e u r s  g o û t s ,  l e u r s  m odes, l e u r s  m a n iè r e s ,  t o u t  
a n n o n ç a i t  une d i s p o s i t i o n  p ro c h a in e  à  s ' a s s i m i l e r  avec eux , 
e t  v é r i t a b l e m e n t , ce  s p e c t a c l e  de l i b e r t é  p u b l iq u e  e t  de s û r e t é  
p e r s o n n e l l e ,  ce n o b le  e t  d ig n e  u sa g e  du d r o i t  de p r o p r i é t é  
dans l ' a c c e p t a t i o n  v o l o n t a i r e ,  e t  dans  l ' é q u i t a b l e  r é p a r t i t i o n  
de l ' i m p ô t  n é c e s s a i r e  aux  b e s o in s  de l ' E t a t ,  a v a i t  d r o i t  ■ 
d ' e x c i t e r  en  nous d es  mouvemens d 'é m u l a t i o n . "  H ere M arm ontel 
d e s c r i b e s  th e  s t a t e  o f  a f f a i r s  i n  1789; a f t e r  t h a t ,  th e  
R e v o lu t io n  b a n i s h e d  a l l  i n t e r e s t  i n  l i t e r a t u r e  f o r  a t im e .
In  c o n c lu s io n ,  th e  e v id e n c e  t h a t  has  b e e n  exam ined makes 
i t  c l e a r  t h a t  L i l l o ' s  M e rc h a n t , r e i n f o r c e d  b y  M oore’ s 
G am este r  w ere o f  c a p i t a l  im p o r ta n c e  i n  D i d e r o t ' s  c r e a t i o n  
o f  th e  F re n c h  'p l a y s  o f  p r i v a t e  w o e '.
C irc u m s ta n c e s  had  p r e p a r e d  D i d e r o t ' s  mind to  r e c e i v e  
id e a s  from  E m glish  d o m es tic  t r a g e d y ,  when he b eg an  to  s e t  o u t  
h i s  t h e o r y  o f  a s i m i l a r  ty p e  o f  p l a y  f o r  th e  F re n c h  s t a g e .
__________  m________________ _________________________________________
(1) p . 38 , t . IV , .  M ém oires , M arm onte l. (ed .  P a r i s  1 8 0 4 .)
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H is  p h i l o s o p h i c  th o u g h t  had  a d o p te d  " É la r g i s s o n s  D ieu "  
a s  a d e v ic e  : and  from h i s  e a r l y  a c q u a in ta n c e  w i th  s c i e n c e  
and m o ra l  d o c t r i n e ,  a s  ex p o sed  i n  E n g l i s h  w o rk s , he con­
t r a c t e d  a h a b i t  o f  s c i e n t i f i c  r e a s o n in g ,  and grew to  m i s t r u s t  
th e  d e c r e e s  o f  a u t h o r i t a t i v e  o p in io n .  Thus, when he r e a l i s e d  
t h a t  L i l l e ' s  work was an e x p e r im e n t  i n  dram a, which d e f i e d  
t r a d i t i o n ,  i t  evoked h i s  s y m p a th e t ic  c o n s i d e r a t i o n ,  and  he 
a c c e p te d  i t  a s  a m odel f o r  h i s  own s i m i l a r  i n n o v a t io n .
A co m p ar iso n  o f  L i l l o ' s  P ro lo g u e  and D e d ic a t io n  to  th e  
M e rc h a n t , and D i d e r o t ' s  c r i t i c a l  w r i t i n g s  on th e  s u b j e c t  o f  
" t r a g é d i e  b o u r g e o is e "  shows how c l o s e  was th e  p a r a l l e l  be tw een  
th e s e  new v a r i e t i e s  o f  drama t h a t  came i n t o  p o p u la r  f a v o u r  i n  
E ng land  and F ra n c e .  I t  i s  n o t  p o s s i b l e  t o  a f f i r m  t h a t  th e  
E n g l i s h  p la y s  w ere th e  s o l e  i n s p i r a t i o n  o f  th e  F re n c h  "drame 
b o u r g e o i s " ,  b u t  i t  i s  c l e a r  t h a t  t h e i r  exam ple s u p p l i e d  th e  
e f f e c t i v e  power to  b r e a k  th ro u g h  th e  b a r r i e r s  o f  c o n v e n t io n  
w hich  l a y  i n  D i d e r o t ' s  way.
The a r t i c l e  w r i t t e n  b y  D id e r o t  i n  1755, u n d e r  th e  t i t l e  
E n c y c lo p é d ie , w i th  th e  En t r e t i e n s  and  th e  P r o j e t  de P r é f a c e  
o f  h i s  l a t e r  y e a r s ,  p ro v e  t h i s  m ost c o n v in c in g ly ,  i n  s p i t e  o f  
D i d e r o t ' s  a rgum en t t h a t  L an d o is  was th e  f i r s t  t o  w r i t e  
d o m e s t ic  t r a g e d y  in  any  c o u n t r y .
T here  i s  f u r t h e r  s u p p o r t  f o r  th e  id e a  t h a t  E n g l i s h  
l i t e r a t u r e  s u p p l i e d  F rance  w i th  exam ples  w hich  m o st a p t l y  
i l l u s t r a t e d  D i d e r o t ' s  th e o r y ,  i n  th e  f a c t  t h a t  n e a r l y  e v e ry
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c r i t i c  o f  th e  tim e  n o te d  th e  c o n n e c t io n  be tw een  h i s  e x p e r i ­
m ent i n  drama and th e  work o f  E n g l i s h  w r i t e r s .  I t  f o l lo w e d  
a s  a  n a t u r a l  co nsequence  t h a t  l a t e r  p l a y w r ig h t s  l i k e  
B a c u la rd  and M e rc ie r ,  sh o u ld  t u r n  to  E ng land  f o r  h e l p  i n  
b r o a d e n in g  th e  scope  o f  th e  " l e s s e r  t r a g e d y " .  A lth o u g h  th e s e  
men made some i n t e r e s t i n g  changes i n  th e  t h e o r y  o f  " t r a g é d i e  
b o u r g e o i s e " ,  a s  a r e s u l t  o f  t h e i r  c o n t a c t  w i th  Young and 
S h a k e s p e a r e ,  y e t  th e y  b ro u g h t  to  i t  n o th in g  o f  v i t a l  im p o r t ­
a n c e .  They a f f o r d  v a l u a b le  i l l u s t r a t i o n s  o f  D i d e r o t ' s  
g e n iu s  f o r  i n s p i r i n g  o t h e r s  w i th  h i s  own n o t i o n s ,  and o f  
th e  p e c u l i a r  a p p e a l  w hich  th e  i m i t a t i o n  o f  E n g l i s h  m odels  
p o s s e s s e d .
T h is  c o n c lu s io n  m ust o f  n e c e s s i t y  ig n o r e  much o f  th e  
d e l i c a t e  p l a y  o f  i n f l u e n c e s  be tw een  w r i t e r s  i n  F ra n c e  and in  
E n g la n d .  I t  i s  u s e f u l  to  remember S u a r d 's  w ords^  as  a c o r ­
r e c t i v e :  " A in s i ,  dans to u s  l e s  g e n r e s , l e s  c o n c e p t io n s  de 
l ' e s p r i t  a n g l a i s  e t  de l ' e s p r i t  f r a n ç a i s  s e  s u i v e n t  p re s q u e  
en  s e  to u c h a n t ;  e l l e s  s ' e n t r ' a i d e n t  p a r  l e u r s  a n a l o g i e s  d o n t  
l a  re sse m b la n ce  va s o u v e n t  j u s q u 'à  l ' i d e n t i t é ,  . . .  e t  p a r  
l e u r s  d i v e r s i t é s ,  q u i r e n d e n t  l e s  s i l l o n s  de lu m iè r e  p l u s  
l a r g e s ,  p a r  l e u r s  c o n t r a s t e s  même, q u i ,  en é to n n a n t  l ' e s p r i t ,  
f i x e n t  l ' a t t e n t i o n  e t  la .  f o r t i f i e n t . "
(1) p . 49, V o l . I I ,  Mémoires s u r  l a  v i e  de S u a r d . D . J .G a r a t .  
( P a r i s  1 8 2 0 .)
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Chapter I I I .
THE INFLUENCE OF ENGLISH IDEAS ON THE MORAL AIM AND THE APPEAL
TO SENTIMENT IN "DRAiffi BOURGEOIS” .
T h is  e x p e r im e n t  i n  drama, w hich  D id e r o t  i n i t i a t e d  t o ­
w ards th e  m id - o e n tn ry ,  n o t  o n ly  en d eav o u red  to  " e n la rg e  th e  
g r a v e r  k in d  o f  p o e t r y " ,  h u t  a l s o  a t t e m p te d  to  u n i t e  an  
a p p e a l  to  th e  f e e l i n g s  o f  th e  a u d ie n c e  w i th  th e  d e f i n i t e  aim 
o f  p ro m o tin g  v i r t u o u s  a c t i o n .
E a r l y  i n  th e  e i g h t e e n t h  c e n tu r y ,  t h e r e  had  b e e n  a g r a d u a l  
d r i f t  o f  th o u g h t  to w a rd s  th e  o p in io n  t h a t  r i g h t  a c t i o n  d id  
n o t  n e c e s s a r i l y  depend upon r i g h t  b e l i e f  i n  th e  r e l i g i o u s  
s e n s e .  S h a f t e s b u r y ,  B o l in g b ro k e ,  and  th e  o t h e r  E n g l i s h  
D e i s t s  had  s t r e n g t h e n e d  th e  i n f l u e n c e  o f  B ay le  i n  s p r e a d in g  
t h i s  v ie w .
Once th e  c l o s e  c o n n e c t io n  b e tw e en  th e  d o c t r i n e s  o f  th e  
Church and th e  law s o f  m o r a l i t y  had  b e e n  s e v e r e d  i t  became 
p o s s i b l e  to  im ag in e  o t h e r  ways o f  p r o p a g a t in g  id e a s  on m o ra l  
r e fo rm .  C i rc u m s ta n c e s  combined to  s u g g e s t  th e  s t a g e  a s  a 
s u i t a b l e  in s t r u m e n t  f o r  t h i s  p u rp o s e ,  and th e  drama i n  F ra n c e  
assum ed a new d u ty .
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The r i s e  o f  "com édie la rm o y a n te "  had  p ro v ed  t h a t  c e r t a i n  
them es m ost e f f e c t i v e l y  in d u c e d  good l i v i n g ,  b y  m oving th e  
s p e c t a t o r s  to  t e a r s .  M eanw hile , w r i t e r s  su c h  a s  P r é v o s t ,  
N i v e l l e  de l a  C haussée  and V o l t a i r e  had  p o in te d  o u t  E n g l i s h  
comedy and  R ic h a rd s  on *s n o v e l s  a s  a so u rc e  o f  i n s p i r a t i o n  
f o r  p l a y s  o f  t h i s  k in d .
F u r t h e r ,  e v e r  s i n c e  B o s s u e t ' s  a t t a c k  on th e  t h e a t r e  i n  
F ra n c e ,  th e  p u b l i c a t i o n  o f  C o l l i e r ' s  p am p h le t  i n  E n g lan d , 
and F e n e l o n 's  L e t t r e  à I 'A c a d & a ie , p l a y w r ig h t s  had  done t h e i r  
u tm o s t  to  p ro v e  t h a t  th e  s p e c t a c l e  o f  m a je s t y  f a l l e n ,  th e  
p e r i l s  o f  g r e a t  p l a c e ,  and th e  so rro w s  o f  p r i n c e s  m ig h t  be 
a g u id e  to  r i g h t  l i v i n g ,  and t h a t  comedy m ig h t  do much to  
c o r r e c t  v i c e  b y  r i d i c u l e .
The more p r o g r e s s i v e  w r i t e r s  o f  t h e  t im e ,  how ever, d id  
n o t  c o n s id e r  th e  t r a d i t i o n a l  form s o f  comedy and t r a g e d y  o r  
even  th e  l a t e r  "com édie la rm o y a n te "  a s  s u i t a b l e  v e h i c l e s  f o r  
th e  l e s s o n s  t h e y  had to  im p a r t ,  b e c a u se  th e y  d id  n o t  to u c h  
th e  s y m p a th ie s  o f  th e  a u d ie n c e  i n  q u i t e  th e  r i g h t  way.
D i d e r o t  was g u id e d  b y  th e  exam ple o f  La C h a u s s é e ' s  p l a y s ,
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and  b y  h i s  own i n t e r e s t  i n  p h i l o s o p h i c a l  th o u g h t  (a s  a p p e a r s  
f rom  h i s  e a r l y  t r a n s l a t i o n s  o f  S h a f te s b u r y )  when he s o u g h t  
to  l a y  down th e  p r i n c i p l e s  o f  a new, m o ra l ,  s e n t i m e n t a l ,  
s e r i o u s ,  and n a t u r a l  v a r i e t y  o f  dram a.
B o th  th e s e  f o r c e s  d is p o s e d  him to  t u r n  t o  E ng land  f o r  
new id e a s  t h a t  would h e lp  him to  c r e a t e  th e  ty p e  o f  p l a y  he
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w an te d ,  f o r  th e y  b o th  p o in te d  to  E n g l i s h  w r i t i n g  a s  a  t r e a s u r e  
h o u se  o f  exam ples  and d o c t r i n e s  f i t  f o r  h i s  p u rp o s e .  As a
r e s u l t ,  he e l a b o r a t e d  th e  th e o r y  o f  d o m e s tic  p l a y s .
T hree  E n g l i s h  w r i t e r s  gave D id e r o t  m a t e r i a l  a i d  i n  t h i s  
w ork, and t h e i r  i n f l u e n c e  im p a r te d  a b i a s  to  "drame b o u r g e o is "  
w hich  i t  n e v e r  l o s t .  They w ere ; S h a f t e s b u r y ,  who had shown 
th e  c o n n e c t io n  be tw een  m o ra ls  and s e n t im e n t  i n  p h i lo s o p h y ,  
L i l l o ,  who r e - s t a t e d  i t  i n  dram a, and R ic h a rd s o n ,  who fo u n d  
i n  i t  th e  c r e a t i v e  p r i n c i p l e  o f  h i s  n o v e l s .
T h is  c h a p t e r  h as  to  d e a l  f i r s t  w i th  th o s e  a s p e c t s  o f
th e s e  t h r e e  w r i t e r s '  work w hich a f f e c t e d  D i d e r o t ' s  t h e o r y .  A t 
th e  same t im e  we m ust d i s c o v e r  th e  l i n k s  w hich  b ro u g h t  them 
i n t o  c o n t a c t  w i th  h i s  w ork; and g iv e  some e x p l a n a t i o n  f o r  h i s  
c h o ic e  o f  th o s e  p a r t i c u l a r  i d e a s .  The d i f f e r e n c e  b e tw een  th e  
F re n c h  and th e  E n g l i s h  v iew  o f  th e  r e l a t i o n s h i p  o f  f e e l i n g  to  
r i g h t  a c t i o n  m ust be b r o u g h t  o u t .  Then th e  e v id e n c e  o f  
D i d e r o t ' s  u s e  o f  th o u g h ts  from  S h a f te s b u r y ,  L i l l o ,  o r  R ic h a r d ­
so n ,  i s  to  be  exam ined , and , a f t e r  t h a t ,  t h e  d i s c u s s i o n  o v e r  
th e  n e w l y - e s t a b l i s h e d  "drame b o u r g e o i s " ,  s i n c e  i t  th row s 
l i g h t  on t h e i r  e f f e c t  upon l a t e r  d r a m a t i s t s .  T h is  a rgum en t 
a l s o  b r i n g s  o u t  some r e f e r e n c e s  to  f r e s h  exam ples  drawn from  
E n g l i s h  p r e c e d e n t ,  and i l l u s t r a t e s  th e  change from  D i d e r o t ' s  
e a r l y  a t t i t u d e  o f  o p t i m i s t i c  b e l i e f  i n  th e  e f f i c a c y  o f  th e  
s t a g e  as  an a g e n t  o f  r e fo rm  i n  s o c i e t y ,  t o  th e  more c y n i c a l  
v iew  w hich he and some o f  h i s  f o l l o w e r s  h e l d  l a t e r  i n  th e
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c e n tu r y .  I t  sh o u ld  th e n  be p o s s i b l e  to  e s t i m a t e  th e  e f f e c t  
o f  E n g l i s h  id e a s  on th e  s e n t i m e n t a l  a p p e a l  and  th e  m o ra l  aim
o f  th e  new ty p e  o f  p l a y  i n  F ra n c e .
S h a f t e s b u r y  was th e  f i r s t  o f  th e  E n g l i s h  w r i t e r s  J u s t  
m e n tio n e d  to  be  known a c r o s s  th e  C h an n e l.  E a r ly  i n  th e  
c e n tu r y ,  t r a n s l a t i o n s  o f  th e  C h a r a c t e r i s t i c s  came from  
H o l la n d ,  w h i le  th e  i n t e r p r e t a t i o n  o f  h i s  th o u g h t  i n  P o p e 's  
p o e t r y ,  and i n  B o l in g b r o k e 's  w r i t i n g  and c o n v e r s a t i o n ,  i n ­
c r e a s e d  h i s  p r e s t i g e .
In  1745, D id e r o t  p u b l i s h e d  a t r a n s l a t i o n  o f  th e  E ssa y  
C o n c e rn in g  M e r i t  and V i r t u e . A n o th e r  v e r s i o n  had  b ee n  pub­
l i s h e d  t h a t  same y e a r ,  b u t  D i d e r o t ' s  work was th e  more 
p o p u la r .  He c la im e d  t h a t  i t  was a r e - s t a t e m e n t ,  r a t h e r  th a n  
a t r a n s l a t i o n ,  o f  S h a f t e s b u r y 's  E s s a y ,  b u t  i t  r e a l l y  f o l lo w e d  
th e  o r i g i n a l  t e x t  q u i t e  c l o s e l y .  S h a f t e s b u r y 's  d o c t r i n e s  
c o in c id e d  w i th  D i d e r o t ' s  ov/n id e a  o f  th e  s o c i a l  and m o ra l  
r e fo rm  t h a t  he w ish ed  to  a c c o m p lish  th ro u g h  h i s  d ram as . The
r e s u l t s  o f  t h i s  c o n t a c t  be tw een  th e  E n g l i s h  t h i n k e r  and h i s
F re n c h  i n t e r p r e t e r  were to  be s e e n  when D id e r o t  b eg an  to  
w r i t e  h i s  d ra m a t ic  c r i t i c i s m ,  more th a n  t e n  y e a r s  l a t e r ,  
a l th o u g h  b y  t h a t  t im e  he had p a s s e d  from  th e  D e i s t  p h ase  o f  
p h i l o s o p h i c a l  s p e c u l a t i o n  to  a sy s tem  o f  i d e a s  d ep e n d e n t upon 
s e n s a t i o n .  Thus, D i d e r o t ' s  e a r l y  work was th e  l i n k  be tw een  
S h a f t e s b u r y ' s  th o u g h t  and F re n c h  drama. H is  c h i e f  b o rro w in g s
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from  th e  E ssa y  w ere a  d e f i n i t i o n  o f  v i r t u e ,  and th e  d o c t r i n e  
o f  th e  "m ora l s e n s e " .
V i r t u e ,  a c c o r d in g  to  S h a f t e s b u r y ,  i s  s o c i a l ;  i t  i s  a t ­
t a i n e d  when e a c h  man h as  found  h i s  a p p o in te d  p l a c e  i n  th e  
g r e a t  sy s te m  o f  n a t u r e ;  h a p p in e s s  depends on t h i s  good o r d e r .  
The u nhappy  man i s  t h a t  u n s o c i a l  b e in g  who c a n n o t  s e e  t h a t  
h i s  p e r s o n a l  i n t e r e s t  i s  c l o s e l y  l i n k e d  w i th  t h a t  o f  s o c i e t y .  
The b e n e f i c e n t  R u le r  o f  th e  u n iv e r s e  h as  endowed man w i th  an
i n n a t e  s e n s e  o f  what i s  j u s t  and w hat i s  u n j u s t :  i f  t h i s
"m o ra l s e n s e "  i s  n o t  ham pered by  s u p e r s t i t i o n ,  r i g h t  a c t i o n  
i s  i n e v i t a b l e .  The im p u lse  to  l i v e  v i r t u o u s l y  i s  n a t u r a l ,  
b u t  i t  i s  g r e a t l y  h e lp e d  b y  th e  know ledge t h a t  h a p p in e s s  d e ­
pends upon f i t t i n g  i n t o  th e  scheme o f  n a t u r e ,  and s t i l l  more 
b y  th e  power o f  " e n th u s ia s m " ,  w hich i s  th e  d r i v i n g  f o r c e  o f  
v i r t u e ,  a p a s s io n  f o r  th e  t r u e  and b e a u t i f u l ,  m ost n a t u r a l  
to  man, w hich  c o n t r o l s  h i s  a c t s ,  u n l e s s  t h e r e  i s  some d i s e a s e  
i n  t h e  s o u l ,  o r  some wrong b e l i e f ,  to  p e r v e r t  i t s  i n f l u e n c e  
to  e v i l  e n d s .
A f t e r  S h a f  t e s b u r y ,  L i l l o ' s  work came t o  D i d e r o t ' s  
know ledge , and s u g g e s te d  to  him t h a t ,  a s  Jo h n so n  p u t  i t ,
" th e  p a s s i o n s  r i s e  h ig h e r  a t  d o m e s t ic  th a n  im p e r i a l  t r a g e d y " .  
Thus D id e r o t  came to  s e e  t h a t  " d o m e s t ic "  t r a g e d y  would be a
b e t t e r  means o f  im p re s s in g  h i s  m o ra l  d o c t r i n e  on th e  p u b l i c
th a n  e i t h e r  th e  h e r o i c  t r a g e d y ,  o r  th e  l e s s  s e r i o u s  form  o f  
s e n t i m e n t a l  dram a, w hich a l r e a d y  e x i s t e d  i n  F ra n c e .
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T h is  was i n  f a c t  L i l l o ' s  p u rp o se  i n  w r i t i n g  th e  London 
M e rc h a n t , and a l th o u g h  D id e r o t  p r o b a b ly  knew n o th in g  o f  th e  
p ro lo g u e  and d e d i c a t i o n  i n  w hich L i l l o  d e c l a r e d  h i s  i n t e n t i o n  
o f  show ing  th e  c o n seq u en ces  o f  e v i l  d o in g ,  and o f  im p a r t in g  a 
l e s s o n  t h a t  would 'd o  th e  g r e a t e s t  good t o  th e  g r e a t e s t  number 
o f  p e r s o n s '  by  to u c h in g  t h e i r  h e a r t s ,  th e  t e x t  o f  L i l l o ' s  
p l a y  was enough to  make th e  a u t h o r ' s  aim  p e r f e c t l y  c l e a r  to  
th e  F re n c h  w r i t e r .
L i l l o  d e f in e d  v i r t u e  i n  a way t h a t  d id  n o t  a g r e e  w i th  
D i d e r o t ' s  id e a  o f  i t .  He was a r e l i g i o u s  man, o f  th e  D is ­
s e n t i n g  p e r s u a s io n ;  and l i k e  m ost o f  th e  m i d d l e - c l a s s  w r i t e r s  
i n  E n g la n d , he h e l d  a r e a l i s t i c  v iew  o f  th e  aims o f  l i t e r a ­
t u r e .  F o r  t h i s  r e a s o n ,  he made u se  o f  h i s  ' t a l e s  o f  p r i v a t e  
woe' to  show th e  rem o rse  t h a t  m ust f o l lo w  any b r e a c h  o f  th e  
code o f  C h r i s t i a n  m o r a l i t y ,  t o  i n s p i r e  a wholesome f e a r  o f  
th e  p u n ish m e n t m eted  o u t  by  s o c i e t y  f o r  su ch  e r r o r s ,  and  to  
t e a c h  h i s  a u d ie n c e  th e  r i g h t  way to  a c t  when f a c e d  b y  some 
common t e m p ta t i o n  o f  e v e ry d a y  l i f e .  L i l l o  had  a f i r m  b e l i e f  
i n  th e  power o f  th e  em o tio n  a ro u s e d  by  t r a g e d i e s  o f  t h i s  
k in d  to  do th e  work o f  r e l i g i o u s  a d m o n i t io n .
T here  w ere s e v e r a l  e a r l i e r  d r a m a t i s t s  i n  E n g lan d  who 
had p r o f e s s e d  s i m i l a r  aims i n  t h e i r  w r i t i n g s ^ :  L i l l o  was
(1) The f i r s t  o f  th e s e  w r i t e r s  was th e  unknown a u t h o r  o f  th e  
R iv a l  B r o t h e r s , whose work i s  d e s c r ib e d  on p . 81 o f  
H .W .S in g e r 's  Das  b u r g e r l i c h e  T r a u e r s p i e l  i n  E ng land  
( L e ip s i c  189ST. T h is  p l a y  drew a t t e n t i o n  to  th e  s t r o n g  
e m o t io n a l  a p p e a l  o f  " d o m e s t ic "  t a l e s  i n  th e  t r a g i c  m anner: 
i t  was th e  s t o r y  o f  th e  O rphan , i n  a b o u r g e o is  s e t t i n g .
In  1721, Aaron H i l l ' s  F a t a l  E x tra v a g a n c e  was w r i t t e n  to
(F o o tn o te  c o n t in u e d  on n e x t  page)
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b e t te r - k n o w n  and more s u c c e s s f u l  b e c a u se  he had  worked o u t  
a co m p le te  t h e o r y  o f  to u c h in g  m o ra l  dram a, and had  b een  more 
f o r t u n a t e  i n  h i s  c h o ic e  o f  s u b j e c t :  i t  was th e  s t r i k i n g  
q u a l i t i e s  o f  th e  s t o r y  t o l d  i n  The M erchan t w hich  made th e  
p l a y  so  p o p u la r  i n  E n g lan d  and i n  F ra n c e  . T here  i s  a 
p a s s a g e  i n  a l e t t e r  w r i t t e n  b y  Aaron H i l l  w hich v e ry  a p t l y  
d e s c r i b e s  j u s t  th o s e  f e a t u r e s  i n  E n g l i s h  d o m e s tic  t r a g e d i e s  
w hich  D id e r o t  c o n s id e r e d  s u i t a b l e  f o r  i m i t a t i o n  i n  h i s  own 
w ork .
" I t  m ig h t  be  p o s s i b l e " ,  s a i d  th e  E n g l i s h  w r i t e r ,  " to
s u r p r i s e . . .  th e  n o b le  and m ost p o w e r fu l  p a r t  o f  th e  a u d i e n c e . . .
i n t o  c o r r e c t i o n .  I  c o n s id e r e d  t h a t  t h e  p a s s i o n s ,  b e in g  th e
s p r i n g s  o f  th e  h e a r t ,  when th e y  a r e  p o w e r f u l ly  s t r u c k  a t  by
th e  w r i t e r ,  and a s  s t r o n g l y  r e p r e s e n t e d  by  th e  a c t o r . . .  o u g h t
to  f o r c e  t h e i r  way o v e r  th e  w i l l ,  a n d . . .  a p p r o p r i a t e  th e  i n -
2
f lu e n c e  o f  th e  s t a g e  to  th e  s o u r c e  o f  wisdom and v i r t u e  .
(F o o tn o te  c o n t in u e d  from  p r e v io u s  page)
p ro v e  t h a t  d r a m a t i s t s  c o u ld  a c t  a s  u n o f f i c i a l  m i n i s t e r s  
o f  r e l i g i o n ,  and t h a t  th e  m o ra l  aim was th e  c h i e f  end o f  
t r a g e d y :  t h i s  was e x p r e s s l y  s t a t e d  i n  th e  i n t r o d u c t i o n  and 
p r e f a c e  o f  th e  f i r s t  e d i t i o n ,  i n  1721; and L i l l o  m ust have  
known th e  w ork, a s  i t  was v e r y  s u c c e s s f u l  on th e  s t a g e ,  a s  
w e l l  a s  th e  a u t h o r ,  s in c e  H i l l  was f r i e n d l y  w i th  R ic h a rd s o n ,  
j u s t  a s  he h im s e l f  was.
(1) s e e  V o l . I l l ,  D ru ry  Lane, June  22 , 1731 Some A ccount o f  
th e  E n g l i s h  S t a g e , b y  G en e s t ,  (Lond. 1832) f o r  a s t o r y  o f  
an a p p r e n t i c e  to  a c a p i t a l  m e rc h a n t ,  who com m itted  t h e f t ,  
and  was so s t r u c k  by  th e  p e r fo rm a n c e  o f  The London Merch a n t , 
t h a t  he c o n fe s s e d  h i s  e r r o r ,  and  mended h i s  w ays, and 
l i v e d  to  become an  em in en t m e rc h a n t  h i m s e l f .
(2) Aaron H i l l  to  Ltr Thompson, p . 234, V o l . I ,  Works o f  Aaron 
H i l l ,  L o n d .1753.
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L i l l o ' s  p l a y  was an o u t s t a n d i n g  exam ple o f  t h i s  u s e  o f  
drama to  prom ote r i g h t  l i v i n g ,  and t h i s  was why D id e r o t  
c h o se  i t  a s  a m odel when he came to  t h in k  o u t  th e  p r i n c i p l e s  
o f  "drame b o u r g e o i s " ,  s in c e  he had  th e  same p u rp o se  i n  m ind .
F re n c h  w r i t e r s  b e f o r e  D id e r o t  had  d is c o v e r e d  t h i s  
q u a l i t y  o f  ' s t r i k i n g  a t  th e  p a s s i o n s '  i n  L i l l e ' s  p l a y ,  and 
th e y  had  a l s o  r e a l i s e d  t h a t  th e  w r i t e r  had  a m o ra l  end i n  
v ie w .
P r é v o s t ,  who f i r s t  i n t r o d u c e d  th e  London M erchan t to  
F re n c h  r e a d e r s ,  d e s c r ib e d  i t s  p ro fo u n d  e f f e c t  on th e  s p e c t a t ­
o r s : -  "a  deep s i l e n c e ,  so s a d ,  t h a t  t o  im ag ine  i t ,  you m ust 
f e e l  th e  em o tion  w hich  p ro d u ced  i t " ^ .  C lém ent i n t r o d u c e d  h i s  
t r a n s l a t i o n  o f  th e  p l a y  i n  1748 by  s a y in g  t h a t  i t  was "m eant 
f o r  th o s e  who knew th e  p l e a s u r e  o f  sh e d d in g  t e a r s ;  i t s  m o ra l  was 
n o t  f o r  v a i n ,  f r i v o l o u s ,  u n f e e l i n g  d e b a u c h e e s " .  When he 
d e s c r i b e d  th e  s u c c e s s  o f  t h i s  t r a n s l a t i o n , i n  th e  Cinq Années 
L i t t é r a i r e s , he p o in te d  o u t  th e  p r i s o n  sc e n e  as m aking th e  
s t r o n g e s t  a p p e a l  to  f e e l i n g ,  i n  te rm s t h a t  r e v e a l  th e  s e l f -  
c o n s c io u s n e s s  o f  th e  s e n t im e n t  w hich  was so f a s h i o n a b l e  a t  
th e  t im e ^ :  " C 'e s t  e f f e c t iv e m e n t  un  des  m orceaux  l e s  p lu s  
f o r t s  e t  l e s  p lu s  to u c h an s  que j e  c o n n a i s s e . . . .  c e t  a f f r e u x  
c a c h o t ,  lu g u b re m e n t é c l a i r é  p a r  c e t t e  lam pe s é p u l c r a l e ,  c e s  
p i e r r e s ,  c e s  c h a in e s ,  ces  deux am is d é s e s p é r é s  q u i  se  j e t t e n t
(1) Nombre XLVI, V o l .IV , Le P our e t  C o n t r e , ( o p . c i t . )  1734.
(2) p . 116-117 , L e t t r e  ZXll (du 30 n o v . , 1 7 4 8 .)  V o l . I .
Cinq Années L i t t é r a i r e s , P .C lém en t de Genève, B e r l i n ,
1755.
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p a r  t e r r e ,  l ' u n  a p r è s  l ' a u t r e ,  q u i s 'e m b r a s s e n t ,  q u i  se  
s e r r e n t ,  q u i  s a v o u re n t  l e u r  d o u le u r ,  qu i s 'a b y s m e n t  
d é l i c i e u s e m e n t  dans l a  p lu s  p ro fo n d e  e t  l a  p lu s  amère 
t r i s t e s s e . "  D id e r o t  was e m in e n t ly  q u a l i f i e d  by  tem peram ent 
to  f e e l  th e  f o r c e  o f  " d é l i c i e u s e m e n t"  a p p l i e d  to  t h a t  
s i t u a t i o n ,  and  th e  power o f  su ch  s c e n e s  to  p o i n t  a m o r a l .
The M ercure de F ra n c e  c r i t i c i z e d  C lém e n t ' s  t r a n s l a t i o n  
from  a v e r y  s i m i l a r  s t a n d p o i n t ^ :  "Le p r i n c i p a l  d e v o i r  d 'u n  
A u te u r  T ra g iq u e  e s t  de re m u e r . C ' e s t  ce q u 'à  L ondres on 
l u i  demande a v a n t  t o u t e s  c h o s e s .  P ou rvu  q u ' i l  r e m p l i s s e  
c e t  o b j e t ,  on l u i  p a s s e  d es  f a u t e s  q u i  ne  s e r o i e n t  pas  
t o l é r é e s  i c i  . . . .  Nous nous c o n t e n t e r i o n s  de re m a rq u e r  que 
l 'o u v r a g e  de M. L i l l o  e s t  de n a t u r e  à p r o d u i r e  un g ran d  e f f e t  
s u r  t o u t e s  l e s  p e r s o n n e s  s e n s i b l e s ,  de qu e lq u e  c o n d i t i o n ,  e t  
de q u e lq u e  n a t i o n  q u ' e l l e s  s o i e n t . . . .  à P a r i s ,  à M ad rid , 
à  Rome, à  I s p a h a n ,  à P é k in ,  comme à L o n d re s ,  l e  m a lh e u r  d 'u n  
je u n e  homme n é  p o u r  s u i v r e  l e s  c o n s e i l s  de l a  v e r t u ,  e t  
q u 'u n  f a t a l  amour e n t r a i n e  m a lg ré  l u i  dans l e s  c r im e s  l e s  
p lu s  d é sh o n o ra n s  e t  l e s  p lu s  a t r o c e s ,  s e r a  une le p o n  
e f f r a y a n t e .  P a r t o u t ,  on s e r a  v iv e m en t to u c h é  du r e p e n t i r  
s i n c è r e  de c e t  i n f o r t u n é ,  e t  des  la rm e s  q u 'u n  m a i t r e  g é n é re u x ,  
un ami t e n d r e ,  e t  une f i l l e  a d o r a b le  d o n n en t à  son s o r t  
f u n e s t e . "  H ere i s  v a l u a b le  e v id e n c e  o f  th e  c o n t r a s t  be tw een  
L i l l o ' s  p r a c t i c a l  m o ra l  l e s s o n ,  and th e  a b s t r a c t  p r i n c i p l e
(1) p p . 1 3 7 -1 3 8 , Le M ercure  de F r a n c e , novembre 1748.
(N o u v e l le s  l i t t é r a i r e s . !
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w hich F re n c h  w r i t e r s  w ere i n c l i n e d  to  deduce from  George 
B a r n w e l l ' s  s t o r y .
T here  i s  s t i l l  th e  i n f l u e n c e  o f  R ic h a r d s o n 's  n o v e l s  to  
be c o n s id e r e d .  These w orks showed th e  power o f  s e n t im e n t  to  
in d u c e  r i g h t  a c t i o n  even more v i v i d l y  th a n  L i l l o ' s  M erch an t 
had  done , and F re n c h  w r i t e r s ,  as  w e l l  a s  E n g l i s h  c r i t i c s ,  w ere 
f u l l y  aw are o f  t h i s  q u a l i t y ,  i n  R ic h a r d s o n 's  Pamela and 
C l a r i s s a  e s p e c i a l l y ,  b e f o r e  D id e r o t  w ro te  th e  E n t r e t i e n s  
s u r  l e  F i l s  N a t u r e l  and h i s  o t h e r  t r e a t i s e s  on dram a, so  t h a t  
h i s  mind was p r e p a r e d  to  r e c e i v e  a l l  t h a t  R ic h a rd so n  c o u ld  
t e a c h  him on t h i s  s u b j e c t .
The m in u te  s tu d y  o f  th e  d e t a i l s  o f  c h a r a c t e r ,  and th e  m ost 
e x a c t  p a r t i c u l a r s  o f  f e e l i n g  and a c t i o n  gave th e  sem blance o f  
t r u t h  to  R i c h a r d s o n 's  w r i t i n g .  As he had  chosen  th e  n a r r a t i v e  
form  o f  e x p r e s s i o n ,  he was f r e e  to  command ample tim e and s p a c e ,  
and to  u se  e v e ry  p o s s i b l e  d e v ic e  to  w rin g  h i s  r e a d e r s '  h e a r t s ,  
and i n s t r u c t  them i n  t h e i r  d u ty .  F u r t h e r ,  th e  s t o r i e s  o f  i n ­
ju r e d  in n o c e n c e  i n  Pam ela and i n  C l a r i s s a  w ere r e a d  a t  l e i s u r e ,  
and th u s  e x e r c i s e d  an  i n f l u e n c e  more w id e s p re a d  and l a s t i n g  
th a n  t h a t  o f  The M e rc h a n t , ham pered b y  th e  n e c e s s a r y  l i m i t a t i o n s  
o f  dram a, o r  o f  S h a f t e s b u r y 's  w r i t i n g s ,  w h ich  a p p e a le d  to  
p h i lo s o p h e r s  r a t h e r  th a n  to  o r d i n a r y  men.
R i c h a r d s o n 's  work e n jo y e d  th e  same a d v a n ta g e s  when i t  was 
t r a n s l a t e d  i n t o  F ren ch : P r é v o s t  b ro u g h t  o u t  a v e r s i o n  o f  Pam ela
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in  1742^ , and t r a n s l a t e d  C l a r i s s a  b e f o r e  1757, when D id e r o t  
p u b l i s h e d  th e  E n t r e t i e n s . These two n o v e ls  p la y e d  a more im­
p o r t a n t  p a r t  th a n  G ra n d ison  in  p r e p a r in g  th e  way f o r  D i d e r o t ' s  
u s e  o f  " s a d ,  t r u e  t a l e s "  to  s p r e a d  a b ro a d  h i s  p h i lo s o p h y  o f  
r i g h t  b e h a v io u r .  Pam ela and C l a r i s s a  were a b l e  to  a c c o m p lish  
t h i s  b e c a u s e  th e y  expounded a s i m i l a r  th e o r y  t h a t  r i g h t  f e e l i n g  
l e d  to  good l i v i n g ,  and b e c a u se  th e  c h a r a c t e r  and a c t i o n s  o f  
R i c h a r d s o n 's  h e r o i n e s  i l l u s t r a t e d  i t  w i th  th e  g r ip p in g  f o r c e  
o f  dram a.
The moving power o f  th e s e  n o v e ls  may be se e n  from  a
p i c t u r e s q u e  a c c o u n t  g iv e n  by  A aron H i l l  o f  h i s  r e a d i n g  C l a r i s s a .
I t  c o r r e s p o n d s  v e r y  n e a r l y  w i th  D i d e r o t ' s  w ell-know n o p in io n  i n
th e  É loge  de R ic h a r d s o n : "0 mes am is ,  Pam éla , C l a r i s s e  e t
G ra n d is so n  s o n t  t r o i s  g ra n d s  d ram e s" . H i l l ' s  words i n  th e
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l e t t e r  to  R ic h a rd s o n  show th e  s i m i l a r i t y  be tw een  R i c h a r d s o n 's  
a r t  and d o m e s tic  drama: "You move th ro u g h  e v e ry  n o t  t o  be d e s ­
c r i b e d  e n c h an tm en t o f  t h i s  a m ia b ly  k i l l i n g  p r o g r e s s ,  more 
f o r c i b l y  th a n  a l l  th e  T ra g e d ie s  o f  a l l  th e  w o r ld ,  f rom  A thens
down to  Otway. I  b u r i e d  th e  d e a r ,  d e a r  G i r l  b y  t h r e e  o 'c l o c k
t h i s  m o rn in g , and now I  can  s c a r c e l y  se e  th e  pen  w h erew ith  I
t e l l  you t h a t  you p u t  my eyes  o u t   How I  do lo n g  t h a t  you
would t u r n  you r i n i m i t a b l e  f lo w  o f  l i f e  i n t o  th e  s c e n ic  c h a n n e l ,
(1) se e  F .H .W ilc o x , P ré v o s t ' s  t r a n s l a t i o n s  o f  R i c h a r d s o n 's  
N o v e l s ; C a l i f o r n i a  U n i v e r s i t y  P u b l i c a t i o n s ,  1927.
(2) p p . 1 6 7 -8 , L e t t e r  to  R ic h a rd so n ,  N ov .29, 1748, V o l . I I .
(e d .  Works, 1753, London.)
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and do e v e r l a s t i n g  h onour to  yo u r  c o u n t ry  by  some tr iu m p h  o f  
th e  s t a g e  t h a t  would t e a c h  c e n tu r y  a f t e r  c e n t u r y  to  weep 
d i v e r s i o n  i n t o  v i r t u e . "
B e s id e s  t h i s  i n h e r e n t  d ra m a t ic  f o r c e ,  and  th e  exam ple o f  
R i c h a r d s o n 's  s k i l l  i n  th e  u se  o f  s e n t im e n t  to  t e a c h  c e r t a i n  
e t h i c a l  v a l u e s ,  t h e r e  i s  d e f i n i t e  e v id e n c e  i n  Pam ela to  show 
t h a t  th e  a u th o r  ad m ired  n o th in g  in  drama u n l e s s  i t  had some 'jm-
p r o v in g '  p u r p o s e .  As th e  t r a n s l a t i o n  o f  Pam ela was u n u s u a l l y
f a i t h f u l  to  th e  o r i g i n a l ,  t h e s e  o p in io n s  on drama which w ere
p u t  i n t o  P a m e la 's  m outh d id  n o t  f a i l  to  im p re s s  F re n ch  r e a d e r s
o f  th e  book^ .
Pam ela , m a r r ie d  to  Lord b ***, v i s i t e d  London and was 
ta k e n  to  t h e  p l a y .  She saw Ambrose P h i l l i p s '  v e r s i o n  o f  
Androm aque, h i s  D i s t r e s s e d  M o th e r ; and  i n s t e a d  o f  o b ey in g  
S t e e l e ' s  a d m o n it io n  i n  th e  p ro lo g u e  ' t o  a t t e n d  i n  s i l e n c e ,  
and a p p la u d  w i th  t e a r s ' ,  Pam ela d is a p p ro v e d  o f  R a c i n e 's  t r e a t ­
m ent o f  lo v e :  " I  sh o u ld  have b e e n  more p le a s e d  had  n o t  th e
s o f t e s t  p a s s io n  i n  n a t u r e  b een  t r e a t e d  a s  su c h  a f la m in g  Thing
2
as  c a n n o t  be a w o r th y  exam ple to  fem a le  m in d s ."  She c o u ld  
n o t  sy m p a th is e  w i th  Hermione b e c a u se  she  was n o t  a p i c t u r e  o f  
i n j u r e d  in n o c e n c e ;  and she  r o u n d ly  condemned th e  p r a c t i c e
(1) The q u e s t io n  o f  P r é v o s t ' s  a u t h o r s h i p  i s  n o t  im p o r ta n t  i n  
t h i s  c o n n e c t io n .  A co m p ariso n  o f  th e  E n g l i s h  Pam ela and 
th e  t r a n s l a t i o n  o f  1742 shows t h a t  v e r y  few ch an g es  w ere  
made i n  th e  F re n c h  t e x t .  A s tu d y  o f  t h i s  v e r s i o n  i s  made 
i n  F .H .W ilc o x 's  e s s a y ,  c i t e d  ab o v e .
(2) L e t t e r s  L I U ,  LIV, V o l.  IV, Pam ela o r  V i r tu e  R ew arded , 
e d .  Lond. 1902.
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o f  r e c i t i n g  E p i lo g u e s  -  i t  seemed a s  i f  th e  w r i t e r  " f e a r e d
th e  a u d ie n c e  sh o u ld  go away im proved by  th e  r e p r e s e n t a t i o n ” .
Pam ela had so m e th in g  to  s a y  on comedy, a l s o .  Even 
S t e e l e ' s  T ender Husband " f o r g o t  th e  m o ra l  a l l  th e  w ay". The 
p s y c h o l o g i s t  i n  R ic h a rd s o n  was o f fe n d e d  b y  M rs  C l e r im o n t ’ s 
" i n s t a n t  c o n v e r s io n " .  S t e e l e ' s  humour was " r i d i c u l o u s ” to  
P am ela : th e  o n ly  " in n o c e n t  s u f f e r i n g "  c h a r a c t e r  she  saw i n  
th e  p l a y  was t h a t  o f  Humphrey.
These o p in io n s  a r e  im p o r ta n t ,  n o t  f o r  t h e i r  v a lu e  as  
ju d g m en ts  on th o s e  p l a y s ,  b u t  b e c a u se  th e y  p o i n t  to  th o s e  
q u a l i t i e s  t h a t  made R ic h a rd s o n  a m a s te r  i n  m o ra l ,  s e n t i m e n t a l  
w r i t i n g .  He had  l o s t  th e  humour and u r b a n i t y  o f  th e  f i r s t  
g e n e r a t i o n  o f  m i d d l e - c l a s s  w r i t e r s  l i k e  S t e e l e ;  b u t  i t  m ust 
be acknow ledged  t h a t  he had  th e  power w hich  a r i s e s  from  g r e a t  
s i n c e r i t y  o f  p u rp o s e ,  and th e  c o n s c io u s n e s s  o f  th e  s t r u g g l e
b e tw e en  good and e v i l  i n  human n a t u r e .
R ic h a rd s o n  was r e c o g n iz e d  a s  a g r e a t  m o ra l  w r i t e r  by  
th e  t r a n s l a t o r  o f  P am ela^ , and  in  th e  F re n c h  v e r s i o n  o f  th e  
n o v e l ,  n o th in g  im p o r ta n t  i n  th e  a c c o u n t  o f  th e  tr iu m p h  o f  
C h r i s t i a n  p r e c e p t s  o v e r  th e  p a s s io n s  was l o s t .  R ic h a r d s o n 's  
a r t ,  w h ich  l a y  in  s u g g e s t in g  th e  ex trem e  s i g n i f i c a n c e  o f  
e v e ry d a y  o c c u r r e n c e s  a s  s t e p s  to w ard s  e v e r l a s t i n g  f e l i c i t y  o r  
e t e r n a l  d am n a tio n , was a c c u r a t e l y  r e p r e s e n t e d  i n  th e  F ren ch  
P a m e la .
(1) s e e  p . 5 , V o l . I ,  P r é f a c e  du T r a d u c te u r ,  P a m e la , éd .
Amsterdam, 1742.
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T h is  m o ra l  t e a c h i n g ,  how ever, j u s t  a s  i n  th e  c a s e  o f  
L i l l o ' s  M e rc h a n t , was p r a i s e d  and n e g l e c t e d ,  b e c a u se  t h e  b e ­
l i e f s  t h a t  i n s p i r e d  i t  w ere P u r i t a n  i n  sym pathy , and i t  would 
t h e r e f o r e  be d an g e ro u s  o r  d i s t a s t e f u l  to  w r i t e r s  who m ig h t  
a t t e m p t  to  r e p ro d u c e  i t  i n  F ra n c e .
I t  i s  th u s  e v i d e n t  t h a t  t h e r e  l a y ,  r e a d y  to  D i d e r o t ’s 
hand , c o n g e n ia l  i d e a s  g le a n e d  from  S h a f t e s b u r y ’ s p h i lo s o p h y ,  
from  a ty p e  o f  dram a, e x e m p l i f i e d  b y  L i l l o ' s  M e rc h a n t , w hich 
was p e c u l i a r l y  f i t t e d  to  convey  a m o ra l  d o c t r i n e  o f  some k in d ,  
and from  th e  i n s p i r a t i o n  o f  R ic h a r d s o n ’s m a s te r y  i n  th e  a r t  
o f  u s in g  s e n t im e n t  to  make h i s  l e s s o n s  in  r i g h t  l i v i n g  a p p e a l  
to  th e  p u b l i c .
D i d e r o t ' s  own w ork, and th e  t r a n s l a t i o n s  b y  P r é v o s t  o r  
C lém ent had  made S h a f t e s b u r y ,  L i l l o  and R ic h a rd so n  f a m i l i a r  
to  th e  F ren ch  p u b l i c ;  and when D id e r o t  t u r n e d  to  th e  e l a b o r a ­
t i o n  o f  h i s  d ra m a t ic  t h e o r y ,  he had  e v e ry  f a c i l i t y  f o r  r e c o g ­
n i z i n g  th e  im p o r ta n ce  o f  t h e s e  w r i t e r s  a s  g u id e s  i n  h i s  
e n d e a v o u r .
D id e r o t  to o k  a d v a n ta g e  o f  th e  g e n e r a l  d i s r e g a r d  shown 
to  th e  C h r i s t i a n  m o r a l i t y  t a u g h t  i n  th e  works o f  L i l l o  and 
R ic h a rd s o n  to  s u b s t i t u t e  f o r  i t  h i s  own " p h i l o s o p h i c ” m o r a l i t y ,  
w hich  in c lu d e d  some o f S h a f t e s b u r y ' s  i d e a s  on v i r t u e  and th e  
"m o ra l s e n s e " .
T here  was a n o th e r  im p o r ta n t  m o d i f i c a t i o n  o f  th e  r e l a t i o n ­
s h ip  be tw een  v i r t u e  and s e n s i b i l i t y  w hich  F re n c h  w r i t e r s
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i n t r o d u c e d  i n t o  th e  i d e a s  th e y  fo u n d  e x p r e s s e d  i n  th e  work 
o f  L i l l o  and R ic h a rd s o n .
A h i n t  o f  t h i s  change was conveyed  i n  R ic h a r d s o n ’ s a c ­
c o u n t  o f  P a m e la ’ s sym pathy  f o r  th e  f i s h  she c a u g h t ,  and i n  
t h e s e  l i n e s  o f  th e  P ro lo g u e  to  The F a t a l  C u r i o s i t y .
’’The B r e a s t  w h ich  o t h e r s ’ A nguish  c a n n o t  move,
Was n e ’ e r  th e  S e a t  o f  F r i e n d s h i p ,  n o r  o f  L o v e .’’
B o th  R ic h a rd s o n  and L i l l o  im p l ie d  t h a t  f e e l i n g ,  o r  th e  power o f  
sym pathy , was th e  s i g n  and p r e r o g a t i v e  o f  v i r t u e ,  a s  w e l l  a s  
th e  f i r s t  s t e p  to w ard s  r i g h t  c o n d u c t .
In  F ra n c e  t h i s  s u g g e s t io n  was d e v e lo p e d  i n t o  a co m p lacen t 
a d m i r a t io n  o f  s e n s i b i l i t y ,  and  a  c o n s c io u s  en joym ent o f  f e e l ­
in g  f o r  i t s  own s a k e .  Even b e f o r e  th e  works o f  R ic h a rd s o n  and 
L i l l o  w ere known to  F re n c h  r e a d e r s ,  t h i s  q u a l i t y  was e v i d e n t .  
P r é v o s t  showed s ig n s  o f  i t  i n  Manon L e s c a u t ; he seemed to  
c o n s i d e r  t h a t  i n t e n s i t y  o f  f e e l i n g  was th e  p r e r o g a t i v e  o f  a 
s u p e r i o r  mind when he s a id ^ :  "Le commun des  hommes n ’e s t
s e n s i b l e  q u ’à c in q  ou s i x  p a s s io n s  dans l e  c e r c l e  d e s q u e l l e s  
l e u r  v i e  se  p a s s e ,  e t  où t o u t e s  l e u r s  a g i t a t i o n s  s e  r é d u i s e n t . . ,  
M ais l e s  p e r s o n n e s  d ’un c a r a c t è r e  p lu s  n o b le  p e u v e n t  ê t r e  
rem uées de m i l l e  f a ç o n s  d i f f é r e n t e s ;  i l  sem ble q u ’e l l e s  a i e n t  
p l u s  de c in q  s e n s ,  e t  q u ’e l l e s  p u i s s e n t  r e c e v o i r  des  i d é e s  e t  
des  s e n s a t i o n s  q u i p a s s e n t  l e s  b o rn e s  o r d i n a i r e s  de l a  n a t u r e .  
E t  comme e l l e s  o n t  un s e n t im e n t  de c e t t e  g r a n d e u r  q u i l e s
(1) p . 103, H i s t o i r e  de Manon L ’E s c a u t , ( e d .  G i l l o t ,
S t r a s b o u r g ,  no d a t e . !  The f i r s t  e d i t i o n  a p p e a re d  i n  1733.
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é lè v e  au  d e s s u s  du v u l g a i r e ,  i l  n ’y  a r i e n  d o n t  e l l e s  s o n t  
p lu s  j a l o u s e s . "
I n e v i t a b l y ,  a l l  th e  h i n t s  i n  P a m e la , C l a r i s s a  o r  The
M erchan t w hich  c o n n e c te d  f e e l i n g  w i th  a g en e ro u s  and n o b le
n a t u r e  w ere t a k e n  up b y  F re n c h  w r i t e r s ,  and t h e i r  u s e  o f  s e n t i
m ent i n  drama was c o lo u re d  b y  t h i s  d i f f e r e n t  view o f  i t .  The
te n d e n c y  was p r e v a l e n t ,  even  i n  o b s c u re  w r i t e r s  l i k e  Rémond
de S a i n t e - A l b i n e ,  who w ro te  i n  1747, w i th  r e f e r e n c e  to  th e
h e r o e s  o f  t r a g e d y  : " P lu s  nous sommes to u c h é s  de l e u r  s o r t ,
p l u s  nous m on trons  que nous c o n n a is s o n s  l e  p r i x  de l e u r  v e r t u ,
e t  l e  t i t r e  de j u s t e s  e s t i m a t e u r s  de l a  g r a n d e u r  f l a t t e  n o t r e
s e n s i b i l i t é .  On se  p l a c e  dans  l a  c l a s s e  des amês g é n é r e u s e s . "
D id e r o t  was r e a d y  to  t a k e  th e  same view  o f  s e n s i b i l i t y
a s  C lém en t, P r é v o s t ,  o r  Rémond de S a i n t e - A l b i n e ,  a b o u t  th e
tim e when he w ro te  th e  E n t r e t i e n s .
The l e t t e r s  w r i t t e n  b y  D id e r o t  to  h i s  f a t h e r  and to  h i s  
2f u t u r e  w ife  b e t r a y  th e  f a c t  t h a t  he to o k  p l e a s u r e  i n  h i s  own 
c a p a c i t y  f o r  f e e l i n g ,  and c o n s id e r e d  t h i s  q u a l i t y  a s ig n  o f  
v i r t u e .  T h is  n e c e s s a r i l y  a f f e c t e d  h i s  u se  o f  th e  id e a s  he 
to o k  from  L i l l o  and R ic h a rd so n ;  a s  a p p e a r s  from  h i s  t r e a t i s e s  
on drama and th e  É lo g e . M eanw hile , La N o u v e l le  H é lo i s e
(1) p . 96 , Le Com édien. R. de S a i n t e - A l b i n e .  P a r i s  1747.
(2) s e e  p . 72, L e t t e r  I I I ,  V o l . I I ,  ( w r i t t e n  to  h i s  f a t h e r ,  i n  
1 7 5 7 ) ,  and p . 55, L e t t e r  X, V o l . I I ,  ( p r o b a b ly  w r i t t e n  i n  
1742, t o  A n t o i n e t t e ) .  C o rresp o n d en ce  i n é d i t e  de D i d e r o t , 
f e d .  P a r i s  1931 .)
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c a r r i e d  t o  i t s  l o g i c a l  c o n c lu s io n  th e  t h e o r y  t h a t  s e n s i b i l i t y  
was e s s e n t i a l l y  v i r t u o u s ,  and t h a t  f e e l i n g  m ig h t  be e n jo y e d  
f o r  i t s  own s a k e .  R o u s s e a u ’ s work s e t  t h e  f a s h i o n  f o r  th e  
r e s t  o f  th e  c e n tu r y ,  and so th e  d i f f e r e n c e  be tw een  s e n t im e n t  
i n  E n g l i s h  w r i t i n g  and i n  t h a t  o f  th e  F re n c h  d r a m a t i s t s  i n ­
c r e a s e d  w i th  th e  p r o g r e s s  o f  t im e .  The smug s e l f - s a t i s f a c t i o n  
l a t e n t  i n  th e  s e n t i m e n t a l i t y  o f  B a rn w e l l  o r  Pam ela was em phas­
i s e d  i n  F ra n c e ,  b e c a u se  th e  work o f  P r é v o s t  and o f  N i v e l l e  de 
l a  C haussée  had  p r e v i o u s l y  been  ad m ired  f o r  a v e r y  s i m i l a r  
q u a l i t y ;  and t h i s  d e te rm in e d  th e  d i s t i n g u i s h i n g  f e a t u r e s  o f  
th e  a p p e a l  to  f e e l i n g  i n  th e  p la y s  o f  D id e r o t  and h i s  f o l l o w e r s
B e fo re  s e a r c h in g  th e  w r i t i n g s  o f  D id e r o t  f o r  e v id e n c e  t h a t
p o i n t s  to  th e  i n f l u e n c e  o f  S h a f t e s b u r y ,  L i l l o ,  and R ic h a rd s o n  
on h i s  c o n c e p t io n  o f  dram a, i t  i s  u s e f u l  to  r e c a l l  th e  f a c t  
t h a t  p u b l i c  o p in io n  was b e in g  p r e p a r e d  to  a c c e p t  "drame 
b o u r g e o i s "  by  c e r t a i n  ch an g es  i n  th e  o p in io n s  g e n e r a l l y  h e ld  
on th e  a r t  o f  th e  t h e a t r e .  I t  was g e n e r a l l y  b e l i e v e d  t h a t  
t r a g e d y  m ust p r o f e s s  some m o ra l  aim: t h i s  was p a r t  o f  th e  move­
m ent o f  th o u g h t  which tu r n e d  away from  th e  t e a c h i n g  o f  o rg a n ­
i z e d  r e l i g i o n  to  lo o k  f o r  g u id a n c e  to  p h i lo s o p h y  and e t h i c s
o u t s i d e  th e  C hurch . Even am ongst th e  l e a d e r s  o f  r e l i g i o u s
th o u g h t  i n  F ra n c e ,  l i k e  F é n é lo n ,  t h e r e  was a v iew  t h a t  th e  
drama m ig h t  be tu r n e d  in t o  a c c o u n t  a s  an  i n s t r u m e n t  o f  m o ra l  
t e a c h i n g ,  a l th o u g h  th e y  n a t u r a l l y  d e s i r e d  t h a t  i t  s h o u ld  
i n c u l c a t e  th e  l e s s o n s  o f  t h e i r  f a i t h .  T here  w ere th e n ,  two
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d i s t i n c t  c u r r e n t s  i n  th e  s t r e a m  o f  i n f l u e n c e  w hich  l e d  up to  
th e  new v a r i e t y  o f  dram a.
A g a in , D i d e r o t ’ s r e f e r e n c e s  t o  E n g l i s h  p r e c e d e n t  w ere 
more r e a d i l y  a p p r e c i a t e d  b e c a u s e  The London M e rc h a n t , P a m e la , 
and C l a r i s s a  w ere r e g a r d e d  a s  w orks o f  h ig h  m o ra l  s i g n i f i c a n c e ,  
a l th o u g h  t h e i r  d o c t r i n e s  w ere  n o t  a lw ays a c c e p t a b l e  to  F re n c h  
th o u g h t .  J u s t  b e f o r e  th e  p u b l i c a t i o n  o f  th e  E n t r e t i e n s  s u r  
l e  F i l s  N a t u r e l , a r e f e r e n c e  to  th e  s p i r i t  o f  m o ra l  r e fo rm  
t h a t  m ig h t  be  s e e n  i n  E n g l i s h  drama was made by  P a tu ^ ,  who 
d e s c r i b e d  D o d s le y ,  th e  a u t h o r  o f  sane  o f  th e  p la y s  in c lu d e d  i n  
th e  C o l l e c t i o n  de p e t i t e s  p i è c e s  du t h é â t r e  a n g l o i s  a s  "un 
h o n n ê te  homme, un  é c r i v a i n  p h i lo s o p h e ,  q u i ne p e rd  ja m a is  de 
vue l e  g ran d  o b j e t  de l a  s c è n e ,  l a  c o r r e c t i o n  d es  m o eu rs , e t  
l a  p r o s c r i p t i o n  du r i d i c u l e " .
L a s t l y ,  th e  a p p e a l  to  s e n t im e n t  i n  "dram e" was p re c e d e d  
b y  a v e r y  s i m i l a r  d e v ic e  i n  t h e  n o v e l  and i n  "com édie l a r ­
m o y a n te " ,  w h ich  had g r e a t l y  p l e a s e d  th e  g e n e r a l  t a s t e .
Thus when D id e r o t  worked o u t  a new c o n n e c t io n  be tw een  
m o ra l  aim  and e m o t io n a l  q u a l i t y  i n  h i s  r e f l e c t i o n s  on th e  a r t  
o f  d ram a, h i s  id e a s  were f a i r l y  c e r t a i n  to  p l e a s e  th e  p u b l i c  
and th e  more p r o g r e s s i v e  c r i t i c s .
I t  i s  p o s s i b l e  to  p o i n t  o u t  th e  s h a r e  w hich  E n g l i s h  i n ­
f lu e n c e  had in  h i s  th e o r y ,  from  e x a m in a t io n  o f  th e  E n t r e t i e n s
(1) A v e r t is s % n e n t  du T r a d u c te u r ,  Choix de P e t i t e s  P i è c e s  
du T h é â t r e  A n g l o i s , O .P. P a tu ,  P a r i s  1756.
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s u r  l e  F i l s  N a t u r e l , t h e  d i s c o u r s e  w hich  f o l lo w e d  th e  P è re  de 
F a m i l le  a s  w e l l  a s  from  s c a t t e r e d  o b s e r v a t i o n s  i n  l e t t e r s  and 
f r a g m e n ts  w r i t t e n  b e tw een  1757 and 1762. Some o f  h i s  l a t e r  
o p in io n s  on m o ra ls  and s e n t im e n t  i n  th e  t h e a t r e  a r e  n o t  con­
s i d e r e d  h e r e ,  b e c a u s e  th e y  b e lo n g  to  a d i f f e r e n t  p h a s e  o f  h i s  
th o u g h t ,  and e n t e r  i n t o  a l a t e r  s t a g e  o f  th e  g row th  o f  "d ram e".
D i d e r o t ’ s t h e o r y  t h a t  drama sh o u ld  t e a c h  r i g h t  l i v i n g  by  
a p p e a l i n g  to  em o tio n  had som eth ing  i n  common w i th  S h a f t e s b u r y ’ s 
v iew  o f  n a t u r e  a s  a sy s te m , and o f  th e  "m ora l s e n s e "  w h ich  co n ­
t r o l l e d  a c t i o n  th ro u g h  " e n th u s ia s m " ,  w h i le  L i l l o ’ s p la y s  o c ­
c u r r e d  to  h i s  mind a s  exam ples  o f  t h i s  t h e o r y  w hich had  been  
s u c c e s s f u l l y  b ro u g h t  i n t o  dramatic^ c o m p o s i t io n .  Then 
R ic h a r d s o n ’ s n o v e ls  had  i n d i c a t e d  th e  p l e a s u r e  t h a t  was to  
b e  e x p e c te d  from  sym pathy  w i th  v i r t u e  i n  d i s t r e s s .  D id e r o t  
was n o t  s low  t o  i n c o r p o r a t e  th e s e  s u g g e s t io n s  i n  h i s  own 
th e o r y  o f  dram a. F i n a l l y ,  M oore’ s G a m e s te r , and Aaron H i l l ’ s 
F a t a l  E x tra v a g a n c e  su p p le m en ted  th e  e f f e c t  o f  L i l l o ’ s work 
by  show ing D id e r o t  th e  power o f  i r o n y  and t e r r o r  i n  im p r e s s ­
in g  th e  m o ra l  o f  some " s a d ,  t r u e ,  t a l e "  o f  m i d d l e - c l a s s  l i f e .
The s ig n s  o f  S h a f t e s b u r y ’ s c o n t r i b u t i o n  t o  D i d e r o t ’s 
th o u g h ts  on p l a y  w r i t i n g  may be  s e e n  i n  th e  E n t r e t i e n s  and 
i n  two p a s s in g  r e f e r e n c e s  i n  o t h e r  w orks .
A p a s s a g e  i n  th e  Second E n t r e t i e n  s u r  l e  F i l s  N a tu r e l  
seems to  be  an  echo o f  S h a f t e s b u r y ’ s d e f i n i t i o n  o f  v i r t u e  and 
a k in d  o f  i n n a t e  m o ra l  s e n s e ^ :  "Mais dans  I ’ a r t ,  a i n s i  que
(1) p . 127, V o l .V I I ,  O euvres de D i d e r o t ,  ed . A s s é z a t .  o p . c i t .
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d a n s  l a  n a t u r e ,  t o u t  e s t  e n c h a în é ;  s i  l ’on se  r a p p ro c h e  d ’un 
c o té  de ce q u i  e s t  v r a i , on s ’en  r a p p r o c h e r a  de beaucoup  
d ’a u t r e s . . . .  J e  d é f i n i s  l a  v e r t u ,  l e  g o û t  de l ’o r d r e  dans 
l e s  c h o s e s  m o r a le s ;  l e  g o û t  de l ’o r d r e  nous domine dès  l a  
p l u s  t e n d r e  e n f a n c e ;  i l  e s t  p lu s  a n c ie n  dans n o t r e  â m e . . . .  
q u ’au cu n  s e n t im e n t  r é f l é c h i :  i l  a g i t  en nous sa n s  que nous 
nous en  a p e r c e v io n s ;  c ’ e s t  l e  germe de l ’h o n n ê te té  e t  du 
bon g o û t ;  i l  nous p o r t e  au  b i e n . "
D i d e r o t  h e r e  a d o p ts  S h a f t e s b u r y ’ s s t a t e m e n t  o f  th e  con­
n e c t i o n  be tw een  m o r a l i t y  i n  a r t  and i n  s o c i e t y .  The t a s t e  
f o r  o r d e r  e x p r e s s e d  b y  b o th  men had i t s  o r i g i n  i n  a r a t i o n a l  
b e l i e f :  b u t  D id e r o t  was v e r y  e a s i l y  to u c h e d ,  so  he b ro u g h t  
a new f o r c e  i n t o  th e  a rg u m en t,  t h a t  o f  em o tio n .  T h is  a p p e a r s  
more c l e a r l y  i n  h i s  r e p e t i t i o n  o f  t h e  id e a  t h a t  some i n s t i n c t  
com pels a man to  f o l lo w  v i r t u e .  I t  may be found  i n  th e
" o b s e r v a t i o n s "  p u b l i s h e d  w i th  Le P e re  de F a m i l l e ^ , and i n
2th e  famous rh a p so d y  on " e n th u s ia s m "  , w here D id e r o t  a d a p te d
S h a f t e s b u r y ’ s d e s c r i p t i o n  o f  t h a t  s e n t im e n t  to  s u i t  h i s  own
tem p eram en t. When th e  F ren ch  w r i t e r  a p p l i e d  th e  id e a s  he  had
g a t h e r e d  from th e  C h a r a c t e r i s t i c s  to  drama, he  c o n c lu d e d  t h a t
drama sh o u ld  r e f l e c t  th e  p r o g r e s s  o f  m o ra l  and s o c i a l  
3p h i lo s o p h y  . I t  i s  j u s t ,  th e n ,  to  a rg u e  t h a t  D i d e r o t ’ s v iew
(1) p . 312 ’ d ’une s o r t e  de drame m o r a l ’ i b i d .
(2) p p . 102-103  i b i d .
(3 )  p . 128 i b i d .
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o f  v i r t u e  and h i s  id e a  o f  a m o ra l  s e n s e  w ere  c o lo u re d  b y  h i s  
E n g l i s h  p r e d e c e s s o r ’ s p h i lo s o p h y .
The new e d i t i o n  o f  D i d e r o t ’ s P e n sé e s  P h i lo s o p h iq u e s  
w h ich  em bodied a g r e a t  d e a l  o f  S h a f t e s b u r y ’ s th o u g h t ,  came 
o u t  i n  1757: and so D id e r o t  m u st have had th e  E n g l i s h  w r i t e r  
i n  mind a t  th e  t im e ,  w h i le  i n  1769, h i s  i n t e r e s t  was s t i l l  
s t r o n g  enough t o  en c o u ra g e  him t o  t r a n s l a t e  th e  L e t t e r  on 
E n th u s ia s m .
S h a f t e s b u r y ’ s i n f l u e n c e  a lo n e  was n o t  enough to  s u g g e s t  
t h a t  t h i s  v iew  o f  m o r a l i t y ,  and  i t s  c o n n e c t io n  w i th  s e n t im e n t  
c o u ld  b e s t  be e x p r e s s e d  i n  dram a. The example o f  L i l l o ’ s 
M erchan t and M oore’ s G am ester  was n e c e s s a r y  to  e n a b le  D id e r o t  
t o  co m p le te  t h i s  p r o c e s s  o f  r e a s o n in g .
I t  was th e  s e n t im e n t  i n  th e s e  p la y s  w hich  seemed m ost 
a t t r a c t i v e  t o  D i d e r o t .  The G am ester  i s  q u o ted  i n  th e  E n t r e ­
t i e n s  a s  a m odel o f  ’ r e a l - l i f e ’ t r a g e d y ^ ,  b u t  s in c e  i t  was u n ­
known i n  F ra n c e  b e f o r e  1757, and s in c e  The M erchan t was a l r e a d y  
f a m i l i a r  to  D i d e r o t ’ s p u b l i c  a t  t h a t  d a t e ,  he drew upon L i l l o  
and R ic h a rd s o n  f o r  i l l u s t r a t i o n s  o f  th e  f e e l i n g  s c e n e s  he 
c o n s id e r e d  p r o p e r  to  "weep d i v e r s i o n  i n t o  v i r t u e " .
In  th e  e s s a y  on d ra m a t ic  p o e t r y  accom panying Le P è re  de
P 3F a m i l le  , and i n  th e  c r i t i c i s m  o f  D o r a t ’ s L e t t r e  de B a r n e v e l t  .
(1) p . 146 V o l .V I I ,  T ro is iè m e  E n t r e t i e n  s u r  l e  F i l s  N a t u r e l . 
O e u v res ,  o p . c i t .
(2) p p . 365 f f . i b i d .  ( V o l .V I I . )
(3) p p . 450 f f .  i b i d .  ( V o l .V I I I . )
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D id e r o t  q u a l i f i e d  L i l l e ’ s  power o f  w r i t i n g  d ia lo g u e  t h a t  r e ­
f l e c t s  th e  d e l i c a t e  q u ic k  m o tio n  o f  a s e n s i t i v e  h e a r t  i n  a  
way t h a t  can  o n ly  b e  a p p r e c i a t e d  b y  th o s e  b o rn  w i th  a s i m i l a r  
f a c u l t y ^ a s  s u b l im e  and  u n s p e a k a b ly  b e a u t i f u l .  The p r i s o n  
sc e n e  b e tw een  B a rn w e l l  and Truman i s  d e c l a r e d  e q u a l  i n  power 
to  P h è d r e ’ s s p e e c h e s ,  o r  th e  famous words o f  R a c in e ’ s 
Agamemnon "Vous y  s e r e z ,  ma f i l l e " .  D id e r o t  f u r t h e r  com­
p a r e s  t h i s  s c e n e  i n  th e  M erchan t to  th e  e p i s o d e  o f  C lem en tin a  
i n  G ra n d is o n : f o r  he r a n k s  R ic h a r d s o n ’s n o v e ls  w i th  th e  g r e a t  
dram as o f  l i t e r a t u r e .
R ic h a rd s o n  and L i l l o  w ere a l s o  co u p led  i n  t h e i r  i n f lu e n c e  
on D i d e r o t ’s v iew  t h a t  drama m ust u se  i t s  a p p e a l  to  f e e l i n g  
in  o r d e r  t o  s t r i k e  home th e  m o ra l  o f  i t s  t a l e .  L i l l o  i n ­
s i s t e d  on th e  p u n ish m en t and u n h a p p in e s s  o f  Milwood, R ic h a r d ­
so n  on L o v e la c e ’ s t e r r i b l e  f a t e ,  i n  s p i t e  o f  h i s  b r i l l i a n t  
q u a l i t i e s ;  and th e y  b o th  t r i e d  to  i n s p i r e  p i t y  f o r  unhappy  
in n o c e n c e .  D id e r o t  b r i n g s  o u t  th e s e  p o i n t s  r e p e a t e d l y  i n  
h i s  a rg u m e n t.
In  th e  É loge  de R ic h a r d s o n , w hich was r e p r i n t e d  w i th  a l l  
th e  l a t e r  e d i t i o n s  o f  R ic h a r d s o n ’ s n o v e l s  i n  F ra n c e ,  D id e r o t  
gave w id e s p re a d  p o p u l a r i t y  t o  th e  t h e o r y  t h a t  sym pathy  w i th  
p e r s e c u t e d  in n o c e n c e  p ro v e s  th e  v i r t u e  o f  th e  p e r s o n  who i s  
a b l e  to  f e e l  t h a t  sym pathy, and p rom pts  him to  l i v e  a r i g h t .
He q u o te d  th e  i n s t a n c e  o f  a l a d y  who b ro k e  o f f  a c o r re s p o n d a n c e  
w hich  she  c o n s id e r e d  p e r f e c t l y  h a r m le s s  u n t i l  C l a r i s s a  showed
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h e r  th e  p o s s i b l e  c o n se q u e n c e s :  and he d e s c r i b e d  th e  d e l i g h t ­
f u l  r e s u l t s  o f  r e a d i n g  C l a r i s s a  i n  th e  p r o p e r  fram e o f  mind -  
"com bien  j ’ é t a i s  bon , com bien j ’ é t a i s  j u s t e ,  que j ’ é t a i s  
s a t i s f a i t  de m o i"^ .
He l i n k e d  t h i s  up w i th  h i s  id e a s  on drama by  p r o c la im in g ,  
i n  th e  É lo g e ,  t h a t  R ic h a r d s o n ’ s n o v e l s  w ere  " th r e e  g r e a t  
d ra m a s" ,  and  b y  a n a l y s i n g ,  i n  a v e r y  p e n e t r a t i n g  m anner, t h e  
means b y  w hich th e  E n g l i s h  a u t h o r  made h i s  n o v e ls  so  d r a m a t ic ;  
e n d in g  w i th  a d e c l a r a t i o n  t h a t  R ic h a r d s o n ’ s c r e a t i o n s  o b s e s s e d  
h i s  im a g in a t io n  when he a t te m p te d  to  w r i t e .
I n  1760, D id e r o t  w ro te  to  S oph ie  V o l la n d ,  d e s c r i b i n g  
A aron H i l l ’ s o n e - a c t  t r a g e d y  The F a t a l  E x t r a v a g a n c e , w hich  
th e  Comte de B i s s i  had s e n t  to  h im . I t  was im p o s s ib le ,  a t  
t h a t  d a t e ,  f o r  t h i s  c r i t i c i s m  to  f i n d  a p l a c e  i n  th e  E n t r e t i e n s  
o r  th e  o b s e r v a t i o n s  p u b l i s h e d  in  1758, and s i n c e  D id e r o t  made 
no f u r t h e r  m e n tio n  o f  i t  i n  h i s  w r i t i n g s ,  i t  c a n n o t b e  r e c k o n ­
ed a s  p a r t  o f  h i s  c o n s id e r e d  t h e o r y  o f  dram a. As i t  i s  v e r y  
l i k e l y  t h a t  S a u r in  came to  know o f  th e  p l a y  th ro u g h  D id e r o t ,  
and t h a t  he made u s e  o f  th e  s t o r y  i n  th e  p l o t  o f  h i s  B e v e r l e y , 
i t  c a n n o t  be  p a s s e d  o v e r  w i th o u t  comment.
D i d e r o t ’ s o p in io n  o f  th e  F a t a l  E x tra v a g a n c e  i s  a l s o  o f  
some im p o r ta n c e  b e c a u se  he r e c o g n iz e d  i t  a s  a p l a y  o f  th e  same
(1) p . 213, V o l.V , é d .  A s s é z a t ;  a l s o  p p . 214 , 216 , 222, 223, 
227; and th e r e  a r e  s i m i l a r  o b s e r v a t i o n s  i n  D i d e r o t ’ s 
L e t t e r s  to  S oph ie  V o l la n d ,  p p . 26 and 29 . V o l . I I ,  ed .  
B ab eIo n , 1930.
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ty p e  a s  th e  G am este r^ , drew a t t e n t i o n  to  t h e  a u t h o r ’ s u se  o f  
i r o n y  i n  th e  d ia lo g u e  o f  th e  f i n a l  s c e n e ,  and compared i t  w i th  
th e  O ed ipus o f  S o p h o c le s .  The t r a g i c  s i t u a t i o n  o f  th e  E n g l i s h  
h e r o ,  s a i d  D id e r o t ,  was even  more t e r r i b l e  th a n  t h a t  o f  th e  
b l i n d e d  G reek  k in g ;  and t h i s  co m p ar iso n  was th e  f i r s t  h i n t  o f  
t h a t  s i m i l a r i t y  b e tw een  th e  " t e r r o r  and p a th o s "  i n  G reek and 
E n g l i s h  p l a y s  w hich was p e r c e iv e d  by  l a t e r  c r i t i c s ,  and r e p e a t e d  
i n  t h e i r  ju d g m en ts  o f  th e  "drame b o u r g e o i s " .
The i n f l u e n c e  o f  S h a f t e s b u r y ,  L i l l o  and R ic h a rd so n  does 
n o t  a c c o u n t  f o r  th e  whole o f  D i d e r o t ’ s d ra m a t ic  t h e o r y .  A 
s i m i l a r  u s e  o f  m o ra l  and s e n t i m e n t a l  e le m e n ts  o c c u rs  i n  "com édie 
l a rm o y a n te " ,  and D i d e r o t ’ s v/ork was i n  p a r t  a deve lopm en t o f  
t h a t  p r e v io u s  e x p e r im e n t .
The E n g l i s h  w r i t e r s  b ro a d e n e d  and e n r ic h e d  D i d e r o t ’s co n ­
c e p t i o n  o f  "drame b o u r g e o i s " .  He n e g l e c t e d  th e  i n s t r u c t i o n  i n  
th e  work o f  L i l l o  and R ic h a rd s o n ,  b e c a u s e  i t  was fo u n d ed  on 
C h r i s t i a n  d o c t r i n e s ,  and p la c e d  i n  i t s  s t e a d  h i s  own s o c i a l  
p h i lo s o p h y ,  w hich  in c lu d e d  some o f  S h a f t e s b u r y ’ s  i d e a s .  He 
was in d e b te d  to  L i l l o ,  Moore, and H i l l  f o r  c o n c r e t e  exam ples 
o f  to u c h in g  d i d a c t i c  p l a y s .  R ic h a r d s o n ’ s n o v e l s  t a u g h t  him 
th e  m o s t t e l l i n g  way o f  p r e s e n t i n g  a p i c t u r e  o f  i n j u r e d  i n ­
n o ce n ce  so  a s  t o  convey h i s  own d o c t r i n e s  o f  r e fo rm  to  th e  
a u d ie n c e .
(1) L e t t r e s  à S oph ie  V o l la n d ,  t . I ,  p . 207, a l s o  p . 251; 
[ d a te d  S e p t . 30] e d .  B a b e lo n . P a r i s  1930.
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T here  i s  one w e l l -m a rk e d  c h a r a c t e r i s t i c  o f  E n g l i s h  d o m e s t ic  
t r a g e d y  w hich  was e n t i r e l y  n e g l e c t e d  by  D id e r o t  and th e  o t h e r  
w r i t e r s  o f  "d ram e" , a l th o u g h  i t  had  a p p e a re d  i n  th e  F re n c h  
n o v e l  some tim e  b e f o r e  t h i s ,  n o t a b l y  i n  P r é v o s t ’s Manon and 
C l e v e l a n d . T h is  was th e  u s e  o f  F a t e  a s  a t r a g i c  p r i n c i p l e .
I t  was n o t  a c c e p te d  i n  th e  F re n c h  t h e a t r e  o f  t h a t  day  b e c a u s e  
a c a t a s t r o p h e  w hich a r o s e  from  a cau se  o u t s i d e  human c o n t r o l  
c o u ld  t e a c h  no v a l u a b l e  l e s s o n s ,  and i t  c o n t r a d i c t e d  th e  o p t im ­
i s t i c  b e l i e f  i n  r i g h t  a c t i o n  as  th e  i n e v i t a b l e  consequence  o f
1 2 3 r i g h t  f e e l i n g .  Marmontel-^, B eau m arch a is  and M e rc ie r  gave ■
t h i s  e x p l a n a t i o n  o f  t h i s  d i f f e r e n c e  i n  th e  a t t i t u d e  o f  G reek ,
E n g l i s h ,  and  F re n c h  drama to  th e  id e a  o f  F a t e .
The d i s c u s s i o n  o f  D i d e r o t ’ s id e a s  on th e  r e l a t i o n s h i p  o f
m o ra ls  and s e n t im e n t  i n  drama beg an  a s  soon as  he p u b l i s h e d  th e
E n t r e t i e n s  i n  1757.
P a l i s s o t  opened i t ,  b y  g iv in g  th e  o p in io n  o f  an " a n t i -
p h i lo s o p h e "  on th e  F i l s  N a t u r e l  i n  th e  P e t i t e s  L e t t r e s ^ .  He
blam ed D id e r o t  f o r  c r e a t i n g  " m e ta p h y s ic a l  c h a r a c t e r s " ,  and
w r i t i n g  " p h i lo s o p h ic  d i s c u s s i o n s "  i n s t e a d  o f  n a t u r a l  d i a l o g u e .
(1) p . 306 , V o l . I ,  a r t i c l e  Drame, by  M arm onte l, E s p r i t  de 
l ’E n c y c lo p é d ie , P a r i s ,  a n . V I I I .  (The a r t i c l e  a p p e a re d  i n  
th e  f i r s t  e d i t i o n  o f  1 7 6 9 .)
(2) V.  p p . 413 -4  C o rresp o n d an ce  L i t t é r a i r e , tome V I I ,  s e p t .
1767 . Grimm d id  n o t  a g re e  w i th  t h i s  v ie w .
(3) p . 32 , n o t e . N ouvel E s s a i  s u r  l ’A r t  D ra m a t iq u e , L .S .M e r c ie r ,  
(Amst. 1 7 7 3 .)
(4) p . 26 and  p . 35 f f .  L e t t r e  I I ,  P e t i t e s  L e t t r e s  s u r  de 
G rands P h i l o s o p h e s , C. P a l i s s o t l  ( P a r i s  1 7 5 7 .)
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P a l i s s o t  c o u ld  n o t  a v o id  th e  a d m is s io n  t h a t  he had  b e e n  
" to u c h e d  f o r  a moment" b y  th e  p l a y ,  b u t  he d i s a p p ro v e d  o f  
th e  u s e  t h a t  D id e r o t  made o f  t h e  a p p e a l  to  s e n t im e n t .  These 
a rg u m e n ts  w ere r e p e a t e d  i n  th e  S upp lém en t d*un I m p o r ta n t  
O uvrage, by  th e  same a u t h o r  i n  1758, w here he showed how 
th e  i l l u s t r a t i o n s  from  E n g l i s h  l i t e r a t u r e  had  c a p tu r e d  a t ­
t e n t i o n ^ :  " I I  nous f a u t  d es  v o l e u r s ,  des  a s s a s s i n s ,  des 
c a d a v r e s ,  des b o u r r e a u x . . . .  q u ’ e s t - c e  que l e s  p a s s i o n s ,  l a  
p a t h é t i q u e , ,  l e s  c r im es  des  R o is ,  p r è s  de l ’ a r t i f i c e  d ’une 
C o u r t i s a n n e ,  des  t r o u b l e s  e t  des  rem ords d ’un M e u r t r i e r ,  des  
a g i t a t i o n s  a l t e r n a t i v e s  d ’un Joueur dans l ’une ou l ’a u t r e  
f o r t u n e . "  T h is  p am p h le t was c h i e f l y  ^concerned  w i th  th e  
q u e s t i o n  o f  D i d e r o t ’ s supposed  i m i t a t i o n  o f  G o ld o n i ,  b u t  
P a l i s s o t  n e g l e c t e d  n o th in g  t h a t  h e lp e d  him to  p ro v e  D id e r o t  
i n c a p a b le  o f  o r i g i n a l  work.
A f t e r  P a l i s s o t ’ s o u t b u r s t ,  R o u ssea u , th e  J o u r n a l  
É t r a n g e r , Thomas, and th e  G a z e t te  L i t t é r a i r e  may be q u o te d  
to  show th e  e f f e c t  o f  D i d e r o t ’ s id e a s  on w r i t e r s  who 
s y m p a th ise d  w i th  him . T h e i r  o b s e r v a t i o n s  and e x p l a n a t i o n s  
l e a d  u s  to  B e a u m a rc h a is ’ E s s a i  s u r  l e  Genre S é r i e u x  o f  1767, 
when new i n f l u e n c e s  from  E ng land  b eg an  to  d e v e lo p  th e  t h e o r y  
o f  s e n t im e n t  i n  "dram e" a lo n g  d i f f e r e n t  l i n e s .  A t th e  same
(1) p p . 5 7 -5 8 , Supplém ent d ’un im p o r ta n t  o u v r a g e . . . .  av ec  une 
l e t t r e  à D o rv a l ,  e t c .  (w i th  a s a t i r i c  r e f e r e n c e  t o  
D i d e r o t ’ s p l a g i a r i s m  i n  th e  nam ing o f  th e  p u b l i s h e r  
"ch ez  F r a n ç o i s  G o ld in o , à l ’E n se ig n e  d e l  F i do Am ico.)
The book was a c t u a l l y  b ro u g h t  o u t  i n  P a r i s ,  i n  1758.
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t im e ,  th e  b ro a d  p r i n c i p l e s  o f  th e  m o ra l  t e a c h in g  to  be co n v ey ­
ed by  th e s e  p la y s  w ere g e n e r a l l y  t a k e n  to  be  th o s e  s e t  f o r t h  
b y  D i d e r o t .
R o u sseau  showed i n  th e  N o u v e l le  H e lo i s e  how common i n t e r ­
e s t s ,  and  p e r h a p s ,  p a s t  f r i e n d s h i p  w i th  D id e r o t ,  had  b ro u g h t  
t o  h i s  mind an  id e a  o f  v i r t u e  w h ich  owed so m e th in g  t o  
S h a f t e s b u r y .  The g r e a t  p o p u l a r i t y  o f  th e  n o v e l  s p r e a d  t h i s  
id e a  o f  v i r t u e  i n  e v e ry  s p h e re  o f  s o c i e t y ,  and  i n t e n s i f i e d  
th e  a c t i o n  o f  D i d e r o t ' s  s i m i l a r  t h e o r y  on th e  s t a g e ,  t h a t  
m o ra l  and  a e s t h e t i c  b e a u ty  a r e  a k i n .  " J ' a i  t o u j o u r s  c ru "  
s a i d  S a i n t  P re u x  to  J u l i e ^  "que l e  bon n ’é t a n t  que l e  b eau  
m is  en  a c t i o n ,  que l ' u n  t i e n t  in t im e m en t à l ' a u t r e ,  e t  q u ' i l s  
a v a i e n t  to u s  deux une s o u rc e  commune dans l a  n a t u r e  b i e n  
o r d o n n é e . . . .  que l e  g o û t  s e  p e r f e c t i o n n e  p a r  l e s  mêmes moyens 
que l a  s a g e s s e ,  e t  q u 'u n e  âme b i e n  to u c h é e  des charm es de l a  
v e r t u  d o i t  à p r o p o r t i o n  ê t r e  s e n s i b l e  à to u s  l e s  a u t r e s  g e n re s  
de b e a u t é s . On s ' e x e r c e  à v o i r  comme à s e n t i r ,  ou p l u t ô t  
une vue e x q u i s e  n ' e s t  q u 'u n  s e n t im e n t  d é l i c a t  e t  f i n .  V o i l à ,  
ma ch a rm an te  é c o l i è r e ,  p o u rq u o i  j e  b o rn e  t o u t e s  vos é tu d e s  à 
d es  l i v r e s  de g o û t  e t  de m o e u rs ."  The l o g i c a l  c o n c lu s io n  o f  
t h i s  a s s o c i a t i o n  o f  v i r t u e  and s e n t im e n t ,  was a s n o b b e ry  o f  
" b e l l e s  âmes" and Rouseau h e lp e d  to  fo rm  i t ,  b y  e x p r e s s in g  
h i s  d e d u c t io n s  from  S h a f t e s b u r y  i n  t h a t  p a r t i c u l a r  way.
(1) p . 75, L e t t r e  X I I ,  P a r t  I ,  La N o u v e l le  H é l o i s e , éd .
O euvres de J . J .  R o u sseau , C r a p e l e t  1819.
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In  1761 , th e  J o u r n a l  E t r a n g e r  i n s e r t e d  an  a r t i c l e ^  w hich  
d e m o n s t r a te s  th e  way i n  w hich  R i c h a r d s o n 's  p o p u l a r i t y  
f a c i l i t a t e d  th e  s u c c e s s  o f  th e  new p l a y s .  The w r i t e r  s t a t e s  
t h a t  t h e  E n g l i s h  t r a g e d i e s  had  th e  same p l e a s i n g  q u a l i t i e s  a s  
C l a r i s s a , an d , i n  c o n t r a s t ,  s u g g e s te d  c e r t a i n  w ea k n esse s  o f  
" h e r o i c "  t r a g e d y : -  "Vous ne v o u le z  p as  l i r e  l e s  t r a g é d i e s  
a n g l a i s e s ,  m a is  vous l i s e z  C l a r i c e . . . .  d i t e s  nous p a ^  q u e l  
a r t ,  p a r  q u e l l e  m a g i e . . . .  l ' a u t e u r  nous i n s p i r e  p lu s  d 'h o r r e u r  
e t  nous a r r a c h e  p lu s  de la rm e s  que l o r s q u e  vous f a i t e s  m o u r i r  
m i l l e  h é r o s . "
Thomas "à l a  t ê t e  co n cav e"  th o u g h t  o f  t r a g e d y ,  i n  
D i d e r o t ' s  way, a s  a p o w e r fu l  in s t r u m e n t  o f  p ro p ag an d a  : -  " Je  
c h e rc h e  des  p la n s  de t r a g é d i e s ,  j e  v o u d r a i s  s u r t o u t  des 
s u j e t s  m o d e rn e s . "  In  h i s  n e x t  l e t t e r  to  B a r th e ,  he w ro te  
" Je  p r é v o i s  que j e  v a i s  me j e t e r  à c o rp s  p e rd u  dans l a  
t r a g é d i e . . . .  on t i e n t  s a  n a t i o n  sous  s a  m a in , on o rd o n n e  aux  
âmes d ' a v o i r  l e s  s e n t im e n t s  q u 'o n  v e u t . He th o u g h t  o f  
s u b j e c t s  t h a t  com bined p h i lo s o p h y  and h i s t o r y :  b u t  he w ro te  
no t r a g e d i e s ,  a l th o u g h  h i s  t e s t im o n y  i s  u s e f u l  to  show how 
D id e r o t  f i r e d  th e  im a g in a t io n  o f  h i s  y o u n g er  c o n te m p o r a r ie s .
P o i n s i n e t  i n  Le C e rc le  e x p r e s s e d  th e  a r i s t o c r a t i c  v iew  
o f  " t r a g é d i e  b o u r g e o i s e "  i n  1764 : "un t i n t a m a r r e  d ' i n c i d e n s
(1) Le J o u r n a l  E t r a n g e r , sep te m b re  1761, A r t i c l e  IV, p . 104: 
E s s a i  s u r  l a  p o é s ie  a l le m a n d e .
(2) Revue d ' H is t o i r e  L i t t é r a i r e , année 25, 1918: Thomas à 
B a r th e :  du 6 , e t  du 17 s e p te m b re ,  1763, p p . 139 f f .
(3) Le C e r c l e , s c . I I I ;  (V o l .X X III .  P e t i t o t , R e p e r t o i r e . )
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i m p o s s ib l e s ,  un a s sem b lag e  de maximes que t o u t  l e  monde s a i t  
e t  que p e r s o n n e  ne c r o i t , . . .  en  v é r i t é  c e l a  v a u t  b i e n  l a  
p e in e  d ' a v o i r  l e s  yeux b a t t u s  e t  l e  t e i n t  f l é t r i . "  H is  
c r i t i c i s m  g r a n t s  th e  power o f  s e n t im e n t ,  and shows i t s  s p r e a d ­
in g  i n f l u e n c e .
L i l l o ,  as  th e  a u th o r  o f  th e  F a t a l  C u r i o s i t y , i n s p i r e d  an 
a r t i c l e  i n  th e  G a z e t te  de L i t t é r a t u r e  de l 'E u r o p e ,  i n  1765^ . 
I t  i s  e n t i t l e d "La F a t a l e  C u r i o s i t é , t r a g é d i e  v é r i t a b l e *  p a r  
M. L i l l o ,  à  L ondres  chez  T. D a v ie s " .  The s t o r y  o f  th e  p l a y  
i s  g iv e n ,  w i th  th e  f o l lo w in g  comments: "Le s u j e t  e s t  un des 
p lu s  a t r o c e s  q u 'o n  a i t  ja m a is  e x p o sé s  s u r  l a  s c è n e ;  nous 
avouons que nous n 'a v o n s  pu l i r e  ce drame s a n s  ê t r e  f o r t é m e n t  
émus, non de c e t t e  t e n d r e  e t  g é n é re u s e  p i t i é  q u i  p l a î t  t a n t  
aux  âmes s e n s i b l e s ,  e t  que d o i t  s u r t o u t  se  p r o p o s e r  d ' e x c i t e r  
t o u t  P o è te  T ra g iq u e ,  m a is  d 'u n  s e n t im e n t  t r i s t e  e t  d o u lo u re u x
q u i  f l é t r i t  l 'â m e  en l a  d é c h i r a n t   [ I l  y  a ]  d é f a u t  de
n a t u r e l  e t  de convenance dans l e  d i s c o u r s   L i l l o  e s t
l e  v e r i t a b l e  a u t e u r  de l a  t r a g é d i e  b o u r g e o i s e  chez  l e s  
A n g l a i s . . . .  [ I l ]  se  p r o p o s a i t ,  d i t - o n ,  de c o r r i g e r  l e s  m oeurs 
e t  c r o y a i t  que l e s  s u j e t s  q u ' i l  a v o i t  c h o i s i s  é t o i e n t  p r o p r e s  
à p r é v e n i r  l e s  c r im e s  q u ' i l  m e t t o i t  s u r  l a  s c è n e .  M alheur à 
l a  n a t i o n  q u i  a u r o i t  b e s o in  p o u r  c o r r i g e r  s e s  m oeurs de 
s e m b la b le s  s p e c t a c l e s !  M ais L i l l o  se  t r o m p a i t  s u r  l e  b u t  e t
(1) p p . 295 f f ,  312 f f . ,  t . V I I ,  novem bre 1765, G a z e t te  de 
L i t t é r a t u r e  de l 'E u r o p e .
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l ' e f f e t  des  r e p r é s e n t a t i o n s  d r a m a t iq u e s .  Le P o è te  ne d o i t  
p a s  f a i r e  l ' o f f i c e  de l ' e x é c u t e u r  de J u s t i c e  e t  l e s  âmes 
a t r o c e s  ne s e  c o r r i g e n t  pas  au s p e c t a c l e .  On v e u t  ê t r e  ému 
au  t h é â t r e ,  m a is  on ne v q u t  p as  l ' ê t r e  de t o u t e s  s o r t e s  de 
m a n iè r e s .  I l  y  a des  ém o tio n s  q u i  b l e s s e n t ,  e t  d ' a u t r e s  q u i 
r é p u g n e n t . . .  On a d i t  que l e  drame é t a i t  une i m i t a t i o n  de 
l a  n a t u r e  e t  l ' o n  en  a c o n c lu  que p lu s  l e  P o è te  s ' a p p r o c h o i t  
de l a  n a t u r e ,  p lu s  i l  a p p r o c h o i t  de l a  p e r f e c t i o n  de son  a r t .
ê
Ce p r i n c i p e  a é g a ré  b i e n  des  c r i t i q u e s . . .  La v é r i t é  
d ra m a t iq u e  a a u s s i  s e s  l i m i t e s .  I l  y  a des  ca s  où i l  ne 
f a u t  p as  ê t r e  t r o p  v r a i .  Dans l e s  momens l e s  p lu s  a t t e n d ­
r i s s a n t  d 'u n e  t r a g é d i e ,  l e  p l a i s i r  que nous ép rouvons  à 
r é p a n d r e  des  la rm e s  t i e n t  au  s e n t im e n t  même que nous avons 
de l a  f i c t i o n . "
The w r i t e r  o f  th e  a r t i c l e  a l s o  s u p p l i e s  some d e t a i l s  
o f  th e  l i f e  o f  L i l l o ,  from  T .D a v ie s '  b io g ra p h y ,  and  f i n a l l y  
e x p r e s s e s  th e  hope t h a t  h i s  c r i t i c i s m  o f  th e  F a t a l  C u r i o s i t y  
w i l l  i n s t r u c t  th e  p u b l i c  i n  th e  t r u e  p r i n c i p l e s  o f  "drame 
b o u r g e o i s " .
T h is  d i s c u s s i o n  o f  th e  p r i n c i p l e s  o f  "dram e" à p ro p o s  
o f  The F a t a l  C u r i o s i t y  shows t h a t  th e  E n g l i s h  o r i g i n  o f  
th e  new v a r i e t y  o f  drama was o b v io u s  to  th e  w r i t e r .  He 
d e s i r e d  to  g iv e  a more d e t a i l e d  a c c o u n t  o f  th e  E n g l i s h  a u t h o r  
whose p la y s  w ere a c c e p te d  a s  m odels  f o r  th e  F re n c h  " t r a g é d i e  
b o u r g e o i s e " .
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The G a z e t te  de L i t t é r a t u r e  r a i s e d  a q u e s t i o n  t r e a t e d  
i n  B a c u l a r d ' s p r e f a c e  to  th e  Comte de Gonmiinge i n  th e  same 
y e a r .  The w r i t e r s  o f  th e  l e s s e r  t r a g e d y  i n  F ra n c e  were 
d iv id e d  i n t o  two camps: th o s e  who b e l i e v e d ,  on th e  a u t h o r i t y  
o f  Young and B a c u la rd  d ' A rnaud , t h a t  th e  m ost sombre them es 
were l e g i t i m a t e  i n  dram a, and  t h o s e ,  l i k e  th e  w r i t e r  o f  th e  
a r t i c l e  j u s t  q u o te d ,  who h e ld  t h a t  th e  charm o f  s e n t im e n t  l a y  
i n  i t s  d e l i c a c y ,  t h a t  " i l l u s i o n "  was n e c e s s a r y  on th e  s t a g e ,  
s i n c e  r e a l i s t i c  " a t r o c i t i e s "  c o n v e r te d  nobody.
B e fo re  1765, t h e r e  had b een  no d e f i n i t e  s t a t e m e n t  o f  
L i l l o ' s  a im s w r i t t e n  f o r  F re n ch  r e a d e r s ;  and i n  th e  G a z e t te  
de L i t t é r a t u r e  th e  r e a l i s m  o f  h i s  p e r fo rm a n c e  was em p h a s ise d .  
The w r i t e r ' s  d i s l i k e  o f  L i l l o ' s  h a r ro w in g  s t o r y  d id  n o t  a t ­
t r a c t  much a t t e n t i o n ,  and even  he had  to  c o n f e s s  t h a t  The 
F a t a l  C u r i o s i t y  was v e ry  m oving . Any e f f e c t  t h a t  t h i s  a c ­
c o u n t  o f  L i l l o ' s  work m ig h t  have had was checkm ated  b y  th e  
g r e a t  p o p u l a r i t y  o f  Y oung 's  N ig h t  T houghts i n  F ra n c e ,  w hich  
d e m o n s t r a te d  t h a t  gloomy and " a t r o c i o u s "  s u b j e c t s  a p p e a le d  
to  th e  p u b l i c  o f  t h a t  p e r i o d .
B a c u l a r d ' s  p l a y .  Le Comte de Comminge showed t h a t  th e  
r e c e n t  p u b l i c a t i o n  o f  some E n g l i s h  works had  h e lp e d  him to  
d e f i n e  h i s  new "drame som bre" , w h ich  made u se  o f  th e  " h o r r o r "  
and "gloom " condemned by  p r e v io u s  w r i t e r s ,  t o  in d u c e  th e  
a u d ie n c e  to  a c t  v i r t u o u s l y .
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The n o v e l s  t h a t  a p p e a re d  i n  F ra n ce  j u s t  b e f o r e  1765
w ere I m i t a t i o n s  o f  W a lp o le 's  C a s t l e  o f  O t r a n t o , and s i m i l a r
E n g l i s h  t a l e s ;  -  t h e r e  i s  a  l i s t  o f  su ch  w orks g iv e n  i n  th e
Année L i t t é r a i r e ^ , w h ich  was an  e f f e c t i v e  in s t r u m e n t  i n  th e
2
s p r e a d in g  o f  l i t e r a r y  f a s h i o n s  .
T here  w ere o t h e r  poems and n o v e ls  o f  a sombre, o r  s e n t i ­
m e n ta l  t y p e ,  in t r o d u c e d  t o  F re n ch  r e a d e r s  a t  th e  same t im e .  
D id e r o t  t r a n s l a t e d  p a s s a g e s  from  O s s ia n  f o r  th e  J o u r n a l  
É t r a n g e r , th e  G a z e t te  L i t t é r a i r e  p u b l i s h e d  a t r a n s l a t i o n  o f  
t h e  f i r s t  N u i t  d ' Young i n  1762, by  D i d e r o t ' s  f r i e n d  th e  
Comte de B i s s i ;  t h e  second  N u i t , by  th e  same a u t h o r ,  f o l lo w e d
i n  1765^. The Ga z e t t e  re v ie w e d  S t e r n e ' s  T r i s t r a m  Shandy and
4th e  Sermons d 'Y o r ic k  i n  1764 and 1765 , w h i le  S t e r n e ' s  v i s i t  
t o  P a r i s  i n  1762 had  a ro u s e d  g r e a t  i n t e r e s t  i n  h i s  work.
T h e r e f o r e ,  t h e r e  was a s u i t a b l e  a tm o sp h e re  f o r  th e  com­
p o s i t i o n  o f  "drame som bre" , when B a c u la rd  worked a t  h i s  
Comminge i n  1765. The p r e f a c e s  he w ro te  to  th e  two e d i t i o n s  
w hich  came o u t  d u r in g  t h a t  y e a r  made i t  p l a i n  t h a t  Young 
was one o f  th e  c h i e f  i n f l u e n c e s  which i n s p i r e d  B a c u l a r d 's
(1) s e e  th e  l i s t  i n  P . Van T ]^ghem 's  L 'Année L i t t é r a i r e  ^
comme in t e r m é d ia r e  en F ra n c e  des  l i t t é r a t u r e s  é t r a n g è r e s . 
( P a r i s  1917.1
(2) s e e  D .M ornet.  Les E n se ig n em en ts  des  B i b l i o t h è q u e s  
P r i v é e s ,  1 7 5 0 -1 7 8 0 , p p . 449 f f .  V o l.X V II ,  anné^e 1910,"
Revue d 'H i s t o i r e  L i t t é r a i r e .
(3) C h a p te r  IV, on "Les m a t i è r e s  a n g l a i s e s  c o n te n u e s  dans
l e  J o u r n a l  E t r a n g e r " (which in c lu d e s  th e  G a z e t te  L i t t é r a i r e )  
i n  A .C .H u n te r* s book, J .B .A .S u a r d , P a r i s  1925.
(4) i b i d .
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d e f i n i t i o n  o f  h i s  v a r i a n t  o f  "dram e b o u r g e o i s " .
" J ' a i  c h e r c h é "  he w ro te  i n  th e  p r e f a c e  t o  t h e  f i r s t  
e d i t i o n  o f  t h e  Comte de Comminge^ ,  " à  r é p a n d r e  d a n s  ma p i è c e  
ce  som bre  q u i  e s t  p e u t - ê t r e  l a  p r e m iè r e  m ag ie  du p i t t o r e s q u e ,  
p a r t i e  d r a m a t iq u e  que l e s  A n c ie n s  o n t  s i  b i e n  c o n n u e ,  e t  que 
l e s  M odernes  p a rm i nous  o n t  i g n o r é e ,  ou e n t i è r e m e n t  n é g l i g é e .
J e t t o n s  l e s  yeux  s u r  l e s  g r a n d s  m a î t r e s  n o u s  v o y o n s
R e m b ra n d t ,  R u b an s , l e  P o u s s in  a t t e i n d r e  p a r  c e t t e  r o u t e  l e  
s u b l im e  de l a  p e i n t u r e ;  q u 'o n  l i s e  l ' E n f e r  du D a n te ,  l e  P a r a d i s  
P e r d u  de M i l t o n ,  l e s  N u i t s  du D o c te u r  Young, e t  l ' o n  s e n t i r a  
com bien  c e t t e  b r a n c h e  du p a t h é t i q u e  a  d 'e m p i r e  s u r  t o u s  l e s  
hommes. "
He o u t l i n e d  h i s  p o s i t i o n  i n  th e  a rg u m e n t o v e r  t h e  d e g r e e  
o f  s e n t i m e n t  n e e d e d  to  in d u c e  r i g h t  a c t i o n  a s  t h e  r e s u l t  o f
p
w i t n e s s i n g  a p l a y  i n  th e  f o l l o w i n g  w ords  :
"On s e r o i t  t e n t ë  de c r o i r e  que nous  sommes n é s  p o u r  l e  
d o u l e u r ,  p o u r  l e  t é n é b r e u x .  I l  y  a  e n c o r e  u n  a u t r e  a v a n ta g e  
à  e m p lo y e r  ce  r e s s o r t  d r a m a t iq u e ;  i l  f a i t  m o u r i r  a u t o u r  de 
n o u s  t o u t e s  l e s  i l l u s i o n s  de l a  d i s s i p a t i o n ,  n o u s  p o r t e  a  
r é f l é c h i r ,  nous  f a i t  r e p l i e r  en  nous-m em es, n o u s  r e n d  e n f i n  
l ’h u m a n i té  p l u s  p r o p r e ,  e t  l ' o n  n ’ i g n o r e  p a s  que ce  s e n t i m e n t  
a p p r o f o n d i  e x c i t e  n é c e s s a i r e m e n t  l e s  v e r t u s ,  l e s  b e l l e s  
a c t i o n s . . . . "  '
(1) p . v i j .  P r e m ie r  D i s c o u r s  q u i  s e  t r o u v e  à l a  t ê t e  de l a  __
p r e m i è r e  e d i t i o n ,  du Comte de Comminge; [ i n  t h e  4 t h  %,g
e d i t i o n ,  1768 .
[2) p . v i i j  i b i d .
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He s u p p o r te d  t h i s  c la im  w i th  ex a m p le s ,  one o f  them b e in g  
L i l l o ' s  p l a y ,  i n  th e  p r e f a c e  to  t h e  seco n d  e d i t i o n  o f  h i s  
Comte de Comminge^ .  "M algré t o u t e s  l e s  r è g l e s  q u 'o n  
m 'o b j e c t e r a ,  j e  ne d o u te  p as  que t o u t  ne p u i s s e  s ' o f f r i r  aux  
yeux , quand on a l 'h e u r e u s e  f a c u l t é  de f a i r e  p a s s e r  dans  l 'â m e  
du s p e c t a t e u r  l e  t r o u b l e  q u i  e s t  c e n sé  d é c h i r e r  c e l l e  du 
p e r s o n n a g e .  Un g é n ie  h e u re u se m e n t a u d a c ie u x  p r é s e n t e r o i t  avec  
d es  a p p l a u d i s s e m e n t s ,  ou je  me trom pe f o r t ,  B a m e w e l t  a s s a s s i n ­
a n t  son  o n c l e ,  Médée é g o rg e a n t  s e s  e n f a n t s ;  m a is  q u 'o n  p ren n e  
g a rd e  que j ' a i  d i t  un  g é n ie :  s a n s  c e t t e  q u a l i t é ,  s i  p u i s s a n t ,  
s i  r a r e ,  l a  t e r r e u r  r e f r o i d i e  d e v i e n t  l ' h o r r e u r  d é g o û ta n te :  
p l u s i e u r s  de nos a u t e u r s  l ' o n t  é p r o u v é . "  He q u o te d  f u r t h e r  
th e  exam ple o f  S h a k e s p e a re ,  and  t r a n s l a t e d  th e  f i f t h  sc e n e  o f
th e  l a s t  a c t  o f  R ic h a rd  I I I  to  p ro v e  S h a k e s p e a r e 's  m a s te r y  o f  
2th e  "som bre"  .
I n  th e  d i s c o u r s e  w hich accom panied  th e  t h i r d  e d i t i o n  o f  
th e  Comte de Comminge, he f u r t h e r  e n la r g e d  on th e  power o f  
s e n t im e n t  , and i n  th e  p r e f a c e  to  E uphém ie, b o th  p u b l i s h e d  
i n  1768 , he r e f e r r e d  to  Y oung 's  work a s  th e  g r e a t e s t  exam ple
o f  th e  "som bre"  i n  w ri t in g "^ .  B a c u la rd  c o n s id e r e d  th e  n a t i o n
so e n e r v a t e d  t h a t  a g r e a t  p o e t  n eed  s p a r e  no a t t a c k ,  how ever 
b r u t a l ,  on t h e i r  f e e l i n g s ,  t o  s t i r  them i n t o  v i r t u o u s  a c t i o n .
(1) p . x x v j .  D is c o u rs  P r é l i m i n a i r e  en t ê t e  de l a  deuxièm e 
é d i t i o n ,  i b i d .
(2) p p . x x x i i j  f f .  D is c o u rs  p r é l i m i n a i r e  à l a  deuxièm e é d i t i o n  
du Comte de Comminge, o p . c i t .
(3) p .c x v ,  p . c x v j .  T ro is iè m e  D is c o u r s ,  i b i d .
(4) p . x i i .  P r é f a c e  d 'E uphém ie , Yverdon 1768.
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T h is  r e s u l t e d  from  h i s  c o n t a c t  w i th  Y oung 's  p o e t r y ,  M i l t o n ' s  
e p i c ,  th e  drama o f  L i l l o  and S h a k e s p e a re ;  a l th o u g h  th e s e  w ere 
b y  no means th e  o n ly  a u t h o r i t i e s  he q u o te d  t o  j u s t i f y  h i s  
e x p e r im e n t  w i th  " h o r r o r "  i n  dram a. H is  s t r o n g  r e l i g i o u s  
f e e l i n g ,  a s  w e l l  a s  th e  new a d m i r a t i o n  f o r  t h i s  q u a l i t y  i n  
E n g l i s h  w orks , h e lp e d  him to  p r o c la im  i t  a s  one o f  th e  
f e a t u r e s  to  be  i m i t a t e d  i n  F re n c h  dram a. H is  two p la y s  
w ere n o t  a c t e d  u n t i l  much l a t e r  i n  t h e  c e n tu r y ,  f o r  i t  was 
some tim e  b e f o r e  B a c u l a r d 's  v iew s  on m o r a l i t y  and s e n t im e n t  
i n  th e  t h e a t r e  w ere g e n e r a l l y  a c c e p te d .
T h is  i s  e v i d e n t  from  B e a u m a rc h a is '  E s s a i  s u r  l e  g e n re
d ra m a t iq u e  s é r i e u x ^ w hich  s e rv e d  as  a p r e f a c e  to  h i s  E u g én ie
i n  1767 . H is  d e s c r i p t i o n  o f  th e  s e n t im e n t  t h a t  w ould  t e a c h  
a u s e f u l  l e s s o n  to  s o c i e t y  was an e l a b o r a t i o n  o f  D i d e r o t ' s  
judgm en t on th e  a r t  o f  R ic h a rd s o n .
" I I  f a u t  demander s i  ce q u ' i l  e n te n d  p a r  l e  m ot dram e,
ou p i è c e  de t h é â t r e , n ' e s t  p a s  l e  t a b l e a u  f i d è l e  des  a c t i o n s
des  hommes? I l  f a u t  l u i  l i r e  l e s  rom ans de R ic h a rd s o n ,  
q u i  s o n t  de v r a i s  d ram e s^ " . F u r t h e r  o n ^ , he e x p la in e d  t h e  
f u n c t i o n  o f  s e n t im e n t  i n  th e  t h e a t r e ,  i n  a way t h a t  su g ­
g e s t e d  th e  E n g l i s h  w r i t e r ' s  lo v e  o f  p o r t r a y i n g  th e  s u f f e r i n g  
o f  v i r t u e  " Je  c h é r i r a i  l e  s p e c t a c l e  q u i  m 'a u r a  r a p p e l é  que 
j e  t i r e  de l ' e x e r c i c e  de l a  v e r t u  l a  p lu s  g ra n d e  d o u ce u r
(1) p . 2 , E s s a i  s u r  l e  g e n re  d ra m a t iq u e  s é r i e u x ,  en  t ê t e  
d 'E u g é n ie ,  Oeuvres de B e au m a rc h a is ,  (éd . T o u r n i e r ,
P a r i s  1 8 7 6 .)
(2) p . i v ,  i b i d .
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à l a q u e l l e  un  homme p u i s s e  p r é t e n d r e ,  c e l l e  d ' ê t r e  c o n t e n t  
de s o i ,  e t  j e  r e t o u r n e r a i  p l e u r e r  avec d é l i c e s  au  t a b l e a u  
de l ' i n n o c e n c e  ou l a  v e r t u  p e r s é c u t é e . "
B e a u m a rc h a is '  d e f i n i t i o n  o f  th e  u se  o f  s e n t im e n t  i n  drama 
would n o t  c o v e r  th e  p o w e r fu l  s t im u lu s  to  a c t i o n  t h a t  B a c u la rd  
d e s i r e d :  th e  Ess a i  s u r  l e  drama s é r i e u x  i n c l i n e d  to  th e  
p l e a s u r e s  o f  c o m p lac en t  s e l f - a d m i r a t i o n  t h a t  a ro s e  from  a 
f a c i l e  sym pathy ; and th e s e  c o u ld  n o t  be g iv e n  b y  th e  h a r ro w in g  
em o tio n s  p r e s e n t e d  i n  th e  Comte de Comminge.
B a r th e  was a n o t h e r  w r i t e r  who re m a in e d  f a i t h f u l  to  
D i d e r o t ' s  t h e o r i e s .  He m e n tio n e d  R ic h a rd so n  i n  La J o l i e  Femme, 
l a  Femme du J o u r ^ , a s  th e  g r e a t e s t  o f  th e  w r i t e r s  who com bined 
th e  a p p e a l  to  f e e l i n g  w i th  a s t r o n g  m o ra l  p u rp o s e .
B a c u l a r d 's  p l a y s  b r o u g h t  up th e  q u e s t io n  o f  t h e  d e g re e  o f
2s e n t im e n t  m ost e f f e c t i v e  i n  "drame b o u r g e o i s ” ; and P a l i s s o t  , 
one o f  B e a u m a rc h a is '  " b a r b a r e s  e t  c l a s s i q u e s "  a t t a c k e d  Le Comte 
de Comminge and Euphémie f o r  t h e i r  l u g u b r io u s  them es , d e c l a r ­
in g  them " n o th in g  more th a n  a d i s g u s t i n g  show o f  s k u l l s ,  
g r a v e s ,  and c o f f i n s " .
P a l i s s o t  showed g r e a t  good s e n s e  i n  a n o t h e r  comment on 
th e  u s e  o f  s e n t im e n t  i n  p la y s  o f  p r i v a t e  woe^: "Au jugem en t 
de l e u r s  a u t e u r s ,  c e s  su c c è s  s e m b le n t  c o n f i rm é s  p a r  l e s  la rm e s
(1) B a r t h e ,  La J o l i e  Femme, l a  Femme du J o u r , p . 242 f f . 
V o l . I . , p . 21 and p . 66 V o l . I I ,  ed .  1778 T o u lo u se .  ( I t  was 
f i r s t  p u b l i s h e d  in  1 7 6 9 .)
(2) p . 21, a r t i c l e  B a c u la rd  d ' A rnaud , M émoires p o u r  s e r v i r  à 
l ' h i s t o i r e  de n o t r e  L i t t é r a t u r e  (1769) e d .  L o n d res  1771 .
(3) p . 298, P a l i s s o t" ,  ( a r t i c l e  S e d a in e )  M ém o ires , o p . c i t .
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q u ' i l s  v o y e n t  r é p a n d r e  aux  r e p r é s e n t a t i o n s .  Ces M e s s ie u r s  
ne s e  d o u te n t  pas  e n c o re  que l e s  mêmes m arques  de s e n s i b i l i t é  
n 'a n n o n c e n t  p as  t o u j o u r s  une im p r e s s io n  s e m b la b le ;  q u ' i l  ne 
f a u t  pas  co m p are r ,  p a r  exem ple , l e s  p l e u r s  que f o n t  v e r s e r  
aux  ames d é l i c a t e s  1 ' é l o q u e n te  d o u le u r  de P h è d re  à ceux  
q u 'a r r a c h e  à q u e lq u e  l e c t e u r  une s i t u a t i o n  i n t é r e s s a n t e  q u e l ­
c o n q u e , f û t - e l l e  amenée sa n s  v r a i s e m b la n c e ,  e t  p r é s e n t é e  p a r  
l ' é c r i v a i n  l e  p lu s  m a l a d r o i t . "
Such a w ise  judgm en t, how ever, p a s s e d  u n n o t i c e d  i n  th e  
s to rm  o f  c r i t i c i s m  r a i s e d  b y  th e  f i r s t  p e r fo rm a n c e s  o f  
B e v e r l e y , S a u r i n ' s  i m i t a t i o n  o f  The G a m e s te r .
Grimm^ was a n g r y  w i th  S a u r i n ,  b e c a u se  he had  p a id  v e r y  
l i t t l e  a t t e n t i o n  to  D i d e r o t ' s  s u g g e s t io n s  f o r  th e  t r e a tm e n t  
o f  Le J o u e u r , so  he p o in t e d  o u t  th e  " a t r o c i t i e s "  o f  B e v e r le y ,  
and i t s  o f f e n c e  a g a i n s t  th e  law l a i d  down by  R ic h a rd so n  and  
D i d e r o t ,  t h a t i h e  h e ro  m u s t b e  v i r t u o u s ,  and t h a t  h i s  t r a g i c  
f a t e  m ust p ro c e e d  from  some v e r y  s l i g h t  f a u l t .  F i n a l l y  Grimm 
o b s e rv e d  t h a t  ' t r u e  s e n t i m e n t '  would n o t  e n jo y  S a u r i n ' s  p l a y ^ .  
The c o n c lu s io n  was u n k in d ,  i n  1768, f o r  s e n t im e n t  was so much 
ad m ired  j u s t  th e n ,  and  E n g l i s h  s e n t im e n t  e s p e c i a l l y ,  t h a t  
S t e r n e ' s  S e n t im e n ta l  J o u r n e y  had  b r o u g h t  a new a d j e c t i v e  - 
s e n t i m e n t a l  -  i n t o  common u s e  i n  F ra n c e .
-The more o r th o d o x  w r i t e r s  o f  "d ram e" , who e n jo y e d  th e  
p l e a s u r e s  o f  " d e l i c a t e  f e e l i n g "  w ere i n  th e  m a j o r i t y  a t  t h i s
(1) C o rre sp o n d a n ce  L i t t é r a i r e , t . V I I I ,  p p . 74 f f . ,  m ai 1768, 
o p . c i t .
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t im e .  B a o u la rd ,  and even S a u r in ,  w ere c o n s id e r e d  " e x t re m e " ,
and th e  r i g h t  ' t o n e '  o f  f e e l i n g  was s e t  b y  th e  P è re  de
F a m i l l e . T h is  p l a y  was t r i u m p h a n t ly  r e v iv e d  i n  1769; and
ev e n  Madame D id e r o t  sh ed  t e a r s  o v e r  i t ^ ;  w h i le  Bachaumont 
2
s a i d  "on c o m p ta i t  a u t a n t  de m o u ch o irs  que de S p e c t a t e u r s ;  
d e s  femmes se  s o n t  t r o u v é  m a l,  e t  ja m a is  o r a t e u r  c h r é t i e n  
n ' a  p r o d u i t  en c h a i r e  d ' e f f e t  a u s s i  t h é a t r a l " .
M e rc ie r  to o k  up a p o s i t i o n  r a t h e r  l i k e  Grimm's when he 
d e c l a r e d  i n  th e  P r e f a c e  to  J e n n e v a l , t h a t  h i s  E n g l i s h  o r i g i n a l s  
had  t o  be  v e r y  c o n s i d e r a b l y  m o d i f ie d  to  p r o v id e  th e  p l e a s u r e  
o f  r e f i n e d  em o tio n  f o r  a F re n c h  a u d ie n c e .  L ik e  D id e r o t  he
I
em p h as is ed  th e  p r a c t i c a l  aim  o f  th e  m o ra l  t e a c h i n g  i n  h i s  p l a y ,  
b u t  he e x te n d e d  th e  a p p e a l  t o  e v e ry  c l a s s  o f  s o c i e t y :  and a g a in  
he r e p e a t e d ,  a f t e r  D id e r o t  and S h a f t e s b u r y ,  t h a t  "m ora l f o r c e s "  
would w ork f o r  good i n  human n a t u r e ,  and l e a d  to  an  im provem ent 
i n  s o c i e t y ,  b y  th e  ' i n s t i n c t i v e '  m ethod o f  th e  " c r i  de l a  
n a t u r e " ,  w i th o u t  r e c o u r s e  to  s h o c k in g  th e  e m o t io n s .  As 
S h a f t e s b u r y ’ s works w ere  r e - p u b l i s h e d  i n  1769 a t  G eneva, t h i s  
may have  rem in d ed  M e rc ie r  o f  th e s e  d o c t r i n e s ;  b u t  i t  i s  f a r  
more l i k e l y  t h a t  he m e re ly  p r e s e n t e d  D i d e r o t ' s  t h e o r y  anew.
M e r c i e r ' s  o t h e r  w r i t i n g s  show t h a t  f u r t h e r  a c q u a in t a n c e  
w i th  E n g l i s h  l i t e r a t u r e  added n o th in g  o f  im p o r ta n c e  to  h i s  
d e f i n i t i o n  o f  th e  p a r t  to  be p la y e d  by  s e n t im e n t  on th e  s t a g e ,
(1) p . 202, L e t t r e  CLXV, t . I I I ,  L e t t r e s  de D id e r o t  à S o p h ie  
V o l la n d ,  e d .  1930. o p . c i t .
(2) p . 287, V o l . IV ,  l e  10 a o û t  1769. Mémoires s e c r e t s , 
d i t s  de Bachaumont.
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o r  to  h i s  e s t im a te  o f  i t s  e t h i c a l  v a l u e .  He seemed q u i t e  
c o n t e n t  to  r e p ro d u c e  D i d e r o t ' s  i d e a s ;  and h i s  f r e q u e n t  r e f e r -  . 
e n c e s  to  R ic h a rd s o n ,  and h i s  a t t a c h m e n t  to  S h a f t e s b u r y ' s  id e a  
o f  an  i n n a t e  s e n se  o f  r i g h t  seem a l s o  to  be  i n s p i r e d  b y  
D i d e r o t .
Thomas c o n c u r re d  w i th  th e  b e l i e f  t h a t  E n g l i s h  works 
had i n t r o d u c e d  u n s u i t a b l e  e le m e n ts  i n t o  th e  F re n c h  t h e a t r e .
He s e n t  a l e t t e r  t o  h i s  f r i e n d  B a r t h e ,  i n  1769 , w i th  a copy 
o f  Y o u n g 's  N ig h t  T h o u g h ts . H ere he showed d i s a p p r o v a l  o f  th e  
E n g l i s h  w r i t e r ' s  i n f lu e n c e  on dram a^: "Nous sommes m enacés 
d 'u n e  i n o n d a t io n ,  d 'u n  débordem ent de dram es m é la n c o l iq u e s  
e t  s o m b re s . La n a t i o n ,  ne p o u v a n t p lu s  ê t r e  g a i e ,  à l a  f u r e u r  
d ' e t r e  s e n s i b l e ;  m a is  comme e l l e  ne l ' e s t  p l u s ,  e l l e  a  b e s o in  
d ' ê t r e  t r a i n é e  de ce c o té  l à  avec des c a b e s t a n s .  On l u i  
donne d es  c o n v u l s io n s  p o u r  l ' a g i t e r . "  Thomas p o in t e d  o u t  th e  
fu n d a m e n ta l  i n s i n c e r i t y  o f  a v i o l e n t  a p p e a l  t o  em o tio n ; when 
t h i s  was g e n e r a l l y  r e c o g n iz e d ,  "dram e" f e l l  from  p u b l i c  
f a v o u r .
D o ra t^  o b j e c t e d  t o  th e  u n d i s c i p l i n e d  f e e l i n g  i n  S a u r i n ' s  
B e v e r l e y  f o r  a d i f f e r e n t  r e a s o n ,  w h ich  a l s o  s t r e s s e s  th e  
a r t i f i c i a l  q u a l i t y  o f  th e  em o tion  so e n jo y e d  by  th e  s p e c t a t o r s .  
He th o u g h t  t h a t  E n g l i s h  m e la n c h o ly  was to o  t e r r i b l e ;  i t  s h o u ld  
be r e p l a c e d  b y  t e n d e r e r ,  more s u b t l e  s e n t i m e n t s ,  w hich  would
(1) L e t t r e  de Thomas à B a r th e ,  du 15 mai 1769, p . 265, V o l . 27 
Revue d 'H i s t o i r e  L i t t é r a i r e , 1920 . ( o p . c i t . )
(2) p .X X X j,D isco u rs  P r é l i m i n a i r e , Les Deux R e in e s , P a r i s  
1770,
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c a l l  f o r t h  d e l i c i o u s  t e a r s .
N o u g a re t^  p r a i s e d  th e  i n s t r u c t i v e  s i d e  o f  th e  new dram a, 
and he th o u g h t  t h a t  t a l e s  o f  p e r s e c u t e d  in n o c e n c e  w ere th e  
b e s t  means o f  p r e s e n t i n g  a m o r a l ,  and  a f f o r d i n g  th e  d e l i g h t s  
o f  s e n t im e n t  on th e  s t a g e .  I t  sh o ck ed  him to  se e  an  a u d ie n c e  
e n jo y in g  a f a r c e  im m e d ia te ly  a f t e r  w eep ing  o v e r  some t r a g e d y  
o f  m id d le  l i f e ;  su c h  f i c k l e n e s s  d e s t r o y e d  h i s  f a i t h  i n  human 
n a t u r e .  T h e r e f o r e  he p ro c la im e d  th e  v a l u e  o f  d i d a c t i c  w r i t i n g ,  
and f o l lo w e d  R i c h a r d s o n 's  l e a d  i n  c o n n e c t in g  i t  w i th  s e n t im e n t .
G ro s le y  added  h i s  m i t e  to  th e  d i s c u s s i o n ,  by  d e s c r i b i n g  
h i s  e x p e r i e n c e s  a t  a London t h e a t r e ,  where he had  gone to  s e e  
a p e r fo rm a n c e  o f  S h a k e s p e a re ,  i n  a lm o s t  co m p le te  ig n o ra n c e  o f  
th e  E n g l i s h  la n g u a g e .  "Ce q u i  manque à  c e s  P iè c e s  du c o t é  
des  R è g le s  e s t  abondamment compensé p a r  l e  c h o ix  des  s i t u a t i o n s  
l e s  p l u s  a t t e n d r i s s a n t e s ,  l e s  p lu s  c a p a b le s  de d é c h i r e r  l 'am e^^ . 
He c o u ld  s e e  t h e  e f f e c t  o f  th e  p l a y  on th e  a u d ie n c e ;  he knew 
t h a t  S h a k e s p e a re  p a id  no r e s p e c t  to  th e  " r u l e s " ;  i t  i s  v e r y  
s i g n i f i c a n t  t h a t  he fo rg a v e  t h i s  f a u l t ,  b e c a u s e  o f  th e  p l e a s u r e  
he e x p e r i e n c e d  i n  s h a r in g  th e  em otions  a r o u s e d  b y  th e  p l a y .
A v e r y  u n e x p e c te d  o p in io n  on th e  v a l u e  o f  m o ra l  aim i n  
drama was d e l i v e r e d  by  R e s t i f  de l a  B re to n n e .  He bo rrow ed  th e
(1) p p . 5 -6 ,  1 1 -1 2 , 113-122 V o l . I I ,  N o u g a r e t , L 'A r t  du T h é â t r e , 
P a r i s  1769. The M otto  on th e  t i t l e - p a g e  o f  t h i s  book i s  
i n t e r e s t i n g :  " I n s t r u c t i o n ,  lu m iè r e  de l a  v i e : /  Ah, p a r
t e s  s o i n s  l'homme f u t  é c l a i r é /  V ien s  d i r i g e r  l e s  e f f o r t s  
du g é n i e /  Q ui, l o i n  de t o i ,  e s t  so u v e n t  é g a r é . / "
(2) p . 311 V o l . I ,  G ro s le y ,  L o n d re s . (Lausanne 1770) L au sa n n e .
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m o tto  o f  La M M ographe from  Young: "Le P l a i s i r  e s t  l e  baume 
de l a  V ie  ; l e  P l a i s i r ,  c ' e s t  l a  V e r tu  so u s  un  nom p lu s  g a i " .  
R e s t i f  f o l lo w e d  R ic c o b o n i and J e a n - J a c q u e s  R o u ssea u , i n  h i s  
a t t a c k  on th e  v i c e s  o f  th e  s t a g e ,  b u t  he p r e f e r r e d  to  r e f o im  
p l a y s  and th e  l i v e s  o f  th e  a c t o r s ,  r a t h e r  th a n  do away w i th  
th e  t h e a t r e  a l t o g e t h e r ,  l i k e  R o u ssea u . He was i n  sym pathy  
w i th  th e  p r i n c i p l e s  o f  "drame b o u r g e o i s ” , b u t  he was l e s s  
o p t i m i s t i c  th a n  D i d e r o t , f o r  he d o u b te d  th e  l a s t i n g  e f f e c t  o f  
s e n t im e n t  a s  th e  i n c e n t i v e  to  a  l i f e  o f  v i r t u e ,  and he f e a r e d  
th e  p r e s e n t a t i o n  o f  v i c e ,  even  f o r  th e  p u rp o se  o f  r e b u k in g  
i t .  He d e c id e d  t h a t  E n g l i s h  t r a g e d y  was th e  o n ly  r i v a l  o f  
t h e  F re n c h ,  w h i le  h i s  comments on E n g l i s h  l i t e r a t u r e  i n  
g e n e r a l  g iv e  w e ig h t  to  th e  s u p p o s i t i o n  t h a t  h e  r e c o g n iz e d  
i t  a s  th e  s p o n s o r  o f  th e  new v a r i e t y  o f  drama i n  F ra n c e .
R e s t i f s  t r e a t m e n t  o f  th e  s u b j e c t  i s  c u r io u s  r a t h e r  th a n  
im p o r ta n t^ .
W ith  Le P a rad o x e  s u r  l e  Comédien i n  1770, D i d e r o t  p lu n g e d  
i n t o  t h e  c o n t r o v e r s y  o v e r  s e n t im e n t  and i n s t r u c t i o n  i n  th e  
t h e a t r e .  A lthough  th e  c h i e f  i n t e r e s t  o f  th e  p a m p h le t  l a y  i n  
th e  f r e s h  l i g h t  he th rew  on th e  a r t  o f  a c t i n g ,  D id e r o t  o b ­
s e r v e d  t h a t  v i o l e n t  a g i t a t i o n  o f  th e  f e e l i n g s  was n o t  s u i t a b l e
to  F re n c h  a u d ie n c e s ,  and t h e r e f o r e , th e  " b u t c h e r i e s "  i n  E n g l i s h
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p la y s  s h o u ld  be m o d i f ie d  . He had  to u c h e d  upon  a new m ethod
(1) p p . 0 8 ,9 1 ,1 2 5 ,1 2 7 ,4 4 2 .  La M im ographe, R e s t i f  de l a  
B r e to n n e .  (Amst. 1 7 7 0 .)
(2) p . 394, V o l .V I I I ,  Oe u v re s  de D i d e r o t , o p . c i t .
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o f  i n c u l c a t i n g  h i s  d o c t r i n e s  o f  r e fo rm  some t im e  b e f o r e ,  
when he s k e tc h e d  th e  p la n  o f  Le S h é r i f ^ : and i n  th e  P a rad o x e  
he c i t e d  t h i s  work to  i l l u s t r a t e  th e  power o f  h i s t o r y  to  
to u c h  and impi*ove an  a u d ie n c e .  The c h o ic e  o f  an  E n g l i s h  
theme may b e  due to  S h a k e s p e a r e 's  r e p u t a t i o n  as  a g r e a t  
h i s t o r i c a l  d r a m a t i s t ,  t o  th e  p r e c e d e n t  f u r n i s h e d  b y  R e n a u l t ' s  
Franc^ois I I , o r  to  th e  f a c t  t h a t  E ng land  was h e l d  to  be th e  
home o f  p h i lo s o p h e r s  who b e l i e v e d  i n  m o ra l  p r i n c i p l e s  l i k e  
h i s  own: b u t  he d id  n o t  d e v e lo p  "drame h i s t o r i q u e "  any  
f u r t h e r .
Two y e a r s  l a t e r ,  D i d e r o t ’ s s i s t e r  w ro te  to  a s k  him w h e th e r  
G r e s s e t ' s  E douard  T ro i s  was a p l a y  s u i t a b l e  f o r  r e p r e s e n t a t i o n  
b y  g i r l s  i n  a c o n v e n t .  H is  answ er was d e f i n i t e :  he o b j e c t e d  
to  t h i s  p l a y ,  b e c a u s e  i t s  theme was p o l i t i c a l ,  and  so n o t  
s u i t e d  to  such  p e r f o r m e r s ,  and a l th o u g h  i t  was m o ra l ,  i t  
t a u g h t  a w o r ld ly  l e s s o n .  He a d v i s e d  h e r  to  recommend th e  
" in c o m p a ra b le  p o e t r y "  o f  E s t h e r  o r  A t h a l i e ; b e c a u s e  th e s e  
p l a y s  h a rm o n ise d  w ith  th e  b o o k s , th e  p i c t u r e s  and th e  s t a t u e s  
t h a t  would be f a m i l i a r  to  young g i r l s  i n  a c o n v e n t .
D i d e r o t ' s  words i n  t h i s  l e t t e r  showed t h a t  h i s  f i r s t  
happy  s e c u r i t y  i n  th e  b e l i e f  t h a t  good m ust r e s u l t  from  th e  
r e p r e s e n t a t i o n  o f  m o ra l  and s e n t i m e n t a l  p l a y s  was p a s s in g ^ :
(1) s e e  th e  L e t t e r s  to  Grimm, i i i ,  v ,  v i i ,  o f  1759, V o l . I .  
C o r re sp o n d a n c e  I n é d i t e  de D i d e r o t , P a r i s ,  1931.
(2) p p . 123 f f . ,  L e t t r e  XV, t . I I ,  C o rre sp o n d a n ce  I n é d i t e  de 
D i d e r o t .  (B abe lon  f i x e s  th e  d a te  as  1772. ) (^éd# P a r i s
1 9 3 1 .)
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" J e  vous  d i r a i  donc t r è s  s é r ie u s e m e n t  que j e  n 'a p p r o u v e  p o i n t  
•les r e p r é s e n t a t i o n s  t h é â t r a l e s  dans l e s  m a iso n s  r e l i g i e u s e s . . . .  
l ' o n  n ' e n  r e t i e n t  q u 'u n  e s p r i t  de v a n i t é  e t  de d i s s i p a t i o n  
q u 'o n  a dans l a  s u i t e  b i e n  de p e in e  a r é p r i m e r . . . .  Les p i è c e s  
de t h é â t r e  o n t  l e u r  u t i l i t é  s a n s  d o u te ,  m ais  ce n ' e s t  p a s  p o u r  
de je u n e s  p e r s o n n e s .  La p re m iè re  é c o rc e  en  e s t  d a n g e re u s e ,  e t  
e l l e s  ne  v o y e n t  p o i n t  a u - d e l à .  Les p r i n c i p e s  m oraux q u i s o n t  
c a c h é s  so u s  c e t t e  é c o rc e  l e u r  é c h a p p e n t ,  e t  l e s  im p re s s io n s  que 
l e s  p e i n t u r e s  du v i c e  o n t  f a i t e s  s u r  l e u r  âme t e n d r e ,  y  r e s t e n t  
q u e lq u e  f o i s  s a n s  q u ' e l l e s  s ' e n  a p e r ç o i v e n t  e l le s -m ê m e s .  Dans 
u ne  t r a g é d i e  b i e n  c o n d u i t e ,  l e  c h â t im e n t  du m échan t ne d u re  
q u 'u n  moment, c ' e s t  l e  dénouem ent. Le r e s t e  de l e u r  tems e s t
employé à r e n d r e  l e s  p a s s io n s  avec to u s  l e u r s  charm es e t  avec
t o u t e  l e u r  s é d u c t i o n .  B a n n i r a - t - o n  de l a  p i è c e  q u 'o n  r e p r é ­
s e n t e r a  l e s  c a r a c t è r e s  i n t é r e s s a n t s  e t  l e s  m orceaux  p a t h é t i q u e s ?  
C ' e s t  1 ' e s t r o p i e r , e t  l a  r é d u i r e  à un  t i s s u  m aussade  de
s c è n e s  s a n s  f o r c e ,  s a n s  c o u le u r  e t  s a n s  v i e . "
About th e  same t im e , th e  d i s c o v e r y  was made t h a t  s e n t im e n t
l i k e  t h a t  e x p r e s s e d  i n  "drame b o u r g e o i s "  m ig h t  b e  s u p e r f i c i a l ,
and even sa v o u r  o f  h y p o c r i s y .  M ad em o ise lle  de L 'E s p i n a s s e ' s  
judgm en t o f  D id e r o t  makes i t  c l e a r  t h a t  she  c o u ld  s e e  t h i s  
q u a l i t y  i n  him ^: " I I  me p l a i t  f o r t ,  m a is  r i e n  de s a  m a n iè re  
ne v i e n t  à mon âme, s a  s e n s i b i l i t é  e s t  à f l e u r  de p ea u , e l l e
ne va p a s  p lu s  l o i n  que l ' é m o t i o n . "
(1) p . 20 , l e t t r e  v i i i  (du 24 j a n v .  1773) L e t t r e s  de
M a d em o ise l le  de l 'E s p i n a s s e .  (é d .  E. A sse , P a r i s  1 9 1 3 .)
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On th e  o t h e r  hand t h e r e  w ere s t i l l  p e o p le  who a g re e d  
w i th  M e rc ie r ^  i n  th e  b e l i e f  t h a t  s e n t im e n t  had  th e  power to  
t e a c h  v i r t u o u s  l i v i n g :  "Les a r t s  p a r l e n t  à I 'a m e ,  y  v e r s e n t  
l a  s e n s i b i l i t é ^  m ère des  v e r t u s ,  e t  l e  p l a i s i r  s i  n é c e s s a i r e  
à s a  n a t u r e " .
B a c u la rd  d 'A rn a u d  was one o f  t h e s e .  In  177%^ he d e ­
c l a r e d  t h a t  h i s  p l a y ,  M é r in v a l , was e n t i r e l y  dom ina ted  b y  a 
m o ra l  p u r p o s e ,  and t h a t  he had  w r i t t e n  i t  s p e c i a l l y  f o r  th e  
s m a l l  b u t  d i s t i n g u i s h e d  p u b l i c  o f  " c o e u r s  s e n s i b l e s " .  He .
to o ,  s h a r e d  th e  p e c u l i a r l y  F re n c h  I d e a  t h a t  s e n t im e n t  was a
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s i g n  o f  v i r t u e .  In  th e  P r e f a c e  to  F a y e l  , he b r o u g h t  o u t  th e  
o ld  id e a  e x p r e s s e d  i n  D i d e r o t ' s  co m p ar iso n  o f  th e  F a t a l  
E x t r a v a g a n c e  w i th  G reek t r a g e d y :  "Les G recs e t  l e s  s e u l s  
A n g la is  a p r è s  eu x , dans q u e lq u e s  s c è n e s ,  nous o n t  exposé  de 
m a g n i f iq u e s  t a b l e a u x  de ce g é n ie  s i  t r a g i q u e  e t  s i  v ig o u r e u x " .  
T h is  b r o u g h t  him to  th e  c o n c lu s io n  t h a t  m o ra l  l e s s o n s  c o u ld  
be conveyed  to  " f e e l i n g  h e a r t s "  ev en  b e t t e r  b y  " t e r r i b l e "  
s c e n e s  su c h  a s  th o s e  i n  M é r in v a l  o r  F a y e l , t h a n  b y  h i s  e a r l i e r  
p l a y s ,  w h ich  w ere  n o t  so  a f f e c t i n g .
La H arp e , a g a in ,  a c c u se d  "dram e" o f  h a v in g  f a i l e d  to  
im prove s o c i e t y ,  and denounced  th e  e x c e s s iv e  u s e  o f  "som bre" 
o r  " t e r r i b l e "  e f f e c t s .  H is  C o n s e i l s ■ a d v i s e d  th e  young p o e t  
to  a v o id :
(1) p . 199 , n o te  a .  N ouvel E s s a i  s u r  l ' a r t  d r y a a t i q u e , A m st .1773. 
s e e  a l s o  p . 237 i b i d ,  and th e  I n t r o d u c t i o n  ( p a s s i m ) .
(2) P r é f a c e  de M é r in v a l ,  drame en  5 a c t e s ,  e t  en  v e r s ;  B.
' d 'A rn a u d .  P a r i s ,  177(Sjl|«-
(3) p . v i . P r é f a c e  de F a y e l , t r a g é d i e  de M .d ' A r n a u d .^ P a r i s  1770.
(4) p . 2 4 5 ,V o l . I I I ;  C o n s e i l s  S mi Je u n e  P o è te  (177$) O euvres 
c o m p lè te s  de M.de l a  Harpe". ( e T I P a r i s  1 8 2 0 .)
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"Des lo u r d s  c o m p i la te u r s  l a  to u rb e  f a m é l iq u e ,
E t  des  b â t a r d s  d ' Young l ' e s s a i m  m é la n c o l iq u e ,
Ces drames q u i  f o n t  p e u r  e t  q u i  ne f o n t  p as  p l e u r e r ,
Ces a p ô t r e s  du g o û t  peu  f a i t s  p o u r  l ' i n s p i r e r ,
D o c te u rs  sa n s  m i s s io n ,  e t  du h a u t  de l e u r  c h a i r e ,  
P r ê c h a n t  un s i è c l e  i n g r a t  q u i  n ' e n  p r o f i t e  g u è r e . "
C u b iè re s  de P a lm ezeaux , who owned M e rc ie r  a s  h i s  m a s te r  
i n  th e  w r i t i n g  o f  p l a y s ,  drew a s h a rp  l i n e  o f  d e m a rc a t io n  
b e tw e en  Le P è re  de F a m i l l e , o r  Le P h i lo s o p h e  sa n s  l e  S a v o i r , 
and  ' f a r c e s ' ,  su ch  a s  Le Comte de Comminge. The l a t t e r  d i s ­
g u s te d  th e  t r u l y  s e n t i m e n t a l  b y  a p a ra d e  o f  g r a v e d i g g e r s ,
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g h o s t s ,  s k u l l s , and g a l lo w s .  Such w orks w ere  u s e l e s s  ex a g ­
g e r a t i o n s  o f  n a t u r e ;  th e  "drame b o u r g e o i s "  s h o u ld  p r e s e n t  
some g e n e ro u s  theme c a l c u l a t e d  to  awaken t h a t  s e n s e  o f  
p r o b i t y  and o r d e r  which i s  i n s t i n c t i v e  i n  a l l  m en^. C u b iè re s  
echoed  th e  famous q u a r r e l  o v e r  S h a k e s p e a re  i n  t h i s  d e f i n i t i o n  
o f  d o m e s t ic  t r a g e d y ,  and  h i s  a l l u s i o n s  r e p e a t  th e  common 
o b j e c t i o n s  made to  th e  l a t e r  E n g l i s h  i n f l u e n c e  t h a t  had  
to u c h e d  i t .
Le Nouveau S p e c t a t e u r  made v e r y  s i m i l a r  o b s e r v a t i o n s
2
i n  1776 . I t  p r a i s e d  D i d e r o t ' s  "m o ra l"  p l a y s ,  em p h as ised  
th e  power o f  R ic h a rd so n  and S h a k e s p e a re ,  and t h e i r  i n t i m a t e  
know ledge o f  th e  human h e a r t ,  w h ile  i t  s e v e r e l y  c e n s u re d  
th e  " a t r o c i t i e s "  i n s p i r e d  by  Young and B a c u la rd  d ' A rnaud .
(1) L e t t r e  à  une Femme S e n s i b l e , p u b l i s h e d  w i t h  t h e  1777 
e d i t i o n  o f  La Manie des  Drames Som bres, ( V o l . I ,  p J 3 .  
T h é â t r e  de C u b i è r e s . P a r i s  1 8 0 6 .]
(2) p . 78, p . 259 , p . 502, V o l . I .  Nouv e a u  S p e c t a t e u r  ou J o u r n a l  
d e s n T h e â t r e s .  ( P a r i s  1 7 7 6 .)
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In  s p i t e  o f  th e  c r i t i c s '  lo v e  o f  r e f i n e d  f e e l i n g  i n  
dram a, th e  p u b l i c  e n jo y e d  h o r r o r s ,  and  crowded to  s e e  Madame 
V e s t r i s ,  a s  G a b r i e l l e  de V ergy , r e c e i v e  th e  " f a t a l  v a s e "  
c o n t a i n i n g  h e r  l o v e r ’ s h e a r t .  One a d m ire r  d e s c r i b e d  h e r  th u s  : ^
"Mais où p r e n d s - t u ,  d i s - m o i ,  ce lo n g  f r é m is s e m e n t .
Ce s a n g l o t  p r o g r e s s i f ,  ce  t e r r i b l e  d é l i r e .
Où t e  j e t t e  l ’ a s p e c t  du c o e u r  de to n  am ant?"
I t  a p p e a r s  to o ,  t h a t  E n g l i s h  l i t e r a t u r e  had  n e v e r  l o s t  
i t s  r e p u t a t i o n  f o r  sound th o u g h t ,  w hich  was th e  p a r t i c u l a r  
e x c e l l e n c e  o f  i t s  n o v e l s .  La H arpe makes t h i s  p o i n t  i n  h i s  
P r e f a c e  to  B a r n e v e l d t , w r i t t e n  i n  1778 . A f t e r  re m a rk in g  on 
th e  t r u t h  and p r o f u n d i t y  o f  th e  c o n t r a s t  b e tw een  M illw ood and 
B a rn w e l l  i n  L i l l o ’ s p l a y ,  he goes o n ?  " l ' o n  p e u t  re m a rq u e r  en 
p a s s a n t ,  que l ’ a r t  d ' a t t a c h e r  de g ra n d e s  l e ç o n s  de m o ra le  
aux  o u v ra g e s  d ' i m a g i n a t i o n ,  a r t  q u i c a r a c t é r i s e  un  p e u p le  
p e n s e u r ,  d i s t i n g u e  l e s  bons é c r i v a i n s  a n g l a i s ,  t e l s  que l e s  
a u t e u r s  de Torn J o n e s , de C l a r i s s e " .  Such p r a i s e  from  a c r i t i c  
who p r o f e s s e d  a d m ir a t io n  f o r  th e  g r e a t  t r a d i t i o n s  o f  th e  
s e v e n t e e n t h  c e n tu r y  in  F ra n c e ,  shows th e  r e a l  s t r e n g t h  o f  
E n g l i s h  i n f l u e n c e  f a r  b e t t e r  th a n  th e  o b e d i e n t  e n th u s ia s m  
o f  D i d e r o t ' s  f o l l o w e r s .
N a t u r a l l y ,  La H arpe had  to  q u a l i f y  h i s  ju d g m e n ts .  L i l l o  
was o f t e n  to o  s h o c k in g  f o r  a F re n c h  a u d ie n c e ;  F i e l d i n g  was 
o n ly  a d m ira b le  when he w ro te  a s  a man o f  f e e l i n g ;  b u t
(1) s e e  p . 510 (Nov.3 ,1 7 7 7 ,)  Tome I .  A n ecd o tes  S e c r è t e s  
(:^774-1779) P . J . B .  N o u g a re t ;  th e  t i t l e  i s  g iv e n  a s  
" E p i t r e  à Madame V e s t r i s  s u r  son  s u c c è s  dans G a b r i e l l e  de 
V ergy" (e d .  P a r i s  1808 .)
(2) P r é f a c e  de B a r n e v e ld t ,  t . I I ,  Oeuvres de M. de l a  H arp e . 
( P a r i s  1 8 2 0 .)
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R ic h a rd s o n  was a c c e p te d  w i th o u t  a d v e r s e  c r i t i c i s m ,  f o r  La 
H a r p e ' s  M é lan ie  i s  fo u n d ed  on th e  E n g l i s h  n o v e l i s t ' s  p r i n ­
c i p l e  o f  i n s t r u c t i o n  th ro u g h  p i t y  f o r  an  in n o c e n t  woman ' 
w ronged . T h is  a l lo w s  us  to  c o n c lu d e  t h a t  R i c h a r d s o n 's  
i n f l u e n c e  p re d o m in a te d  o v e r  t h a t  o f  th e  o t h e r  E n g l i s h  w r i t e r s  
who came i n t o  c o n t a c t  w i th  "drame b o u r g e o i s " ,  s i n c e  c o n s e r v a ­
t i v e  c r i t i c s  l i k e  La H arpe , and  more e n t e r p r i s i n g  t h i n k e r s  
l i k e  Grimm o r  D id e r o t  w ere e q u a l l y  s i n c e r e  i n  h i s  p r a i s e .
In  t h e  decade b e f o r e  th e  R e v o lu t io n ,  much o f  th e  s a v o u r  
had  d e p a r t e d  from  th e  c o n t r o v e r s y  o v e r  th e  p r i n c i p l e s  o f  
"drame b o u r g e o i s " .  I t  came to  l i f e  a g a in  f o r  a l i t t l e  w h i l e ,  
when th e  s u c c e s s  o f  F ig a r o  s t i m u l a t e d  i n t e r e s t  i n  th e  t o p i c .  
About 1781, t h e r e  was, to o ,  a much k e e n e r  i n s i g h t  i n t o  t h e  
r e a l  n a t u r e  o f  th e  s e n s i b i l i t y  t h a t  was i n  f a s h i o n .  Bachaumont 
r e v e a l e d  t h i s  new p o i n t  o f  v iew , i n  h i s  s t o r y  o f  th e  p a r i s h  
p r i e s t  o f  S a i n t  N ic o l a s ^ .  The p a s s a g e  o f  s i n c e r e  f e e l i n g  i n t o  
a h y p o c r i t i c a l  d i s p l a y  o f  s e n t im e n t  f o r  th e  sak e  o f  s e l f -  
p r a i s e  and th e  d i s t i n c t i o n  o f  b e in g  c l a s s e d  a s  one o f  th e  
" b e l l e s  ames" was now e v id e n t  to  th e  o r d i n a r y  o b s e r v e r ,  and 
th e  i n f l u e n c e  o f  S h e r i d a n 's  School  f o r  S c a n d a l  made i t  a 
s u b j e c t  f o r  dram a.
(1) M é m o i r e s . . .  de Bachaumont, t .X V I I I ,  p . 123, l e  31 o c t o b r e  
1781: "Le c u ré  de S a i n t  N ic o la s  s ' e s t  a u s s i  s i g n a l é  p a r  un 
c o r t è g e  de 500 p a u v r e s . . . a u x q u e l s , l a  cé ré m o n ie  f i n i e ,  i l  a 
donné un é c u ,  e t  un p a in  de q u a t r e  l i v r e s  p o u r  ch a cu n . C 'e s t  
ce p a s t e u r  humain e t  in g é n ie u x  d o n t on a vu dans nos f e u i l l e s  
une l e t t r e  t r è s  p l a i s a n t e  à  M. E l l e  de Beaum ont, r e l a t i v e ­
m ent à une c h a r i t é  où c e l u i - c i  a v a i t  m is p lu s  d ' o s t e n t a t i o n  
que de b i e n f a i s a n c e . "  [ e d .  L ondres  1 7 8 2 .]
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B e fo re  exam in ing  t h i s  l a s t  d ev e lo p m en t i n  th e  e f f e c t  o f  
E n g l i s h  th o u g h t  on s e n t im e n t  i n  F re n c h  p l a y s ,  t h e r e  i s  one 
more exam ple o f th e  o p t i m i s t i c  a t t i t u d e  i n  t h i s  m a t t e r ,  w hich  
d e s e r v e s  c o n s i d e r a t i o n .
T h is  o c c u rs  i n  t h e  T h é â t r e  M ora l o f  C u b iè re s  de P a lm ezeau x , 
p u b l i s h e d  i n  1784. As th e  t i t l e  im p l ie s ,  th e  a u t h o r  was s e e k in g  
to  im prove s o c i e t y .  H is c o n t r i b u t i o n  to  th e  a rgum en t was drawn 
from  th e  l i t e r a t u r e  o f  E n g lan d . He d i s c o v e r e d  Dryden a s  an  
a u t h o r i t y  f o r  th e  " s a i n t l y  m is s io n "  o f  dram a, and  to o k  g r e a t  
p a i n s  to  p ro v e  him a m odel f o r  p l a y s  o f  t h i s  ty p e ,  i n  s p i t e  o f  
h i s  n o t o r i o u s  co m ed ie s .  The r e f e r e n c e  to  Dryden i s  s i g n i f i c a n t ,  
b e c a u s e  i t  d i s c l o s e s  a wide know ledge o f  E n g l i s h  l e t t e r s ,  and 
a more s y m p a th e t ic  u n d e r s t a n d in g  o f  i t .  F re n c h  o p in io n .h a d  
t r a v e l l e d  a lo n g  way beyond C o l l i e r ' s  v e r d i c t  on E n g l i s h  comedy^. 
C u b i è r e s '  r a t h e r  p a r a d o x i c a l  a p p e a l  to  th e  a u t h o r i t y  o f  
D ryden i s  a p r o o f  t h a t  th e  h a b i t  o f  r e f e r e n c e  to  E n g l i s h  p r e ­
c e d e n t  was d e e p ly  i n g r a i n e d  i n  F ren ch  w r i t e r s .
Then th e  t r iu m p h  o f  F ig a r o  came to  d i s c r e d i t  th e  e x c e s s e s
o f  gloom and h o r r o r ,  i n t o  w hich  "drame b o u r g e o i s "  had  f a l l e n .
P la y s  l i k e  La Manie des  Drames S o m b res , and M o n sieu r  Cas s a n d r e ,
2
ou l e s  E f f e t s  de l 'A m our e t  du V e r t  de G r is  , had  a l r e a d y  c a s t
(1) C u b iè re s  de P a lm ezeaux , p . 64 f f .  E s s a i  s u r  l a  C om édie, 
t . I .  T h é â t r e  M o ra l .  ( P a r i s  1 7 8 4 .)
(2) T h is  was a tw o - a c t  p l a y ,  w r i t t e n  b y  C o q u e ley  de C h a u sse -  
p i e r r e ,  n e v e r  a c t e d ,  p u b l i s h e d  i n  P a r i s ,  i n  1775, s e e
p p . 97 f f .  V o l . I .  A necdo tes  s e c r è t e s .  N o u g a re t  o p . c i t .
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s c o r n  upon such  e x t r a v a g a n c e .  The f o l lo w in g  l i n e s  e x p r e s s  
th e  common o p in io n  a b o u t  1784^;
"La sem aine  c o u le u r  de r o s e .
Q u e l le  P a r i s i e n  e s t  un f r a n c  é t o u r d i I  
A f ê t o y e r  l e  Drame i l  s ' é t o i t  e n h a r d i ;
E t  p a r  ce F i g a r o ,  f o l l e m e n t  a p p l a u d i .
Le v o i l à  so u s  mes yeux e n c o re  r a g a i l l a r d i  :
P o u r  m oi, que l a  g a i t é  n 'a u r a  p o i n t  a f f a d i ,
Un j o l i  Requiem, p o u r  d im anche, à m id i ,
I te m , chez  C u r t l u s , l e s  Grands V o le u rs  l u n d i .
I te m , chez  A r le q u in ,  J e n n e v a l  p o u r  m a rd i .
I te m , chez  P o q u e l in ,  B e v e r le y  m e r c r e d i .
Le combat des  T au reau x , p r è s  de P a n t i n  j e u d i ,
Un s p e c t a c l e  i n f e r n a l ,  où l ' o n  s a i t ^ ,  v e n d r e d i ,
Ah: s i ,  p o u r  l a  c l ô t u r e ,  on p e n d a i t  s a m e d i ."
F i g a r o - was an a t t r a c t i v e  l e s s o n  in  th e  v a lu e  o f  g a i e t y  
b e c a u s e  th e  " h o r r o r s "  i n  th e  p la y s  o f  m id d le  l i f e  were so 
c r u d e ,  m a t e r i a l  and o b v io u s .  T here  was no change in  th e  a d ­
m i r a t i o n  f o r  deep  and s i n c e r e  e m o tio n .  B ecause  o f  t h i s ,  
S h e r i d a n 's  gay  and s p a r k l i n g  s a t i r e  on th e  f a l s e  s e n t im e n t  
so p r e v a l e n t  i n  th e  drama o f  b o th  c o u n t r i e s  im m e d ia te ly  
f i r e d  th e  im a g in a t io n  o f  young w r i t e r s  i n  F ra n c e .  We may 
s a y ,  t h a t  w i th o u t  F i g a r o , th e  E n g l i s h  p l a y  would have  p a s s e d  
u n n o t i c e d .
One o f  th e  e a r l i e s t  p la y s  o r  t r a n s l a t i o n s  b a s e d  on 
The S c h o o l f o r  S c a n d a l  was Chéron de l a  B r u y è r e ' s L'Homme à 
S e n t im e n ts ,  ou l e  T a r tu f e  de M oeurs^ ,  an  a t t a c k  on i n s i n c e r i t y .  
C héron n e g l e c t e d  th e  s c andal-m onge r i n g  s c e n e s  o f  h i s  o r i g i n a l ,
and r e - w r o t e  i t  i n  a s e r i o u s ,  even  t e a r f u l  s t y l e ,  f o r  he
(1) p . 215, V o l . I I .  (May 1784) Ane c d o te s  S e c r è t e s  de N o u g are t .  
o p . c i t .
(2) N o u g a re t  e x p l a in s  t h i s  a s  a r e f e r e n c e  to  th e  o p e r a .  Les 
D a n a id e s .
(3) Chéron de l a  B ru y è re ,  Le T a r tu f e  de M o e u rs , (é d .  P a r i s .  
1 8 1 7 .)  f i r s t  p u b l i s h e d  i n  1789.
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i n t e n d e d  to  draw a p i c t u r e  o f  th e  t r u e  fo rm  o f  s e n s i b i l i t y  
a s  w e l l  a s  th e  f a l s e . The p l a y  i s  a symptom o f  th e  r e a c t i o n  
a g a i n s t  th e  e a s y  o p tim ism  o f  D i d e r o t ’ s e a r l y  t h e o r i e s  o r  
M e r c i e r ’ 8 d ra m a t ic  work.
V ery  soon  a f t e r w a r d s ^  B une l D e l i l l e  w ro te  a t r a n s l a t i o n  
o f  S h e r i d a n 's  p l a y ,  w hich  p ro v ed  i t s  p o p u l a r i t y ,  s i n c e  he 
m e n tio n e d  t h r e e  o t h e r  i m i t a t i o n s  o r  t r a n s l a t i o n s  i n  th e  
p r e f a c e . He a l s o  rem arked  on th e  g r e a t  a d m i r a t io n  f o r  E n g l i s h  
works t h a t  was th e  f a s h i o n  o f  th e  d ay ; and p o in t e d  o u t  t h a t  
th e  S ch o o l f o r  S c a n d a l  was a v e r y  a p t  s a t i r e  on th e  l e s s  
p l e a s a n t  r e s u l t s  o f  th e  b e l i e f  i n  t h e  v i r t u e  o f  s e n t im e n t  f o r  
i t s  own s a k e .  " I I  d o i t  s ’ en d é b i t e r  un  nombre p r o d ig i e u x  
d ’e x e m p la i r e s  en F ra n c e "  w ro te  B une l D e l i l l e ,  "où l ’on
r é v è r e  t o u t  ce q u i  p a r ô i t  t r a d u i t  de l ’A n g l a i s   t o u t  l e
monde d o i t  ê t r e  c o n t e n t ,  p u i s q u ' i l  e s t  s c a n d a le u x ,  e t  p a r  
c o n s é q u e n t  dans l e s  m oeurs du j o u r , . d ’a f f i c h e r  l a  v e r t u ,  
d ’é t a l e r  l e s  beaux  s e n t im e n t s ,  de v o u l o i r  s é d u i r e  l a  femme 
de so n  ami e t  de c o n v o i t e r  s u r t o u t  l e s  r i c h e s  h é r i t i è r e s  p o u r  
l e u r  d o t . "
From a s u rv e y  o f  th e  te s t im o n y  ad d u c ed , i t  a p p e a r s  t h a t  
th e  rhy thm  o f  E n g l i s h  i n f l u e n c e s  to u c h in g  th e  m o ra l  aim and 
th e  e m o t io n a l  a p p e a l  o f  "drame b o u r g e o i s "  was s im p le .
(1) L 'é c o l e  du S c a n d a le  ou l e s  Moeurs du J o u r ,  com édie p a r  
M. S h é r id a n  t r a d u i t e  en f r a n ç a i s  p a r  M. B u n e l D e l i l l e ,  
a v o c a t  au  P a r le m e n t  de P a r i s !  (é d .  L o n d re s ,  1 7 8 9 .)
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D i d e r o t  s t a t e d  th e  c o n n e c t io n  b e tw een  th e s e  two e le m e n ts  
i n  a u t h o r i t a t i v e  f a s h i o n .  T here  was some o p p o s i t i o n  to  h i s  
t h e o r y  when i t  was f i r s t  ad v a n ce d , and th e n ,  a b o u t  1769 , i t  
was g e n e r a l l y  a c c e p te d  as  a  deve lopm en t of c e r t a i n  i d e a s  from  
E n g l i s h  s o u r c e s .  Young’ s i n f l u e n c e  on p o e t r y  and dram a, a s  
w e l l  a s  th e  new v a lu e  a t t a c h e d  to  s e n t im e n t  by  R ousseau  and 
S t e r n e  d i s t u r b e d  th e  b a l a n c e  o f  f e e l i n g  and i n s t r u c t i o n  i n  
p la y s  o f  p r i v a t e  woe. Some w r i t e r s  f e l t  t h a t  s c e n e s  o f  v i o l ­
e n t  d i s t r e s s  and t e r r o r  w ere b e s t  c a l c u l a t e d  to  im p re s s  an  
a u d ie n c e ;  o t h e r s  b e l i e v e d  t h a t  a l e s s  f o r c i b l e  e x c i te m e n t  
s u i t e d  t h e i r  z e a l  f o r  r e fo rm in g  th e  a g e .
No c o n t r i b u t i o n  to  D i d e r o t ’ s t h e o r y  was s u f f i c i e n t l y  
o r i g i n a l  to  a l t e r  th e  p r i n c i p l e s  on w hich  i t  was fo u n d e d , 
b u t  th e  e x a g g e r a t i o n  o f  one o r  o th e r  o f  i t s  p o i n t s  i n  th e  
l a t e r  d e c a d e s  o f  th e  c e n t u r y  l e d  to  a r e a l i s a t i o n  t h a t  t h i s  
ty p e  o f  m oving m o ra l  p l a y  was n o t  e n t i r e l y  s a t i s f a c t o r y  a s  
an  in s t r u m e n t  o f  s o c i a l  r e c o n s t r u c t i o n .  Then, j u s t  b e f o r e  
th e  R e v o lu t i o n ,  S h e r i d a n ’s S c h o o l  f o r  Scan d a l  i n s p i r e d  f r e s h  
p r o t e s t  a g a i n s t  h y p o c r i s y ,  gloom and f a l s e  s e n t i m e n t .
The E n g l i s h  i n f l u e n c e s  w hich a c t e d  upon th e  e m o t io n a l  
q u a l i t y  o f  F ren ch  p l a y s ,  f u r n i s h e d  u s e f u l  exam ples o f  a 
s i m i l a r  v a r i e t y  o f  dram a, t a u g h t  F re n c h  w r i t e r s  d e v ic e s  t h a t  
would c a p tu r e  p u b l i c  a t t e n t i o n ,  and  f i n a l l y  p ro v id e d  an 
a n t i d o t e  f o r  th e  e x c e s s iv e  u se  o f  s e n t im e n t .
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L i l l o ’ s M erchan t and M oore’ s G am este r  w ere th e  m ost 
v i v i d  ’t a l e s  o f  p r i v a t e  s o r ro w ’ p r e s e n t  to  D i d e r o t ’ s m ind 
d u r in g  h i s  c r e a t i o n  o f  ”drame b o u r g e o i s ” : b u t  th e y  w ere n o t  
th e  o n ly  s o u r c e s  from  w hich he c o u ld  l e a r n  th e  v a lu e  o f  t e a r s  
i n  th e  i n c u l c a t i o n  o f  t r u t h ,  f o r  La C haussée  and L a n d o is  
had  a l r e a d y  p o in te d  t h i s  o u t .  I t  may r e a s o n a b l y  be c la im e d ,  
n e v e r t h e l e s s ,  t h a t  th e  E n g l i s h  p l a y s  d id  m ost to  im p re s s  t h a t  
l e s s o n  upon him.
R i c h a r d s o n ’s i n f l u e n c e  was more s u b t l e ,  and more p e r s i s t ­
e n t .  He d e m o n s tra te d  th e  a r t  o f  e n l i s t i n g  sym pathy  f o r  an  
i n n o c e n t  v i c t i m  so p o w e r f u l ly  t h a t  m ost o f  th e  p a th o s  i n  
F re n c h  d o m e s tic  t r a g e d y  depended upon some s i m i l a r  s k i l l .  
D id e r o t  a n a ly s e d  R ic h a r d s o n ’ s m a s te r y  i n  th e  u s e  o f  s e n t im e n t  
so  j u d i c i o u s l y  t h a t  l a t e r  c r i t i c s  and  p l a y w r ig h t s  m e re ly  
ad m ire d  and i m i t a t e d  R ic h a rd so n  i n  th e  same way.
T here  was a l a t e n t  s e l f - s a t i s f a c t i o n  and a c o n f id e n c e  
i n  th e  i n t r i n s i c  m o ra l  v a lu e  of* th e  ou tw ard  s ig n s  o f  f e e l i n g  
p r e s e n t  i n  L i l l o ’ s p la y s  and i n  R ic h a r d s o n ’s n o v e l s .  These 
w ere  a l r e a d y  f u l l y  d e v e lo p e d  i n  th e  w r i t i n g s  o f  P r é v o s t ,  who 
h ad  a p h ie v e d  s u c c e s s  a s  a n o v e l i s t  b e f o r e  th e  E n g l i s h  w orks 
w ere known in  F ra n c e .  D i d e r o t ’ s tem peram en t and  h i s  e n v i r o n ­
m ent c a u se d  him to  c u l t i v a t e  t h i s  co m p lac en t  a d m i r a t io n  o f  
s e n s i b i l i t y ,  and R ousseau  com ple ted  t h e  p r o g r e s s  to w ard s  
s n o b b e ry  i n  f i n e  f e e l i n g .  Thus The M e rc h a n t , Pam ela and 
C l a r i s s a  o n ly  s u g g e s te d  some o f  th e  f e a t u r e s  t h a t  d i s t i n g u i s h e d
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’ t h e  s c e n e ’ s d i s t r e s s ’ . A few y e a r s  l a t e r ,  Young and S h a k e s ­
p e a r e  t a u g h t  B a c u la rd  to  em phasise  th e  gloom and  t e r r o r  i n  
h i s  p l a y s ,  b u t  he l e a m t  n o th in g  e l s e  t h a t  was new from them. 
F i n a l l y ,  S h e r i d a n ’ s S ch o o l f o r  S c a n d a l  m arked th e  r e a c t i o n  
a g a i n s t  f o r c e d  and i n s i n c e r e  a p p e a l s  to  sympathy i n  th e  p la y s  
o f  m id d le  l i f e .  I t s  i m i t a t i o n  in  F ra n c e  was a symptom o f  th e  
”ang iom an i a ” p r e v a l e n t  i n  1789, and a t  th e  same tim e a c o n s e ­
quence  o f  th e  e n th u s ia s m  o v e r  F i g a r o , b u t  i t  came to o  l a t e  to  
make a p e rm an en t im p r e s s io n  on th e  d eve lopm en t o f  "drame 
b o u r g e o i s " .
E n g l i s h  i d e a s  w ere u se d  i n  a v e r y  s i m i l a r  way, i n  th e  
r e p r e s e n t a t i o n  o f  ’ s c e n ic  v i r t u e ’ . The l e s s o n s  o f  C h r i s t i a n  
e t h i c s  i n  L i l l o  o r  R ic h a rd s o n  were n e g l e c t e d ,  and D id e r o t  i n ­
f u s e d  h i s  own d o c t r i n e s  o f  r i g h t  l i v i n g  i n t o  h i s  p l a y s .  H is  
p r e c e p t s  owed so m e th in g  to  S h a f t e s b u r y ’ s p h i lo s o p h y ,  w here 
D id e r o t  saw a s u p e r i o r  e x p r e s s i o n  o f  h i s  own th o u g h t ,  and  a 
l u c i d  s t a t e m e n t  o f  th e  r e l a t i o n s h i p  b e tw een  m o r a l i t y  and s e n t i ­
m e n t,  so  t h a t  th is  i n f l u e n c e  was n o t  c r e a t i v e  i n  i t s  a c t i o n  upon 
th e  F re n c h  w r i t e r .  D i d e r o t ’ s f o l l o w e r s  p r e f e r r e d  t o  d i s c u s s  
th e  q u e s t i o n  o f  s e n t im e n t  i n  th e  l e s s e r  t r a g e d y ,  r a t h e r  th a n  
i t s  r e f o m i n g  p u rp o s e .  B a c u la rd  d ’Arnaud a lo n e  was i n s p i r e d  
b y  l a t e r  E n g l i s h  i n f l u e n c e s ,  to  change t h i s  p u rp o s e ,  and 
p r e a c h  C h r i s t i a n  v i r t u e .
Towards th e  end o f  th e  c e n tu r y ,  b e l i e f  i n  th e  e f f i c a c y  o f  
th e  t h e a t r e  a s  an  a g e n t  o f  r e fo rm  was l e s s  i m p l i c i t .  D id e r o t
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h i m s e l f  was n o t  so  c e r t a i n  o f  i t s  s u c c e s s ,  w h i le  La H arpe 
p ro c la im e d  i t s  f a i l u r e ,  a l th o u g h  M e rc ie r  and C u h ie re s  de 
P a lm ezeaux  d id  n o t  l o s e  f a i t h  i n  ’u s e f u l  M ir th  and s a l u t a r y  
Woe’ .
A lth o u g h  th e  c r e a t i o n  o f  ’’drame b o u r g e o i s ’’ c a n n o t  w i th  
j u s t i c e  be a s c r i b e d  to  E n g l i s h  i n f l u e n c e s ,  y e t  th e y  l e n t  
c e r t a i n  w e l l -m a rk e d  t r a i t s  to  th e  s e n t im e n t ,  and some p ro fo u n d  
r e f l e c t i o n s  to  th e  m o ra l  t e a c h in g  o f  such  p l a y s .  T h is  c a u se d  
u n f r i e n d l y  c r i t i c s  to  a p p ly  th e  e p i t h e t  ’’E n g l i s h "  to  th e  c ru d e  
o r  h o r r i b l e  d e v ic e s  em ployed b y  w r i t e r s  who ch o se  t h i s  mode 
o f  e x p r e s s i o n .
D i d e r o t  i s  th e  c e n t r a l  f i g u r e  i n  t h e  h i s t o r y  o f  th e  con­
t a c t  b e tw e en  F ra n c e  and E n g la n d .  I t  was h i s  p h i lo s o p h y ,  h i s  
e n jo y m en t o f  th e  em o tio n  a ro u s e d  by  ’ s a d ,  t r u e  t a l e s ’ , and 
h i s  c o n f id e n c e  i n  t h e i r  power to  ’weep d i v e r s i o n  i n t o  v i r t u e ’ 
t h a t  g u id e d  th e  s e l e c t i o n  o f  id e a s  from  L i l l o ,  R ic h a rd s o n ,  and 
S h a f t e s b u r y .  These f o r e i g n  e le m e n ts  found  an  im p o r ta n t  p l a c e  
i n  h i s  t h e o r y ,  and g o v e rn ed  th e  th o u g h t  o f  B e a u m a rc h a is ,  
M e rc ie r  and  Grimm on th e  same s u b j e c t .
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Chapter IV.
THE Î.ÎIDDLE CLASSES ON THE STAGE IN TRAGEDY.
To t r e a t  a  theme from  m id d le  l i f e  i n  th e  t r a g i c  m anner 
w as, a c c o r d in g  to  th e  e i g h t e e n t h - c e n t u r y  i n t e r p r e t a t i o n  o f  
A r i s t o t l e ,  to  d is o b e y  one o f  th e  m o st im p o r ta n t  r u l e s  o f  
d r a m a t ic  c o m p o s i t io n .
T h is  h e r e t i c a l  in n o v a t io n  was a c c o m p lish e d  b y  D id e r o t ,  
and i t  was th e  t h i r d  im p o r ta n t  p r i n c i p l e  i n  h i s  t h e o r y  o f  a 
" l e s s e r  t r a g e d y "  t h a t  s h o u ld  s p r e a d  a b ro a d  h i s  p h i lo s o p h ic  
and s o c i a l  d o c t r i n e s ,  b y  means o f  an  a p p e a l  t o  f e e l i n g .  T h is  
c o n c e p t io n  o f  drama a s  an  i n s t r u m e n t  o f  p ro p ag an d a  was a 
fu n d a m e n ta l  p a r t  o f  h i s  th o u g h t ,  and he b r o u g h t  th e  b o u r g e o is  
i n t o  t r a g e d y  b e c a u s e  he b e l i e v e d  t h a t  th e  r e p r e s e n t a t i o n  o f  
e v e r y - d a y  l i f e  w ould make th e  t h e a t r e  a more e f f i c i e n t  medium 
o f  r e fo rm  i n  s o c i e t y .
A lth o u g h  comedy h ad  d e p a r t e d  from  i t s  t r a d i t i o n a l  
f u n c t i o n  o f  show ing up th e  f o l l i e s  o f  th e  m id d le  c l a s s e s ,  
and te n d e d  to  g iv e  a s y m p a th e t ic  p r e s e n t a t i o n  o f  t h e i r  s o c i a l  
d i f f i c u l t i e s ,  i t  was none th e  l e s s  d a r in g  to  s u g g e s t  t h a t  
t h e y  w ere w o r th y  to  ta k e  th e  p l a c e  o f  k in g s  and  h e r o e s  i n  
t r a g e d y .
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I n  o r d e r  to  b r i n g  a b o u t  t h i s  ch a n g e , D id e r o t  h ad  to  
c o n c e n t r a t e  a l l  t h a t  was l i v i n g  and p r o g r e s s i v e  i n  th e  a r t  
o f  t h e  t h e a t r e  i n t o  h i s  t h e o r y  o f  dram a. The u n o r th o d o x  
i d e a s  d e v e lo p e d  by  th e  new movement w ere n o t  u n c o n n e c te d  w i th  
th e  g r e a t  e f f o r t  made by  th e  " p h i lo s o p h e s "  to  t h i n k  o u t  new 
i d e a l s  i n  b e h a v io u r  and i n  r e a s o n in g .  They w ere i n t e r e s t e d  
i n  p l a y w r i t i n g  b e c a u s e  i t  was a v e r y  p o w e r fu l  a g e n t  i n  th e  
d i s s e m i n a t i o n  o f  t h e i r  p l a n s  f o r  th e  im provem ent o f  s o c i e t y .  
O nly  when th e y  happened  to  be g r e a t e r  a s  a r t i s t s  th a n  a s  
" p h i l o s o p h e s "  -  i n  th e  e i g h t e e n t h - c e n t u r y  s e n s e  o f  th e  te rm  -  
d id  t h e y  f o r g e t  t h i s  p u rp o se  i n  t h e i r  p l a y s .
The p r e s e n t  c h a p te r  i s  c o n c e rn ed  i n  th e  f i r s t  p l a c e  w i th  
th e  c a u s e s  w hich  l e d  t h e s e  men to  lo o k  to  E n g lan d  f o r  a m odel 
o f  th e  drama t h a t  would f u l f i l  t h e i r  n e e d s ,  and w i th  th e  i n ­
f l u e n c e s  w hich  p r e p a r e d  D id e r o t  to  u n d e r ta k e  th e  t a s k  o f  
c r e a t i n g  a new s p e c i e s  o f  t r a g e d y ,  d e a l i n g  w i th  m i d d l e - c l a s s  
l i f e .  I n  o r d e r  t o  e s t im a te  th e  r e l a t i v e  im p o r ta n c e  o f  su ch  
i n f l u e n c e s ,  i t  i s  n e c e s s a r y  t o  s k e tc h  th e  r i s e  o f  d o m e stic  
t r a g e d y  i n  E n g lan d , and to  i n d i c a t e  th e  r e l e v a n t  f e a t u r e s  i n  
i t s  d e v e lo p m e n t .  We s h a l l  th e n  c o n s i d e r  th e  a c t i o n  o f  
p r e v io u s  c r i t i c a l  th o u g h t  i n  h e l p i n g  D id e r o t  to  r e a l i s e  t h a t  
a t t e m p t s  i n  th e  same d i r e c t i o n  had a l r e a d y  b ee n  made i n  F ra n c e ,  
and  i n  d ra w in g  h i s  a t t e n t i o n  to  th e  s i g n i f i c a n c e  o f  L i l l o ’ s 
w ork . We s h a l l  exam ine th e  p a r t  ta k e n  by  L i l l o  and b y  h i s  
i m i t a t o r  Moore, i n  s h a p in g  th e  p r i n c i p l e s  o f  D i d e r o t ’ s
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" t r a g é d i e  b o u r g e o i s e " ,  and compare i t  w i th  th e  a f f e c t  o f  
L a n d o i s ’ p l a y .  We s h a l l  n e x t  d e s c r i b e  th e  lo n g  drawn o u t  d i s ­
c u s s i o n  o v e r  th e  r i g h t  o f  th e  b o u r g e o i s  to  a p p e a r  a s  th e  h e ro  
o f  t r a g e d y .  We s h a l l  se e  t h a t  i t  in v o lv e d  th e  c o n f l i c t  o f  
o p in io n  o v e r  D i d e r o t ’ s a t t i t u d e  to  " i m p e r i a l "  p l a y s ,  and t h a t ,  
l a t e r  o n , S h a k e s p e a re ,  R ic h a rd s o n ,  and F i e l d i n g  w ere c a l l e d  i n  
to  f u r n i s h  new a rg u m en ts  i n  d e f e n c e  o f  t h e s e  ’p la y s  o f  p r i v a t e  
w oe’ . The e q u a l  w e ig h t  o f  o p p o s in g  v iew s  k e p t  t h i s  d e b a te  
r e v o l v i n g  a ro u n d  th e  same p o i n t ,  w i th o u t  a r r i v i n g  a t  any  
s e t t l e m e n t .  We m ust d e te rm in e  th e  c a u s e ,  and draw some con­
c l u s i o n  a s  t o  th e  e f f e c t  o f  E n g l i s h  i d e a s  upon  D i d e r o t ’s 
d e c i s i o n  t o  p u t  on th e  s t a g e  c a t a s t r o p h e s  t h a t  ’to u ch ed  th e  
common r a c e  o f  m en’ .
The f i r s t  s i g n s  o f  th e  te n d en c y  to  s e e k  g u id a n c e  from  
E n g lan d  f o r  a new mode o f  s e r i o u s  d ra m a t ic  w r i t i n g  a p p e a r  i n  
t h e  work o f  M o n te sq u ie u , V o l t a i r e ,  and D i d e r o t .  Amongst o t h e r  
t h i n g s  t h e y  t a u g h t  t h e i r  c o n te m p o ra r ie s  to  s e e  i n  E n g l i s h  
th o u g h t ,  and i n  th e  E n g l i s h  c o n s t i t u t i o n  a lo v e  o f  l i b e r t y ,  
a r e s p e c t  f o r  r e a s o n ,  a sy s tem  o f  i d e a s  fo u n d e d  on s c i e n t i f i c  
o b s e r v a t i o n  and d e d u c t io n ,  a m o r a l i t y  and a r e l i g i o n  t h a t  no 
l o n g e r  r e c o g n iz e d  th e  p r i n c i p l e s  o f  a b s o l u t e  a u t h o r i t y .  These 
i d e a s  r e i n f o r c e d  th e  i n f l u e n c e  o f  p h i lo s o p h e r s  l i k e  D e s c a r t e s  
and M o n ta ig n e ,  and  p la y e d  an im p o r ta n t  p a r t  i n  d e s t r o y i n g  th e  
c o n v e n t i o n a l  suprem acy  o f  h e r o i c  t r a g e d y  i n  F ra n c e ,  s i n c e  i t  
was b a s e d  on th e  r e c o g n i t i o n  o f  a u t h o r i t y  i n  c r i t i c i s m .  T h is  
change p r e p a r e d  th e  ground f o r  "drame b o u r g e o i s " .
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T here  w ere  two p r o c e s s e s  o f  r e a s o n in g  w hich g o v e rn ed  
e i g h t e e n t h - c e n t u r y  th o u g h t ,  and i n c l i n e d  F re n c h  w r i t e r s  t o  
draw  upon E n g l i s h  l i t e r a t u r e  f o r  f r e s h  i n s p i r a t i o n .  F i r s t , 
t h e r e  was th e  b e l i e f  i n  th e  n e c e s s i t y  o f  p r o g r e s s  to w ard s  p e r ­
f e c t i o n .  T h is  d e s t r o y e d  th e  p r e s t i g e  o f  a n t i q u i t y ,  b o th  i n  
th e  m o ra l  and th e  a r t i s t i c  s p h e r e s ,  and made i t  p o s s i b l e  to  
i m i t a t e  E n g l i s h  in d e p e n d e n c e  o f  t r a d i t i o n .  Second, a deep  and 
w id e s p re a d  c u r i o s i t y  r e g a r d in g  men and m anners  o u t s i d e  F ra n c e  
i n c r e a s e d  th e  v a lu e  s e t  upon o r i g i n a l i t y ,  and p ro v id e d  a  new 
s t a n d a r d  o f  c r i t i c i s m .  Com parison to o k  th e  p l a c e  o f  a u t h o r i t y  
i n  m a t t e r s  o f  l i t e r a r y  judgm en t. H ere  a g a in ,  th e  i n t e r e s t  i n  
E n g la n d ,  and th e  E n g l i s h  w r i t e r s ’ r e p u t a t i o n  f o r  s t r i k i n g  o u t  
new l i n e s  o f  th o u g h t  h e lp e d  on th e  i n t r o d u c t i o n  o f  new fo rm s 
i n t o  F re n c h  l i t e r a t u r e ,  and p la c e d  th e  d i s c u s s i o n  o f  e x p e r i ­
m en ts  i n  drama upon a b r o a d e r  b a s i s .
As h e r o i c  t r a g e d y  was n o t o r i o u s l y  g o v ern ed  by  s t r i c t  
t r a d i t i o n ,  and a s  th e  a r t i s t i c  i n f e r i o r i t y  o f  th e  p l a y s  w r i t t e n  
b y  th e  p o e t s  who " c o n t in u e d  R a c in e "  l e d  to  th e  c o n c lu s io n  
t h a t  th e  t r a g i c  m a t t e r  s a n c t io n e d  by  a u t h o r i t y  was e x h a u s te d ,  
th e  o b v io u s  rem edy was t o  f i n d  new them es s u i t a b l e  f o r  t r e a t ­
m ent w i t h i n  th e  same fram ew ork .
The s t o c k  e p i t h e t  a p p l i e d  b y  way o f  c r i t i c i s m  to  ’ im p e r ia l*  
t r a g e d y  was ’u n n a t u r a l ’ , so t h a t  a l l  th e  a t t e m p t s  to  im prove 
i t  te n d e d  to  b r i n g  i t  w i t h i n  some d e f i n i t i o n  o f  ’n a t u r a l ’ .
When D id e r o t  b eg an  to  p o n d e r  o v e r  a k in d  o f  p l a y  w hich  
m ig h t  be u se d  to  e f f e c t  s o c i a l  and m o ra l  r e fo rm ,  he had  to
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e x p l a i n  th e  e x a c t  s e n s e  o f  th e  te rm  " n a t u r a l " .  As f a r  a s  he 
was c o n c e r n e d ,  a n a t u r a l  fo rm  o f  drama would b e  t h a t  w h ich  had  
m o s t  pow er to  to u c h  h i s  a u d ie n c e ,  by  p r e s e n t i n g  an  image o f  
l i f e  f a m i l i a r  to  a l l  o f  them . I t  s h o u ld  a l s o  h e lp  i n  th e  
c o n d u c t  o f  d a i l y  l i f e ,  by  th e  e x p r e s s io n  o f  some p h i lo s o p h y  
b a s e d  on th e  p l a y w r i g h t ’ s own e x p e r i e n c e .
I t  was V o l t a i r e  who d i r e c t e d  th e  end o f  t h i s  r e a s o n i n g  to  
th e  i m i t a t i o n  o f  E n g lan d .  In  th e  L e t t r e s  A n g l a i s e s , ( p a r t l y  
to  s o o th e  h i s  p r i d e )  he had  p r a i s e d  th e  f r e e  and h o n o u red  co n ­
d i t i o n  o f  men o f  l e t t e r s  i n  t h a t  c o u n t ry ,  and commented upon 
t h e  o p p o r t u n i t i e s  e n jo y e d  by  th e  m id d le  c l a s s e s  to  t h i n k  a s  
t h e y  p l e a s e d  i n  r e l i g i o n  and p o l i t i c s ,  and t o  mix on e q u a l  
te rm s  w i th  th e  a r i s t o c r a c y .
Then a d i f f e r e n c e  o f  o p in io n  a r o s e  o v e r  th e  b e s t  m ethod 
o f  r e f o r m i n g  t r a g e d y ,  so  a s  to  make i t  more n a t u r a l .  V o l t a i r e  
became th e  m ost p ro m in e n t  s u p p o r t e r  o f  change from  w i t h i n  a s  
a means o f  r e s t o r i n g  th e  p r e s t i g e  o f  h e r o i c  p l a y s .  T here  w ere 
o t h e r  w r i t e r s  who a g re e d  w i th  D id e r o t  t h a t  i t  was p r e f e r a b l e  
to  c r e a t e  a s u p p le m e n ta ry  form  o f  dram a. M ost o f  t h e s e  w ere 
m id d le  c l a s s  men, and th e y  d e c id e d  to  w r i t e  a b o u t  p e o p le  l i k e  
th e m s e lv e s ,  r a t h e r  th a n  ab o u t th e  a f f a i r s  o f  k i n g s ,  f o r  su ch  
s u b j e c t s  would be f a m i l i a r ,  and so n a t u r a l  to  them . B eh in d  
t h i s  d e c i s i o n  l a y  th e  b i t t e r n e s s  e n g en d e red  by  th e  p r i v i l e g e s  
w h ich  w ere a c c o rd e d  by  law  to  th e  n o b i l i t y  and  c l e r g y .  The 
m id d le  c l a s s e s  i n  F ra n c e  were r i c h  and i n f l u e n t i a l  d u r in g  t h i s
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p e r i o d ,  and th e  co m p ar iso n s  drawn i n  th e  L e t t r e s  A n g la i s e s  
b e tw e en  t h e i r  l o t  and t h a t  o f  t h e i r  E n g l i s h  f e l l o w s  s t r e n g t h e n ­
ed  th e  d e t e r m i n a t i o n  o f  F re n c h  d r a m a t i s t s  to  c la im  f o r  t h e  
b o u r g e o i s i e  a s h a r e  i n  c e r t a i n  p r i v i l e g e s  f o r m e r ly  a l lo w e d  o n ly  
to  k in g s  and h e r o e s .  T h is  aim  i n  l i t e r a t u r e  f i t t e d  i n t o  t h e i r  
s o c i a l  p h i lo s o p h y ,  and s u p p l i e d  them w i th  a sound r e a s o n  f o r  
s e e k in g  to  i n f u s e  E n g l i s h  id e a s  i n t o  F re n c h  dram a^. F u r t h e r ,  
t h e  h ap p y  l o t  o f  th e  man o f  l e t t e r s  i n  E ng land  (as  V o l t a i r e  
p i c t u r e d  i t )  w here t h e r e  was no B a s t i l l e  to  f e a r ,  and where 
e n t r y  i n t o  th e  b e s t  s o c i e t y  on an e q u a l  f o o t i n g  was p o s s i b l e ,  
a r o u s e d  envy  and e m u la t io n  i n  F ra n c e .  T h is  p u t  a l i v i n g  
f o r c e  i n t o  th e  schemes f o r  th e  r e g e n e r a t i o n  o f  s o c i e t y  p ro p o se d  
i n  F ren ch  dram a.
The " p h i lo s o p h e s "  w ere a b l e  t o  work o u t  su ch  p la n s  i n  
r e a d i n e s s  f o r  th e  new p la y s  t h a t  w ere t o  im p ress  them on th e  
p u b l i c  b e c a u s e ,  d u r in g  th e  p e r io d  when V o l t a i r e  and D id e r o t  
w ere  young, a  b o u r g e o i s ,  p ro v id e d  he were v e r y  r i c h  o r  v e r y  
w i t ty ^ w a s  made f r e e  o f  any  s o c i e t y ,  i n  s p i t e  o f  s o c i a l  p r e ­
j u d i c e s ,  and th e y  w ere  th u s  i n  a p o s i t i o n  to  g a i n  e x p e r i e n c e  
and  work o u t  t h e i r  i d e a s .  The m ost em in en t t h i n k e r s  i n  F ra n c e  
d i s c u s s e d  th e  new p h i lo s o p h y  t h a t  came from  E ng land  a t  Madame 
du D e f f a n d ’ s g a t h e r i n g s ,  o r  ev en  a t  C o u r t .  In  t h e  b o u r g e o is
(1) I n t e r e s t i n g  in f o r m a t io n ,  r e l a t i n g  to  th e  p o s i t i o n  o f  men 
o f  l e t t e r s  i n  F ra n c e  a b o u t  1779, i s  g iv e n  b y  John  Moore i n  
h i s  View o f  S o c ie t y  and M anners i n  F ra n c e ,  S w i tz e r l a n d  and 
Germany, p . 26, p . 29 , p . 32 , V o l . I .  (ed .  London 1 7 7 9 .)
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s a l o n s ,  l i k e  Madame G e o f f r i n ’ s ,  and , l a t e r ,  Madame N e c k e r ’ s ,  
t h e  " p h i lo s o p h e s "  w ere  more a t  home, and g a in e d  c o n s c io u s n e s s  
o f  t h e i r  power a s  a g ro u p , and th e y  c o u ld  a lw ays m ee t i n ­
f o r m a l l y  a t  c a f é s ,  to  c o n t in u e  t h e i r  a rg u m e n ts ,  and  p la n  
t h e i r  r e f o r m s .  E n g l i s h  t r a v e l l e r s  w ere welcomed i n  a l l  th e  
g r e a t  s a l o n s ,  t h e i r  o p in io n s  t r e a t e d  w i th  r e s p e c t ,  w h i le  
g o s s i p  a b o u t  E n g l i s h  books and p o l i t i c s  was q u ic k ly  c i r c u l a t e d .  
The m id d le  c l a s s e s  c o u ld  m eet E ng lishm en  i n  th e  c a f é s ,  o r  h e a r  
t h e  l a t e s t  news from  E ng land  i n  one o f  th e  many jo u r n a l s  t h a t  
r e t a i l e d  i t ,  and d i s c u s s  th e  new n o v e l s  o r  p la y s  t r a n s l a t e d  
from  th e  E n g l i s h .
T h e r e f o r e  E n g l i s h  a f f a i r s  w ere by  no means o u t s i d e  th e  
e x p e r i e n c e  o f  th e  " p h i lo s o p h e s "  and th e  b o u r g e o i s i e  i n  g e n e r a l .  
I t  was c o n t i n u a l l y  r e p r e s e n t e d  t o  them, t h a t  b y  i m i t a t i n g  
E n g la n d ,  th e  F re n c h  m id d le  c l a s s e s  c o u ld  a t t a i n  t h e i r  p o l i t i c a l  
and s o c i a l  a m b i t io n s .  I t  was v e r y  n a t u r a l  t h a t  th e y  s h o u ld  
i m i t a t e  E n g l i s h  l i t e r a t u r e  a l s o ,  e s p e c i a l l y  when th e  a u th o r  
o f  th e  L e t t r e s  A n g la i s e s  s e t  them th e  ex a m p le .
V o l t a i r e  had u s e d  h i s  know ledge o f  E n g l i s h  drama to  renew  
th e  them es o f  i m p e r i a l  t r a g e d y ,  and he had drawn a t t e n t i o n  to  
S h a k e s p e a re  i n  p a r t i c u l a r  by  s u g g e s t i n g  t h a t  h i s  b r i l l i a n t  
m o n s t r o s i t i e s  were more p l e a s i n g  th a n  c o n v e n t io n a l  F re n ch  
t r a g e d i e s ^ ,  b u t  he made no e s s e n t i a l  change in  th e  s t r u c t u r e  
o f  t r a g e d y .
(1) L e t t r e  X V III ,  V o l t a i r e ,  L e t t r e s  P h i l o s o p h i q u e s . (1 7 3 4 .)
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A d ecad e  l a t e r ,  h i s  comedy, N anine, t r e a t e d  a s t o r y  o f  
m id d le  l i f e  i n  th e  s y m p a th e t ic  f a s h i o n  o f  "com édie la r m o y a n te " .  
The theme was a d a p te d  from  R ic h a r d s o n ’ s P a m e la , and V o l t a i r e ’ s 
u s e  o f  t h i s  m a t e r i a l  d e m o n s t r a te d  th e  p o p u l a r i t y  o f  t h i s  
E n g l i s h  w r i t e r  whose s e n t im e n t  and r e a l i s m  so d e l i g h t e d  th e  
F re n c h  p u b l i c  t h a t  a  w hole s e r i e s  o f  com edies was b a s e d  on 
P a m e la . N an ine  a l s o  showed th e  p a r a l l e l  developm ent o f  t a s t e  
i n  E n g la n d  and i n  F r a n c e .
The L e t t r e s  A n g la i s e s  and N anine t h e r e f o r e  d i r e c t e d  th e  
a t t e n t i o n  o f  th o s e  w r i t e r s  who w ere p r e p a r in g  a new v a r i e t y  
o f  d ram a, to  th e  s o c i a l  p o s i t i o n  and th e  l i t e r a r y  a c h ie v e m e n ts  
o f  t h e  m id d le  c l a s s e s  i n  E n g la n d . V o l t a i r e  had  d e s c r ib e d  
E n g l i s h  l i f e  and l e t t e r s  i n  su ch  a way t h a t  D id e r o t  had  b u t  
one s t e p  to  make b e f o r e  he h i t  upon th e  id e a  o f  w r i t i n g  t r a g e d y  
f o r  th e  m id d le  c l a s s e s  a b o u t  t h e i r  own s i n s  and s o r ro w s .  
V o l t a i r e  had  to o  much w i t ,  i n t e l l i g e n c e  and i r o n y  t o  t a k e  t h a t  
s t e p  h i m s e l f .
D id e r o t  was more a man o f  th e  p e o p le  th a n  V o l t a i r e .  He 
was more e n t h u s i a s t i c ,  and  made a g r e a t e r  show o f  s e n t im e n t ;  
th u s  he c o u ld  more r e a d i l y  a p p r e c i a t e  th e  E n g l i s h  d o m e s t ic  
t r a g e d y .  T h is  was a l l  th e  more l i k e l y  b e c a u s e  D id e r o t  had  
a lw ay s  b e e n  i n  sym pathy w i th  E n g l i s h  i d e a s ,  and had many 
E n g l i s h  f r i e n d s ,  w h i le  h i s  f e l l o w  p h i l o s o p h e s 'k e p t  him s u p p l i e d  
w i th  E n g l i s h  b o o k s^ .
(1) L e t t r e s  de D id e r o t  à S o p h ie  V o lla n d  { P a r i s  1 930 ): 
C o rre sp o n d a n c e  i n é d i t e  de D id e r o t ,  ( P a r i s  1931) p a s s im .
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When he f i r s t  c o n s id e r e d  how b e s t  t o  e x p r e s s  h i s  m essage  
to  th e  m id d le  c l a s s e s  i n  dram a, t h i s  h a b i t  o f  m ind, even  
w i t h o u t  th e  h e lp  o f  V o l t a i r e ’ s i n f l u e n c e ,  would have s e n t  
him t o  E n g l i s h  l i t e r a t u r e  i n  s e a r c h  o f  id e a s .
The f a c t  t h a t  The M erch an t and  The G am ester w ere  e s p e c i a l  
l y  d e s ig n e d  to  a p p e a l  t o  t h e  p r i v a t e  c i t i z e n ,  and t h a t  th e y  
h ad  s u c c e s s f u l l y  conveyed  a d o c t r i n e  o f  m o ra l  and s o c i a l  im­
p ro v e m e n t ,  w i th  t h e i r  l i t e r a r y  im p o r ta n c e  a s  a v a r i a t i o n  o f  
h e r o i c  t r a g e d y  h e lp e d  to  g iv e  D id e r o t  th e  r o o t - i d e a  o f  "drame 
b o u r g e o i s " .
At t h i s  p o i n t ,  i t  seems p e r t i n e n t  to  o u t l i n e  th e  d e v e lo p ­
m ent o f  d o m e s t ic  t r a g e d y  i n  E n g la n d ,  i n  o r d e r  to  b r i n g  o u t  
th e  re s e m b la n c e  be tw een  th e  s o c i a l  p u rp o se  and th e  a r t i s t i c  
e x p e r im e n t  i n  th e  work o f  L i l l o  and o f  D id e r o t ,  and to  a c c o u n t  
f o r  th e  s i g n i f i c a n t  i n f l u e n c e  o f  E n g l i s h  example on th e  F ren ch  
d r a m a t i s t ’ s t h e o r y .
As e a r l y  a s  1710 , S t e e l e  fo re sh ad o w ed  L i l l o ’ s " l e s s e r  
t r a g e d y " ,  when he w ro te  i n  The T a t l e r ^ "When unhappy  c a t a s ­
t r o p h e s  make up p a r t  o f  t h e  h i s t o r y  o f  p r i n c e s ,  o r  a r e  r e ­
p r e s e n t e d  I n  th e  moving la n g u a g e  and w e l l -w ro u g h t  s c e n e s  o f  
t r a g e d i a n s ,  t h e y  do n o t  f a i l  o f  s t r i k i n g  u s  w i th  t e r r o r ,  b u t  
t h e y  a f f e c t  u s  o n ly  i n  a t r a n s i e n t  m anner, and p a s s  th ro u g h  
o u r  I m a g in a t io n ,  a s  I n c i d e n t s  i n  w hich  o u r  f o r t u n e s  a r e  to o  
hum ble to  b e  c o n c e r n e d . . . .  I n s t e a d  o f  su c h  h ig h  p a s s a g e s ,  I
(1) The T at i e r ,  n o . 172, f o r  May 16, 1710.
148
was t h i n k i n g  i t  would b e  o f  g r e a t  u s e ,  i f  any  body c o u ld  h i t  
i t ,  to  l a y  b e f o r e  th e  w o rld  su c h  a d v e n tu re s  a s  b e f a l l  p e o p le  
n o t  e x a l t e d  above th e  common l e v e l .  T h is ,  m e th o u g h t ,  would 
b e t t e r  p r e v a i l  upon th e  o r d i n a r y  r a c e  o f  men, who a r e  so  p r e ­
p o s s e s s e d  w i th  ou tw ard  a p p e a ra n c e s  t h a t  th e y  m is ta k e  f o r t u n e  
f o r  n a t u r e ,  and  b e l i e v e  n o th in g  can  r e l a t e  to  them, t h a t  does 
n o t  happen  to  su c h  a s  l i v e  and lo o k  l i k e  th e m s e lv e s . "
S t e e l e  h e r e  e x p r e s s e d  th e  p u rp o se  o f  m id d le  c l a s s  t r a g e d y .  
L i l l o  h ad  r e a s o n e d  a lo n g  th e  same l i n e s ,  h e lp e d  b y  th e  exam ple 
o f  " s h e - t r a g e d i e s " o f  th e  Orphan ty p e ^ ,  and o f  E l i z a b e t h a n  
p l a y s  l i k e  Arden o f  Feversham ^ w hich  he a d a p te d  f o r  th e  t h e a t r e  
o f  h i s  t im e .  He to o  b e l i e v e d  t h a t  ’ t r u e  t r a g e d i e s ’ would 
im prove men o f  h i s  own s o r t ,  j u s t  a s  H am let " c a u g h t  th e  con­
s c i e n c e  o f  th e  K in g "  w i th  a p l a y  a p p r o p r i a t e  to  h i s  c o n d i t i o n .  
L i l l o  e x p r e s s e d  h i s  o p in io n  th u s  i n  th e  D e d ic a t io n  to  th e  
M erch an t o f  L ondon: " I f  P r i n c e s  a lo n e  were s u b j e c t  t o  m is ­
f o r t u n e s  a r i s i n g  from  v i c e ,  o r  w eakness i n  th e m s e lv e s  and  
o t h e r s ,  t h e r e  would b e  good r e a s o n  f o r  c o n f i n i n g  th e  c h a r ­
a c t e r s  i n  t r a g e d y  to  th o s e  o f  s u p e r i o r  r a n k ,  b u t  s i n c e  th e
(1) su ch  a s  Lewis T h e o b a ld ’ s P e r f i d i o u s  B r o t h e r , i n  1715, 
and O sborne Sydney W a n d esfo rd ’s F a t a l  Love, o r  th e  De­
g e n e r a t e  B r o t h e r , o f  1730; b o th  p la y s  c o n ta in e d  " s c e n e s  
a s  n a t u r a l  as  t h e y ’r e  j u s t  and t r u e "  a c c o r d in g  t o  th e  
a u t h o r s ’ o p in io n s ,  and  d i s d a in e d  "R eg a l Pomp and g l a r i n g  
Show".
(2) A rden  o f  Feversham , b y  an  unknown a u t h o r ,  1587 . A n o th e r  
exam ple was Aaron H i l l ’ s F a t a l  E x tra v a g a n c e  o f  1721 , b a s e d  
on th e  Y o rk s h i re  T ragedy  o f  1608^ ( i n  th e  S h a k e s p e a re  
a p o c r y p h a ) .
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c o n t r a r y  i s  e v i d e n t ,  n o th in g  can  be more r e a s o n a b l e  th a n  to  
p r o p o r t i o n  th e  rem edy to  th e  d i s e a s e . "
N o th in g  c o u ld  make i t  c l e a r e r ,  t h a t  s i n c e  t h e  m id d le  
c l a s s e s  i n  E ng land  had r i s e n  t o  a p o s i t i o n  o f  s o c i a l  s e c u r i t y ,  
p o l i t i c a l  s a t i s f a c t i o n  and freedom  from  th e  overw helm ing  
p r e s t i g e  o f  th e  a r i s t o c r a c y ,  th e y  had l e i s u r e  to  c u l t i v a t e  th e  
e x p r e s s i o n  o f  t h e i r  th o u g h ts  i n  l i t e r a t u r e .  M oreover, th e  
e n e rg y  f o r m e r l y  a b s o rb e d  by  t h e i r  c o n f l i c t s  i n  p o l i t i c s  and  
r e l i g i o n  was r e l e a s e d ,  and tu rn e d  i n t o  a  z e a l  f o r  r e fo rm in g  
s o c i e t y  a c c o r d in g  to  t h e i r  own i d e a l s .  They t r i e d  to  a c ­
c o m p lis h  t h i s  th ro u g h  th e  e s s a y ,  a  new fo rm  o f  w r i t i n g  i n ­
v e n te d  b y  S t e e l e  and A dd ison , who a d d r e s s e d  th e  "common r a c e  
o f  m en", th e  n o v e l ,  i n v e s t e d  w i th  a new f u n c t i o n  o f  t e a c h i n g  
m o r a l i t y  th ro u g h  s e n t im e n t  by  th e  p r i n t e r  R ic h a rd s o n ,  and 
th e  " d o m e s t ic "  t r a g e d y ,  whose p u rp o se  was d e f in e d  b y  th e  
j e w e l l e r  L i l l o  a s  a remedy f o r  th e  v i c e s  o f  m id d le  l i f e .
E n g l i s h  d o m e stic  t r a g e d y  was a l s o  a r e v o l t  a g a i n s t  th e  
" i m p e r i a l "  fo rm . Jo h n so n  i n d i c a t e d  t h i s  i n  h i s  c r i t i c i s m  o f  
Rowe’ s  U ly s s e s ^: "We have b ee n  to o  e a r l y  a c q u a in t e d  w i th  th e  
p o e t i c a l  h e ro e s  to  e x p e c t  any  p l e a s u r e  from  t h e i r  r e v i v a l ;  
t o  show them as  th e y  have a l r e a d y  been  shown i s  to  d i s g u s t  
b y  r e p e t i t i o n ,  to  g iv e  them new q u a l i t i e s  o r  new a d v e n tu r e s  
i s  to  o f f e n d  by  v i o l a t i n g  r e c e iv e d  n o t i o n s . "  H ere he gave 
a r e a s o n  f o r  th e  r a d i c a l  change i n  th e  n a t u r e  o f  t r a g e d y
(1) J o h n s o n ’ s L i f e  o f  Rowe, p . 3 , V o l . I .  Rowe’ s Works.
(e d .  London 1 7 9 2 .)
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w h ich  L i l l o  co m p le ted ;  and  h i s  w ords a l s o  e x p l a i n  why F re n c h  
w r i t e r s  came to  d e s i r e  a s i m i l a r  e x p e r im e n t  i n  t h e i r  own 
d ra m a .
The change i n  th e  p o s i t i o n  and  i n  th e  a s p i r a t i o n s  o f  th e
m id d le  c l a s s e s ,  a s  w e l l  a s  th e  id e a  t h a t  h e r o i c  t r a g e d y  had
e x h a u s te d  i t s  power o f  v i t a l  g ro w th , l a y  b e h in d  th e  common
p l e a  f o r  " r e a l i t y "  and " n a tu r e "  i n  t h e  d ra m a t ic  c r i t i c i s m  o f
b o t h  c o u n t r i e s .
I n  E n g la n d ,  th e s e  r e a s o n s  made F i e l d i n g  w r i t e  a  p r o lo g u e
f o r  L i l l o ’ s  F a t a l  C u r i o s i t y  and in c lu d e  many p la y s  o f  th e
d o m e s t ic  k in d  i n  t h e  r e p e r t o i r e  o f  th e  Haym arket t h e a t r e ,
when he c o n t r o l l e d  i t ^ .  Jo h n so n , to o ,  i n  th e  same s p i r i t  a s
he w ro te  th e  famous L e t t e r  t o  Lord  C h e s t e r f i e l d ,  d e f in e d
t r a g e d y  i n  th e  D i c t i o n a r y  a s  "a d ra m a t ic  r e p r e s e n t a t i o n  o f  a
s e r i o u s  a c t i o n " :  w hich  c o u ld  be made t o  c o v e r  b o th  " im p e r i a l "
and " d o m e s t ic "  p l a y s .  T h is  i s  e v i d e n t  from  th e  q u o t a t i o n
from  Je rem y  T a y l o r ’ s H oly  L iv in g  and Dying w hich  Jo h n so n  u s e d
2
t o  s u p p o r t  t h i s  d e f i n i t i o n  .
B o th  F i e l d i n g  and Johnson  w ere e s s e n t i a l l y  f a i r - m in d e d  
and r e a s o n a b l e  c r i t i c s ,  so  t h a t  t h e i r  a p p r o v a l  o f  d o m e s tic
(1) s e e  th e  l i s t  o f  p la y s  a c te d  a t  t h i s  t h e a t r e ,  g iv e n  i n
th e  A ppendix  to  P r o f e s s o r  A l la r d y c e  N i c o l l ’ s E a r l y  
E ig h t e e n t h  C e n tu ry  Drama, 1 7 0 0 -1 7 5 0 . (ed . Cambridge 1 9 2 5 .)
(2) The q u o t a t i o n  ru n s :  " A l l  o u r  T ra g e d ie s  a r e  o f  K ings and  
P r i n c e s ,  b u t  you n e v e r  s e e  a p o o r  man have a p a r t ,  u n l e s s  
i t  be a s  a clow n, o r  to  f i l l  up  th e  s c e n e s ,  to  d an c e ,
o r  t o  be  d e r i d e d . "
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t r a g e d y  shows t h a t  th e  i n v e n t io n  o f  t h i s  new v a r i e t y  r e a l l y  
was p a r t  o f  th e  e f f o r t  o f  m id d le  c l a s s  w r i t e r s  to  d i s c o v e r  a 
n a t u r a l  and s a t i s f y i n g  drama, w hich  w ould  a c c o m p l is h  w hat th e  
e i g h t e e n t h  c e n t u r y  c o n s id e r e d  t h e  e s s e n t i a l  f u n c t i o n  o f  t r a g e d y ,  
th e  r e f o im  o f  s o c i e t y  a c c o r d in g  to  t h e i r  own i d e a l s .
L i l l o ’ s M erchan t and  M oore’ s G am ester  t h e r e f o r e  f u r n i s h e d  
D id e r o t  w i th  good c o n c r e te  exam ples o f  th e  ty p e  w hich  he  was 
t r y i n g  to  i n t r o d u c e ,  s i n c e  i n  F ra n ce  th e  m id d le  c l a s s e s  w ere 
engaged  i n  th e  s t r u g g l e  to  a t t a i n  a l i b e r t y  l i k e  t h a t  o f  t h e i r  
E n g l i s h  f e l l o w s ,  and  t h e i r  l e a d e r s ,  th e  " p h i lo s o p h e s "  c o u ld  
r e c o g n i z e  th e  u s e  o f  d o m e s tic  t r a g e d y  on th e  E n g l i s h  p l a n  a s  a 
weapon i n  t h i s  c o n f l i c t :  f o r  i t  c o u ld  j u s t  a s  w e l l  convey  a 
p h i lo s o p h y  o f  s o c i a l  and  r e l i g i o u s  r e v o l t  a s  th e  p r i n c i p l e s  o f  
C h r i s t i a n  m o r a l i t y  which L i l l o  and Moore had  p u t  i n t o  t h e i r  
w ork .
On t h e  more l i t e r a r y  s i d e  o f  th e  q u e s t i o n ,  th e  f a c t  t h a t  
L i l l o  was t r y i n g  to  make t r a g e d y  ’ come home to  m en’ s  b u s i n e s s  
and bosom s’ b y  p r e s e n t i n g  th e  m i s f o r tu n e s  t h a t  b e f a l l  ’ th e  
o r d i n a r y  r a c e  o f  men’ was a m ost a p t  s o l u t i o n  o f  th e  d i f f i c u l t ­
i e s  v h ic h  b e s e t  th e  F re n c h  d r a m a t i s t s  who co m p la in ed  t h a t  
h e r o i c  t r a g e d y  had worn o u t  th e  a p p e a l  o f  i t s  them es b y  r e i t ­
e r a t i o n ,  and  t h a t  th e  f a l l  o f  k in g s  and e m p ire s  i n  t h e  a n c i e n t  
w o r ld  h ad  no c o n n e c t io n  w i th  r e a l  l i f e ,  i n  s p i t e  o f  V o l t a i r e ’ s 
e f f o r t s  to  b r i n g  new v i t a l i t y  i n t o  t h i s  k in d  o f  w r i t i n g .  .
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T h e r e f o re  D id e r o t  p r a i s e d  L i l l o ’ s p l a y ,  a ro u s e d  
c u r i o s i t y  a b o u t  M oore’ s ,  and  en co u rag ed  h i s  f r i e n d s  t o  a d a p t  
them  f o r  th e  F rench  s t a g e .  B ecause  o f  th e  p r a i s e  and sym­
p a t h y  t h a t  he a c c o rd e d  to  th e s e  works and t h e i r  F re n c h  t r a n s ­
l a t i o n s  o r  i m i t a t i o n s ,  t h e  p u b l i c  f i r m l y  b e l i e v e d  t h a t  E n g lan d  
had  in v e n te d  " t r a g é d i e  b o u r g e o is e "  a s  i t  was known i n  F r a n c e ,  
a l t h o u g h  D id e r o t  made a g r e a t  e f f o r t ,  i n  h i s  v a r io u s  t r e a t i s e s  
on dram a, to  c o n v in c e  h i s  r e a d e r s  t h a t  t h i s  honour was due to  
F ra n c e .
I t  was q u i t e  t r u e  t h a t  t h e  a t t e m p t  to  im prove s o c i e t y ,  
and to  p r e s e n t  a  s e r i o u s  .and s y m p a th e t ic  s tu d y  o f  m id d le  c l a s s  
l i f e  i n  th e  e a r l y  comedy o f  th e  c e n t u r y ,  a s  w e l l  a s  L a n d o i s ’ 
c u r i o u s  p l a y ,  S i l v i e , p o in t e d  i n  th e  d i r e c t i o n  o f  "drame 
b o u r g e o i s " .  Le G lo r ie u x  o f  D e s to u c h e s ,  V o l t a i r e ’ s N a n in e , 
h i s  E n fa n t  P r o d ig u e , and N i v e l l e  de l a  C h a u s s é e ’ s  Pam éla s e t  
o u t  t o  p ro v e  t h a t  b o u r g e o is  v i r t u e s  w ere more e s t im a b le  th a n  
n o b le  b i r t h ,  w h i le  M arivaux  h ad  e x p re s s e d  s o c i a l  d o c t r i n e s  
o f  a " p h i l o s o p h i c "  t r e n d  i n  th e  f i r s t  com edies he w ro te ,  such  
a s  L ’. I l e  d es  E s c l a v e s . These p l a y s ,  and  th e  "com édies  
l a rm o y a n te s "  e s p e c i a l l y ,  were c r i t i c i z e d  i n  D’A le m b e r t ’ s 
a d j e c t i v e  " m u lâ t r e " ,  d e n o t in g  a m ix tu r e  o f  l i g h t  and s e r i o u s  
s c e n e s  w h ich  h as  a lw ays b een  p a r t i c u l a r l y  d i s t a s t e f u l  to  
F re n c h  m in d s .
T h ere  was o n ly  a s m a l l  gap b e tw e en  th e  t e a r f u l  comedy o f  
La C h au ssée  and th e  "drame b o u r g e o i s "  o f  D i d e r o t .  F re n ch
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o r l t i o a l  t h o u g h t ,  how ever, seemed u n a b le  to  b r id g e  i t  u n t i l
E n t r e t i e n s  s u r  l e  F i l s  N a tu r e l  s u g g e s te d  t h a t  th e  c o n f l i c t s  
i n  m id d le  c l a s s  l i f e  c o u ld  be t r e a t e d  w i th  g r e a t  d r a m a t ic  f o r c e ,  
i n  a w h o lly  s e r i o u s  m anner . The example o f  L i l l o  and Moore had  
e n a b le d  D id e r o t  to  co m p le te  t h i s  p r o c e s s  o f  t h o u g h t .
L a n d o is  d e s c r ib e d  h i s  S i l v i e  i n  th e  words " t r a g é d i e  
b o u r g e o i s e " .  The name had  a r i s e n  from  h i s  a t t e m p t  to  se co n d  
La M o tte  i n  b r i n g i n g  t r a g e d y  down to  th e  l e v e l  o f  o r d i n a r y  men; 
L a n d o is ,  j u s t  a s  L i l l o  had  d o n e , r e f u t e d  th e  i d e a  t h a t  h e r o i c  
t r a g e d y  was th e  b e s t  and m ost a p p e a l in g  fo rm  o f  dram a. He p u t  
t h i s  c o n t e n t i o n  in t o  th e  m outh o f  "L ’A u te u r" ,  i n  th e  P ro lo g u e  
to  h i s  p la y ^ :  " J e  vous av o u e . M o n s ieu r ,  que c e s  te rm es  de b as  
e t  n o b le  s o n t  f o r t  é q u iv o q u e s .  Une p iè c e  d ra m a tiq u e  e s t  une 
r e p r é s e n t a t i o n  de l a  v i e ,  e t  s a n s  v o u l o i r  i n t e r d i r e  l a  s c è n e  
aux  v ie u x  H é r o s , j ’ im ag ine  q u ’ on p e u t  y f a i r e  p a r a î t r e  des  
p e r s o n n a g e s ,  d o n t  l a  v i e ,  a y a n t  un  peu  p lu s  de r a p p o r t  av ec  
c e l l e  des  s p e c t a t e u r s ,  d e v r o i t  n a t u r e l l e m e n t  i n t é r e s s e r  d a v a n t ­
a g e .  M ais b i e n  l o i n  de m e t t r e  l e s  m oeurs des  p a r t i c u l i e r s  s u r  
l a  s c è n e  t r a g i q u e ,  j e  ne d é s e s p è r e  pas  q u ’ on ne p re n n e  pas  
d ans  l a  s u i t e  parm i l e s  gens de q u a l i t é  l e s  p e rs o n n a g e s  com iques 
l e s  p l u s  r i d i c u l e s . "  T h is  l a s t  s e n te n c e  b e t r a y s  an a n ta g o n ism  
b e tw e en  th e  m id d le  c l a s s e s  and th e  a r i s t o c r a c y  w h ich  was a b s e n t  
from  L i l l o ’ s P r e f a c e  o r  h i s  P ro lo g u e ;  b u t  th e  r e s t  o f  th e
(1) S c . i i i  P ro lo g u e .  S i l v i e , o p . c i t .  ( P a r i s  1 7 4 2 .)
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p a s s a g e  q u o ted  shows t h a t  L ando is  had  a r r i v e d ,  q u i t e  i n ­
d e p e n d e n t ly ,  a t  a s o l u t i o n  v e r y  l i k e  L i l l o ’s ,  when he 
c o n s id e r e d  th e  p rob lem  o f  r e f o im in g  t r a g e d y .
In  c o n ju n c t io n  w i th  th e  E n g l i s h  p la y s  b y  L i l l o  and M oore, 
^ I v i e  h e lp e d  to  shape D i d e r o t ’ s "drame b o u r g e o i s " .  T h ere  a r e ,  
h ow ever, c e r t a i n  o t h e r  o b s e r v a t io n s  on th e  E n g l i s h  d o m e s t ic  
t r a g e d y ,  made b e f o r e  1757, w hich  m ust be exam ined  b e f o r e  we 
c a n  f a i r l y  e s t i m a t e  th e  im p o r ta n c e  o f  L a n d o i s ’ work i n  t h i s  
c o n n e c t i o n .
P r é v o s t  was th e  f i r s t  to  show i n t e r e s t  i n  E n g l i s h  p la y s  
o f  t h i s  d e s c r i p t i o n ;  b u t  h i s  a c c o u n ts  o f  The M erch an t o f  London 
and o f  C h a r le s  J o h n s o n ’ s O a e l i a ^ p ro v e  t h a t  he had  n o t  u n d e r ­
s to o d  t h e i r  v a lu e  a s  " a t t e m p ts  to  fo rm  p la y s  on a  new p l a n " .
2
In  1734 he p u b l i s h e d  some n o te s  on E n g l i s h  m e rc h a n t  l i f e  , 
w here he t a c i t l y  com pares th e  honour and  c o n s i d e r a t i o n  shown 
to  th e  m id d le  c l a s s e s  i n  E ng land  w i th  th e  way th e y  w ere  t r e a t e d  
i n  F ra n c e .  V o l t a i r e ’ s f a r  more b r i l l i a n t  t r e a t m e n t  o f  t h i s  
theme e c l i p s e d  P r é v o s t ’ s e f f o r t ,  b u t  t h e r e  i s  i n t e r e s t  i n  th e  
f a c t  t h a t  P r é v o s t  bo rrow ed  th e  v e ry  w ords o f  L i l l o ’s d e s c r i p t i o n  
o f  m e rc h a n t  pow er, i n  th e  f i r s t  s c e n e  o f  th e  f i r s t  a c t  o f
(1) s e e  p . 38 , nombre I I ,  V o l . I ,  1733, (C a e l i a ) nombre XLV,
V o l . I l l ,  (1734) and nombre XLVI, V o l . IV ,  (1734) Le Pour 
e t  C o n t re ,  o p . c i t .  P r é v o s t  c o u ld  n o t  se e  t h a t  C a e l i a ,
(whicii was p la y e d  i n  1733) w r i t t e n  i n  p r o s e ,  and t e l l i n g  
a s t o r y  w hich  a n t i c i p a t e d  t h a t  o f  L o v e la c e  and C l a r i s s a ,  
w i th o u t  comic r e l i e f ,  was n o t  a t r u e  comedy; f o r  he d e f in e d  
i t  a s  "co m ic" .
(2) p p . 5 f f . ,  nombre XLVI, V o l . IV .  Le P ou r e t  C o n t r e .
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G eorge B a r n w e l l , and p r a c t i c a l l y  t r a n s l a t e d  th e  sp e e c h e s  
c e l e b r a t i n g  th e  d i g n i t y  and m o ra l  w o rth  o f  commerce, i n  th e  
f i r s t  s c e n e  o f  th e  t h i r d  a c t ,  w i th o u t  r e f e r e n c e  to  t h e i r  r e a l  
a u t h o r .  The a r t i c l e  i n  Le P ou r e t  C o n tre  c o n c lu d ed  w i th  h ig h  
p r a i s e  o f  th e  E n g l i s h  m e r c h a n t ’ s i d e a l s ,  and “so ,  i n  t h i s  
u n e x p e c te d  way, L i l l o ’ s t r a g e d y  d id  so m eth in g  to  c r e a t e  an  
a tm o sp h e re  f a v o u r a b l e  to  th e  r e c e p t i o n  o f  "drame b o u r g e o i s "  
i n  F r a n c e .
More th a n  t e n  y e a r s  a f t e r w a r d s ,  La P la c e  p u b l i s h e d  a 
t r a n s l a t i o n  o f  Rowe’s F a i r  P e n i t e n t . He w ro te  a l e t t e r  o f  
e x p l a n a t i o n  to  accompany i t ^ ,  w here he d e fe n d e d  Rowe’ s i n ­
c l u s i o n  o f  "low " c h a r a c t e r s  i n  t r a g e d y  w i th  th e  argum ent t h a t  
a l th o u g h  such  a p ro c e d u re  was c o n t r a r y  to  th e  custom  o f  th e  
F re n c h  t h e a t r e ,  i t  was t r u e  to  l i f e .  He w ent on: "O’e s t  a i n s i  
que l e s  A n g lo is  s ’a t t a c h e n t  p lu s  que nous à p e in d r e  l a  n a t u r e  
dans  l e  commerce o r d i n a i r e  d es  hommes. Ce q u ’on p e u t  l e u r  
r e p r o c h e r ,  c ’ e s t  de l e  p e in d r e  dans l e  l a i d .  M ais ce  moyen 
d ’ ém ouvo ir  l e s  S p e c t a t e u r s ,  d o n t  l e  P e u p le  f a i t  l a  p lu s  g ran d e  
p a r t i e ,  ne  v a u t - i l  pas  a u t a n t  au  m oins que l u i  m o n t r e r  des  
l îu su lm ans p o l i s  e t  g a l a n t s  comme nos j o l i s  F r a n ç o i s ,  ou c e t t e  
v e r t u  f a r o u c h e  e t  g ig a n te s q u e  des Romains e t  des  G recs?  Nous 
l e s  a d m iro n s ,  p a rc e q u e  nous ne l e s  c o n n a is s o n s  p a s ;  nos  i d é e s  
s o n t  m o n tées  s u r  un a n c ie n  p r é ju g é  de g r a n d e u r j  que p a r
(1) p . 280. V o l.V . T h é â t r e  A n g lo is  (L ondres  1 7 4 7 ) ;  i n  th e  
L e t t r e  a Vime La Com tesse de La P la c e  s t a t e d  t h a t  th e
t r a n s l a t i o n  was n o t  h i s  own w ork .
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s u c c e s s i o n  de temps nous avons f a i t  a l l e r  au  d e l à  de l a  
n a t u r e . "  Then f o l lo w s  a d e s c r i p t i o n  o f  B a rn e w e l t  a s  an  
exam ple  o f  m o ra l  t r a g e d y  i n  th e  E n g l i s h  s t y l e ,  and he c o n c lu d e s  
t h a t  su c h  p l a y s  have "a c e r t a i n  m e r i t " .
T h is  t r a n s l a t i o n  o f  th e  F a i r  P e n i t e n t , and th e  accom pany­
in g  l e t t e r  drew a t t e n t i o n  t o  c o n c r e te  exam ples o f  " n a t u r a l "  
t r a g e d y  i n  E n g l i s h ,  and to  th e  a d v a n ta g e s  i t  p o s s e s s e d ,  i n  
c o m p a r iso n  w i th  i t s  F ren ch  c o u n t e r p a r t .
S in c e  La P l a c e ’ s T h é â t r e  A n g lo is  e n jo y e d  a w id e s p re a d  
c i r c u l a t i o n ,  he was an  im p o r ta n t  a g e n t  i n  s p r e a d in g  th e  id e a  
t h a t  E n g lan d  p o s s e s s e d  a  n a t u r a l  fo rm  o f  t r a g e d y ,  w hich  was 
p r e f e r a b l e  to  th e  F re n c h  h e r o i c  k in d .  In  a l a t e r  t r a n s l a t i o n ^  
La P l a c e  made known th e  c r i t i c i s m  w hich S a ra h  F i e l d i n g  had 
w r i t t e n  o f  th e  M a rc h an t ,  and  t h i s ,  t o o ,  l e d  to  a s i m i l a r  con ­
c l u s i o n .
C o l lé ^  a d m i t te d  th e  p o s s i b i l i t y  o f  a " t r a g é d i e  b o u r g e o i s e "  
w h ich  w ou ld  r e a l l y  be th e  comedy o f  La C haussée  t r a n s f o r m e d  by  
th e  e x c l u s i o n  o f  a l l  comic e le m e n ts .  In  o r d e r  to  a r r i v e  a t  
t h i s ,  how ever, he a rg u e d  from  th e  exam ple o f  L i l l o ’s B a rn w e l l  
and L a n d o i s ’ S i l v i e . Thus, E n g l i s h  p r e c e d e n t  seemed i n d i s ­
p e n s a b l e ,  t o  h e lp  F re n c h  c r i t i c s  to  r e a l i s e  w hat th e  v a r i o u s  
new e le m e n ts  i n  t h e i r  own drama w ould  combine to  p ro d u c e .
(1) L iv r e  I I ,  C h a p i t r e  I I ,  La V ie  de D avid  S im p le , ( f i r s t  
p u b l i s h e d  i n  1749, b y  P .A . de l a  P l a c e ) . O euvres de
M .F ie l d in g ,  t . X I I I ,  ed . Genève 1782.
(2) C o l l é ,  J o u r n a l  e t  M ém oires, p p . 54 f f .  ( f e v .  1749) V o l . I .  
q u o te d  i n  C h a p te r  I I .  (ed . Bonhomme 1 8 6 8 .)
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Then i n  1750, M arm ontel^  rem inded  d r a m a t ic  w r i t e r s  t h a t  
c r i t i c i s m  n e c e s s a r i l y  v a r i e d  a c c o r d in g  t o  t im e  and p l a c e :  an  
o b s e r v a t i o n  w hich  d id  much to  p r e p a r e  th e  way f o r  th e  E n t r e ­
t i e n s  s u r  l e  F i l s  N a t u r e l .
By 1757, D id e r o t  had  b e e n  t u r n i n g  th e  q u e s t io n  o f  
" t r a g é d i e  b o u r g e o i s e "  o v e r  i n  h i s  mind f o r  some t im e .  F o l lo w ­
in g  th e  l e a d  o f  V o l t a i r e ,  and g u id e d  b y  th e  p r e s s u r e  o f  c i r ­
c u m s ta n c e s  i n  c o n te m p o ra ry  th o u g h t ,  no l e s s  th a n  by  h i s  own 
i n c l i n a t i o n s ,  he had  gone to  E n g l i s h  l i t e r a t u r e  f o r  h e lp  i n  
th e  f o r m a t io n  o f  h i s  th e o r y  o f  dram a. The g e n e r a l  i n t e r e s t  
i n  E n g la n d ,  th e  new c o m p a ra t iv e  c r i t i c i s m ,  th e  s u c c e s s  o f  
"com éd ie  l a rm o y a n te " ,  and th e  d i s s a t i s f a c t i o n  w i th  h e r o i c  
t r a g e d y  a l l  added  to  t h e  w e ig h t  o f  s p e c i f i c  o b s e r v a t i o n s  on 
E n g l i s h  d o m e s tic  p l a y s  b y  La P la c e  and C o l l é ,  and to  th e  e f f e c t  
o f  L a n d o i s ’ p r e v io u s  a t t e m p t ,  i n  m aking th e  a u t h o r  o f  th e  
E n t r e t i e n s  s e e  t h a t  i t  was th e  r i g h t  t im e  to  l a y  down th e  
p r i n c i p l e s  o f  " n a t u r a l "  t r a g e d y .  F o r  him, t h i s  had  a c q u i r e d  
t h e  m ean ing  o f  a  s e r i o u s  p l a y  w h ich , by  d e a l in g  w i th  th e  
e x p e r i e n c e s  o f  m id d le  c l a s s  p e o p le ,  w ould to u c h  th e  s p e c t a t o r s  
and  in d u c e  them to  l e a d  b e t t e r  l i v e s .
The example o f  L i l l o  and  Moore was more c o n d u c iv e  t o  su c h  
a n  end th a n  t h a t  o f  any  o t h e r  E n g l i s h  w r i t e r s  who had  t r e a t e d  
t h e  q u e s t i o n  o f  r a n k  p r o p e r  to  c h a r a c t e r s  i n  t r a g e d y .
R ic h a rd s o n  h e lp e d  i n d i r e c t l y  by  show ing th e  power t h a t  l a y
(1 ) R é f l e x io n s  s u r  l a  T ra g é d ie ,  avec A ris to m è n e ,  t r a g é d i e  de 
M. M arm on te l.  P a r i s  1750.
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i n  a t a l e  o f  m id d le  c l a s s  l i f e  to  evoke sym pathy  and  r e fo rm  
v i c i o u s  t e n d e n c i e s ,  w h i le  he a l s o  s t r e s s e d  th e  c o n f l i c t  b e tw een  
t h e  d i f f e r e n t  s e c t i o n s  o f  s o c i e t y  i n  h i s  p o r t r a i t s  o f  noblem en 
l i k e  L o rd  B*** and L o v e la c e .  These d id  n o t  f a i l  t o  t e l l  upon  
F re n c h  th o u g h t .
Hie p ro b lem  o f  th e  b o u r g e o is  a s  a h e ro  o f  t r a g e d y  in v o lv e s  
D i d e r o t ’ s s t a t e m e n t  t h a t  L an d o is  was th e  f i r s t  t o  w r i t e  a p l a y  
w h ich  d e a l t  w i th  ' p r i v a t e  woe’ ^ ; and b r i n g s  up  th e  r e l a t i v e  
im p o r ta n c e  o f  L i l l o ,  Moore, and L an d o is  i n  g i v i n g  D id e r o t  an  
exam ple  o f  th e  new k in d  o f  dram a.
L a n d o i s ' p re c e d e n c e  o v e r  th e  E n g l i s h  w r i t e r s  was p o s s i b l y  
a  t h e o r y  w hich  D id e r o t  a c c e p te d  i n  a l l  good f a i t h ,  s i n c e  
L an d o is  c la im e d  to  be th e  fo u n d e r  o f  " t r a g é d i e  b o u r g e o i s e "  i n  
h i s  P ro lo g u e  : o r  t h i s  id e a  m ig h t  have b e e n  th e  e f f e c t  o f  
p a t r i o t i c  f e e l i n g  on D i d e r o t ’s p a r t ,  w h ich  c a u s e d  him  to  p a s s  
o v e r  th e  f a c t s  t h a t  L i l l o  w ro te  th e  M erch an t i n  1731, and t h a t  
P r é v o s t  had  d e s c r ib e d  i t  i n  1734^.
The M e rc h a n t , th e  G am ester and S i l v i e  w ere  th e  t h r e e  
exam ples  t h a t  D id e r o t  qu o ted  when he f i r s t  t a l k e d  o f  c r e a t i n g
(1) p p . 434 f f . .  P r o j e t  de P r é f a c e  à M. Tru*** t . V I I I ,  
O eu v re s ,  D id e r o t ,  e d .  A s s é z a t .
(2 )  s c è n e  d e r n i è r e ,  P ro lo g u e ,  S i l v i e , o p . c i t .
(3) On p . 111, Second E n t r e t i e n  s u r  l e  F i l s  N a t u r e l , t . V I I ,  
O eu v re s ,  D id e r o t ,  a  c o n v e r s a t io n  b e tw een  D o rv a l  and André 
may r e f l e c t  D i d e r o t ’ s change o f  o p in io n  w i th  r e g a r d  txD 
E n g la n d : -  E t  q u ’e s t  ce q u ’on d i t  e n c o re ?  -  Q,ue vous ê t e s  
fo u  de c e s  gens l à  ( l e s  A n g la is )  -  André! -  Que vous 
r e g a r d i e z  l e u r  pays  comme l ’ a s i l e  de l a  l i b e r t é ,  l a  p a t r i e  
de l a  v e r t u ,  de l ’ i n v e n t io n ,  de l ’o r i g i n a l i t é  -  A ndré! -  
è p r é s e n t ,  c e l a  vous e n n u i e . . E t  b i e n ,  n ’en  p a r l o n s  p l u s ! ’’ 
T h e re  a r e  sp e e c h e s  on p p . 52 f f . ,  i b i d ,  i n  S c .V I I ,  A c t I I I .  
o f  th e  F i l s  N a tu r e l  t h a t  b e a r  o u t  t h i s  s u p p o s i t i o n :  and 
th e  Seven Y e a r s ’ War m ig h t  a c c o u n t  f o r  D i d e r o t ’ s l a c k  o f  
e n th u s ia s m  f o r  E n g lan d .
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a l e s s e r  t r a g e d y  i n  F ra n c e .  The E n g l i s h  p l a y s  had  p o w e r fu l  
and  u n u s u a l  p l o t s ,  and p re v io u s  c r i t i c s  l i k e  La P la c e  and 
C o l lé  had  drawn a t t e n t i o n  to  t h e i r  m e r i t s  a s  p la y s  which 
f u l f i l l e d  th e  i d e a l  o f  a " n a t u r a l "  t r a g e d y .  S i l v i e  was a 
s h o r t  p l a y ;  b y  an o b s c u re  w r i t e r ,  and a l th o u g h  L an d o is  s u g ­
g e s t e d  i n  th e  P ro lo g u e  t h a t  a t a l e  o f  e v e ry d a y  l i f e  m ig h t  
become th e  s u b j e c t  o f  t r a g e d y ,  th e  p l a y  i t s e l f  d id  n o t  have  
t h e  recom m enda tion  o f  s u c c e s s  t h a t  L i l l o ’ s  work c a r r i e d  w i th  
i t ,  o r  th e  a t t r a c t i o n  o f  an  i n t e n s e l y  p a t h e t i c  s t o r y ,  and 
o f  a d e f i n i t e  m o ra l ,  w hich  D id e r o t  r e c o g n iz e d  i n  th e  G am ester 
and  th e  M e rc h a n t .
Thus i t  i s  e a s y  to  s e e  t h a t  th e  r a t h e r  a r t i f i c i a l  im­
p o r t a n c e  g iv e n  to  L a n d o is  d id  n o t  o u tw e ig h  th e  r e a l  i n f l u e n c e  
o f  L i l l o  and Moore on D id e ro t% th o u g h t  : a f a c t  w hich  a r i s e s  
more o b v io u s l y  from  D i d e r o t ’ s rem a rk :  " S i l v i e . . .  s u f f i t  p o u r  
é v e i l l e r  un  homme de g é n ie ,  m a is  i l  f a u t  un a u t r e  o u v rag e  
p o u r  c o n v e r t i r  un p e u p le " ^ .
When th e  drama t h a t  ’was to  c o n v e r t  a n a t i o n ’ was g iv e n  
a name, i t  was c a l l e d  " t r a g é d i e  d o m e s tiq u e  e t  b o u r g e o i s e " :  
and D id e r o t  ad d ed , " th e  E n g l i s h  have  th e  M erch an t o f  London 
and  th e  G a m e s te r , i n  p r o s e " .  The same p a s s a g e  r e c a l l e d  t h e  
exam ple o f  V o l t a i r e ’ s E n fa n t  P r o d i g u e ; and th e  id e a  o f  
" c o n v e r t i n g "  an  a u d ie n c e  to  seme b e l i e f  was common to  th e  
E n g l i s h  p l a y s  and  t o  V o l t a i r e ’ s comedy. T h is  was th e  m ost
(1) s e e  p p . 1 1 9 -1 2 0 , Second E n t r e t i e n  s u r  l e  F i l s  N a t u r e l , 
t . V I I ,  D i d e r o t ,  o p . c i t .
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i m p o r ta n t  f e a t u r e  o f  D id e r o t» s  in n o v a t io n .  S in c e  L andois»  
p l a y  la c k e d  t h i s  p u rp o s e ,  and s in c e  D id e r o t  so  c l e a r l y  d e s ­
c r i b e d  th e  i n f l u e n c e s  t h a t  h e lp e d  him to  f a s h i o n  h i s  th e o r y ,  
i t  i s  e v i d e n t  t h a t  t h e  id e a  o f  b o u r g e o is  t r a g e d y  was n o t  com­
p l e t e  i n  h i s  m ind u n t i l  he had  r e a d  th e  p la y s  o f  L i l l o  and 
Moore
2 'F u r t h e r  on , h e  em p h as ised  th e  v a lu e  o f  th e  d e s c r i p t i o n  
o f  " low " l i f e  i n  d o m e s t ic  t r a g e d y ,  and  gave th e  s t o r y  o f  th e  
G am este r  a s  a t y p i c a l  ' s u b j e c t » , e l e v a t e d ,  y e t  s im p le  and 
n a t u r a l .  T here  i s  n o th in g  to  show t h a t  t h i s  a rgum en t was 
b a s e d  on a know ledge o f  th e  th e o r y  which L i l l o  had  p u t  fo rw a rd  
i n  h i s  p ro lo g u e  and  d e d i c a t i o n  to  th e  M erchan t o f  London* 
D i d e r o t  a r r i v e d  a t  t h i s  id e a  b y  f o l lo w in g  a t r a i n  o f  th o u g h t  
s u g g e s te d  by  th e  E n g l i s h  p la y s  th e m s e lv e s ,  j u s t  a s  La P la c e  
had  done; b e c a u s e  th e s e  w orks p ro v id e d  a  b e t t e r  example o f  a  
" r e a l  l i f e "  su p p le m en t t o  h e r o i c  t r a g e d y  th a n  a n y th in g  to  be  
found  i n  F re n c h  dram a.
In  D i d e r o t ' s  o p in io n  su c h  p la y s  s h o u ld  d e a l  w i th  th e  
them es t h a t  l a y  be tw een  th e  c o n f in e s  o f  h e r o i c  t r a g e d y  and 
g a y  comedy. They had  a n o b i l i t y  p e c u l i a r  to  th e m s e lv e s ,  and 
c o u ld  do a g r e a t  d e a l  tow ards r e f o im in g  th e  s o c i a l  e v i l s  o f  
th e  t im e ,  a  power which had d e p a r t e d  from  th e  o l d e r  form  o f
(1) p . 140, T ro is iè m e  E n t r e t i e n , i b i d , . i n  a d d i t i o n  to  th e  
r e f e r e n c e  i n  n o te  1 , p . 159 ab o v e .
(2) p . 147 i b i d :  " j e  ne peux t i r e r  mes exem ples  d»un g e n re  q u i  
n » ex#; 1 t e  pas  e n c o re  parm i n o u s . "
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t r a g e d y  s i n c e  i t  had l o s t  th e  a r t  o f  p r e s e n t i n g  n o b le  s e n t i ­
m e n ts  i n  a new and  s t r i k i n g  way. To p ro v e  t h i s ,  D id e r o t  
b r o u g h t  i n  th e  s t o r y  o f  th e  G a m e s te r , a l th o u g h  h e  d id  n o t  
m e n t io n  th e  t i t l e  o f  th e  p l a y ,  i n  t h e  f o l l o w in g  p a s s a g e ^ :  
D o rv a l :  "Mais l a  t r a g é d i e  d o m es tiq u e  a u r a  une a u t r e  a c t i o n ,
un  a u t r e  t o n ,  e t  un  su b lim e  q u i  l u i  s e r a  p r o p r e   E l l e
e s t  p l u s  v o i s i n e  de n o u s .  C 'e s t  l e  t a b l e a u  d e s  m a lh e u rs  q u i  
nous  e n v i r o n n e n t .  QuoiI vous ne co n cev ez  p as  l ' e f f e t  que 
p r o d u i r a i e n t  s u r  vous une scèn e  r é e l l e ,  d es  h a b i t s  v r a i s ,  
d e s  d i s c o u r s  p r o p o r t io n n é s  aux  a c t i o n s ,  des  a c t i o n s  s im p le s ,  
d es  d a n g e rs  d o n t  i l  e s t  im p o s s ib le  que vous n 'a y e z  t r e m b lé  
p o u r  vos p a r e n t s ,  vos am is , p o u r  vous-même? Un re n v e r s e m e n t  
de f o r t u n e ,  l a  c r a i n t e  de l ' i g n o m i n i e ,  l e s  s u i t e s  de l a  
m i s è r e ,  une p a s s io n  qu i c o n d u i t  l'homme à s a  ru in e ,  de s a  
ru ine  au  d é s e s p o i r ,  au  d é s e s p o i r  à  une m o r t  v i o l e n t e ,  ne s o n t  
p as  des  événem ents  r a r e s ;  e t  vous c ro y e z  q u ' i l s  ne vous 
a f f e c t e r a i e n t  pas  a u t a n t  que l a  m o r t  f a b u le u s e  d 'u n  t y r a n ,  
ou l e  s a c r i f i c e  d 'u n  e n f a n t  aux a u t e l s  des  d ie u x  d 'A th è n e s  
ou de Rome?"
The M erchan t o f  London may c o u n t  f o r  so m e th in g  i n  th e  
t h e o r y  o f  " c o n d i t i o n s "  t h a t  D id e r o t  p ro p o se d  to  s u b s t i t u t e  
f o r  t h e  s tu d y  o f  c h a r a c t e r  i n  th e  " g e n re  s é r i e u x " .  The 
s t o r y  o f  George B a rn w e ll  was an e x c e l l e n t  exam ple o f  a p l a y  
b a s e d  on th e  e x a m in a t io n  o f  d u t i e s ,  d a n g e r s ,  and a d v a n ta g e s
(1) p p . 1 4 5 -6 , T ro is iè m e  E n t r e t i e n  s u r  l e  F i l s  N a t u r a l , t . V I I ,  
o p . c i t .
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p r o p e r  t o  t h e  c a l l i n g  o f  a m e rc h a n t ,  and  i t  i s  r e a s o n a b l e  
t o  su p p o se  t h a t  L i l l o ' s  work s u g g e s te d  "m e rc h a n t"  i n  th e  
l i s t  o f  " c o n d i t i o n s "  g iv e n  i n  th e  E n t r e t i e n s ^ . a s  w e l l  a s  
c e r t a i n  p o i n t s  i n  th e  f u r t h e r  e l a b o r a t i o n  o f  t h i s  th e o r y ,  
when D i d e r o t  ex p o sed  i t s  c o n n e c t io n  w ith  s o c i a l  d u ty  and 
m o ra l  b e n e f i t ,  i n  th e  t r e a t i s e  which was a d d re s s e d  to  Grimm^.
The f i n a l  o p in io n  e x p re s s e d  by  D id e r o t^  a s  to  th e  p a r t  
p la y e d  b y  E n g l i s h  drama i n  fo im in g  " t r a g é d i e  b o u r g e o is e "  was 
t h a t  a l th o u g h  L an d o is  had p re c e d e d  L i l l o  and Moore, j u s t  a s  
M arivaux  had  p re c e d e d  R ic h a rd s o n ,  E ngland  had  l e f t  F ran ce  f a r  
b e h in d  i n  th e  w r i t i n g  o f  such  p l a y s , and th e  b o ld  g e n iu s  o f  
h e r  d r a m a t i s t s  had  o b ta in e d  f o r  them a l l  th e  c r e d i t  o f  i n ­
v e n t i o n .  He u se d  t h i s  a s  a s t i c k  to  b e a t  th e  c r i t i c s ,  whose 
f o l l y  and p r e j u d i c e  had  k i l l e d  th e  f i r s t  a t t e m p t  to  r e fo rm  
t r a g e d y ,  and were d o in g  t h e i r  u tm o s t  to  p r e v e n t  th e  s u c c e s s  
o f  h i s  own e f f o r t .  He em phasised  th e  m e r i t s  and th e  t r u l y  
F re n c h  o r i g i n  o f  " t r a g é d i e  b o u r g e o is e "  once m ore , when he 
co m p la in ed  t h a t  th e  s h e e p - l i k e  f o l l o w e r s  o f  t r a d i t i o n  
a t t a c k e d  i t .
Le P è r e  de F a m i l le  was p la y e d  a t  M a r s e i l l e s  i n  1760, and 
a g a in  i n  P a r i s  a y e a r  l a t e r ,  w h i le  i n  1769 i t  was t r i u m p h a n t ly  
r e v i v e d .  D id e r o t  saw i n  t h i s  th e  overw helm ing  s u c c e s s  o f  a
(1) p p . 150-151  T ro is iè m e  E n t r e t i e n  s u r  l e  F i l s  N a t u r e l , 
t . V I I ,  D i d e r o t ,  o p . c i t .
(2 ) p p . 3 0 9 -1 0 ,  De l a  P o é s ie  d r a m a t iq u e , i b i d .
(3) p p . 434 f f .  Pr o j e t  de P r é f a c e  à M. Tr u * * * , t . V I I I ,  o p . c i t .
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n a t u r a l  dram a, r e p r e s e n t i n g  common l i f e :  he e x p la in e d  i t  to  
S o p h ie  V o lla n d ^  as  f o l l o w s :  " C 'e s t  q u 'à  p e in e  l a  p re m iè re  
sc è n e  e s t - e l l e  jo u é e  q u ’ on c r o i t  ê t r e  en f a m i l l e ,  e t  q u ’on 
o u b l i e  q u ’ on e s t  d e v a n t  un  t h é â t r e . Ce ne s o n t  p lu s  des  
t r é t e a u x ,  c ’e s t  une m a iso n  p a r t i c u l i è r e . "
I t  m u s t n o t  be  f o r g o t t e n  t h a t  th e  a c t i o n  o f  th e  Comte de 
L a r a g u a i s  i n  ’ c l e a r i n g  th e  s t a g e ’ o f  th e  s p e c t a t o r s  who w ere 
f o n n e r l y  a l lo w e d  to  s i t  t h e r e ,  was a m ost im p o r ta n t  a g e n t  i n  
th e  s u c c e s s  o f  th e  new ’n a t u r a l ’ p la y s  a f t e r  1762. W ithou t
t h i s  c h a n g e ,  th e  a c t o r s  and s p e c t a t o r s ,  d r e s s e d  a l i k e ,  would 
have  b een  c o n fu s e d ,  and  th e  l a c k  o f  sp a ce  would have g iv e n  
r i s e  to  many u n f o r t u n a t e  i n c i d e n t s  l i k e  t h a t  o f  th e  "ombre 
de N in u s " .
B e fo re  p a s s in g  to  th e  c o n s i d e r a t i o n  o f  f u r t h e r  o p in io n s
on th e  E n g l i s h  i n f l u e n c e s  on "dram e", and o f  th e  e v id e n c e
t h a t  i n d i c a t e d  f r e s h  b o r ro w in g s  from  th e  same s o u r c e ,  i t  i s
n e c e s s a r y  to  em phasise  t h a t  th e  new k in d  o f  p l a y  was n o t
in t e n d e d  a s  a s u b s t i t u t e  f o r  h e r o i c  t r a g e d y .  D id e r o t  made
2
i t  p l a i n  t h a t  i t  was an  a d d i t i o n a l  ty p e  , and he r e c o g n iz e d  
th e  e x i s t e n c e  o f  b a r r i e r s  be tw een  t r a g e d y  and comedy w hich 
i t  would be d an g e ro u s  to  b re a k  down, as  some E n g l i s h  p la y s  d id  .
(1) p . 18 , L e t t r e  L V III ,  L e t t r e s  de D id e r o t  à S o p h ie  V o l l a n d , 
( w r i t t e n  i n  1760) ed . P a r i s  1930.
(2) p . 135, p . 151, T ro is iè m e  E n t r e t i e n : s e e  a l s o  p . 308 De l a  
p o é s i e  d r a m a t iq u e . V o l .V I I ,  D id e r o t ,  o p . c i t .
(3) p . 137 i b i d :  r e f e r r e d  to  Otway’ s V en ice  P r e s e r v e d .
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The "dram e" was a form  w hich  s u i t e d  h i s  p a r t i c u l a r  p u rp o se  
b e t t e r  th a n  e i t h e r  o f  th e  t r a d i t i o n a l  k i n d s ,  and i t  f i l l e d  
th e  gap  be tw een  them i n  h i s  s c a l e  o f  d ra m a t ic  v a l u e s ,  w i th o u t  
i n f r i n g i n g  on t h e i r  t e r r i t o r y .  H is  c r i t i c s ,  how ever, i n s i s t e d  
t h a t  he  m eant to  do away w i th  h e r o ic  t r a g e d y ,  and  g ay  comedy.
F u r t h e r ,  b o th  h i s  own f o l l o w e r s  and th e  w r i t e r s  who d i s ­
a p p ro v e d  o f  h i s  i n n o v a t io n  n e g le c t e d  th e  d i s t i n c t i o n  made i n  
t h e  E n t r e t i e n s ^ b e tw een  " t r a g é d i e  b o u r g e o is e "  and "com édie
s é r i e u s e " .  D id e r o t  h im s e l f  som etim es u se d  th e s e  te rm s 
2
l o o s e l y  , b u t  he d e f i n i t e l y  c o n s id e r e d  t h a t  th e  f i r s t - n a m e d  
was " s t i l l  to  be  c r e a t e d " ,  and  i t  was t h i s  fo rm  which c o u ld  
p r o f i t  by  th e  example o f  L i l l o  and Moore. The seco n d  was 
" to  b e  p e r f e c t e d " ,  and he to o k  i t  a s  a deve lopm en t o f  "com édie 
l a r m o y a n te " .  H is  own two p la y s  were to  s e r v e  a s  m o d e ls .
They w ere  s u f f i c i e n t l y  a l i k e  to  make t h e i r  s u b s e q u e n t  c o n f u s io n  
im m a te r i a l  i n  th e  h i s t o r y  o f  E n g l i s h  i n f l u e n c e  on "d ram e” , b u t  
we m u s t n o t  f o r g e t  t h a t  D id e r o t  d i f f e r e n t i a t e d  b e tw een  them .
A g a in , i n  s p i t e  o f  D i d e r o t ’ s a t t e m p t s  to  p e r s u a d e  th e  
p u b l i c  t h a t  p la y s  o f  th e  d o m es tic  k in d  had b ee n  in v e n te d  i n  
F ra n c e ,  h i s  r e f e r e n c e s  to  L i l l o  and Moore, and th e  numerous 
ju d g m e n ts  p a s s e d  upon th e  moving t a l e  o f  The M erchan t made
(1) p . 147, p . 161, i b i d ;  s e e  a l s o  p . 308 a s  i n  n o te  2 , p . 163 .
(2) He u s e d  th e  t i t l e  "De l a  com édie s é r i e u s e "  f o r  th e  
s e c t i o n  o f  h i s  d i s c o u r s e  in  which he d e f in e d  b o th  
" t r a g é d i e  b o u r g e o is e "  and "com édie s é r i e u s e " ;  p p . 308 f f .  
i b i d . ,  w h i le  he c o n s id e r e d  b o th  a s  b e lo n g in g  to  th e  
" g e n re  s é r i e u x " .
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c r i t i c s  a s c r i b e  th e  r i s e  o f  th e  new t r a g e d y  to  E n g l i s h  
f o r c e s ^ .
P a l i s s o t ,  th e  f i r s t  to  comment on "drame b o u r g e o i s " ,  
to u c h e d  on th e  " u n n a tu r a l "  q u a l i t y  o f  D i d e r o t ' s  p l a y s .  He 
p u t  t h i s  down to  th e  exchange  o f  m o ra l  maxims, which s e r v e d  
a s  d i a l o g u e ^ .  I n  Las P h i l o s o p h e s , he d e s c r ib e d  them i n  th e  
i n  t h e  f o l lo w in g  w ords^ :
"L o u a n t ,  a d m ira n t  t o u t  dans l e s  a u t r e s  P ay s ,
E t  s e  f a i s a n t  h o n n eu r  d ' a v i l i r  l e u r  P a t r i e . "
I n  th e  same p l a y  he s u g g e s te d  t h a t  t h e  " p u r e l y  d o m e stic
t r a g e d y "  was s u c c e s s f u l  o n ly  b e c a u se  o f  a " c a b a l " ^ .  P a l i s s o t
o n l y  to u c h e d  th e s e  p o i n t s  s u p e r f i c i a l l y ,  b u t  he c o u ld  s e e
th e  " p h i l o s o p h i c "  p ro p ag an d a  i n  "d ram e", i t s  d o m es tic
q u a l i t i e s ,  and e v id e n c e s  o f  i t s  E n g l i s h  o r i g i n .
A f t e r  t h i s ,  i n  1758, R ousseau  s u p p o r te d  D i d e r o t ' s  
i n n o v a t i o n  i n  c h a r a c t e r i s t i c  te rm s ,  when he s a id ^  "Ne s e r a i t  
i l  p as  à d é s i r e r  que ce s  su b l im e s  A u te u rs  d a i g n a s s e n t
(1 )  s e e  p . 26 , Le J o u r n a l  [É t ra n g e r , F é v r i e r  1760, ( L e t t r e  de 
M. S t a n t o n ) :  "Les A n g lo is  c r o y e n t  que l e s  Drames s é r i e u x  
e t  i n t é r e s s a n t s  s o n t  é g a lem en t f a i t s  p o u r  l e s  c o n d i t i o n s  
o r d i n a i r e s  e t  p o u r  ceux  q u i  t i e n n e n t  l e s  p re m ie r s  r a n g s .
Les P e rso n n a g e s  p r in c ip a u x  de n o t r e  F a i r  P e n i t e n t  de M.
Rowe, s o n t  de s im p le s  g e n ti lsh o m m es , e t  G eorges B a r n e v e l l ,  
q u i  é t a i t  un  a p p r e n t i f  de L o n d re s ,  f a i t  l e  s u j e t  d 'u n e  
T ra g é d ie  t r è s  p a t h é t i q u e  e t  f o r t  e s t i m é e . "
(2) L e t t r e  I I ,  P e t i t e s  L e t t r e s  s u r  de G rands P h i l o s o p h e s , 
( P a r i s  1757) o p . c i t .
(3 )  A cte  I I ,  8 0 . V. Les P h i lo s o p h e s . G. P a l i s s o t .  ( P a r i s  1 7 6 0 .)
(4) A cte  I I I ,  s c . i i i .  i b i d .
(5) p . 45 , L e t t r e  de J . J .  R o u s s e a u . . . .  a M. d 'A le m b e r t  s u r  
l e s  S p e c t a c l e s .  (Amst. 1 7 5 8 .)
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d e s c e n d re  un peu de l e u r  c o n t i n u e l l e  é l é v a t i o n ,  e t  nous 
a t t e n d r i r  q u e lq u e f o i s  p o u r  l a  s im p le  h u m a n ité  s o u f f r a n t e ,  
de p e u r  q u e , n 'a y a n t  de l a  p i t i é  que po u r  des  h é r o s  m a l­
h e u r e u x ,  nous n 'e n  ayons ja m a is  p o u r  p e r s o n n e . "  T h is  s e n t i ­
m e n ta l  r e a s o n  f o r  s y m p a th is in g  w i th  th e  so r ro w s  o f  p r i v a t e  
c i t i z e n s  p o r t r a y e d  i n  dram a, h as  a c l o s e r  c o n n e c t io n  w i th  th e  
s e n s i b i l i t y  a p p a r e n t  i n  R ic h a r d s o n 's  n o v e l s ,  th a n  w i th  
D i d e r o t ' s  more s c i e n t i f i c  argum ents  f o r  w r i t i n g  d o m e s tic  
t r a g e d y .
The t h e o r y  o f  c o n d i t i o n s  soon a t t r a c t e d  th e  a t t e n t i o n  o f  
c r i t i c s .  V o l t a i r e  r e f e r r e d  to  th e  c h a r a c t e r  o f  F r é lo n  in  
L 'É c o s s a i s e  a s  though  he w ere a d o p t in g  D i d e r o t ' s  i d e a .  The 
o b s e r v a t i o n s  on E n g l i s h  l i t e r a t u r e  q u o ted  be low ^ form  p a r t  
o f  th e  b i t t e r  a t t a c k  on F ré ro n ,  b u t  th e y  a l s o  have a c e r t a i n  
v a l u e  from  o u r  p o i n t  o f  v iew , s in c e  th e y  em p h as ise  th e  s h a r e  
o f  E n g l i s h  drama in  b r i n g i n g  D i d e r o t ' s  e x p e r im e n t  to  f r u i t i o n .
" L 'u n  des  deux i l l u s t r e s  s a v a n t s " ,  w ro te  V o l t a i r e ,  " q u i  
o n t  p r é s i d é  au  d i c t i o n n a i r e  e n c y c lo p é d iq u e ,  à c e t  o u v rag e  
n é c e s s a i r e  au  g e n re  hum ain, d o n t  l a  s u s p e n s io n  f a i t  g ém ir  
l 'E u r o p e ,  l ' u n  de c e s  hommes, d i s - j e ,  dans des  e s s a i s  q u ’ i l  
s ' e s t  amusé à  f a i r e  s u r  l ' a r t  de l a  com édie , rem arqua  t r è s  
ju d i c i e u s e m e n t ,  que l ' o n  d o i t  s o n g e r  à m e t t r e  s u r  l e  t h é â t r e  
l e s  c o n d i t i o n s  e t  l e s  é t a t s  des hommes. L 'e m p lo i  du F r é lo n
(1) p . 411 , t .V ,  Oeuvres de V o l t a i r e ,  (e d .  G a r n i e r ,  P a r i s  
1877) q u o te d  from  th e  P r e f a c e  to  th e  f i r s t  e d i t i o n  o f  
L 'E c o a s a i s e , o f  1760.
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n '
de M. Hume e s t  une e s p è c e  d ’É t a t  en A n g l e t e r r e . . . .  Ni c e t  
E t a t  n i  ce  c a r a c t è r e  ne p a r a i s s e n t  d é j à  du t h é â t r e  en  F ra n c e ,  
m a is  l e  p in c e a u  des  A n g la is  ne d é d a ig n e  r i e n ,  e t  s e  p l a î t  
q u e l q u e f o i s  à t r a c e r  l e s  o b j e t s  d o n t  l a  b a s s e s s e  p e u t  r é v o l t e r  
q u e lq u e s  a u t r e s  n a t i o n s .  I l  n ’ im p o r te  à l ’A n g la is  que l e  
s u j e t  s o i t  b a s ,  p o u rv u  q u ’ i l  s o i t  v r a i .  I l s  d i s e n t  que t o u t  
ce  q u i  e s t  dans l a  n a t u r e  d o i t  e t r e  p e i n t ,  que nous avons  une 
f a u s s e  d é l i c a t e s s e ,  e t  que l ’homme l e  p lu s  m é p r i s a b le  p e u t  
s e r v i r  au  p l u s  g a l a n t  homme." The a t t a c k  on F r é ro n  in  t h i s  
p l a y  a r o u s e d  so  much i n t e r e s t  t h a t  th e s e  rem a rk s  on " n a t u r a l "  
c h a r a c t e r s  i n  E n g l i s h  p la y s  w ere r e a d  b y  e v e ry o n e ,  and p e n e ­
t r a t e d  i n t o  th e  f a s h i o n a b l e  c i r c l e s ,  where th e  " g o th i c "  
s e n t im e n t  i n  th e  new drama was a m a t t e r  f o r  r i d i c u l e  .
About 1761 th e  s e r i o u s  d i s c u s s i o n  o f  th e  p a r t  t o  be ta k e n  
by  th e  b o u r g e o is  i n  t r a g e d y  b eg an . One o f  th e  m ost i n t e l l i g ­
e n t  i n t e r p r e t e r s  o f  E n g l i s h  l i t e r a t u r e  to  F ra n c e ,  g u a r d , 
p o i n t e d  o u t  t h a t  Pope and A ddison  w ere th e  f lo w e r  o f  a m id d le -  
c l a s s  l i t e r a t u r e .  He m e n tio n e d  t h i s  i n  th e  J o u r n a l  É t r a n g e r , 
i n  h i s  comments on th e  t r a n s l a t i o n  o f  Thomas S m o l l e t t ’ s 
C om plete  H i s t o r y  o f  E ng land?  "Le g é n ie  de l a  l i t t é r a t u r e  
s ’ é l e v a  de lu i-m êm e, e t  quo ique  n é g l ig é  p a r  l e s  G rands , f l e u r i t
(1) ’ l a  com édie de M.Hume’ e x i s t e d  i n  V o l t a i r e ’ s im a g in a t io n  
a l o n e .
(2) s e e  s c e n e s  v and  x i v .  Les Moeurs du Temps. S a u r i n .  P a r i s ,  
1760 .
(3) p . 70, a r t i c l e  I I I ,  Le J o u r n a l  E t r a n g e r , Nov. 1761. 
( t r a n s l a t i o n  from  S m o l l e t t ,  w i th  comments b y  A rnaud and 
S u a r d ) .
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so u s  l a  c u l t u r e  d ’un p u b l i c  q u i  a v o i t  d es  p r é t e n t i o n s  au  g o û t ,  
e t  q u i  se  p i q u a i t  d ’ e n c o u ra g e r  l e  m é r i t e  l i t t é r a i r e . "  S u ard  
to o k  t h i s  o p p o r t u n i t y  o f  s t r i k i n g  a  b low  a t  th e  a r i s t o c r a t i c  
t r a d i t i o n  i n  l i t e r a t u r e .
I t  was th e  J o u r n a l  É t r a n g e r  a l s o  w hich  d e s c r ib e d  th e  
"m ode ls"  o f  "drame b o u r g e o i s " .  I n  Decem ber, 1761, a p p e a re d  
an  a r t i c l e  on L e s s in g ’ s M iss S a ra  Sam pson, a p l a y  w hich  owed 
a g r e a t  d e a l  to  E n g l i s h  d o m e s tic  t r a g e d y .  D id e r o t  knew t h i s  
w o r k , . f o r  he m eant to  in c lu d e  i t  i n  th e  c o l l e c t i o n  o f  d o m e stic  
t r a g e d i e s  t h a t  s h o u ld  have come o u t  i n  1762.
The J o u r n a l  É t r a n g e r  rem arked  upon th e  E n g l i s h  s e t t i n g  
o f  L e s s i n g ’ s dram a, and e x p r e s s e d  i t s  v iew  o f  " p r i v a t e  p e r ­
s o n s "  i n  t r a g e d y  i n  t h e  f o l lo w in g  w ords: "Ce t i t r e  n ’ annonce 
r i e n  d ’h é r o ïq u e ,  e t  en e f f e t ,  l e  s u j e t  de l a  P iè c e  n ’ e s t  p as  
un  de c e s  évènemens q u i  f i x e n t  l e s  yeux  de l a  T e r r e ,  e t  ne 
nous to u c h e n t  que de l o i n .  Les noms des R o is  e t  d es  H éros 
s o n t  im posans s u r  l e  T h é â t r e ,  m a is  ce q u i  im pose , n ’ i n t é r e s s e  
p a s .  En f a i t  de r e v e r s ,  i l  e s t  v r a i  que 1 ’ é l é v a t i o n  du 
P e r so n n a g e  c o n t r ib u e  au  P a t h é t i q u e . . . .  m a is  en g é n é r a l  p lu s  
l e s  p e r s o n n a g e s  s o n t  p r è s  de n o u s ,  p lu s  l e u r  s i t u a t i o n  nous 
i n t é r e s s e .  La T ra g é d ie  b o u rg e o is e  e s t  dans l e  v r a i  s p e c t a c l e
p a t h é t i q u e . ^ "
The s i x t e e n t h  volume o f  th e  E n c y c lo p é d ie  a p p e a re d  i n  
1755. I t  c o n ta in e d  th e  a r t i c l e  on " l e  T ra g iq u e  B o u r g e o i s ’’^
(1) A r t i c l e  I ,  J o u r n a l  É t r a n g e r , d é c .  1761.
(2) V ol.X V I, E n c y c lo p é d ie ,  a r t .  T ra g iq u e  B o u rg e o is  ( p . 521) 
1765 .
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b y  th e  c h e v a l i e r  de J a u c o u r t ,  and  e x p re s s e d  th e  ’r i g h t  w in g ’ 
o p in io n  o f  D i d e r o t ’ s g ro u p .  The a u t h o r ,  who had  a v e r y  
th o r o u g h ,  i f  u n i n s p i r e d ,  co m p reh en s io n  o f  E n g l i s h ,  c o n c lu d e s  
r a t h e r  c a u t i o u s l y  "Quoique l a  t r a g é d i e  d é f i n i s s e  l a  r é p r é ­
s e n t a t i o n  d ’une a c t i o n  h é r o ïq u e ,  i l  n ’ e s t  pas  d o u te u x  q u ’ on 
ne p u i s s e  m e t t r e  s u r  l e  t h é â t r e  un t r a g i q u e  b o u r g e o i s .  I l  
a r r i v e  to u s  l e s  jo u r s  dans l e s  c o n d i t i o n s  m é d io c re s  des 
■évènemens to u c h a n s  q u i p e u v e n t  ê t r e  l ’o b j e t  de 1 ’ i m i t a t i o n  
p o é t i q u e .  I l  sem ble même que l e  g ra n d  nombre d es  s p e c t a t e u r s  
é t a n t  d an s  c e t  é t a t  m i to y e n ,  l a  p r o x im i t é  du m a lh eu re u x  e t
de ceux  q u i  l e  v o y e n t  s o u f f r i r ,  s e r o i t  un  m o t i f  de p lu s  p o u r
s ’ a t t e n d r i r .  C ep en d an t, s ’ i l  e s t  v r a i  q u ’on ne  p e u t  d o n n e r  
l e  b r o d e q u in  aux r o i s ,  i l  n ’ e s t  pas m oins v r a i  q u ’on ne p e u t  
a j u s t e r  l e  c o th u rn e  au m archand . La t r a g é d i e  ne  p e u t  co n ­
s e n t i r  à c e t t e  d é g r a d a t i o n   C oncluons que ce n ’ e s t  p a s
d ’un h a b i l e  a r t i s t e  de m e t t r e  s u r  l a  s c è n e  l e  t r a g i q u e  
b o u r g e o i s ,  ou ce qu i r e v i e n t  au même, d es  s u j e t s  no n -  
h é r o i q u e s . "
J a u o o u r t  may have b ee n  th in k i n g  o f  th e  London M erchan t 
when he s a i d  "on ne p e u t  a j u s t e r  l e  c o th u rn e  aux m a rc h a n d s" ,  
f o r  th e  Ph i lo s o p h e  sa n s  l e  S a v o ir  was n o t  p la y e d  u n t i l  
December 1765, and i t  was n o t  a t r a g e d y .  The a r t i c l e s
T ra g é d ie  and T ra g iq u e  B o u rg eo is  p ro v e  th e  v e r y  g r e a t  p r e s t i g e
t h a t  a t t a c h e d  to  h e r o ic  t r a g e d y ,  and e x p re s s  th e  p r e v a l e n t ,  
b u t  i n a c c u r a t e  o p in io n  t h a t  D id e r o t  m ean t to  s e t  up d o m e s tic  
t r a g e d y  i n  p la c e  o f  th e  im p e r i a l  fo rm .
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L ik e  J a u c o u r t ,  th e  more c o n s e r v a t iv e  " p h i lo s o p h e s "  
th u s  to o k  up a p o s i t i o n  s i m i l a r  to  V o l t a i r e ’ s :  th e y  d i s a p ­
p ro v e d  o f  " t r a g é d i e  b o u r g e o is e "  b e c a u s e  th e y  f e l t  t h a t  h e r o i c  
t r a g e d y  c o u ld  be u se d  to  s e r v e  t h e i r  p u rp o se  j u s t  a s  w e l l ,  
and b e c a u s e  th e y  c o n s id e r e d  i t  a h i g h e r  form o f  a r t .  I t  
was V o l t a i r e ’ s i n f l u e n c e  t h a t  h e lp e d  them to  d e fe n d  t h i s  
v ie w , r i g h t  up to  th e  R e v o lu t io n .
Two y e a r s  l a t e r ,  B eaum archa is  opened th e  d i s c u s s i o n  
anew, b y  b r i n g i n g  argum en ts  from  R ic h a r d s o n ’ s work to  s u p p o r t  
th e  o ld  c o n t e n t i o n  t h a t  d o m estic  p la y s  w ere more n a t u r a l  th a n  
h e r o i c  t r a g e d i e s ,  and  b y  in v e n t in g  a new name f o r  th e  drama 
o f  m id d le  l i f e ^ .  He c a l l e d  i t  "dram e", a te rm  t h a t  conveyed  
w hat D id e r o t  m ean t b y  " t r a g é d i e  b o u r g e o is e "  and  "com édie 
s e r i e u s e " .  B eau m arch a is  th o u g h t  i t  " b a rb a ro u s "  and " c l a s s i c "  
to  deny t h a t  an  e v e n t  w hich  would draw t e a r s  from  th e  s p e c t ­
a t o r s  i n  r e a l  l i f e ,  would do so i f  p r e s e n t e d  on th e  s t a g e .  
R ic h a r d s o n ’ s n o v e l s ,  w hich w ere so much ad m ired , w ere  t r u e  
" d ra m e s" ,  and  f a i t h f u l  p i c t u r e s  o f  l i f e :  th e  "dram e" i n  th e  
t h e a t r e  was th e  c l im a x  o f  a n o v e l ,  and c o p ie d  th e  d a i l y  
ro u n d  i n  j u s t  th e  same f a s h i o n .  The E s s a i  s u r  l e  g e n re  
s é r i e u x  r e p e a t e d l y  o b se rv e d  t h a t  " n a t u r a l " ,  " t r u e "  " d o m e s t ic "  
t r a g e d y  was more a f f e c t i n g ,  and th u s  a g r e a t e r  power f o r  good 
th a n  th e  o r th o d o x  fo rm . The r e f e r e n c e  to  R ic h a rd s o n ,  due to
th e  p o p u l a r i t y  o f  h i s  nov e l s ,  added n o th in g  to  D i d e r o t ’ s
J Ï )  E a s a i  l e  g e n re  s é r i e u x ,  en t ê t e  d ’E u g én ie  /  (1767) 
O eu v re s ,  B eau m arch a is ,  ( P a r i s  1 8 7 6 .)
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É lo g e , b u t  i t  i s  i n t e r e s t i n g  s in c e  i t  showed th e  c o n n e c t io n  
b e tw een  "drame" and t h i s  o t h e r  new form  o f  e x p r e s s i o n .
B eaum archa is  m e re ly  w ro te  a com mentary on D i d e r o t ;  h i s  
o p in io n s  w ere n o t  o r i g i n a l ,  e x c e p t  f o r  th e  d i s c o v e r y  o f  th e  
c o n v e n ie n t  word "dram e", to  s e rv e  a s  a p r o t e c t i o n  f rom  h o s t i l e  
c r i t i c s  who d e c la r e d  th e  d o m e s tic  k in d  to  be  no t r u e  t r a g e d y .  
The u s e  o f  t h i s  name s k i l f u l l y  g u id e d  th e  d e b a te  away from  th e  
c la im  o f  th e  b o u rg e o is  to  b e  a h e ro  o f  t r a g e d y ,  and d i r e c t e d  
i t  to w ard s  t h e  c o n s i d e r a t i o n  o f  q u a l i t i e s  common t o  a l l  dram a. 
The l e s s  s u b t l e  c r i t i c s  welcomed B e a u m a rc h a is ’ "dram e" b e c a u se  
i t  a b o l i s h e d  th e  f i n e  d i s t i n c t i o n  be tw een  "com édie s é r i e u s e "  
and " t r a g é d i e  b o u r g e o i s e " .  T h is  te rm  m arked a c o n c e s s io n  to
th e  o p p o s i t i o n :  i t  was no lo n g e r  such an o b v io u s  d e f i a n c e  o f
th e  law  o f  h e r o i c  t r a g e d y .
The a p p e a ra n c e  o f  S a u r i n ’s B e v e r le y  i n  1768 p r o v id e d  
f u r t h e r  o c c a s io n  f o r  d e b a t in g  th e  p ro p e r  name f o r  t h i s  " l e s s e r  
t r a g e d y " ,  and th e  p rob lem  o f  th e  m id d le  c l a s s e s  on th e  s t a g e  
was l i n k e d  w i th  i t .  S a u r in  h im s e l f ,  i n  th e  P r e f a c e  to  
Le J o u e u r  c a l l e d  th e  p l a y  "une t r a g é d i e  b o u r g e o i s e " ,  and s a i d  
t h a t  i t  was d e f i n i t e l y  i n f e r i o r  to  h e r o i c  t r a g e d y ,  b e c a u s e  
th e  c h a r a c t e r s  w ere o f  low er  r a n k .
T h is  r a t h e r  meek a t t i t u d e  tow ards  th e  o l d e r  " i m p e r i a l "  
fo rm , s tu n g  Grimm i n t o  a v ig o ro u s  p r o t e s t ,  when he c r i t i c i s e d  
Le J o u e u r  i n  th e  C o rresp o n d an ce  L i t t é r a i r e ^ : " S i  B e v e r l e y  e s t
(1) p . 74, v o l . V I I I ,  (du 15 mai 1768) Grimm, C o r r . L i t t .
172
une t r a g é d i e ,  p o u rq u o i  e s t - e l l e  b o u r g e o is e ?  S ’a g i t - i l  i c i  
d e s  m a lh e u rs  q u i  ne p e u v e n t  a r r i v e r  q u ’à des  b o u rg e o is ?  ou 
b i e n ,  ce q u i  e s t  t r a g i q u e  po u r  l e s  b o u r g e o is ,  e s t - i l  comique
p o u r  l e s  p r i n c e s ?   I l  f a l l a i t  a p p e l e r  c e t t e  p i è c e  t o u t
u n im e n t "Le J o u e u r " ,  t r a g é d i e ,  p a rc e q u e  c ’e s t  "Le J o u e u r " , 
t r a g é d i e . "
F r é r o n ,  to o  d i s l i k e d  th e  name " t r a g é d i e  b o u r g e o i s e " .  I t
was n o t  b e c a u s e  he th o u g h t  t h a t  th e  o ld  and th e  new ty p e s
came w i t h i n  th e  d e f i n i t i o n  o f  t r a g e d y ,  b u t ,  c o n t r a d i c t i n g
Grimm, he s a i d ^ :  " c ’e s t  im p o ser  l e  même nom à  deux g e n re s
d i f f é r e n t s ,  c ’ e s t  i d e n t i f i e r  l e s  r e v e r s  é c l a t a n s  des R o is  avec
l e s  m a lh e u r s  d o m e s tiq u e s  des s u j e t s . . . .  Ces deux m ots
" t r a g é d i e "  e t  " b o u rg e o is e "  ne s o n t  p as  f a i t s  p o u r  ê t r e  m a r ié s
e n sem b le ;  c o n s e rv o n s  aux  g e n re s  n o b le s  l e u r  d i g n i t é ,  ne l e s
d é g rad o n s  p o i n t . "
Grimm and F ré ro n  r e p r e s e n t  th e  o p p o s in g  p o i n t s  o f  v iew
on th e  s o c i a l  q u e s t io n  bound up w i th  th e  a rg u m en t o v e r
" d o m e s t ic "  and " im p e r i a l "  t r a g e d y :  and w h i le  Grimm seemed to
t h i n k  t h a t  th e  new k in d  was a s u b s t i t u t e  f o r  th e  o l d ,  F r é ro n
a d o p te d  D i d e r o t ’ s view  t h a t  th e y  were two s e p a r a t e  v a r i e t i e s ,
and he o n ly  p le a d e d  f o r  more d i s t i n c t i v e  nam es.
F r é r o n  was p r e p a r e d  to  a d m it  t h a t  "drame b o u r g e o is "  -  so
lo n g  a s  i t  was n o t  c o n fu se d  w i th  t r a g e d y  -  had  a r i g h t  to  
2
e x i s t  : " J ’a i  d i t ,  e t  j e  d i r a i  t o u j o u r s  que ce  g e n re  e s t  dans
(1) p p . 217 f f .  Année L i t t é r a i r e , t . V I I ,  année  1768.
(2) i b i d .
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l ’h u m a n i té ,  e t  t o u t  ce q u i  e s t  dans l ’h u m a n ité ,  d i t  T é re n c e ,  
n ’ e s t  p o i n t  é t r a n g e r  à l ’homme. L ’o r g u e i l ,  l ’ a v a r i c e ,
1 h y p o c r i s i e ,  l a  f u r e u r  du je u  n ’e n f a n t e n t  que t r o p  s o u v e n t  
d es  maux a f f r e u x  dans l a  c l a s s e  o r d i n a i r e  des c i t o y e n s .  
P o u rq u o i  ne pas  v o u l o i r  que l ’ a r t  d ra m a tiq u e  p r é s e n t e  c e s
v i c e s  so u s  l e u r  a s p e c t  s i n i s t r e ?  ------ S i l ’on o b j e c t e  que
c ’ e s t  i n t r o d u i r e  un g e n re  m ix te  s u r  l a  s c è n e ,  on s e  t ro m p e . 
C’ e s t  un v é r i t a b l e  g e n r e ,  un g en re  à p a r t ,  un g e n re  i n d é ­
p e n d a n t ,  q u i  n ’e s t  l a  t r a g é d i e ,  n i  l a  com édie . Dès q u ’ i l  
e s t  m ix t e ,  comme dans l ’E n fa n t  P ro d ig u e  de M. de V o l t a i r e ,  
i l  n ’ e s t  p lu s  un g e n r e ,  i l  d o i t  s u b f î  l e  s o r t  du t r a g i -  
com ique a u t r e f o i s  en vogue parm i n o u s ,  e t  q u ’ on a b a n n i  de 
l a  s c è n e . "
F u r t h e r  on , t h e r e  i s  a r e f e r e n c e  to  th e  g e n e r a l  p o p u l a r ­
i t y  o f  d o m e s tic  p l a y s  i n  F ra n c e .  T h is ,  s a i d  F ré ro n ,  j u s t i f i e d  
t h e i r  e x i s t e n c e ,  and m ig h t  be e x p la in e d  by  t h e i r  power to  move 
th e  ’ common r a c e  o f  men’ , w hich  s u r p a s s e d  t h a t  o f  h e r o i c  
t r a g e d y ^ .  F r é r o n ’ s r e f e r e n c e  to  "M onsieur de V o l t a i r e "  th ro w s 
l i g h t  on th e  u n u s u a l  c o in c id e n c e  be tw een  h i s  v iew s and 
D i d e r o t ’ s ;  h i s  h o n e s ty  a s  a j o u r n a l i s t  f o r c e d  him t o  c o n f e s s  
t h a t  "drame b o u r g e o is "  p le a s e d  th e  p u b l i c  b e t t e r  th a n  i t s  more 
i l l u s t r i o u s  r i v a l .
A gain  in  1768, Maucomble, who w ro te  Les Amans D é s e s p é ré s  
ou l a  Com tesse d ’O l l i n v a l , p r a c t i c a l l y  r e p e a t e d  F r é r o n ’ s
(1) p p . 2 20 -221 , t . V I I ,  Année L i t t é r a i r e , 1768.
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a rg u m e n ts .  He r e c o g n iz e d  th e  two d i s t i n c t  ty p e s  o f  t r a g e d y ,  
and d e c l a r e d  t h a t  ’p la y s  o f  p r i v a t e  woe’ w ere in d e b te d  to  
t h e i r  E n g l i s h  p r e d e c e s s o r s .  He a l s o  r e a l i s e d  how im p o r ta n t  
was th e  p a r t  p la y e d  i n  t h e i r  deve lopm en t b y  th e  e x h a u s t io n  o f  
h e r o i c  them es and c h a r a c t e r s .
The P r e f a c e  to  Les Amans D é s e s p é ré s  p u t s  i t  th u s ^ :  "Les 
A n g lo is  a v o i e n t  d é j à  j e t t é  l a  semence de ce g e n re ;  l e s  
t r a d u c t i o n s  q u ’on nous a v a i t  données de q u e lq u e s - u n e s  de 
l e u r s  t r a g é d i e s  b o u r g e o i s e s ,  m a lg ré  l e s  i r r é g u l a r i t é s  d o n t  
c e s  P i è c e s  s o n t  d é f i g u r é e s ,  nous o n t  co n v a in c u s  de l ’ e f f e t  
é t o n n a n t  que ce g e n re  p o u v a i t  p r o d u i r e  l o r s q u ’ i l  s e r a i t  
p o r t é  à sa  p e r f e c t i o n .  E n f in  l ’ a u t e u r  de B e v e r le y ,  en nous 
a r r a c h a n t  d e s  la rm e s ,  v i e n t  de ré p o n d re  à t o u t e s  l e s  o b j e c ­
t i o n s  s i  l ’on d o i t  j u g e r  de l a  b o n té  d ’un g e n re  d ’o uv rage
p a r  s e s  e f f e t s  I l  y a qu e lq u e  tems que l ’on n ’a u r o i t
o sé  p ro n o n c e r  l e  mot de t r a g é d i e  b o u r g e o is e ,  e t  c e l u i  q u i  
a u r o i t  p ro p o s é ,  ou h a s a r d é ,  d ’ i n t é r e s s e r  nos c o e u rs  p a r  l e s  
t a b l e a u x  de nos p a s s i o n s ,  p r i s  dans l a  c o n d i t i o n  p r i v é e  des  
hommes, a u r o i t  é t é  r e g a r d é  comme un é c r i v a i n  sa n s  g o u t ,  e t  
dénué de t o u t e  c o n n a is s a n c e  des e f f e t s  du t h é â t r e . "
Maucomble h e r e  d e f in e s  th e  i n f l u e n c e  o f  S a u r i n ’ s 
B e v e r l e y , i n  p e r s u a d in g  th e  c r i t i c s  o f  th e  m e r i t s  o f  d o m e s tic  
t r a g e d y .  He was f u l f i l l i n g  D i d e r o t ’ s f o r e c a s t  o f  th e  e f f e c t  
w hich  th e  p a t h e t i c  a p p e a l  o f  M oore’ s o r i g i n a l  m ig h t  have upon
(1) p . 7 . P r e f a c e ,  Les Amans D é s e s p é ré s  ou l a  Com tesse 
d ’ O l l i n v a l , t r a g é d i e  b o u r g e o is e  en c in q  a c t e s ,  l i e  
M aucom ble. ( P a r i s  1 7 6 8 .)
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F re n c h  a u d ie n c e s .  H is  r e p e t i t i o n  o f  th e  o ld  a rgum en t i n  
d e fe n c e  o f  a new f i e l d  f o r  t r a g e d y  once more f o c u s s e d  i n t e r e s t  
on th e  e v e r l a s t i n g  t o p i c  o f  th e  u t i l i t y  o f  " t r a g é d i e  bourgeo ise^’. 
He a l s o  a p p e a le d  to  f r e s h  p r e c e d e n t s  i n  E n g l i s h  l i t e r a t u r e ,  
t o  add w e ig h t  to  h i s  o p in io n .
B a r t h e ’ s La J o l i e  Femme, La Femme du J o u r  a p p e a re d  soon  
a f t e r w a r d s ,  and we may g a t h e r  from  h i s  im a g in a ry  c o n v e r s a t io n s  
b e tw e en  p e o p le  o f  q u a l i t y ,  t h a t  a more b ro ad -m in d ed  a t t i t u d e  to  
d o m e s t ic  p l a y s  was now m a n i f e s t ^ .  He c o n t r i b u t e d  an  i n t e l l i g ­
e n t  a p p r e c i a t i o n  o f  R ic h a rd so n  and F i e l d i n g  to  th e  advancem ent 
o f  " t r a g é d i e  b o u r g e o i s e " .  R ic h a rd so n  ra n k e d  above P l u t a r c h  
and  P l a t o  as  a g r e a t  m o r a l i s t .  F i e l d i n g  drew a f a i t h f u l  p i c t u r e  
o f  th e  common p e o p le .  B a r t h e ’ s words on t h i s  l a s t  p o i n t  a r e  
w o r th  q u o t in g ,  f o r  th e y  a r e  s i m i l a r  i n  s p i r i t  to  M e r c i e r ’ s 
p ro n o u n cem en ts :
"La M a rq u ise :  AhI f i l  l e  p e u p le  I q u ’a v o n s -n o u s  b e s o in  
de s e s  m oeurs?"
Le B e l - E s p r i t :  Eh, M adam e... un t a b l e a u  de P a t e r ,  de 
C h a rd in  vous p iq u e ,  vous e n c h a n te  - p o u rq u o i  une
p
a u t r e  s o r t e  de p e i n t u r e  vous s e r o i t - e l l e  d é s a g r é a b l e ? "
P a l i s s o t  was on th e  o p p o s in g  s i d e  i n  t h i s  d e b a te ,  b u t  
he t o o ,  had  to  acknow ledge th e  E n g l i s h  o r i g i n  o f  " th e s e  
m o n s t r o s i t i e s "  .
(1) p . 242, V o l . I ,  La J o l i e  Femme. La Femme du J o u r , N .T .B a r th e .  
( e d .  T ou louse  1778. f i r s t  p u b l i s h e d  i n  1 7 6 9 .)
(2) p p . 69 -70  i b i d :  f o r  M e r c i e r ’ s v iew s se e  p p . 6 - 8 .  P r é f a c e  de 
J e n n e v a l  (1 7 6 9 ),  t . I ,  T h é â t r e , (Amst. 1778 e t c . )
(3 ) p . 122, a r t i c l e  F ré ro n ,  Mémoires p o u r  s e r v i r  à l ’h i s t o i r e  
de l a  L i t t é r a t u r e . C . P a l i s s o t  (1769) ed L ondres  1771.
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In  th e  n e x t  y e a r , R e s t i f  de l a  B re to n n e  w ent on w i th  
th e  argum en t "a b o u t  i t  and a b o u t" .  No v a lu e  can  be a t t a c h e d  
to  h i s  o p in io n ,  s i n c e  he bo rrow ed  th e  e x a c t  words o f  J a u c o u r t ’ s 
a r t i c l e  on Le T ra g iq u e  B o u r g e o i s . b u t  i t  does i l l u s t r a t e  th e  
w id e s p re a d  i n t e r e s t  i n  th e  q u e s t i o n  o f  p r e s e n t i n g  th e  d i s t r e s s  
o f  common men on th e  s t a g e .
D o ra t^  was more e n t e r p r i s i n g .  He d e f i n e d  d o m es tic  t r a g e d y  
a s  a r e s t r i c t e d  fo rm  o f  th e  h e r o i c  k in d ;  and s a i d  t h a t  to  b e ­
l i e v e  i n  th e  g r e a t e r  s e n t i m e n t a l  a p p e a l  o f  d o m e stic  m i s f o r tu n e s  
was to  m is ta k e  th e  t r u t h .  An a u d ie n c e  was more to u c h ed  by  
th e  f a l l  o f  t h e  m ig h ty :  a c a t a s t r o p h e  t h a t , t h e  o r d i n a r y  
s p e c t a t o r  need  n o t  f e a r ,  and one t h a t  g iv e s  him p l e a s u r e ,  when 
he r e f l e c t s  t h a t  a l l  men a r e  e q u a l  i n  b e in g  b o rn  to  m is e r y .
M e rc ie r  b ro u g h t  i n  th e  ’ r e p u b l i c a n ’ a rgum en t, i n  a v e r y  
d i f f e r e n t  c o n t e x t ,  when he w ro te  to  Thomas th e  a c a d e m ic ia n  
i n  17703; " J e  me d e s t i n e  à s u i v r e  q u e lq u e  temps l a  c a r r i è r e  
du t h é â t r e . . .  On a c r u  q u ’ i l  f a l l a i t  des R o is  dans une 
T r a g é d i e . . .  i l  f a u t  p l u t ô t . . .  m o n t r e r ,  j e  c r o i s ,  que l e  
c o u ra g e ,  1 ’h é ro ïsm e  a p p a r t i e n n e n t  aux c l a s s e s  o b s c u re s  de l a  
s o c i é t é  . . .  que l ’homme e s t  t o u t ,  e t  l e s  t i t r e s  ne s o n t  
r i e n . "  T h is  i n c l u s i o n  o f  th e  " c l a s s e s  o b s c u r e s "  w i th  th e  
’b o u r g e o i s ’ , was th e  l o g i c a l  c o n c lu s io n  o f  D i d e r o t ’ s f i r s t  
d e p a r t u r e  from  th e  law s o f  h e r o i c  t r a g e d y :  and i n  th e  N ouvel
(1) p . 397, La M im ographe, R e s t i f  de l a  B r e to n n e .  (Amst. 1770. )
(2 )  p .x x iv ^  D is c o u rs  P r é l i m i n a i r e ,  Les Deux R e in e s ,
C . J .D o r â t ,  P a r i s  1770.
(3) s e e  p . 790, (Appendix) M. B é c la r d ,  L .S .M e r c ie r ,  s a  v i e  
son  o e u v re ,  so n  te m p s . P a r i s  1901.
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E s s a i  s u r  l ’a r t  d r a m a t iq u e . M e rc ie r  s u p p o r te d  t h i s  e x t e n s i o n  
o f  th e  te rm  " t r a g é d i e  b o u r g e o is e "  w i th  exam ples  from  E n g l i s h  
l i t e r a t u r e .
I n  1773, when th e  N ouvel E s s a i  was p u b l i s h e d ,  Jo h n so n , 
Young, S t e r n e ,  Thomson, and  S h a k e s p e a re ,  had  a l l  s t i m u l a t e d  
th o u g h t  i n  v a r i o u s  p r o v in c e s  o f  F re n ch  l i t e r a t u r e :  and  M e r c ie r  
r e f l e c t e d ,  i n  some d e g r e e ,  th e  new f a m i l i a r i t y  w i th  E n g l i s h  
l e t t e r s  c o n s e q u e n t  upon th e  p o p u l a r i t y  o f  t h e s e  w r i t e r s  i n  
F ra n c e .  S h a k e s p e a re ,  R ic h a rd so n ,  and  F i e l d i n g ,  w ere  m ost 
o f t e n  q u o te d  i n  th e  N ouvel E s s a i , th e  i n f l u e n c e  o f  th e  o t h e r s  
b e in g  d i r e c t e d  to w ard s  q u e s t io n s  f o r e i g n  to  th e  t r e a t m e n t  o f  
b o u r g e o i s  them es i n  s e r i o u s  p l a y s .
M e rc ie r  com pared F re n c h  t r a g e d y  to  th e  fo rm a l  g a rd e n s  
p la n n e d  by  L e n b t r e ,  and c e l e b r a t e d  th e  s u p e r i o r  n a t u r a l  charm 
o f  th e  E n g l i s h  v a r i e t y ,  i n  th e  s t y l e  o f  W a t e l e t ’ s a t  ’% Ioulin- 
J o l i " ,  w hich  was l i k e  th e  f r e e  E n g l i s h  t r a g e d y .  The c o m p a r i­
son  was n o t  v e r y  f r e s h ,  b u t  i t  was c o n n e c te d  w i th  th e  exam ple 
o f  S h a k e s p e a re ,  who s e r v e d  a s  a m odel f o r  M e r c i e r ’ s "d ram e" , 
w h ich  a im ed a t  r e fo rm in g  th e  n a t i o n .  The h u m b le s t  o f  workmen 
a p p e a re d  on th e  E n g l i s h  s t a g e ,  and th e y  even  c e l e b r a t e d ,  i n  
pantom im e, th e  b e n e f i t s  o f  r e p u b l i c a n  go v ern m en t^ ; so  M e rc ie r  
c o u ld  n o t  u n d e r s ta n d  why i t  sh o u ld  be im p o s s ib le  i n  F ra n c e  to  
r e p r e s e n t  a  K ing l i k e  H e n r i  Q u a tre  t a l k i n g  f a m i l i a r l y  to  h i s
(1) s e e  p p . 39 (n o te  a ) ,  97 (n o te  a ) ,  100, 112, 207 , N ouvel 
E s s a i  s u r  l ’ a r t  d ra m a t iq u e ,  L .S .  M e rc ie r .  (Amst. 1 7 7 3 .)
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p e a s a n t r y ^ ,  o r  to  b r i n g  b e f o r e  an  a u d ie n c e  c h a r a c t e r s  who 
u s e d  t o o l s  and m a c h in e s ,  s i n c e  r e a d e r s  o f  t h e  E n c y c lo p é d ie  
had  shown i n t e r e s t  i n  su c h  t o p i c s .
F i e l d i n g  and R ic h a rd so n  w ere c a l l e d  upon to  s u p p o r t  
M e r c i e r ’ s d e fe n c e  o f  "drame b o u r g e o i s " .  The f o l lo w in g  p a s ­
sa g e  i l l u s t r a t e ®  M e r c i e r ’ s  u s u a l  t r a i n  o f  th o u g h t  i n  l i n k i n g  
R ic h a rd s o n  and F i e l d i n g  w i th  h i s  d e f i n i t i o n  o f  a  " n a t i o n a l "  
t r a g e d y ^ .  "EhI p o è te  im p ru d e n t ,  d é to u rn e  l e s  yeux , o u b l i e  
c e t t e  m i s é r a b le  e sp è c e  [ l e s  ’gens de c o u r ’ ] l a i s s e - l a  se  
m o rfo n d fe  à l ’o e i l - d e - b o e u f , c ’ e s t  t o i  q u i f i x e s  son  e x i s t ­
ence  f u g i t i v e ,  s a n s  t o i  l a  V i l l e  ne s ’ a p p e r c e v r o i t  p a s  de ce 
t r o u p e a u . . . .  E s t - c e  l à  l ’homme, mon c o n f r è r e ?  S o n t - c e  l à  
t e s  c o m p a t r i o t e s ? . . .  Ne c o u rs  p lu s  a p r è s  c e s  fan tô m e s  
c h a n g e a n s ,  d é to u rn e  t e s  r e g a r d s  q u ’ i l s  v o u d r o ie n t  a t t i r e r ;  
que t ’ im p o r te  l ’o r c h e s t r e  e t  l e s  p e t i t e s  lo g e s ?  c ’e s t  l e  
p a r t e r r e  q u i  t e  j u g e r a . . .  A près une  jo u rn é e  de t r a v a i l ,  
f u i s  c e s  s o u p e rs  b r i l l a n t s ,  où l ’on ne t r o u v e  que l ’ e s p r i t  
du j o u r . . . .  va  so u p e r  am ica lem en t chez  1 ’h o n n ê te  b o u r g e o i s ,  
d o n t  l a  f i l l e  in n o c e n te  e t  m odeste  s o u r i r a  de j o i e  à  to n  
a r r i v é e .  Là tu  v e r r a s  des m oeurs f r a n c h e s , d o u c e s ,  o u v e r t e s ,  
v a r i é e s ,  l à  t u  v e r r a s  l e  t a b l e a u  de l a  v i e  c i v i l e ,  t e l  que 
R ic h a rd s o n  e t  F i e l d i n g  l ’ o n t  o b s e r v é . "
(1) The P a r t i e  de Chasse de H e n r i  IV was n o t  p la y e d  i n  
p u b l i c  u n t i l  1774, a l th o u g h  i t  was p u b l i s h e d  i n  1766 .
(2) s e e  p p . 190, 210, 320, 326 (n o te )  N ouvel E s s a i , o p . c i t .
(3) p p . 8 3 - 4 ,  N ouvel E s s a i , M e r c ie r ,  o p . c i t .
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In  th e  same y e a r ,  M arm ontel ro u n d ed  o f f  D i d e r o t ’ s 
t h e o r y  w i th  an  e s t i m a t i o n  o f  E n g l i s h  l i t e r a t u r e ,  w hich  a l lo w ­
ed f o r  th e  new id e a s  a b so rb e d  s in c e  1757, and  y e t  was c u r io u s  
l y  f a i t h f u l  to  th e  o ld  p r e ju d i c e d  " ju d g m en ts"  o f  M u r a i t ,  
L e b la n c ,  and th e  e a r l y  w r i t e r s .  I t  i s  a n e c e s s a r y  c o r r e c t i v e  
to  M e r c i e r ’ s o p in io n .
”Un p e u p le  s é r l e u z ,  r é f l î c h i " ,  s a i d  M arm on te l^ , "peu  
d é l i c a t  s u r  l e s  p l a i s i r s  des  s e n s ,  e t  chez  q u i  une r a i s o n  
m é la n c o l iq u e  domine t o u t e s  l e s  f a c u l t é s  de l ’â m e . . . .  ce mime 
P a y s ,  q u i  n ’ a ja m ais  p r o d u i t  un g ran d  P e i n t r e ,  un g ran d  
S t a t u a i r e  un bon M u s ic ie n ,  l ’A n g le t e r r e ,  a p r o d u i t  d ’e x c e l ­
l e n t s  P o è t e s . . .  chez  l u i  l a  P o é s ie  a u r a i t  e n c o re  p o u r  e l l e  
l a  f o r c e  au  d é f a u t  de l a  g r a c e ,  l a  h a r d i e s s e ,  l a  v ig u e u r ,  en 
échange  de l a  r é g u l a r i t é ,  l ’ é l é v a t i o n ,  l a  p r o fo n d e u r  des 
s e n t im e ns e t  des  i d é e s ,  l ’ é n e r g i e  de l ’ e x p r e s s io n ,  l a  c h a l e u r  
de l ’ é lo q u e n c e ,  l a  véhémence des  p a s s i o n s ,  1 ’ i n t é r ê t  des 
s i t u a t i o n s ,  l ’ âme e t  l a  v i e  rép an d u e  dans l e s  im ages e t  dans 
l e s  t a b l e a u x ,  e n f i n  c e t t e  v é r i t é  n a iv e  dans l e s  m oeurs e t  
dans l ’ a c t i o n ,  q u i ,  t o u t e  i n c u l t e  e t  sau v ag e  q u ’ e l l e  e s t ,  
p e u t  a v o i r  e n c o re  sa  b e a u t é . "
M arm ontel th e n  e n t e r e d  upon a c o n s i d e r a t i o n  o f  th e  r a n k  
p r o p e r  to  a t r a g i c  p e r s o n a g e .  A f t e r  due a l lo w a n c e  f o r  th e  
g lam our o f  a g r e a t  name and i t s  power to  a ro u s e  p i t y  and
(1) p p . x x x i i i  De l a  T r a g é d ie , D is c o u r s  P r é l i m i n a i r e ,
C hefs  d ’o e u v re  d ra m a t iq u e s ,  M orm onte l. P a r i s ,  1773.
180
t e r r o r ,  M arm ontel w en t on t o  say ^  "Mais c ’ e s t  f a i r e  i n j u r e  
au  c o e u r  hum ain, e t  m é c o n n a i t re  l a  n a t u r e ,  de d i r e  q u ’e l l e  
a i t  b e s o in  de t i t r e s  po u r  nous ém ouvo ir .  Les noms s a c r é s  
de p è r e ,  d ’am an t, de f i l s ,  de m ère , d ’homme e n f i n ,  avec  
d es  m oeurs i n t é r e s s a n t e s , v o i l à  l e s  q u a l i t é s  p a t h é t i q u e s .  
Qu’ im p o r te  q u e l  e s t  l e  r a n g ,  l e  nom, l a  n a i s s a n c e  du m a l­
h e u re u x  que sa  c o m p la is a n c e  p o u r  d ’ in d ig n e s  am is ,  e t  l a  
s é d u c t i o n  de l ’ exem ple o n t  engagé dans l e s  p iè g e s  du je u ;  
e t  qu i g é m it  dans l e s  p r i s o n s ,  dév o ré  de rem ords e t  de 
h o n te ?  S i vous demandez q u e l  i l  e s t ,  j e  vous r é p o n d s ,  i l  
f u t  homme de b i e n ,  e t  p o u r  son  s u p p l i c e ,  i l  e s t  époux e t  
p è r e . . . .  C herchez  dans l ’h i s t o i r e  une s i t u a t i o n  p lu s  to u c h a n te ,  
p lu s  m o r a le ,  en un  m o t,  p lu s  t r a g i q u e  ; e t  au  moment où ce 
m a lh e u re u x  s ’ em po isonne , au  moment où , a p r è s  s ’ê t r e  em poisonné, 
i l  a p p re n d  que l e  C i e l  v i e n t  à son  s e c o u r s ;  dans ce moment 
d o u lo u re u x  e t  t e r r i b l e ,  où à l ’h o r r e u r  de m o u r i r  se  j o i n t  l e  
r e g r e t  d ’a v o i r  pu v i v r e  h e u re u x ,  d i t e s - m o i  ce q u i  manque à 
ce s u j e t  p o u r  ê t r e  d ig n e  de l a  t r a g é d i e ?  L’ e x t r a o r d i n a i r e , l e  
m e r v e i l l e u x ,  me d i r e z - v o u s .  Héî ne l e  voyez  vous p a s ,  ce 
m e r v e i l l e u x ,  dans  l e  p a s s a g e  r a p id e  de l ’h o n n eu r  à l ’o p p ro b re ,  
de l ’ in n o c e n c e  au  c r im e ,  du doux r e p o s  au  d é s e s p o i r ,  en  un 
m o t, dans  l ’ e x c è s  du m a lh eu r  a t t i r é  p a r  une f a i b l e s s e ?  La 
t r a g é d i e  p o p u l a i r e  a donc se s  a v a n ta g e s ,  comme 1 ’h é r o ïq u e  a
(1) p .X IX , D is c o u r s  p r é l i m i n a i r e ,  o p . o i t .  1773. M arm ontel 
r e p ro d u c e d  t h i s  p a s s a g e ,  a lm o s t  word f o r  w ord, on p . 961, 
t . I V ,  a r t i c l e  T r a g é d ie , i n  t h e  [ su p p lé m e n t] ,  t . I V ,  
E n c y c lo p é d ie , i n  th e  1777 Amsterdam e d i t i o n .
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l e s  s i e n s   Q u e l le  co m p ara iso n  de B e v e r le y  avec A t h a l i e ,
du c ô t é  de l a  pompe e t  l a  m a je s t é  du t h é â t r e ;  m a is  a u s s i ,  
q u e l l e  co m p ara iso n  du c ô té  du p a t h é t i q u e  e t  de l a  m o r a l e . "
T h is  w ell-know n p a s s a g e  i s  o n ly  an  e m b ro id e ry  o f  a 
theme p r e v i o u s l y  o u t l i n e d  i n  a p a s s a g e  from  D i d e r o t ,  q u o te d  
above • M arm ontel had  th e  s u c c e s s  o f  B e v e r le y  to  e n c o u ra g e  
him  i n  e n l a r g i n g  on th e  p a th o s  o f  t h a t  s t o r y ,  b u t  i t  i s  s i g ­
n i f i c a n t  o f  th e  even  b a la n c e  h e ld  be tw een  th e  f o r c e s  o f  t r a d i t i o n  
and th o s e  o f  i n n o v a t io n  i n  t r a g e d y ,  t h a t  n e a r l y  tw e n ty  y e a r s  
a f t e r  D i d e r o t ,  th e  argum en t sh o u ld  be v e r y  much i n  th e  same 
p o s i t i o n .  "Drame b o u r g e o i s "  was c e r t a i n l y  a s u c c e s s ,  from  th e  
b o x - o f f i c e  p o i n t  o f  v iew , b u t  th e  s u p p o r t e r s  o f  h e r o i c  t r a g e d y  
had  V o l t a i r e  on t h e i r  s i d e ,  and so ,  as  f a r  a s  th e  c r i t i c s  w en t,  
n e i t h e r  c o u ld  c la im  v i c t o r y ,  b e c a u se  V o l t a i r e ’ s  p r e s t i g e  i n  th e  
h e r o i c  k in d  was e q u i v a l e n t  t o  th e  p o p u la r  f a v o u r  e x te n d e d  to  
d o m e s t ic  t r a g e d y .  Each p a r t y  s t i l l  c r i t i c i s e d  th e  o t h e r  i n  
much t h e  same te im s .  B eaum archa is  i n  th e  L e t t r e  M odérée s u r  l a  
c h u te  e t  l a  c r i t i q u e  du B a r b i e r  de S é v i l l e  i n  1775 , w r o te ,  a s  
th e  i n j u r e d  a u th o r  o f  two "d ram es"^ : " . . .  E n t r e  l a  t r a g é d i e  e t  
l a  com édie on n ’ ig n o r e  p lu s  q u ’ i l  n ’ e x i s t e  r i e n ;  c ’ e s t  un  p o i n t  
d é c id é ,  l e  m a î t r e  l ’a d i t ,  l ’ é c o le  en  r e t e n t i t ,  e t ,  p o u r  m oi, 
j ’ en s u i s  t e l l e m e n t  c o n v a in c u ,  que s i  j e  v o u l a i s  a u j o u r d ’h u i
(1) p p . 1 4 5 -6 ,  V o l .V I I ,  D id e r o t ,  O eu v res ,  o p . c i t .
(2) L e t t r e Modérée . . .  s u r  l a  C h u t e . . .  du B a r b i e r  de S e v i l l e ,
(1775) p . 6 7 (Oeuvres de B e a u m a rc h a is , e d .  F o u r n i e r ,  P a r i s  
1 8 7 6 .)
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m e t t r e  au t h é â t r e  une m ère é p l o r é e ,  une épouse  t r a h i e ,  une 
s o e u r  é p e rd u e ,  u n  f i l s  d é s h é r i t é ,  p o u r  l e s  p r é s e n t e r  décem­
m ent au  p u b l i c ,  j e  com m encerais p a r  l e u r  s u p p o s e r  un  b eau  
ro y a u m e .• .  v e r s  l ’un des  a r c h i p e l s ,  ou dans t e l  a u t r e  c o in  du 
m ondre , c e r t a i n  a p r è s  c e l a  que 1 ’ in v r a is e m b la n c e  du roman,
1 ’ é n o rm ité  des f a i t s ,  l ’ e n f l u r e  des  c a r a c t è r e s ,  l e  g ig a n te s q u e  
d es  i d é e s  e t  l a  b o u f f i s s u re  du la n g a g e ,  l o i n  de m’ê t r e  im p u té s  
à  r e p r o c h e ,  a s s u r e r a i e n t  e n c o re  mon s u c c è s . . . .  P r é s e n t e r  l e s  
hommes d ’une c o n d i t i o n  moyenne a c c a b lé s  p a r  l e  m a lh e u r  : F i  
donc î "
Som etim es, one s i d e  gave way a l i t t l e  to  th e  o t h e r .  The 
J o u r n a l  d es  T h é â t r e s , a p e r i o d i c a l  w hich  i n c l i n e d  to  c o n s e r v a th E  
v ie w s ,  gave th e  f o l lo w in g  a d v ic e  to  young w r i t e r s ^ :  " S i ,  dans 
q u e lq u e  r a n g  de l a  s o c i é t é  que ce s o i t ,  vous t r o u v e r e z  un s u j e t  
i n t é r e s s a n t ,  s a i s i s s e z - v o u s - e n ,  e t  f a i t e s  un  drame comme ceux  
d o n t  nous vous v e r r o n s  de p a r l e r . "  The p la y s  to  w hich  th e  
J o u r n a l  r e f e r r e d  w ere Le P è re  de F a m i l l e , Le P h i lo s o p h e  sa n s  
l e  S a v o i r , l ’E c o s s a i s e , l e  F i l s  N a t u r e l , E u g é n ie , B e v e r le y  
1 ’H onnête  C r i m i n e l , l e  F a b r i c a n t  de L o n d re s : a l i s t  t h a t  d e ­
m o n s t r a te d  th e  g ro u p in g  o f  " t r a g é d i e s b o u r g e o i s e s "  and 
"com éd ies  s é r i e u s e s "  u n d e r  th e  t i t l e  "d ram e" , and t h e i r  r e ­
l a t i o n s h i p  to  th e  g r e a t  s o c i a l  c o n f l i c t  t h a t  was g a t h e r i n g
p
f o r c e  .
(1) p . 205 , N o.IV , V o l . I ,  J o u r n a l  des  T h é â t r e s . ( P a r i s  1 7 7 6 .)
(2) s e e  p . 14, V o l . I ,  I b i d l  (1776) where sym pathy  I s  shown 
w i th  th e  "h o n n ê te  M archand" and h i s  r i g h t s  i n  th e  t h e a t r e .
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The p r i n c i p l e s  on which M e rc ie r  had e s t a b l i s h e d  h i s  
p a r t i c u l a r  v a r i e t y  o f  "dram e" f i r s t  s e t  t h e  a rgum en t on a  new 
p l a n e ,  so t h a t  i t  became a m a t t e r  o f  s o c i a l ,  and  even  o f  
p o l i t i c a l  im p o r ta n c e ,  to  be i n t e r e s t e d  i n  th e  a f f a i r s  o f  
" m id d le  l i f e " .  E v e n ts  i n  F ra n c e  s t r e s s e d  t h i s  more and m ore, 
and th e y  a l s o  e x p l a i n  th e  r e p e t i t i o n  o f  a rgum ents  i n  th e  con ­
f l i c t  b e tw een  th e  n o b i l i t y  and th e  b o u rg e o is  i n  t r a g e d y .  
M o reo v e r ,  th e  same r e a s o n  p a r t l y  a c c o u n ts  f o r  th e  c lo s e  o f  
d i s c u s s i o n  on t h i s  p o i n t .
We can  f i x  th e  d a te  o f  t h a t  o c c u r r e n c e ,  and i n d i c a t e  
th e  g e n e r a l  t r e n d  o f  o p in io n  w hich l e d  up to  i t ,  from  th e  
t e s t im o n y  a f f o r d e d  b y  a l i s t  o f  i te m s  i n  th e  c a ta lo g u e  o f  a 
l o n g - f o r g o t t e n  l i b r a r y  i n  L o z è re ,  and from  a p a s sa g e  i n  one 
o f  Morelletfe l e t t e r s  to  Lord  S h e lb u rn e .
T here  a r e  f o u r  works i n  t h i s  l i b r a r y  o f  a P r o t e s t a n t
who l i v e d  i n  th e  S ou th  o f  F ra n c e ^ ,  which g iv e  a c lu e  t o - t h e
m o s t p e n e t r a t i n g  i n f l u e n c e  from  E ng land  a t  th e  d i f f e r e n t  t im e s
when th e y  w ere a c q u i r e d .  In  1754 a copy o f  P a r a d i s e  L o s t  i n
L o u is  R a c in e ’ s v e r s i o n  was p ro b a b ly  b o u g h t b e c a u se  o f  th e
o w n e r’ s b e l i e f ;  t h e n  i n  1776 th e  g r e a t  i n t e r e s t  i n  p o l i t i c s
and s o c i a l  l i f e  l e d  to  th e  p u rc h a s e  o f  a P r é c i s  P h i lo s o p h iq u e
e t  P o l i t i q u e  de l ’H i s t o i r e  de l ’A n g l e t e r r e ,  t r a d u i t  de
l ’A n g lo i s " ; i n  1778 a s i m i l a r  r e a s o n  a c c o u n te d  f o r  th e  p r e s e n c e
(1) M. F u c h s ,  Une b i b l i o t h è q u e  p r o v i n c i a l e  au  d ix - h u i t i è m e  
s i è c l e .  I t  was th e  p r o p e r t y  o f  &f. de C o s te lo n g u e , o f  
L o z è r e , p p . 580 f f . ,  Revue d ’H i s t o i r e  L i t t é r a i r e  de F r a n c e , 
V ol.X X X II, année 1925 .
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o f  a work t h a t  s e v e r e l y  c e n s u re d  th e  F re n c h  s o c i a l  sy s te m ; 
L ’O b s e r v a te u r  A n g lo i s , ou C orresp o n d an ce  s e c r è t e  e n t r e  M ylord 
A l l -E y e  e t  M ylord A l l - E a r ,  à L o n d re s .  L a s t l y  th e  f a s h i o n a b l e  
t a s t e  o f  1785 was r e f l e c t e d  b y  th e  p u rc h a s e  o f  E lem en ts  de l a  
la n g u e  a n g l a i s e ,  e t  m éthode p r a t i q u e  p o u r  a p p re n d re  f a c i l e m e n t  
c e t t e  l a n g u e .
M o r e l l e t ’ s l e t t e r  a l s o  sp e a k s  f o r  i t s e l f :  "On m’a f a i t  
r e p r o c h e r  de v o t r e  p a r t "  he w ro te  to  Lord S h e lb u rn e  i n  1780 
"de ce  que j e  ne vous a v a i s  envoyé aucun  o u v rag e  n o u v e a u . . .  
M a is ,  M ylord , i l  f a u t  en a c c u s e r  n o t r e  s t é r i l i t é ,  e t  non p as  
ma n é g l i g e n c e .  I l  ne p a r a i t  r i e n  que des jo u rn a u x ,  q u i  
n ’ a p p r e n n e n t  r i e n . . . .  q u i  d é c o u ra g e n t  l e s  gens de l e t t r e s ,  
e t  é g a r e n t  l e  jugem en t du P u b l i c .
We may now resum e o u r  c o n c lu s io n s  a s  to  th e  p a r t  p la y e d  
b y  E n g lan d  i n  b r i n g i n g  th e  m id d le  c l a s s e s  i n t o  F re n ch  t r a g e d y .
" T ra g é d ie  b o u r g e o is e "  was c r e a t e d  a s  a su p p le m e n ta ry  
fo rm  o f  th e  g r a v e r  k in d  o f  p o e t r y ,  b e c a u se  a new s i t u a t i o n  had  
a r i s e n  i n  th o u g h t  and s o c i e t y  w hich  demanded a more n a t u r a l  
mode o f  t r a g i c  e x p r e s s i o n ,  and t h i s  D id e r o t  i n t e r p r e t e d  a s  th e  
r i g h t  o f  th e  m id d le  c l a s s e s  to  a p p e a r  i n  s e r i o u s  dram a.
F ra n ce  had lo o k e d  to  E ngland  f o r  l e a d e r s h i p  i n  p h i lo s o p h y  
and eco n o m ic s ,  b e f o r e  E n g l i s h  l i t e r a t u r e  was known to  h e r  
w r i t e r s .  V o l t a i r e ,  th ro u g h  h i s - c o m e d ie s ,  h i s  in n o v a t io n s  i n
(1) p . 183 , L e t t r e  du 13 j u i l l e t  1780, L e t t r e s  de l ’Abbé 
M o r e l l e t  à Lord S h e lb u rn e ,  (e d .  P a r i s  1898^. )
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h e r o i c  t r a g e d y ,  and  th e  L e t t r e s  A n g l a i s e s , d id  g r e a t  s e r v i c e  
when he p o in t e d  o u t  t h a t  t h e r e  was a s to r e h o u s e  o f  i d e a s  i n  
E n g lan d  f o r  th e  new m i d d l e - c l a s s  l i t e r a t u r e  w hich  F ra n c e  
n e e d e d .
When D id e r o t  e v e n t u a l l y  d e v e lo p e d  th e  " t r a g é d i e  b o u rg e o ise "  
V o l t a i r e ,  a s  th e  " c o n t i n u a t e u r  de R a c in e"  would a d m it  no r i v a l  
i n  th e  a r t  o f  T ra g ed y , so he l e d  th e  r e a c t i o n  a g a i n s t  th e  i n ­
f l u e n c e  o f  E n g l i s h  id e a s  i n  t h i s  d i r e c t i o n ,  and th e  h o u se  o f  
th e  E n c y c lo p é d ie  was d iv id e d  a g a i n s t  i t s e l f .
D id e r o t  b u i l t  up h i s  new th e o r y  o f  drama from  c e r t a i n  
o r i g i n a l  id e a s  w hich c a u g h t h i s  f a n c y ,  and some o f  th e s e  w ere 
E n g l i s h .  They b ro u g h t  i n t o  F re n c h  l e t t e r s  a s e n t im e n t  and a 
r e a l i s m  w hich  f e d  th e  ang lom an ia  r e s p o n s i b l e  f o r  th e  c r e a t i o n ,  
g ro w th ,  and p o p u la r  s u c c e s s  o f  "drame b o u r g e o i s " .
C h ie f  am ongst D i d e r o t ' s  m odels  f o r  th e  t r a g e d y  o f  p r i v a t e  
l i f e  w ere  The London M erchan t and The G a m e s te r , w hich  p r e v io u s  
c r i t i c s  had  h e lp e d  him to  r e c o g n iz e  a s  e x c e l l e n t  v e h i c l e s  f o r  
th e  p r o p a g a t io n  o f  h i s  m o ra l  and s o c i a l  d o c t r i n e s .
Numerous i m i t a t i o n s  o f  th e s e  p l a y s  found  f a v o u r  i n  th e  
F re n c h  t h e a t r e ;  and t h i s  p ro v e s  t h a t  t h e y  w ere  f a r  more 
s t r i k i n g  th a n  L a n d o is * S i l v i e , w h ich  was an  e x p e r im e n t  a lo n g  
s i m i l a r  l i n e s .  A lthough  D id e r o t  p r a i s e d  i t  g e n e r o u s ly ,  S i l v i e  
was soon  f o r g o t t e n ;  f o r  L ando is  had  n o t  em p h as ised  i t s  p o s ­
s i b i l i t i e s  a s  an in s t r u m e n t  o f  s o c i a l  r e fo rm ,  and th e  E n g l i s h
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p l a y s  w ere o b v io u s ly  s u i t e d  to  t h i s  e s s e n t i a l  p u rp o se  o f  th e  
l e s s e r  t r a g e d y .  T h e r e f o r e ,  t h e  c r e d i t  f o r  e f f e c t i v e  i n s p i r a ­
t i o n  m u s t go to  L i l l o  and Moore.
Some tim e a f t e r w a r d s , S h a k e s p e a re ,  R ic h a rd s o n ,  and 
F i e l d i n g  s u g g e s te d  im provem ents i n  th e  t h e o r y  o f  "drame 
b o u r g e o i s " .  M e rc ie r  d e c la r e d  t h a t  p la y s  o f  t h i s  ty p e  s h o u ld  
r e p r e s e n t  c h a r a c t e r s  ta k e n  from  th e  common p e o p le ,  a s  w e l l  a s  
f ro m  th e  m id d le  c l a s s e s ,  and t h a t  t h e y  s h o u ld  aim a t  th e  s o c i a l  
r e g e n e r a t i o n  o f  a l l  s o r t s  and c o n d i t i o n s  o f  men.
D id e r o t  s e t  f o r t h  th e  a rgum en ts  f o r  " d o m e s t ic "  p la y s  w i th  
th e  e n e rg y  and e n th u s ia s m  t h a t  acccmipany c r e a t i v e  e f f o r t .  These 
w ere  im m e d ia te ly  c o u n te re d  by  more c o n s e r v a t i v e  t h i n k e r s ,  w i th  
V o l t a i r e  b e h in d  them. The f o r c e s  o f  i n n o v a t io n  and o f  t r a d i t i o n  
w ere v e r y  e v e n ly  b a la n c e d ,  f o r  t h e r e  w ere " p h i lo s o p h e s "  and 
" a n t i - p h i l o s o p h e s "  on e i t h e r  s i d e ,  and so  th e  d e b a te  n e v e r  came 
to  a d e f i n i t e  c o n c lu s io n .  Most o f  th e  w r i t e r s  who to o k  p a r t  
i n  i t ,  how ever, a g re e d  upon th e  E n g l i s h  o r i g i n  o f  d o m e s tic  
t r a g e d y ,  and t h i s  c o n f i r m s . th e  im p o r ta n c e  o f  L i l l o  and Moore, 
who w ere th e  f i r s t  t o  d i s p e n s e  w i th  "R egal pomp and g l a r i n g  
Show", i n  o r d e r  to  p o r t r a y  " p r i v a t e  s o r ro w s " .
A lth o u g h  th e  d i s c u s s i o n  a p p a r e n t l y  tu r n e d  on a t e c h n i c a l  
p o i n t  i n  d r a m a t ic  c r i t i c i s m ,  th e  r e a l  f o r c e s  engaged  w ere  th o s e  
w hich  came i n t o  open c o n f l i c t  i n  1789.
The id e a s  from  E n g l i s h  l i t e r a t u r e  w h ich  to o k  p a r t  i n  th e  
d ev e lo p m en t o f  t r a g e d i e s  d e s c r i b i n g  c a t a s t r o p h e s  o f  m i d d l e - c l a s s
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e x i s t e n c e ,  s t i m u l a t e d  D id e ro t  i n t o  m aking th e  u s e  o f  su c h  
them es an  e s s e n t i a l  p r i n c i p l e  o f  h i s  e x p e r im e n t  i n  dram a.
T hese  E n g l i s h  i n f l u e n c e s  a l s o  k e p t  a l i v e  th e  d i s p u t e  o v e r  th e  
r a n k  o f  th e  h e ro  in  t r a g e d y ,  and th e y  w ere r e s p o n s i b l e  f o r  th e  
b r e a k  w i th  t r a d i t i o n  in  " t r a g é d i e  b o u r g e o i s e " ,  j u s t  a s  th e y  
h a d  a s i m i l a r  d i s i n t e g r a t i n g  e f f e c t  on p o e t r y  and  th e  n o v e l  i n  
F r a n c e .
When i t  became o b v io u s ,  a b o u t  1776, t h a t  t h e  a rgum en t o v e r  
" h e r o i c "  and " d o m e s tic "  c h a r a c t e r s  i n  t r a g e d y  was a t  a d e a d lo c k ,  
once more th e  i n f l u x  o f  id e a s  from  E n g lan d  b ro u g h t  th e  u n d e r ­
l y i n g  c a u se  o f  c o n f l i c t  t o  l i g h t ,  and th e  d e b a te  moved i n t o  a 
d i f f e r e n t  s p h e re .
R e a lism , and an  e f f o r t  t o  f i n d  a n a t u r a l  way o f  e x p r e s s i n g  
t h e  th o u g h ts  and f e e l i n g s  o f  th e  m i d d l e - c l a s s e s , so  a s  to  im­
p ro v e  t h e i r  m o ra ls ,  and t h e i r  s o c i a l  p o s i t i o n ,  p a s s e d  from  
E n g l i s h  drama w ith  L i l l o  and Moore, to  D id e r o t  i n  F ra n c e .  T here  
t h e  new p la y s  h e ld  t h e i r  own on th e  s t a g e ,  u n t i l  t h e y  w ere  
overshadow ed  f o r  a t im e by th e  e v e n ts  w hich l e d  to  th e  summon­
in g  o f  th e  S t a t e s - G e n e r a l  i n  1789.
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P A R T  II.
C h a p te r  V.
THE USE OF THmŒS BORROWED FROM THE ENGLISH NOVEL IN "COMEDIE" 
LARMOYANTE" AND "DRAME BOURGEOIS".
The e i g h t e e n t h - c e n t u r y  n o v e l  i n  E ng land  had  c e r t a i n  a f ­
f i n i t i e s  w i th  "com édie la rm o y a n te "  and "drame b o u r g e o i s " .
They w ere a l i k e  i n  p r o f e s s i n g  a .m o ra l  aim , w hich  was to  be  
f u l f i l l e d  b y  "w eeping  d i v e r s i o n  i n t o  v i r t u e " ,  and i n  ch o o s in g  
to  p o r t r a y  c h a r a c t e r s  o f  m id d le  l i f e ,  r a t h e r  th a n  o f  n o b le  
b i r t h .  Thus th e  p o p u l a r i t y  o f  c e r t a i n  E n g l i s h  n o v e l s ,  i n ­
e v i t a b l y  s u g g e s te d  t o  F re n c h  d r a m a t i s t s  t h a t  t h e y  c o n ta in e d  
th e  m a t e r i a l  f o r  s u c c e s s f u l  p l a y s .
The works from  which i n c i d e n t s  w ere bo rro w ed  f o r  d ra m a t­
i s a t i o n  w ere S w i f t ' s  G u l l i v e r , R i c h a r d s o n 's  Pam ela and C l a r i s s a ,  
F i e l d i n g ' s  Tom J o n e s , and M rs  F ra n c e s  S h e r i d a n 's  Memoirs o f
M iss S id n e y  B id d u lp h .
R ic h a rd s o n * s  m a s t e r l y  d raw ing  from  l i f e ,  and h i s  s e n t i ­
m en t, F i e l d i n g ' s  c l o s e - k n i t  p l o t ,  and th e  t r u t h  o f  h i s  p i c t u r e s  
o f  E n g l i s h  s o c i e t y ,  gave r i s e  t o  more i m i t a t i o n s  th a n  d id  
S w i f t ' s  g r im  s a t i r e ,  o r  Mrs S h e r i d a n 's  l a d y l i k e  w ork .
1 8  9
B e fo re  p ro c e e d in g  to  th e  d e t a i l e d  e x a m in a t io n  o f  th e  
m o t iv e s  b e h in d  t h i s  c h o ic e  o f  s u b j e c t - m a t t e r ,  t h e r e  i s  an  
i n t e r e s t i n g  n e g a t iv e  e x p l a n a t io n  to  b e  found  i n  th e  s tu d y  o f  
some o t h e r  E n g l i s h  n o v e l s ,  v e r y  w e l l  r e c e iv e d  and w id e ly  r e a d  
i n  F ra n c e ,  w hich a p p a r e n t l y  had  no a t t r a c t i o n  f o r  th e  a u t h o r s  
o f  "com édie  la rm o y a n te "  o r  "d ram e".
The m ost s t r i k i n g  exam ple i s  t h a t  o f  S t e r n e ' s  w o rk s .  
A lth o u g h  th e  c u r r e n t  v o c a b u la r y  had b e e n  e n r ic h e d  w ith  
" sh a n d é ism e "  and " s e n t im e n ta l "  a s  a r e s u l t  o f  t h e i r  p o p u l a r i t y ,  
t h e  o n ly  p la y s  t h a t  showed an y  s ig n s  o f  b o r ro w in g  from  T r i s t r a m  
Shandy o r  th e  S e n t im e n ta l  J o u rn e y  w ere v a u d e v i l l e s  o r  p r o v e r b s .  
The v e r y  i n d i v i d u a l  s t y l e  o f  S t e r n e ' s  w r i t i n g ,  and th e  a b s e n c e  
o f  i n c i d e n t s  t h a t  o b v io u s ly  s u g g e s te d  th e  p l o t  o f  a p l a y  
made i t  v e r y  d i f f i c u l t  f o r  th e  F ren ch  d r a m a t i s t s  to  u n d e r s ta n d  
and a p p r e c i a t e  h i s  work.
Gk)Idsmith a l s o  seems to  have had  no i n f l u e n c e  on t h i s  
k in d  o f  d ra m a t ic  w r i t i n g ,  b e f o r e  th e  R e v o lu t io n .  A lth o u g h  th e  
V ic a r  o f  W a k ef ie ld  was t r a n s l a t e d  and a d m ire d ,  th e  overw helm ­
in g  p o p u l a r i t y  o f  R ic h a r d s o n 's  work f r u s t r a t e d  any  e f f e c t  i t  
m ig h t  have had on F re n c h  drama.
The C a s t l e  o f  O tr a n to  and s i m i l a r  t a l e s  c a l c u l a t e d  to  
"make y o u r  f l e s h  c r e e p "  d id  n o t  a t t r a c t  F re n ch  p la y w r ig h t s  i n  
s e a r c h  o f  a p l o t ,  b e c a u se  th e  s e n s a t i o n s  evoked by  r e a d i n g  
them w ere to o  v i o l e n t  to  p l e a s e  a p u b l i c  w hich  e n jo y e d  a  more 
s e n t i m e n t a l  p a th o s ,  and a p p r e c i a t e d  a more o b v io u s  m o ra l
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l e s s o n .  I n d i r e c t l y  how ever, th e  n o v e l  o f  t e r r o r  d id  a f f e c t  
B a c u la r d  d ' A rnaud*s p l a y s ,  b u t  th e y  show no s i g n  o f  an  im­
m e d ia te  lo a n  from  any  such  work.
P o s i t i v e  e v id e n c e  o f  th e s e  t a s t e s  i s  a f f o r d e d  b y  a more 
c a r e f u l  re v ie w  o f  th e  p la y s  w hich  d id  u s e  m a t e r i a l  t a k e n  from  
th e  E n g l i s h  n o v e l .  F o r  c o n v e n ie n c e  s a k e ,  t h i s  c h a p te r  i s  
d iv id e d  i n t o  f o u r  s e c t i o n s ,  each  d e v o te d  t o  th e  i m i t a t i o n s  
o f  one n o v e l i s t .  B e g in n in g  w i th  S w i f t ,  we s h a l l  c o n t in u e  
w i th  R ic h a rd s o n  and F i e l d i n g ,  and c l o s e  th e  s e r i e s  w i th  
Mrs S h e r id a n .
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I .  S w i f t .
S w i f t  was th e  f i r s t  o f  t h e s e  w r i t e r s  to  e n jo y  a  g r e a t  
r e p u t a t i o n  i n  F ra n c e ^ .  H is  G u l l i v e r  was t r a n s l a t e d  i n  1727 
b y  th e  Abbé D e s f o n t a i n e s ,  and  th ough  i t s  i n f lu e n c e  o n ly  a f ­
f e c t e d  M ariv au x , and  d id  n o t  to u c h  'd ram e b o u r g e o i s '  d i r e c t l y ,  
i t  i s  im p o r ta n t  enough to  be m e n tio n e d  h e r e .
In  1727 e v e ry o n e  was i n t e r e s t e d  i n  th e  a rgum en t w hich 
opened  w i t h  B o i s s y ' s  F r a n ç a i s  à L o n d re s . B o i s s y  had shown
\  r ,
th e  E n g l i s h  a s  t h i n k i n g  men, and th e  F re n c h  a s  f r i v o l o u s ,  r e ­
p e a t i n g  M u r a i t ' s  e s t i m a t e  o f  th e  n a t i o n a l  c h a r a c t e r .  When 
G u l l i v e r  was p u b l i s h e d  i n  F re n c h ,  i t  was ta k e n  a s  a n o th e r  
p r o o f  t h a t  th e  E n g l i s h  " th o u g h t " .  M arivaux  was te m p te d  to  
j o i n  i n  th e  d i s c u s s i o n ,  so i n  th e  p r e f a c e  to  h i s  m o ra l  p l a y  
L ' I s l e  de l a  R a iso n ^  he s t a t e d  th e  view  t h a t  " r e a s o n "  o r  th e  
pow er to  t h i n k  j u s t l y ,  was n o t  th e  p r e r o g a t i v e  o f  an y  n a t i o n .  
To c l o t h e  h i s  own id e a s  on " r e a s o n " ,  he b o rrow ed  th e  id e a  o f  
G u l l i v e r  among th e  L i l l i p u t i a n s  and u s e d  i t  i n  a sy m b o lic  way, 
f o r  on th e  ' I s l a n d  o f  R e a s o n ' ,  o r d i n a r y  p e o p le  who w ere  s h i p ­
w recked  t h e r e  seemed a s  s m a l l  a s  th e  L i l l i p u t i a n s  u n t i l  th e y  
had  overcam e t h e i r  " u n re a s o n a b le "  p r e j u d i c e s ,  when th e y  grew 
to  th e  same s t a t u r e  as  th e  n a t i v e s  o f  th e  i s l a n d .
(1) S .G o u ld in g ,  S w i f t  en F r a n c e . P a r i s  1924.
(2 )  M a riv au x , P ro lo g u e  de 1 ' I s l e  de l a  R a iso n ;  L ' I s l e  de l a  
R a i s o n , (1 7 2 7 ) ,  V o l . I ,  O euvres de M a riv au x , ( e d .  P a r i s  
1781) (r e p r é s  e n té e  po u r  l a  p re m iè re  f o i s ,  p a r  l e s  
com éd iens F r a n ç a i s  o r d i n a i r e s  du r o i ,  l e  20 s e p te m b re  
1 7 2 7 ) .  '
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In  M a riv a u x ' a c c o u n t  o f  th e  p r e j u d i c e s  t h a t  h in d e r e d  th e  
d ev e lo p m e n t o f  r e a s o n a b le  b e in g s ,  t h e r e  i s  much t h a t  may be 
fo u n d  i n  S w i f t ' s  book . B o th  w r i t e r s  em p h as ised  t h a t  h u m a n ity  ■ 
was d e g e n e r a t e  b e c a u s e  i t  had f o r g o t t e n  r e a s o n :  b u t  th e  d e t a i l s  
o f  M a r iv a u x ' a rg u m en t may be  found  i n  h i s  S p e c t a t e u r  F r a n ç a i s  
a s  w e l l  a s  i n  G u l l i v e r , and th u s  i t  i s  n o t  s a f e  to  co n c lu d e  
t h a t  he b o rro w ed  more th a n  what he c a l l e d  " l e s  p e t i t s  hommes” 
from  S w i f t .  I t  i s ,  how ever, c e r t a i n  t h a t  he employed th e  
L i l l i p u t i a n s  a s  a p o p u la r  d e v ic e  to  e n f o r c e  h i s  m o ra l  s a t i r e .
A lth o u g h  L ' I s l e  de l a  R a iso n  was n o t  a s u c c e s s f u l  p l a y  a t  
f i r s t ,  i t  a t t r a c t e d  enough a t t e n t i o n ,  and i t s  l i n k  w i th  
G u l l i v e r  was o b v io u s  enough, to  be  c e l e b r a t e d  i n  p a ro d y .  T h is  
was done by  Dom inique and Romagnesi i n  t h e i r  I s l e  de l a  F o l i e . 
S in c e  th e y  i n c l u d e d 'G u l l i v e r '  i n  t h e i r  l i s t  o f  c h a r a c t e r s ,  and 
s t a t e d  d e f i n i t e l y  t h a t  M arivaux  had  a r r a n g e d  i d e a s  from  S w if t  
i n t o  a sy s te m  i n  h i s  p l a y ^ , i t  was e v i d e n t l y  c l e a r  to  co n ­
te m p o ra ry  th o u g h t  t h a t  he had  b een  i n s p i r e d  b y  th e  E n g l i s h  
w ork .
A f t e r  1727, how ever, th e  g row ing  demand f o r  s e n t im e n t  to  
m o d ify  th e  d ry  q u a l i t y  o f  F re n c h  r e a s o n  and w i t  i n  comedy, o r  
t o  d r i v e  home th e  serm on in  a p l a y ,  p u t  an  end t o  th e  i n f l u e n c e  
o f  S w i f t  on th e  F re n c h  drama w i th  w hich  we a r e  c o n c e rn e d .
(1) L ' I s l e  de l a  F o l i e , r e p r é s e n t é e  p a r  l e s  Comédiens 
I t a l i e n s  o r d i n a i r e s  du R o i,  l e  24 s e p te m b re ,  1734, p a r  
l e s  S i e u r s  Dominique & Rom agnesi, com édiens du R o i .  See 
Scene IX.
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H is  G u l l i v e r  had  th e  s o c i a l  s a t i r e  and m o ra l  l e s s o n  
w hich  M ariv au x  w ish ed  to  e x p r e s s  i n  comedy, f o r  S w i f t ' s  
i d e a s  on r e a s o n  a g re e d  w i th  th e  F re n c h  w r i t e r ' s ,  and  th e r e b y  
s t i m u l a t e d  th e  movement o f  F re n c h  comedy from  c r i t i c i s m  o f  ■ 
s o c i e t y  t o  s u g g e s t i o n s  f o r  i t s  im provem ent, a s t e p  t h a t  was 
e s s e n t i a l  t o  th e  f o r m a t io n  o f  "com édie la rm o y a n te "  and 
"d ram e " .
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I I .  R ic h a rd s o n .
The p la y s  w hich  w ere a f f e c t e d  b y  th e  i n f l u e n c e  o f  
R i c h a r d s o n 's  work on F re n ch  d ra m a t ic  w r i t e r s  have  b e e n  d i s ­
c u s s e d  b y  M. F a c te a u  i n  a t h e s i s  e n t i t l e d  Les Romans de 
R ic h a rd s o n  s u r  l a  sc è n e  f r a n ç a i s e .------------   I ■ —   ----------------- — .. —  — -r  —
They have  a l l  b ee n  c a r e f u l l y  r e - c o n s i d e r e d  from  th e  
p o i n t  o f  v iew  o f  th e  g e n e r a l  e f f e c t  o f  E n g l i s h  n o v e l s  on 
F re n c h  d ram a, so as  to  a v o id  a m ere r e p e t i t i o n  o f  th e  f a c t s  
and c o n c lu s io n s  b ro u g h t  fo rw a rd  i n  M. F a c t e a u ' s  w ork . Exam ina­
t i o n  o f  th e s e  p la y s  from  a d i f f e r e n t  a n g le  h a s  l e d  to  c e r t a i n  
d e d u c t io n s  which c o n t r a d i c t  some p o i n t s  he  m akes .
When Pam ela was t r a n s l a t e d  i n t o  F re n c h ,  "com édie l a rm ­
o y a n te "  was a l r e a d y  a f l o u r i s h i n g  g e n r e ,  w i th  i t s  c h a r a c t e r ­
i s t i c  q u a l i t i e s  o f  s e n t im e n t  and m o ra l  a im  w e l l  d e f i n e d .  The 
n o v e l  had  a ro u s e d  a c o n t r o v e r s y  i n  E n g la n d ,  and  th e  F re n c h  
e d i t i o n  im m e d ia te ly  became a c e n t r e  o f  i n t e r e s t  i n  P a r i s ,  
e s p e c i a l l y  as  i t  was e n r ic h e d  w i th  " p o r t r a i t s "  o f  th e  c h a r ­
a c t e r s ,  c o n t r i b u t e d  b y  R ic h a rd so n  h i m s e l f ^ ,  w hich  had  n o t  a p ­
p e a re d  i n  th e  o r i g i n a l  E n g l i s h  e d i t i o n .
The a rg u m en ts  o v e r  th e  s t o r y  i n  E n g la n d ,  t h e s e  new 
" p o r t r a i t s "  -  w hich made i t  e a s i e r  t o  u s e  c h a r a c t e r s  i n  drama - 
th e  " s e n t im e n t s  o f  h u m a n ity  and v i r t u e "  e x t o l l e d  b y  th e  c r i t i c s  
o f  E n g lan d  and  F ra n c e ,  P a m e la 's  many t r i a l s  and  h e r  re w a rd ,
(1) s e e  th e  P r é f a c e  du T r a d u c te u r ,  P a m é la , é d .  1742, Amst.
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made th e  book  an o b v io u s  s o u rc e  o f  m a t e r i a l  f o r  a "com édie  ■ - 
l a r m o y a n te " .
1 2N i v e l l e  de l a  C haussée  and  B o i s s y  b o th  made u s e  o f  i t .
As B o i s s y ' s  p l a y  was n o t  a t r u e  s e n t i m e n t a l  comedy, i t  l i e s  
o u t s i d e  th e  p r o v in c e  o f  t h i s  c h a p t e r .  N i v e l l e  de l a  C h a u s s é e 's  
Pam éla was w r i t t e n  i n  th e  r e c o g n iz e d  s t y l e  o f  "com édie la rm o y ­
a n t e " ,  and  p u t  i n t o  d r a m a t ic  fo im  th e  e p i s o d e  o f  P a m e la 's  
" c a p t i v i t y " .  I t  was p l a y e d , a t  th e  T h é â t r e  F r a n ç a i s  i n  
December 1743 , and damned on th e  f i r s t  n i g h t ,  f o r  r e a s o n s  
e v i d e n t  t o  anyone who r e a d s  th e  p l a y .
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La C haussée  t o l d  th e  s t o r y  o f  P a m e la 's  a t t e m p ts  to  e s c a p e  
from  th e  g u a r d i a n s h ip  o f  ÎÆrs J e w k e s , and ended w i th  h e r  m ar­
r i a g e  to  L ord  B ** ' As th e  i n c i d e n t s  i n  t h i s  p a r t  o f  R ic h a r d ­
s o n ' s  n o v e l  d id  n o t  seem s t i r r i n g  enough , N i v e l l e  de l a  J
C haussée  t r i e d  to  im prove t h e i r  e f f e c t  on th e  s t a g e  b y  add ­
in g  L ord  B * ’ * 's  a t t e m p t  a t  s u i c i d e ,  t o  e x p l a i n  P a m e la 's  r e t u r n  
to  h i s  h o u s e ,  and to  h u r r y  on th e  w edding . He a l s o  b r o u g h t  
Mrs Andrews i n t o  h i s  s t o r y .  She was ch o sen  b y  Lord  B»*«,
(who d id  n o t  know t h a t  sh e  was P a m e la 's  m o th e r )  a s  a s u c c e s s o r  
to  Mrs J e w k e s . These changes  c o m p l ic a te d  th e  s t o r y ,  w i th o u t  
r a i s i n g  th e  i n t e r e s t .
(1) P a m é la ; de M. N i v e l l e  de l a  C h a u ssé e , r e p r é s e n t é e  l e
6 décem bre 1743; s e e  V o l .IV ,  O euvres de N .de  l a  C h au ssé e , 
é d .  P a r i s  1762.
(2) Pam éla ou l a  V e r tu e  m ieux é p ro u v é e ,  r e p r é s e n t é e  l e  4 m a rs ,  
1742, p a r  l e s  com édiens I t a l i e n s  o r d i n a i r e s  du r o i ,
(com édie  en 3 a . v .  e t  en v e r s  l i b r e s ,  de M. de B o i s s y .
[ I t  i s  more a p a ro d y  o f  Pam ela th a n  an  i m i t a t i o n . ]
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R i c h a r d s o n 's  p a t i e n t  a r t  i n  b u i l d i n g  up h i s  c h a r a c t e r s ,  
and h i s  s k i l l  i n  u n f o ld in g  th e  p r o g r e s s  o f  t h e i r  s e n t im e n t s  
was bound to  be l o s t  d u r in g  th e  t r a n s i t i o n  from  n o v e l  to  
comedy, b u t  N i v e l l e  de l a  C h a u s s é e 's  p s y c h o lo g y  was n e e d l e s s ­
l y  c r u d e ,  and  h i s  p l a y  f a i l e d  b e c a u s e  h i s  e x p l a n a t i o n s  o f  Lady 
D a v e r s ' sudden  a f f e c t i o n  f o r  P am ela , and o f  L ord  B » * * 's  r e ­
p e n ta n c e  w ere so weak.
N i v e l l e  de l a  C haussée  a t t e m p te d  to  r e p ro d u c e  th e  m o ra l  
t e a c h i n g  o f  R ic h a rd s o n ,  b u t  t h i s  became a s e r i e s  o f  d u l l  
p l a t i t u d e s  when i t  was t r a n s l a t e d  i n t o  th e  c o n v e n t io n a l  
la n g u a g e  o f  F re n c h  comedy, and d iv o r c e d  from  th e  i n n e r  l i f e  
o f  th e  c h a r a c t e r s .  La C h a u s s é e ' s  f l a b b y  v e r s e ,  and h i s  r e ­
m oval o f  th e  q u a l i t i e s  which d i s t i n g u i s h e d  th e  s p e e c h  o f  
Pam ela from  t h a t  o f  Mrs J e w k e s , o r  t o s  Andrews, a l s o  d e t r a c t e d  
from  th e  v a lu e  o f  h i s  p l a y .  S in c e  th e  r u l e s  o f  comedy f o r ­
bade  th e  F re n c h  d r a m a t i s t  t o  m e n t io n  God and  r e l i g i o n  d i r e c t l y  
and w i th  f e r v o u r ,  Pam ela l o s t  th e  v e r y  backbone o f  h e r  c h a r ­
a c t e r ,  and h e r  c o m p la in ts  seemed q u e ru lo u s  r a t h e r  th a n  
p a t h e t i c .  R e sp e c t  f o r  th e  p r o p r i e t i e s  was a g a in  r e s p o n s i b l e  
f o r  th e  w eaken ing  o f  th e  c o n f l i c t  b e tw een  L ord  B*** and 
Lady D a v e rs ,  and th e  to n in g  down o f  Lord  B * * * 's  b r u t a l i t y .  
C o n s e q u e n t ly  Pam éla l o s t  d ra m a t ic  f o r c e .
N i v e l l e  de l a  C h a u s s é e 's  c o n s c io u s n e s s  o f  t h i s  l o s s  v e r y  
p r o b a b ly  l e d  him to change th e  s t o r y  o f  R i c h a r d s o n 's  h e r o i n e ;  
w h i le  h i s  f o r c e d  n e g l e c t  o f  i t s  r e l i g i o u s  a s p e c t  p rom pted  him
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t o  p i c k  o u t  th e  s o c i a l  t h e o r i e s  i n  th e  E n g l i s h  n o v e l ,  and  so 
to  a r r a n g e  h i s  p l o t  t h a t  he d e m o n s t r a te d  th e  tr iu m p h  o f  
P a m e la 's  v i r t u e  o v e r  th e  p r e j u d i c e s  o f  Lady D av ers  and 
L o rd  B*** i n  th e  m a r r ia g e  a t  th e  end . w i th  Lord  B * « « 's  c o n f e s ­
s i o n  t h a t  'h e  was p ro u d  t o  become th e  rew ard  o f  v i r t u e ' ^ .
T h is  s o c i a l  p ro b lem  was n o t  p a r t i c u l a r l y  s t r e s s e d  i n  
N i v e l l e  de l a  C h a u s s é e 's  p l a y ,  b u t  i t  was q u i t e  a s  c l e a r l y  
shown to  h i s  a u d ie n c e s  a s  i t  was to  th e  r e a d e r s  o f  R ic h a r d s o n ’s 
n o v e l .  A lth o u g h  i t  was u n s u c c e s s f u l ,  th e  F re n c h  comedy showed 
th e  g e n e r a l  t r e n d  o f  E n g l i s h  i n f l u e n c e  from  t h a t  q u a r t e r ,  and 
l a t e r  F re n c h  d r a m a t i s t s  renew ed th e  d e b a te  o v e r  t h e  q u e s t i o n  
o f  m a r r ia g e  b e tw e en  two p e o p le  o f  v e r y  d i f f e r e n t  r a n k .
V o l t a i r e  was th e  f i r s t  to  do s o .  He u n d e r s to o d  th e  tem p er  
o f  h i s  p u b l i c  v e r y  w e l l ,  and he knew t h a t  a more o u tsp o k e n  
s t a t e m e n t  on t h i s  p o i n t  would be  a c c e p t a b l e .  The f a i l u r e  o f  
p r e v io u s  a t t e m p t s  c a u se d  him to  a v o id  th e  name Pam ela , so he 
c a l l e d  h i s  comedy N an in e ,cu le  P r é ju g é  V a in c u .
I t s  p o s i t i o n  i n  th e  deve lopm ent o f  F re n c h  drama i s  t h a t  
o f  a b r i d g e  b e tw e e n  "com édie la rm o y a n te "  and "drame b o u r g e o i s " ;  
f o r  i t  was p la y e d  i n  1749, and V o l t a i r e  d e f in e d  i t  a s  a comedy 
w i th  p a t h e t i c  s c e n e s ;  he would n o t  a l lo w  i t  t o  be c a l l e d  a 
"com édie  l a rm o y a n te " ,  w h i le  he had  n o th in g  b u t  s c o r n  f o r  
" t r a g é d i e  b o u r g e o i s e " .  I t  l i n k e d  t o g e t h e r  th e  i n f l u e n c e  o f
(1) A cte  V, Scène d e r n i è r e ,  P a m é la , V o l . I V .  O euvres  de 
M. N i v e l l e  de l a  C h au ssée , P a r i s  1762.
198
R ic h a rd s o n  on th e s e  two v a r i e t i e s  o f  d r a m a t ic  a r t .
U n l ik e  La C h a u s s é e ' s  P am é la , N anine was a v e r y  s u c c e s s f u l  
p l a y ,  and  i t  was a c t e d  r e g u l a r l y  a t  th e  T h é â t r e  F r a n ç a i s  
e v e r y  y e a r ,  up to  th e  R e v o lu t io n .  V o l t a i r e  was w arned  b y  h i s  
p r e d e c e s s o r s '  f a i l u r e s  t h a t  a c lo s e  i m i t a t i o n  o f  th e  s t o r y  was 
i m p o s s ib l e ,  so  he d i s c u s s e d  th e  p r e j u d i c e  a g a i n s t  th e  m a r r ia g e  
o f  a noblem an and a s e r v a n t ,  i n  th e  s e t t i n g  o f  F re n c h  comedy, 
th r o u g h  th e  masks o f  c h a r a c t e r s  who b e t r a y e d  so m e th in g  o f  
t h e i r  E n g l i s h  o r i g i n . .
R ic h a rd s o n  had come to  th e  same c o n c lu s io n  a s  V o l t a i r e  on 
t h e  q u e s t i o n  o f  m a r r i a g e ,  b u t  V o l t a i r e  p u t  fo rw a rd  o n ly  th e  
s o c i a l  a s p e c t  o f  t h e  p ro b lem , and l e f t  o u t  a l l  th e  c o m p l ic a ­
t i o n s  in t r o d u c e d  b y  L ord  B * * * 's  a t t e m p ts  on P a m e la 's  v i r t u e ,  
a s  w e l l  a s  th e  c o n s i d e r a t i o n s  drawn from  C h r i s t i a n  t e a c h i n g  
t h a t  w ere  i n  th e  E n g l i s h  n o v e l .  The n e c e s s i t y  f o r  u n i t y  o f  
a c t i o n  i n  dram a, and V o l t a i r e ' s  " p h i l o s o p h i c "  d o c t r i n e s  d e ­
te rm in e d  h i s  c h o ic e  o f  t h a t  a s p e c t  o f  th e  s t o r y .  H is  e x p e r i ­
ence  o f  th e  p o p u la r  f a v o u r  a c c o rd e d  to  th e  L e t t r e s  A n g la i s e s  
i n  1734 had  t a u g h t  him what c o n c lu s io n s  would b e  a c c e p t a b l e ,  
when he u s e d  E n g l i s h  m a t e r i a l .
The s t o r y  o f  N an ine  makes u se  o f  a s i t u a t i o n  a n a lo g o u s  
t o  P a m e la 's ;  th e  Comte d 'O lb a n  lo v e s  N an in e , who i s  i n  a d e ­
p e n d e n t  p o s i t i o n  i n  h i s  h o u s e h o ld ,  b u t  some s c r u p l e s  on th e  
s c o r e  o f  th e  d i f f e r e n c e  in  t h e i r  b i r t h  h o ld  him b a c k  from  
p r o p o s in g  m a r r ia g e  to  h e r .  La B aronne de l 'O rm e  who w is h e s  to
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m a r ry  him  h e r s e l f ,  f o r  w o r ld ly  r e a s o n s ,  i n t r i g u e s  a g a i n s t  
N an in e ,  and  a lm o s t  p e r s u a d e s  th e  Comte t h a t  N an ine  i s  i n  lo v e  
w i th  a m y s te r io u s  s t r a n g e r .  I t  a p p e a r s  e v e n t u a l l y  t h a t  t h i s  
man i s  h e r  f a t h e r ,  t h i s ,  w i th  N a n in e ' s v i r t u e , and h e r  f o r ­
b e a r a n c e  i n  h e r  h o u r  o f  t r i a l ,  d e f e a t  th e  w i le s  o f  th e  B aronne , 
and w in  t h e  c o n s e n t  o f  th e  Comte d 'O l b a n ' s  m o th e r  t o  t h e i r  
m a r r i a g e .
In  th e  f i r s t  s c e n e  o f  h i s  comedy, V o l t a i r e  made th e  s t a t e ­
m ent t h a t  a m a r r ia g e  su c h  as  he p ro p o se d  was more h o n o u ra b le  
th a n  an  a l l i a n c e  w i th  a g r e a t  f a m i ly :  and i n  th e  l a s t  s c e n e  he 
"p ro v e d "  i t  w i th  th e  w ords ,
"Nous avons vu l e s  hommes l e s  p lu s  s a g e s  
Ne c o n s u l t e r  que l e s  m oeurs e t  l e  b i e n .
E l l e  a l e s  m o eu rs , i l  ne l u i  manque r i e n .
E t  j e  f e r a i  p a r  g o û t  e t  p a r  j u s t i c e  
Ce q u ’ on a f a i t  c e n t  f o i s  p a r  a v a r i c e .
These l i n e s  i n d i c a t e  t h e  s o c i a l  p h i lo s o p h y  t h a t  V o l t a i r e  
p r e a c h e d  i n  N a n in e , and t h e r e  a r e  two more p a s s a g e s  i n  w hich  
t h i s  p h i lo s o p h y  i s  l i n k e d  w i th  an  E n g l i s h  book , w h ich  may 
v e r y  w e l l  have been  Pam ela ♦
In  th e  f i r s t  a l l u s i o n  to  t h i s  book , N an ine  t e l l s  l a
2
B aronne  de l ’orme - w i th  a to u ch  o f  m a l ic e
" I I  e s t  t r è s  i n t é r e s s a n t ;
L’ a u t e u r  p r é t e n d  que les . hommes s o n t  f r è r e s .
Nés to u s  ég au x . M ais ce  s o n t  des  c h im è re s ,
J e  ne p u i s  c r o i r e  à c e t t e  é g a l i t é . "
(1) A cte  I I I ,  s c è n e  d e r n i e r e ,  N an in e , T h é â t r e ,  V o l . IV ,  
O euvres  de V o l t a i r e  ed G a r n ie r ,  1877 .
(2) A cte  I ,  s c .  V, i b i d .
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L a t e r ,  th e  Comte d ’O lban a sk s  h e r  a b o u t  t h i s  book he had  
g iv e n  h e r ^ ,
N aïvem ent d i t e s - m o i  q u e l  e f f e t
Ce l i v r e  a n g l a i s  s u r  v o t r e  e s p r i t  a f a i t ?
N an in e :  I l  ne m’ a p o i n t  du t o u t  p e r s u a d é e .
P lu s  que ja m a is ,  m o n s ie u r ,  j ' a i  dans l ’ id é e  
Qu’ i l  e s t  d es  c o e u rs  s i  g r a n d s ,  s i  g é n é re u x ,
Que t o u t  l e  r e s t e  e s t  b i e n  v i l  a u p r è s  d ’eu x .
I f  t h i s  i s  a r e f e r e n c e  to  Pam ela , V o l t a i r e  e v i d e n t l y  w ish ed
to  em p h as ise  t h a t  h i s  id e a  o f  e q u a l i t y  d i f f e r e d  from
R i c h a r d s o n ’ s ;  w here Pam ela and Lord B*** w ere  e q u a l  i n  th e
s i g h t  o f  God, h i s  N anine and th e  Comte w ere  e q u a l  i n  v i r t u e ;
a te rm  t h a t  he u se d  w i th  i t s  f u l l  " p h i l o s o p h ic "  m e a n in g : and
b o th  w r i t e r s  c o n t r a s t e d  t h i s  e q u a l i t y  w i th  th e  d i f f e r e n c e  i n
th e  s o c i a l  p o s i t i o n s  o f  t h e i r  c h a r a c t e r s .
In  N an ine  th e  Comte d ’O lban and h i s  m o th e r  a r e  good 
" p h i l o s o p h e s " ;  w h i le  th e  Comte i s  a l s o  a g a l l a n t  noblem an, 
and  th e  M arq u ise  a c t s  w i th  th e  good s e n s e  o f  one o f  M o l i è r e ’s 
" h o n n ê te s  g e n s " .  I t  would have  b ee n  im p o s s ib le  to  c a r r y  o u t  
th e  i n t r i g u e  o f  th e  p l a y  i f  V o l t a i r e  had  i n t r o d u c e d  a c h a r ­
a c t e r  a s  b r u t a l l y  a r d e n t  a s  Lord B***; f o r  th e  s t o r y  d ep en d s  
on th e  c o n f l i c t  b e tw een  d ’O lb a n ’ s p r e j u d i c e  and  h i s  lo v e  o f  
v i r t u e .  The p a r t  o f  l a  b a ro n n e  de l ’ Orme i s  to  s t i r  up  t h i s  
c o n f l i c t ,  and  to  im p e rs o n a te  p r e j u d i c e .  She b e a r s  a c e r t a i n  
re s e m b la n c e  to  Madame A rg a u te  i n  Les F a u s s e s  C o n f id e n c e s ; 
h e r  c h a r a c t e r  b o th  i n  i t s  j e a l o u s y  and i t s  a t t i t u d e  to  s o c i a l  
d i f f e r e n c e s ,  was n o t  new to  th e  F re n c h  s t a g e .
(1) A cte  I ,  s c .  V I I ,  N a n in e . o p . c i t .
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N anine h e r s e l f  had  a  s l i g h t l y  f o r e i g n  a i r  t h a t  p ro v e d  
v e r y  a t t r a c t i v e .  V o l t a i r e  gave h e r  P a m e la 's  meek o b e d ie n c e  
and  a h i n t " o f  h e r  o b s t i n a c y .  The l e t t e r - w r i t i n g ^  and h e r  
change i n t o  " p e a s a n t  cos tum e"^  w ere t a k e n  from  th e  E n g l i s h  
n o v e l ,  and were new t r a i t s  i n  a F re n c h  h e r o in e  o f  comedy. 
N a n in e ' s p a t i e n c e  i n  u n d e s e rv e d  s u f f e r i n g ,  and h e r  num erous 
a c t s  o f  g e n e r o s i t y  w ere a l s o  c o p ie d  from  P a m e la ’ s  c h a r a c t e r ,  
and  h e lp e d  t o  f i x  th e  t r a i t s  o f  a  new ty p e  o f  h e r o in e  i n  th e  
f u t u r e  "drame b o u r g e o i s " .
The s t o r y  o f  P am e la , owing to  th e  g r e a t e r  a t t r a c t i o n s  
o f  C l a r i s s a , was n o t  u se d  a g a in  i n  com édie la rm o y a n te  o r  
drame a f t e r  V o l t a i r e ’s N an in e , u n t i l  M e rc ie r  i n t r o d u c e d  i t  
i n t o  h i s  I n d i g e n t  w hich was p u b l i s h e d  i n  1772 .
M e rc ie r  to o k  f o r  h i s  s u b j e c t  th e  d i f f e r e n c e s  w hich  
a n ta g o n iz e d  th e  p o o r  and th e  r i c h ,  and t r e a t e d  i t  i n  th e  
" d o m e s t ic "  s t y l e .  One exam ple o f  o p p r e s s i o n  b y  th e  w e a l th y  
was th e  i n c i d e n t  o f  D e s l y s ’ a t t e m p t  t o  sed u ce  C h a r l o t t e .  
D e s ly s  was a r i c h  young man who u n l a w f u l l y  e n jo y e d  a  h e r i t a g e  
t h a t  he s h o u ld  have s h a re d  w i t h  an  unknown s i s t e r :  b u t  he
made no a t t e m p t  to  f i n d  h e r .  A p o o r  w eav er  and h i s  f a m i l y
l i v e d  i n  a house  t h a t  he owned. He happened  one d ay  to  s e e  
th e  d a u g h t e r ,  C h a r l o t t e ,  and a s  she was v e r y  b e a u t i f u l ,  he 
made u s e  o f  a  t r i c k  to  p e r s u a d e  h e r  t o  come to  h i s  room.
(1) A cte  I I ,  s c .  IX, N anine o p . c i t .
(2 )  A cte  I I I ,  s c .  I .  i b i d .
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T here  h e  t r i e d  to  se d u ce  h e r  w i th  p ro m is e s  o f  w e a l th  f o r  h e r  
f a m i l y .  She e x h o r te d  him to  v i r t u e  "by q u o t in g  th e  exam ple
o f  P am e la .  Her words had no e f f e c t ,  b u t  a s  he o f f e r e d  h e r
v i o l e n c e ,  sh e  was sa v ed  b y  th e  a c c i d e n t  o f  a gun g o in g  o f f ;  
s e r v a n t s  ru s h e d  to  th e  s p o t ,  and  th e  e p i s o d e  ended  i n  th e  
same p r o v i d e n t i a l  way a s  one o f  R i c h a r d s o n ’ s . ^
A t th e  end o f  th e  p l a y .  M e rc ie r  s o lv e d  th e  s o c i a l  p ro b lem  
i n  a more l o g i c a l  way th a n  R ic h a rd s o n .  C h a r l o t t e  t u r n e d  o u t
t o  be  D e s l y s ’ s i s t e r ,  so  sh e  s h a re d  h i s  w e a l th  and m a r r i e d  th e
young w eaver  J o s e p h ,  whom sh e  had  p r e v i o u s l y  lo v e d  a s  a 
b r o t h e r .
The d i f f e r e n c e  i n  w e a l th  was u se d  a s  a means o f  te m p t in g  
P am ela  i n  R ic h a r d s o n ’ s n o v e l ,  b u t  i t  had  n o t  th e  im p o r ta n c e  i t  
assum ed i n  M e r c i e r ’ s p l a y .  I t  was q u i t e  p o s s i b l e  t h a t  Lord B ’ s 
a t t e m p t  t o  b r i b e  Pam ela s u g g e s te d  to  M e rc ie r  t h a t  he c o u ld  
make u s e  o f  a s i m i l a r  i n c i d e n t  i n  h i s  p l a y .  The r e a s o n  t h a t  
l a y  b e h in d  M e r c i e r ’ s t i t l e  L ’ I n d i g e n t , and  th e  m o ra l  l e s s o n  o f  
t h e  p l a y ,  was M e r c i e r ’ s v e r y  b i t t e r  c o n s c io u s n e s s  o f  th e  
s u f f e r i n g s  o f  p o o r  p e o p le  i n  r e a l  l i f e ^ .  They w ere  tu r n e d  o u t  
o f  t h e i r  homes, d i s t u r b e d  by  th e  n o i s e  o f  r i c h  n e ig h b o u r s ,  and 
t h e i r  w om en-fo lk  w ere se d u c e d ,  j u s t  a s  i n  th e  p l a y ,  f o r  
M e r c i e r ’ s T a b le a u  de P a r i s  i s  f u l l  o f  su c h  s t o r i e s ,  and  he 
m u st have  b ee n  c o l l e c t i n g  m a t e r i a l  f o r  th e  T a b le a u  when he
(1) L ’ I n d i g e n t , drame en 4 a c t e s ,  e t  en p r o s e .  (1772) é d .  
Amsterdam 1778. S c .V , A ct I I .
(2) s e e  h i s  words i n  th e  l a t e r  w ork . De l a  L i t t é r a t u r e  e t  des  
L i t t é r a t e u r s , p u b l i s h e d  i n  1778, on p . 83 . (e d .  Y verdon 
Ï 7 7 8 . )
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w ro te  L ’ I n d i g e n t .  L ik e  a l l  th e  " p h i l o s o p h e s "  b e f o r e  him , 
M e rc ie r  t r i e d  to  im prove m a t t e r s  b y  show ing  w here t r u e  
v i r t u e  l a y ,  i n  th e  hope t h a t  good f e e l i n g  would p rom pt some 
c o r r e s p o n d in g  a c t i o n s  on th e  p a r t  o f  th e  r i c h .  T h is  e s s e n t i a l  
theme o f  th e  p l a y  owed n o th in g  to  R ic h a r d s o n .
L * In d ig e n t ,  a f t e r  s u c c e s s  i n  th e  p r o v i n c e s ,  was p la y e d  a t  
th e  T h e a t r e  d es  I t a l i e n s  i n  1782. I t  was v e r y  p o p u la r ,  and  
B achaum ont’ s comment g iv e s  an  id e a  o f  th e  ch an g ed  a t t i t u d e  t o ­
w ards  th e  p r o p r i e t i e s  on th e  s t a g e ;  L’ I n d i g e n t  " . . .  e s t  
im prim é d e p u is  lo n g te m p s ,  e t  a  vu  du s u c c è s  d a n s  l a  p r o v in c e .
Le S i e u r  G ra n g e r  en  a  d é j à  f a i t  l ’e s s a i  à B o rd e a u x ____ Au
r e s t e ,  i l  y  a de l ’ i n t é r ê t  dans  l ’ I n d i g e n t ,  l e  s u j e t  en  e s t  
v r a i ,  e t  r e m p l i  de t a b l e a u x  n e u f s  e t  p i t t o r e s q u e s ,  m a is  un coup 
de t h é â t r e  h a r d i  au  deuxièm e a c t e  p o u r r a i t  f a i r e  t o r t  à  
l ’ o u v ra g e  s i  l e  p u b l i c  n ’ e s t  p as  d i s p o s é  f a v o r a b le m e n t ,  e t  
s u r t o u t  s i  l ’ e x é c u t io n  n ’e s t  p as  p r é c i s e  e t  r a p i d e  comme l ’ e x ig e  
l a  s i t u a t i o n .
By 1782 , how ever, t h e  d e l i c a c y  o f  th e  p u b l i c  was l e s s  
q u ic k  to  t a k e  o f f e n c e  a t  s c e n e s  l i k e  t h a t  b e tw e en  C h a r l o t t e  
and  D e s l y s .  R ic h a r d s o n ’ s n o v e l s ,  w i th  t h e i r  v i v i d  d e s c r i p t i o n s  
o f  L ord  B ’ s a t t e m p t s  t o  se d u ce  P am e la ,  and  L o v e la c e ’ s t r e a t ­
m ent o f  C l a r i s s a  had  h e lp e d  to  b r i n g  a b o u t  t h i s  change : f o r  
no p l a y w r ig h t  would have d a re d  t o  show th e  a u d ie n c e  a s c e n e  
o f  a c t u a l  v i o l e n c e ,  a t  th e  tim e when V o l t a i r e  and  N i v e l l e  de 
l a  C h au ssée  w ere a d a p t in g  P am e la .  The p o p u l a r i t y  o f
(1) B achaum ont, Mémoires s e c r e t s , v o l . 2 1 , p . 14 , l e  22 nov .
1782.
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R i c h a r d s o n ’ s n o v e l s ,  and t h e i r  e x c e l l e n t  r e p u t a t i o n  f o r  
v i r t u e ,  made i t  p o s s i b l e  f o r  w r i t e r s  l i k e  M e rc ie r  to  g iv e  th e  
a u d ie n c e  t h e  p l e a s u r e  o f  lo o k in g  a t  v i c e  i n  a c t i o n ,  w i th  th e  
c o m f o r ta b l e  a s s u r a n c e  t h a t  i t  would n o t  be a l lo w e d  t o  go to o  
f a r ,  and  t h a t  p u n ish m en t was due and c e r t a i n .
T h e re  was a  d e e p e r  r e a s o n  f o r  th e  e a s y  way i n  w hich  th e  
p u b l i c  a c c e p te d  th e  n o v e l t i e s  i n  M e r c i e r ’ s I n d i g e n t ; i t  e x ­
p r e s s e d  a v e r y  w ell-know n s o c i a l  g r i e v a n c e  w i th  j u s t  th e  r i g h t  
dose  o f  s e n t i m e n t .  M e rc ie r  owed some o f  th e  d e t a i l s  o f  h i s  
a p p e a l  t o  sym pathy  to  R ic h a r d s o n ’ s n o v e l :  and  so  i t  may b e  
c o n c lu d e d  t h a t  Pam ela  i n f lu e n c e d  th e  s t o r y ,  th e  m o ra l ,  and th e  
f e e l i n g  t h a t  M e rc ie r  p u t  i n t o  h i s  p l a y ,  a l th o u g h  L ’ I n d i g e n t  
was a l s o  th e  e x p r e s s io n  o f  id e a s  t h a t  had  n o th in g  to  do w i th  
R ic h a r d s o n .
B e fo re  c o n s i d e r i n g  th e  g e n e r a l  e f f e c t s  o f  P am ela  on 
"com édie  la rm o y a n te "  and "drame b o u r g e o i s " ,  we m u s t  d e s c r i b e  
th e  i n f l u e n c e  o f  C l a r i s s a  and G ra n d iso n  on th e  l a t t e r ,  f o r  
t h e s e  two n o v e l s  w ere  t r a n s l a t e d  to o  l a t e  to  h ave  a n y  e f f e c t  
on "com édie l a rm o y a n te " .
C l a r i s s a  was t r a n s l a t e d  i n t o  F re n c h  i n  1 7 5 1 -2 , b y  P r é v o s t ,  
and u n l i k e  th e  v e r s i o n  o f  P a m e la , t h i s  was v e r y  f r e e ,  and  v e r y  
e l e g a n t .  P r é v o s t ’s o m is s io n s  made i t  more a c c e p t a b l e  to  h i s  
p u b l i c ;  th e  more t e d i o u s  p a s s a g e s  o f  m o ra l  r e f l e c t i o n s  w ere  
n o t  m is s e d ,  and  th e  s t o r y  moved l e s s  p o n d e r o u s ly  th a n  i n  th e  
o r i g i n a l ,  f o r  P r é v o s t  c u t  o u t  a s  much o f  th e  r e p e t i t i o n  a s  he
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o o u ld ,  and  he made th e  d e s c r i p t i o n s  o f  Mrs S i n c l a i r ’ s h o u se  
l e s s  c r u d e .  T h is  v e r s i o n  o f  R ic h a r d s o n ’ s n o v e l  was c o n s id e r e d  
q u i t e  s a t i s f a c t o r y  u n t i l  1785; and P r é v o s t ’ s m o d i f i c a t i o n  made 
th e  t a s k  o f  th e  d r a m a t i s t s  who u se d  th e  s t o r y  i n  t h e i r  p l a y s  
r a t h e r  more s im p le .
The o p p o s i t i o n  b e tw e e n  a v i r t u o u s  b o u r g e o i s i e  and a c o r ­
r u p t  a r i s t o c r a c y  was more s h a r p l y  d e f in e d  i n  C l a r i s s a  th a n  i n  
Pam ela ; f o r  L o v e la c e  was in c o m p a ra b ly  g r e a t e r  th a n  Lord  B*** 
a s  a  v i l l a i n ,  and th e  a c c o m p lish e d  C l a r i s s a  was much more a t ­
t r a c t i v e  th a n  th e  humble Pam ela , f o r  h e r  c h a r a c t e r  was more 
s u b t l y  draw n, and h e r  sa d  f a t e  i n e x p r e s s i b l y  more to u c h in g .
The s o c i a l  p ro b lem  i n  C l a r i s s a  marked i t  as  a  s u b j e c t  
s u i t a b l e  to  "drame b o u r g e o i s " ;  b u t  i t  was th e  p o w e r fu l  a p p e a l  
to  f e e l i n g  t h a t  r e a l l y  b ro u g h t  th e  theme i n t o  F re n ch  dram a.
B e au m arc h a is  was th e  f i r s t  to  t a k e  i t  u p .  He u s e d  
c e r t a i n  p a r t s  o f  C la r i s s a ’ s s t o r y  to  h e i g h te n  th e  p a th o s  i n  
h i s  E u g é n ie , b u t  he gave i t  a happy  e n d in g .
The d i s t r e s s e d  in n o c e n c e  o f  th e  h e r o in e  i n  B e a u m a rc h a is ’ 
p l a y ,  C la r e n d o n ’ s d e c e p t i o n  o f  h e r ,  h e r  b r o t h e r ’ s b e h a v io u r  
when he h e a r s  o f  h e r  s e d u c t io n ,  and th e  p r o p o s a l  to  m a r ry  h e r  
to  C ow erly  a r e  th e  i n c i d e n t s  i n  E u g én ie  w hich  seem to  be c o p ie d  
from  C l a r i s s a . I t  i s  d i f f i c u l t  t o  m easu re  B e a u m a rc h a is ’ d e b t  
to  R ic h a r d s o n ,  f o r  th e  i n f l u e n c e  o f  "M iss F a n n i" ,  "M iss J e n n i " ,  
"M iss P o l l y "  m ust a l s o  be ta k e n  i n t o  a c c o u n t .  B e au m arch a is
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u s e d  t h e s e  t i t l e s  to  d e n o te  th e  n o v e l s  b y  B a c u la rd  d ’A rnaud , 
Madame R ic c o b o n i ,  and l e s s e r  w r i t e r s ,  who ap ed  R ic h a rd s o n :  th u s  
t h e r e  a r e  s e v e r a l  p o s s i b i l i t i e s  to  b e  c o n s id e r e d .  The E s s a i  
s u r  l e  g e n re  s é r i e u x  e n a b le s  u s  to  d e c id e  upon a few d i r e c t  
l o a n s  from  C l a r i s s a , f u r t h e r  th a n  t h a t  i t  i s  u n s a fe  to  go .
I n  an  e a r l y  v e r s i o n  o f  th e  p l a y ,  th e  c h a r a c t e r  o f  E u g én ie  
h e r s e l f  showed a lo v e  o f  m o r a l i s i n g  a k in  t o  P a m e la ’s ^ .  In  
th e  fo rm  w hich  was e v e n t u a l l y  p u b l i s h e d ,  E u g én ie  r e f l e c t e d  
C l a r i s s a ’ s d i g n i t y  in  s u f f e r i n g ,  h e r  r e s i g n a t i o n ,  and h e r  con­
v i c t i o n  t h a t  one f a l s e  s t e p  had c a u se d  a l l  h e r  s u f f e r i n g .  H er 
in n o c e n c e  and h e r  t r i a l s  w ere s t r e s s e d :  B e a u m a rc h a is ’ E s s a i  
s u r  l e  g e n re  s é r i e u x  made i t  p l a i n  t h a t  he had  l e a r n t  t h i s  
p r i n c i p l e  o f  h i s  a r t  from  R ic h a rd s o n .
C la re n d o n  i s  a f e e b l e  copy  o f  L o v e la c e ,  p i t i f u l  r a t h e r  
th a n  w ick ed . He i s  m e rc e n a ry ,  w here L o v e la c e  i s  g e n e ro u s ,  a  
m o ra l  cow ard , where L o v e la ce  s i n s  c o u r a g e o u s ly .  T here  a r e  
f a i n t  e c h o e s  o f  th e  E n g l i s h  o r i g i n a l  i n  some o f  C la r e n d o n ’ s 
s p e e c h e s  to  h i s  v a l e t  D r in k ^ .
B eau m a rc h a is  a r r a n g e d  h i s  c h a r a c t e r s  so a s  to  enhance  
th e  i n t e r e s t  i n  a n a t u r a l  way, and to  c o n c e n t r a t e  i t  on th e  
h e r o i n e .  Overwhelmed by  h e r  f a t h e r ’ s p r o p o s a l  t o  m a r ry  h e r  to  
C ow erly , b y  h e r  a u n t ’ s t h o u g h t l e s s  a d m i r a t i o n  o f  r a n k  and
(1) s e e  p . 26 , L i n t i l h a c ,  B eau m arch a is  e t  s e s  O e u v re s .
( P a r i s  1 8 8 4 .)  He p o i n t s  o u t  a q u o t a t i o n  from  P a m e la , w h ich  
o c c u r s  i n  one o f  th e  l o v e r ’ s s p e e c h e s  i n  th e  f i r s t  d r a f t
o f  E u g é n ie: b u t  th e  i n f l u e n c e  o f  C l a r i s s a  s u p e r s e d e d  t h a t  
o f  Pam ela a l t o g e t h e r .  ‘
(2) Act I ,  s c . v i i ,  E u g é n ie .  O euvres , B e a u m a rc h a is ,  (é d .
P a r i s  1 8 7 6 .)
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f a s h i o n ,  b y  h e r  b r o t h e r ’ s u n k in d n e s s ,  and C la r e n d o n ’ s b e t r a y a l ,  
sh e  s t a n d s  a l o n e ,  p e r s e c u t e d ,  and v i r t u o u s .  R ic h a rd s o n  i s o l a t e s  
C l a r i s s a  i n  much th e  same way.
R ic h a rd s o n  s u g g e s te d  to  B eau m arch a is  a m ethod , a s  y e t  
u n t r i e d  i n  F re n c h  dram a, o f  d e m o n s t r a t in g  th e  r e a c t i o n s  o f  
h i s  v a r i o u s  p e r s o n a g e s  upon each  o t h e r .  C l a r i s s a  s u p p l i e d  a 
m odel f o r  th e  h e r o i n e ,  i n d i c a t e d  th e  f e e l i n g s  a p p r o p r i a t e  to  
h e r  s i t u a t i o n ,  and  a few i n c i d e n t s  w hich  f i t t e d  i n t o  th e  p l o t  
o f  E u g é n ie ^ .
B e au m a rc h a is  was i n t e l l i g e n t  enough to  s e e  th e  i m p o s s i b i l ­
i t y  o f  c r e a t i n g  a good p l a y  from  any  n o v e l ,  how ever much a d ­
m ir e d .  The p e c u l i a r l y  E n g l i s h  q u a l i t i e s  o f  C l a r i s s a , th e  s low  
and in v o lv e d  m arch  o f  e v e n ts  i n  th e  s t o r y ,  th e  p a i n f u l  n a t u r e  
o f  many e p i s o d e s  i n  i t ,  f o rb a d e  any  s l a v i s h  i m i t a t i o n  on th e  
s t a g e .
L ik e  B e a u m a rc h a is ,  La H a rp e ,  who was th e  n e x t  to  
d r a m a t i s e  a theme from  C l a r i s s a , to o k  th e  c e n t r a l  f i g u r e  o f  
h i s  M ë la n i e , and c e r t a i n  f e a t u r e s  o f  h i s  p l o t  from  R ic h a rd s o n ,  
w eav ing  them i n t o  th e  f a b r i c  o f  a new s t o r y .
M é la n ie  was p u b l i s h e d  i n  1770^ . I t  i s  a ’’f a m i l y ’’ p l a y .  
M é la n ie  was f o r c e d  to  e n t e r  a c o n v e n t ,  so  t h a t  h e r  b r o t h e r  
s h o u ld  i n h e r i t  a l l  t h e i r  p a r e n t s ’ w e a l th .  H er  s t e r n  f a t h e r
(1) s e e  B e au m a rc h a is ,  E s s a i  s u r  l e  g e n re  s é r i e u x ; p . 6 
( r e a c t i o n s  o f  c h a r a c t e r s )  p . 6 -7  ( t h e  h e r o i n e ) , e d .  O eu v res ,  
( P a r i s  1 8 7 6 .)
( 2 )  M é la n ie , drame de M. de l a  H arpe , V o l .V I I .  P e t i t o t ,  
R é p e r t o i r e  du T h é â t r e  F r a n ç a i s , ( P a r i s  1819) a c t e d  p r i v a t e -  
l y  i n  1772, and a t  th e  T h é â t r e  de l a  R e p u b liq u e  i n  1791.
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c o u ld  n o t  be  p e r s u a d e d  to  change h i s  m ind , and  h e r  g e n t l e ,  
p e a c e - l o v i n g  m o th e r  r a i s e d  no e f f e c t u a l  o p p o s i t i o n .  T h is  
p l o t  h a s  some re se m b la n c e  to  th e  s i t u a t i o n  o f  t h e  H arlow e 
f a m i l y .  The c o n c lu s io n  o f  La H a rp e ’ s p l a y  i s  s a d :  M é la n ie  
i s  d r i v e n  t o  d e a th  by  h e r  f a t h e r ' s  a c t i o n ,  and he i s  s t r i c k e n  
w i th  r e m o rs e ;  t h i s  t o o ,  i s  a lo a n  from  C l a r i s s a . The d u e l  
b e tw e e n  F e r v a l ,  M é la n ie ' s  l o v e r ,  and h e r  b r o t h e r  was p r o b a b ly  
s u g g e s te d  b y  th e  d u e l  f o u g h t  by L o v e la c e  and C l a r i s s a ’ s 
b r o t h e r ,  b u t  La H arpe u s e s  i t  i n  a v e r y  d i f f e r e n t  way.
T h ere  i s  no h i n t  o f  L o v e la c e  i n  th e  c h a r a c t e r  o f  F e r v a l .  
The f a t h e r ’ s i n f l e x i b i l i t y  and th e  m o th e r ’ s w eakness  a r e  
c o p ie d  from  s i m i l a r  t r a i t s  i n  Ivîr and  Mrs H arlo w e . The 
p o r t r a i t  o f  M é la n ie  h e r s e l f ,  how ever, i s  a much more c a r e ­
f u l  r e p r o d u c t i o n  o f  C l a r i s s a ’ s p e r s o n a l i t y .  T h is  p o i n t
1
em erges when we compare La H a rp e ’ s d e s c r i p t i o n  o f  C l a r i s s a  
w i t h  t h a t  o f  M é la n ie ^ .
C l a r i s s a :  (from  
La H a r p e ’ s L y c é e .) M é la n ie .  (A ct I I .  s c . i v . )
’’un  ê t r e  v r a im e n t  
c é l e s t e .  Comme sa  
v e r t u  e s t  s a n s  f a r d ,  
s a  p a t i e n c e  sa n s  
o s t e n t a t i o n ,  e t  
s e s  p l a i n t e s  sa n s  
em portem en t ’.
, " C e t t e  âme douce e t  p u r e ,  
E p a n c h o i t  s e s  c h a g r i n s  s a n s  f i e l  e t
s a n s  r a n c u n e .  
E t  s a n s  vous a c c u s e r ,  d é p l o r o i t
so n  m a lh e u r ;
De t o u t e s  l e s  v e r t u s  l e  germe e s t
dans  son  coeur.
(1) p . 248 , V o l .X I I I ,  L ycée . La H a rp e .  P a r i s  1826 .
(2) M é la n ie ,  o p . c i t .  A ct I I ,  s c . i v .
209
M. de F a u b la s  g iv e s  v e n t  to  h i s  g r i e f  and  r e p e n ta n c e  i n  
te rm s  t h a t  p e rh a p s  echo th e  s e n t im e n t s  o f  th e  H arlow e f a m i l y ,  
on l e a r n i n g  o f  C l a r i s s a ’ s d e a t h .  In  th e  l a s t  w ords o f  th e  
p l a y ,  M é la n ie ’ s f a t h e r  s a i d :
"D ieu  v e n g e u r  I à  q u e l  p r i x  m’ avez  Vous é c l a i r e ! ’’
R i c h a r d s o n ’ s m o s t  im p o r ta n t  c o n t r i b u t i o n  t o  La H a r p e ’ s 
w ork was th e  c h a r a c t e r  o f  t h e  h e r o i n e .  M é la n ie  c o n t in u e d  
th e  s e r i e s  o f  v i r t u o u s  and m uch-wronged women, whose s u f f e r ­
in g s  o r  d e a th  b r o u g h t  a b o u t  th e  c o n v e r s io n  o r  th e  p u n ish m e n t 
o f  t h e i r  p e r s e c u t o r s ;  a  s e r i e s  t h a t  b eg an  w i th  La C h a u s s é e ’ s 
P am é la .  T hese t y p i c a l l y  R ic h a r d s o n ia n  h e r o i n e s  to o k  r o o t  
and f l o u r i s h e d  i n  F re n c h  dram a.
The a c t u a l  i n c i d e n t s  t a k e n  from  C l a r i s s a  w h ich  a p p e a re d  
i n  La H a r p e ’ s p l a y  w ere n o t  num erous, and  t h e y  a r e  s i g n i f i c ­
a n t  o n l y  i n  so f a r  a s  t h e y  r e v e a l  La H a rp e ’ s  p u rp o s e  o f  
w r i t i n g  a ’’f a m i ly "  t r a g e d y ,  w i th  a m o ra l  aim  v e r y  d i f f e r e n t  
f rom  R i c h a r d s o n ’s .  M é lan ie  was an  i l l u s t r a t i o n  o f  t h e  e v i l  
done b y  e n f o r c i n g  a woman to  ta k e  th e  v e i l ,  a g a i n s t  h e r  w i l l .  
La H arpe gave th e  f u l l e s t  d ra m a t ic  v a lu e  to  h i s  a rg u m e n t ,  b y  
c r e a t i n g  th e  c h a r a c t e r  o f  a p r i e s t ,  who s u p p o r te d  M é la n ie  
i n  h e r  r e f u s a l  to  t a k e  th e  f i n a l  vows. T h is  was th e  l e s s o n  
o f  th e  p l a y ,  and i t  owed much more t o  V o l t a i r e ’ s g u id a n c e  
t h a n  to  R ic h a rd s o n :  i t  was so  s t a r t l i n g  t h a t  t h e  c e n s o r  
r e f u s e d  p e r m is s io n  f o r  p u b l i c  p e r fo rm a n c e s  o f  M é la n ie .
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The n e x t  two p l a y s  i n s p i r e d  b y  C l a r i s s a  a r e  n o t  im p o r t ­
a n t  e x c e p t  a s  a c l u e  to  th e  t a s t e  o f  t h e i r  d a y .  The f i r s t  
t o  be w r i t t e n  was Madame de M ontes s o n ’s C om tesse  de C h a z e l l e s  
I t  was p u b l i s h e d  i n  1785, w h i le  th e  se co n d , C l a r i s s e  H a r lo w e . 
b y  Née de l a  R o c h e l l e ,  was composed i n  1786 and n e v e r  p u b ­
l i s h e d .  The o b s e r v a t i o n s  t h a t  f o l l o w  a r e  b a s e d  upon 
M. F a c t e a u ’ s s t u d y  o f  t h e s e  d ram as , and on Grimm’ s c r i t i c i s m  
o f  La C om tesse  de C h a z e l l e s .
Madame de M ontesson  b r o u g h t  o u t  h e r  ’’com éd ie -d ram e"  i n  
th e  same y e a r  a s  Le T o u r n e u r ’ s t r a n s l a t i o n  o f  C l a r i s s a . In  
s p i t e  o f  t h e  a u t h o r ’ s  s e x  and h e r  c o n n e c t io n  w i th  th e  due 
d ’O r l é a n s ,  i t  was a  f a i l u r e .
Grimm^ p ic k e d  o u t  th e  s o u r c e s  o f  t h i s  p l a y  a s  f o l lo w s :
"Le fo n d  de l a  p i è c e  e s t  t i r é  en  g ra n d e  p a r t i e  du roman des  
" L i a i s o n s  D a n g e re u s e s "  de M. de l a  C lo s ,  e t  de c e l u i  de 
R ic h a r d s o n .  L ’ a u t e u r  a em prun té  de ce d e r n i e r  e t  l e  c a r a c t è r e  
de l a  Jeu n e  f i l l e  que L o v e la c e  a p p e l l e  son  B ou ton  de R ose , e t  
l e  c a t a s t r o p h e  du d é n o u e m e n t ."  The h e r o i n e ’ s c h a r a c t e r ,  a c ­
c o r d in g  to  Grimm, was m o d e lle d  on t h a t  o f  La P r é s i d e n t e  du 
T o u r n a i ,  i n  de l a  C l o s ’ n o v e l ,  w h i le  th e  h e r o ,  S u r v i l l e ,  was 
a  compound o f  V alm ont and  o f  L o v e la c e ;  th e  "N an ine"  o f  th e  
p l a y  was f a r  l e s s  a p p e a l in g  th a n  th e  E n g l i s h  R osebud.
Grimm’ s c r i t i c i s m  e x p l a i n s  th e  f a i l u r e  o f  th e  p l a y ,  and 
r e v e a l s  a  new m o tiv e  f o r  d r a m a t i z i n g  th e  s t o r y  o f  C l a r i s s a .
(1 )  p p . 149 f f . .  V ol.X IV , Grimm C o rre sp o n d a n c e  L i t t é r a i r e , 
o p . c i t .
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T h is  was th e  p ro fo u n d  i n t e r e s t  i n  th e  theme o f  s e d u c t i o n  w h ich  
was c h a r a c t e r i s t i c  o f  F re n c h  w r i t i n g  be tw een  1780 and  1789^ . 
Madame de M o n tesso n  had  drawn upon Les L i a i s o n s  T^gjTigereuses. 
and  t h i s  n o v e l  was t y p i c a l  i n  i t s  h a n d l in g  o f  th e  s u b j e c t .
One co n se q u e n c e  o f  th e  im p o r ta n c e  w hich t a l e s  o f  s e d u c t i o n  had 
assum ed was th e  g ro w in g  c u r i o s i t y  a b o u t  th e  c h a r a c t e r  o f  
L o v e la c e ,  r e f l e c t e d  i n  de B i è v r e ' s  comedy Le S é d u c t e u r .
B e f o r e  com ing to  t h a t  p l a y ,  Née de l a  R o c h e l l e ’ s C l a r i s s e  
H arlow e m u st be  m e n t io n e d ,  f o r  i t  b r i n g s  t o  l i g h t  a seco n d  
c o n s e q u e n c e  o f  t h a t  i n t e r e s t .  T h is  "drame b o u r g e o i s "  was 
w r i t t e n  i n  p r o s e ,  and  was n e i t h e r  p la y e d  n o r  p r i n t e d .  Née de 
l a  R o c h e l l e  p r e s e n t e d  th e  s u f f e r i n g s  o f  C l a r i s s a  i n  &Irs
2
S i n c l a i r ’ s h o u s e ,  h e r  f l i g h t  and h e r  d e a t h .  M. F a c te a u  
q u o te s  t h e  o p in io n  o f  a c r i t i c  who r e a d  th e  p i e c e ;  i t  v i o l a t e d  
a l l  t h e  p r o p r i e t i e s ,  b o th  i n  m a t t e r  and i n  form : b u t  th e  v e r y  
f a c t  t h a t  i t  was w r i t t e n  i n d i c a t e s  l e s s  r e l u c t a n c e  i n  to u c h in g  
su ch  p a i n f u l  e p i s o d e s  i n  d ram a.
The c h a r a c t e r  o f  a r a k e  was th e  c e n t r a l  p o i n t  i n  th e  
M arqu is  de B i è v r e ’ s  Le S é d u c t e u r . I t  was one o f  th e  m o s t 
p o p u la r  new p la y s  t h a t  came o u t  i n  1783 . T here  a r e  two 
r e a s o n s  f o r  c o n s i d e r i n g  i t  l a s t  i n  th e  s e r i e s  o f  F re n c h  d ram as 
i n s p i r e d  b y  R ic h a rd s o n ^ s  C l a r i s s a . I t  i s  th e  o n ly  p l a y
(1) s e e  M e r c i e r ’ s N a t a l i e  and  L ’ I n d i g e n t , La C h a b e a u s s i è r e ’ s 
La C o n f ia n c e  D a n g e re u s e , C héron  de l a  B r u y è r e s  L ’Homme
à S e n t i m e n t s , e t c .
(2 )  p . 80 (n o te )  Les Romans de R i c h a r d s o n , B .A . F a c t e a u ,  
o p . c i t .
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w h ich  th ro w s  i n t o  r e l i e f  th e  c h a r a c t e r  o f  L o v e la c e  r a t h e r  
t h a n  C l a r i s s a ’ s ;  and i t  i s  n o t  a t r u e  "drame b o u r g e o i s " ,  o r  
ev en  a " c o m é d ie -d ra m e " , b u t ,  l i k e  V o l t a i r e ’ s N a n in e , a comedy 
i n  th e  s t y l e  o f  M o l i è r e ,  w i th  p a t h e t i c  s c e n e s  a d d e d .
The M arq u is  de B iè v r e  was h e lp e d  by  P a l i s s o t ,  e s p e c i a l l y  
i n  c r e a t i n g  th e  f a l s e  p h i l o s o p h e r  Z é ro n è s ;  th e  p l a y  i s ,  how­
e v e r ,  u s u a l l y  a t t r i b u t e d  to  him a l o n e .  The I n t r o d u c t i o n  
g i v e s  a f a i r  i d e a  o f  th e  s o c i a l  c i r c u m s ta n c e s  t h a t  p rom pted  
th e  a u t h o r  t o  ch o o se  t h i s  them e, and  i n d i c a t e s  h i s  o b l i g a t i o n s  
to  p r e v i o u s  w r i t e r s .
"Dans une  ép o q u e"  w r i t e s  th e  a u t h o r ^  "où l a  s é d u c t i o n  
sem ble  ê t r e  devenue l ’o b j e t  d ’une  é tu d e  p ro fo n d e ,  j ’ a i  p e n sé  
q u ’ i l  n ’ é t a i t  p a s  i n u t i l e  p o u r  l e s  m oeurs de m e t t r e  au  j o u r  
q u e lq u e s - u n s  d es  s e c r e t s  de c e t  a r t  t e r r i b l e . . . .  I l  e s t  
s e n s i b l e  que j e  d o i s  à  l ’ a u t e u r  de C l a r i s s e  q u e lq u e s  t r a i t s ,  
q u e lq u e s  s i t u a t i o n s  même de c e t t e  com édie , e t  s u r t o u t  l e  
c a r a c t è r e  p r i n c i p a l ,  que j ’ a i  t o u t e f o i s  r e v ê t u  de nos  
c o u l e u r s  e t  des  fo rm es  de l ’ époque a c t u e l l e ;  m a is  l e  g é n ie  
b i e n  p l u s  r a r e  que j ’ a i  c i t é  au  deuxièm e a c t e ,  p a rc e q u e  son  
nom im m o rte l  e s t  s o u v e n t  s u r  mes l è v r e s , e t  t o u j o u r s  d an s  mon 
c o e u r ,  e s t  l e  s e u l  q u i  m’a i t  c o n d u i t  dans  mon t r a v a i l . "
T h is  ’ r a r e  g e n i u s ’ i s  " n o t r e  c h e r  M o l i è r e " ;  and a s  
de B i è v r e  in t e n d e d  t o  w r i t e  a  comedy i n  th e  o ld  s t y l e  i t  was 
n a t u r a l  t h a t  he s h o u ld  c l a im  M o l i è r e ’ s ’ g u id a n c e ’ . Le
(1) p . i i i ,  I n t r o d u c t i o n ,  Le S é d u c t e u r , P a r i s ,  P r a u l t ,  1783.
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s é d u c t e u r  owes more t h a n  t h i s  to  th e  s e v e n t e e n t h  c e n t u r y  
w r i t e r ,  h o w ev e r. The f i g u r e  o f  "Le M a rq u is "  i s  i n  th e  t r a d i ­
t i o n  o f  " l e  g ra n d  s e i g n e u r  m é ch an t homme". Don J u a n ’ s p r i d e ,  
f i c k l e n e s s ,  and  c o u ra g e  a r e  r e f l e c t e d  i n  de B i è v r e ’ s h e r o .
The a r t  o f  c o n d u c t in g  s e v e r a l  lo v e  a f f a i r s  a t  t h e  same t im e ,  
th e  l i s t  o f  l a d i e s  who " p e r s i s t  i n  b e l i e v i n g  him c o n s t a n t " ,  
h i s  d e f i a n t  words when he  i s  a c c u se d  o f  w rongdo ing  make "Le 
M a rq u is "  a t r u e  d e s c e n d a n t  o f  M o l i è r e ’ s Don J u a n .
I t  i s  e a s y  to  l i n k  up R ic h a rd s o n  w i th  t h e  i n f lu e n c e  o f  
M o l i è r e .  The M a rq u is  de B iè v r e  b o rro w ed  f r e s h  t r a i t s  and new 
s e t t i n g s  f o r  h i s  d r a m a t i c  p o r t r a i t  o f  "Le S é d u c te u r "  from  t h e  
E n g l i s h  w ork , b e c a u s e  he r e c o g n iz e d  L o v e la c e  a s  a  r e i n c a r n a ­
t i o n  o f  th e  l e g e n d a r y  f i g u r e  who f i r s t  a p p e a re d  i n  S p a n is h  
comedy.
The s c e n e s  i n  w h ich  Le M arqu is  a t t e m p t s  t o  se d u ce  
R o s a l i e  a r e  l a r g e l y  i n s p i r e d  b y  R ic h a rd s o n .  "Le M a rq u is "  b e ­
g in s  b y  t e a c h i n g  R o s a l i e ’ s young l o v e r  Darmahce h i s  own a r t s  
o f  p r o f l i g a c y ,  j u s t  a s  L o v e la c e  had  a " s c h o o l"  o f  r a k e s .  Then 
he p r e p a r e s  th e  g round  f o r  t h e  s c e n e  w here he p e r s u a d e s  th e  
g i r l  to  r u n  away w i th  h im , b y  m aking  h e r  q u a r r e l  w i th  h e r  
f a t h e r ,  and s u s p e c t  h e r  f r i e n d  O rp h ise  o f  d e c e p t i o n ,  so  t h a t  
sh e  c a n  t u r n  t o  no one b u t  h e r  r a k i s h  l o v e r  f o r  s u p p o r t .  L ik e  
L o v e la c e  a g a i n ,  "Le M a rq u is "  i n t r o d u c e s  a s e r v a n t  o f  h i s  own 
i n t o  th e  l a d y ’ s h o u s e h o ld ,  t o  c o m p le te  th e  p r e p a r a t i o n s  f o r  
th e  e lo p e m e n t .  I t  i s  i n  th e  d ia lo g u e  w i th  R o s a l i e  i n  th e
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f o u r t h  a c t ,  where "Le S é d u c te u r "  i s  m o s t l i k e  C l a r i s s a ’ s 
l o v e r .  T here  a r e  to u c h e s  o f  th e  same c o n s c io u s  h y p o c r i s y  
o f  f e e l i n g ,  w i th  some r e a l  p a s s i o n ,  and th e  samq t r i c k  o f  
f e i g n i n g  i l l n e s s  to  g a in  sym pathy  and  s u r p r i s e  some d e c l a r a ­
t i o n  o f  f e e l i n g  from th e  l a d y .
The c r i t i c s  o f  th e  tim e a g re e d  t h a t  " l e  M a rq u is"  was a 
copy  o f  L o v e la c e .  Grimm d e c l a r e d  him to  b e  l e s s  i n g e n io u s  
and  l e s s  s t r i k i n g ,  b e c a u s e  he was n o t  shown i n  a c t i o n ^ ;  and 
La H arpe  th o u g h t  t h a t  h i s  p la n s  to  s e d u c e  R o s a l i e  l a c k e d  th e  
deep  a r t  o f  L o v e la c e ^ .  B o th  Grimm and La H arpe a g re e d  t h a t  
h i s  p e r s o n a l i t y  overshadow ed  t h e * o t h e r  c h a r a c t e r s  to o  much, 
and t h a t  th e  s t o r y  o f  th e  p l a y  was to o  c o m p l ic a te d  t o  p r o ­
v i d e  a  s u i t a b l e  b ack g ro u n d  f o r  t h i s  f i g u r e .
T h e i r  c r i t i c i s m  o f  th e  o t h e r  c h a r a c t e r s  i n  th e  
S é d u c t e u r  was sound : f a i n t  t r a c e s  o f  R i c h a r d s o n ’ s c h a r a c t e r s  
may b e  s e e n  i n  th e  f o o l i s h  f a t h e r ,  O rgon, who i s  b a d - te m p e r e d ,  
b u t  n o t  v i n d i c t i v e ;  i n  O rp h is e ,  who i s  a  r e a s o n a b l e  and  more 
b a l a n c e d  v e r s i o n  o f  M iss Howe, and in  R o s a l i e  h e r s e l f  who i s  a 
w e a k e r ,  y o u n g e r ,  and more e a s i l y - l e d  C l a r i s s a ,  w i th o u t  th e  
p a th o s  o f  h e r  unhappy  f a t e ,  and th e  a t t r a c t i o n  o f  h e r  u n u s u a l  
v i r t u e .
I t  i s  M o l iè r e ,  n o t  R ic h a rd s o n ,  who r e a l l y  i n s p i r e d  th e  
M a rq u is  de B iè v r e :  l i k e  M o liè re  he was w r i t i n g  a comedy to  
s t r i k e  a t  a c o n te m p o ra ry  e v i l :  -  t h e r e  w ere  th e  l i v e s  o f  men
(1) p p . 389 f f . ,  t . X I I I ,  C o r r .  L i t t . ,  nov . 1783 . o p . c i t .
(2) La H a rp e ,  L y c é e , t .X ,  p . 574, (é d .  P a r i s  1816..)
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l i k e  th e  M arqu is  de Sade o r  th e  a c t o r - w r i t e r  D e s fo rg e s  to
show i t  e x i s t e d :  - h i s  h e ro  was a ty p e  c e l e b r a t e d  i n  th e
comedy o f  F ra n c e ,  I t a l y ,  and S p a in  b e f o r e  ,e n t e r i n g  i n t o  th e  
n o v e l  w i th  L o v e la c e  o r  Valm ont : and de B iè v r e  i n s i s t e d  on t h e
f a c t  t h a t  he w anted  t o  show h i s  h e ro  a s  a ty p e ,  and n o t  a s  an
i n d i v i d u a l ,  b y  nam ing him s im p ly  "Le M a rq u is "  o r  "Le S é d u c te u r "
T h ere  i s ,  how ever, th e  te s t im o n y  o f  th e  a u t h o r  h i m s e l f ,  
and t h a t  o f  h i s  c r i t i c s ,  to  p ro v e  th e  r e a l i t y  o f  R i c h a r d s o n ’s 
i n f l u e n c e .  The p o i n t  to  be em p h as ised  i s  t h a t  a l th o u g h  th e  
theme o f  Le S é d u c t e u r , c e r t a i n  s i t u a t i o n s  o f  t h e  p l a y ,  and  a 
num ber o f  t r a i t s  i n  t h e  c h a r a c t e r  o f  "Le M a rq u is "  a s  w e l l  a s  
o f  m in o r  p e r s o n a g e s ,  a r e  b o rrow ed  from  R ic h a rd s o n ,  t h e y  a r e  
t r e a t e d  i n  M o l i è r e ’ s m anner, w i th  o c c a s i o n a l  l a p s e s  i n t o  th e  
m o ra l  and s e n t i m e n t a l  s t y l e  o f  "d ram e" , w h i le  th e  o r i g i n a l  
c h o ic e  o f  th e  s u b j e c t  was v e r y  p r o b a b ly  g u id e d  b y  th e  p u b l i c  
i n t e r e s t  i n  s t o r i e s  o f  s e d u c t i o n ,  and i n  t h e  p s y c h o lo g y  o f  men 
o f  Don J u a n ’s ty p e .
Thus Le s é d u c t e u r  obeys th e  law  t h a t  seems t o  g o v e rn  th e  
i m i t a t i o n s  o f  R ic h a rd s o n :  s u c c e s s f u l  p l a y s  b a s e d  on h i s  n o v e l s  
b o r ro w e d  o n ly  a p a r t  o f  t h e i r  m a t e r i a l  and some o f  t h e i r  c h a r ­
a c t e r s  f ro m  h i s  n o v e l s .
The q u e s t i o n  o f  S i r  C h a r le s  G ra n d is o n ’ s e f f e c t  on F re n c h  
drama s t i l l  rem a in s  to  be  c o n s i d e r e d .  M. F a c t e a u  a s s e r t s  t h a t  
th e  c h a r a c t e r  o f  R ic h a r d s o n ’ s h e r o  i n f l u e n c e d  D i d e r o t ’ s 
c o n c e p t io n  o f  "D o rv a l"  and " G e rm e u i l" .
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The c h i e f  p o i n t s  o f  re se m b la n c e  b e tw e e n  S i r  C h a r l e s ,  
D o r v a l ,  and  G erm eu il ,  a r e  t h e i r  p h y s i c a l  b e a u t y ,  t h e i r  c h a r ­
a c t e r  a s  m ode ls  o f  v i r t u e ,  and  t h e i r  i n f i n i t e  c a p a c i t y  f o r  
g i v i n g  good a d v ic e  and  h e l p i n g  t h e i r  f r i e n d s ,  ev en  to  th e  
e x t e n t  o f  c o n s i d e r a b l e  p e r s o n a l  s a c r i f i c e s .
To s u p p o r t  t h i s  t h e o r y ,  M. F a c te a u  q u o te s ^  th e  p a r a g r a p h  
a t  t h e  en d  o f  D i d e r o t ’ s E lo g e  de R i c h a r d s o n , 'S e s  fan tô m es  
e r r e n t  s a n s  c e s s e  dans  mon im a g in a t io n ,  s i  j e  veux  é c r i r e ,  
j ’ e n te n d s  l a  p l a i n t e  de C lé m e n t in e ,  l ’ombre de C l a r i s s e  
m’ a p p a r a î t , j e  v o i s  m a rc h e r  G ra n d is s o n ,  L o v e la c e  me t r o u b l e ,  
e t  l a  plume s ’ échappe  de mes d o i g t s . ’
The É lo g e  was p u b l i s h e d  i n  1762, some tim e a f t e r  D i d e r o t ’ s 
p l a y s :  w h i le  th e  o b s e r v a t i o n s  on d r a m a t ic  a r t  w h ich  accom panied  
th e  P è r e  de F a m i l l e  and th e  F i l s  N a t u r e l , r e f e r  t o  C lem e n tin a  
and C l a r i s s a ,  b u t  n o t  t o  S i r  C h a r l e s .  I n  h i s  C o r re sp o n d e n c e ,  
D i d e r o t  showed g r e a t  i n t e r e s t  i n  L o v e la c e  and C l a r i s s a ,  and  
v e r y  l i t t l e  i n  th e  c h a r a c t e r  o f  G ra n d iso n :  so t h a t  i t  w ould  
seem more r e a s o n a b le  to  f i n d  some o t h e r  c a u se  to  e x p l a i n  th e  
q u a l i t i e s  common to  th e  h e r o e s  o f  R ic h a rd s o n  and D i d e r o t .
Q u i te  p o s s i b l y ,  D id e r o t  d r a m a t i s e d  one s i d e  o f  h i s  own 
c h a r a c t e r  i n  D o rv a l  and  G e rm eu il .  H is  c o r re s p o n d e n c e  p ro v e s  
t h a t  he was a c c o u n te d  v i r t u o u s  i n  th o u g h t  and d ee d , a lw ay s  
r e a d y  to  g iv e  g e n e r o u s ly  o f  h i s  t im e ,  h i s  i d e a s ,  o r  h i s  a d v i c e .  
Thus th e  i n f l u e n c e  o f  S i r  C h a r le s  G ra n d iso n  on D i d e r o t ’ s p l a y s
(1) p . 110 . Les Romans de R ic h a rd s o n  s u r  l a  s c è n e  f r a n ç a i s e , 
o p . c i t .
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i s  d o u b t f u l ,  and  th e  o n ly  o t h e r  s i g n  o f  i t  i n  "drame b o u r g e o i s "  
i s  to  b e  s e e n  i n  th e  p la y s  d e a l i n g  w i th  c l a n d e s t i n e  m a r r i a g e ^ .
P a m e la , C l a r i s s a  and G ra n d iso n  w ere  m ost e f f e c t i v e  i n  
th e  h ig h  v a l u e  th e y  s e t  upon s e n t im e n t  a s  a power i n  dram a.
T h e i r  p o p u l a r i t y  s c a r c e l y  waned d u r in g  th e  whole c e n t u r y ,  and 
d r a m a t i s t s  a d a p te d  them f o r  th e  s t a g e  i n  t h e  hope o f  f l a t t e r ­
in g  th e  s e n s i b i l i t y  o f  th e  p u b l i c ,  and  so  a c h ie v i n g  s u c c e s s .
They fo u n d  i t  n e c e s s a r y  to  a v o id  c e r t a i n  s i t u a t i o n s  i n  
th e  E n g l i s h  n o v e l s .  Some, l i k e  C l a r i s s a ’ s l i f e  a t  Lîrs S i n c l a i r ’s 
w ere  to o  p a i n f u l ,  and o t h e r s ,  l i k e  P a m e la ’ s " c a p t i v i t y "  w ere 
to o  s lo w -m o v in g , t o  h o ld  th e  i n t e r e s t  o f  F re n c h  s p e c t a t o r s .  
F u r t h e r ,  to  co m p en sa te  f o r  th e  i m p o s s i b i l i t y  o f  u n f o l d i n g  th e  
i n t r i c a t e  p e r s o n a l i t y  o f  a  C l a r i s s a  o r  a L o v e la c e  w i t h i n  th e  
l i m i t s  o f  t im e  and sp a c e  s e t  b y  d ra m a t ic  c o n v e n t io n ,  F re n c h  
w r i t e r s  had  to  i n v e n t  new s i t u a t i o n s ,  so a s  t o  c o n c e n t r a t e  
i n t e r e s t  on t h e s e  c h a r a c t e r s .  T h is  p ro v e d  v e r y  d i f f i c u l t ,  and 
t h e i r  c o p ie s  o f  C l a r i s s a  and L o v e la c e  w ere  i n f e r i o r  to  th e  
o r i g i n a l s .  N e v e r t h e l e s s ,  a new ty p e  o f  i n n o c e n t ,  v i r t u o u s ,  
r e s i g n e d ,  and  l o n g - s u f f e r i n g  h e r o in e  f l o u r i s h e d  i n  F re n c h  dram a, 
and  R i c h a r d s o n ’ s p o r t r a i t  o f  a s e d u c e r  gav e  f r e s h  l i f e  to  t h i s  
c h a r a c t e r  i n  th e  l a t t e r  h a l f  o f  th e  c e n t u r y .
P h i l o s o p h i c  d o c t r i n e s  g e n e r a l l y  to o k  th e  p l a c e  o f  th e  
r e l i g i o u s  b e l i e f s  w hich  u n d e r l a y  R ic h a r d s o n ’ s w ork , a s  i n  
N an in e  o r  M é la n ie . The s o c i a l  m essag e s  i n  Pam ela  and C l a r i s s a .
(1) See b e lo w , C h a p te r  V I I I ,  s e c t i o n  I I .
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on th e  c o n t r a r y ,  w ere ta k e n  up i n  F r a n c e . V o l t a i r e  showed 
th e  v i r t u e  o f  overco m in g  s o c i a l  p r e j u d i c e ,  de B iè v r e  th e  v i c i o u s  
e f f e c t s  o f  s e d u c t i o n ,  and  M e rc ie r  th e  g o o d n ess  o f  h o n e s t  p o v er ty . 
Som etim es th e s e  were conveyed by  e p i s o d e s  b o rro w ed  from  th e  
n o v e l s ,  and  som etim es b y  q u i t e  d i f f e r e n t  t a l e s .
R i c h a r d s o n ’ s h e r o i n e s ,  h i s  p l o t s ,  and  h i s  s o c i a l  d o c t r i n e s  
had  l e s s  pow er to  change th e  n a t u r e  o f  F re n c h  drama th a n  t h e  
l e s s o n  he t a u g h t  i n  th e  u se  o f  f e e l i n g .  A l l  th e  p la y s  w hich  
w ere fo u n d ed  on h i s  n o v e l s  m et w i th  b u t  l i t t l e  f a v o u r  u n l e s s  
t h e y  p r e s e n t e d  th e  w rongs done t o  v i r t u e  i n  a r e a l l y  f o r c e f u l  
m an n er .
As u s u a l  i n  l i t e r a r y  i m i t a t i o n ,  to o  g r e a t  a f i d e l i t y  to  
th e  o r i g i n a l  d id  n o t  s u c c e e d ,  b u t  when th e  s p i r i t  was t r u l y  
r e f l e c t e d ,  th e  d r a m a t i s t ’ s rew ard  was g r e a t .
I I I .  F i e l d i n g .
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i r t
I n  F ra n c e ,  a s  i n  E n g la n d ,  F i e l d i n g  was oversh ad o w ed  b y
th e  fame o f  h i s  g r e a t  r i v a l .  I t  was n o t  u n t i l  l a t e  i n  th e
c e n t u r y  t h a t  "drame b o u rg e o is '^  made an y  u s e  o f  Tom J o n e s , and
F i e l d i n g ' s  o t h e r  w orks seemed to  hav e  no a t t r a c t i o n  f o r
d r a m a t i s t s .  Tom Jo n e s  was t r a n s l a t e d  i n  1751 , to o  l a t e  to
have  a n y  e f f e c t  o n . "com ëdie  l a rm o y a n te " .
Grimm c o u ld  a p p r e c i a t e  th e  com ic g e n iu s  o f  F i e l d i n g ^ ,
and com pared him  to  M o l iè r e  f o r  t r u t h  and pow er; w h i l e  B a r th e
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com pared h i s  a r t  to  C h a r d i n 's ,  and  s a i d  f u r t h e r  * [ i l  e s t ]  
m oins é l e v é ,  m oins p a t h é t i q u e ,  que R ic h a rd s o n ,  m a is  p l u s  
v i v a n t ,  p lu s  o r i g i n a l ;  i l  nous a t t a c h e  a u t a n t  que l ' a u t r e  
nous f a i t  v e r s e r  de la rm e s :  i l  amène l e  s o u r i r e  s u r  l e s  l è v r e s ,  
e t  l a  la rm e  au  b o rd  de l a  p a u p i è r e .  I l  e s t  v r a i  que b i e n t ô t  
i l  l a  s è c h e ,  m a is  ce  p a s s a g e  e s t  t e l l e m e n t  ménagé q u ' i l  n ' y  
a  r i e n  de b r u s q u e . "  I t  w i l l  be  s e e n  t h a t  t h e  s e n t i m e n t a l  s i d e  
o f  F i e l d i n g ' s  work was more i n f l u e n t i a l  i n  F re n c h  drama th a n  
th e  r e a l i s t i c  s t r e n g t h  o f  h i s  p i c t u r e  o f  E n g l i s h  l i f e , a l t h o u g h  
t h i s  was n o t  a l t o g e t h e r  w i th o u t  e f f e c t .
(1 )  A .C .H u n te r  q u o te s  a p a s s a g e  f rom  th e  C o rre sp o n d a n c e  
L i t t é r a i r e  f o r  1753 i n  an  a r t i c l e  e n t i t l e d  "Les O p in io n s  
du B a ro n  de Grimm s u r  l e  Roman A n g l a i s " ,  ( p p .390 f f .
Revue de L i t t é r a t u r e  Com parée, 1 9 3 2 .)
(2 )  B a r t h e ,  La J o l i e  Femme, l a  Femme du J o u r , p . 242, V o l . I .  
(T o u lo u se  1778 , f i r s t  p u b l i s h e d  1 7 6 9 .)
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I t  was La P l a c e ' s  v e r s i o n  o f  Tom Jo n e s  t h a t  was known 
to  F re n c h  p l a y w r i g h t s ,  and  th e  t r a n s l a t o r ' s  o m is s io n s  had  th e  
m e r i t  o f  m aking  th e  o r i g i n a l  more a t t r a c t i v e  to  h i s  r e a d e r s .
I n  1751 La P la c e  e x p l a in e d  h i s  a l t e r a t i o n s  i n  th e  t e x t  o f  
Tom Jo n e s  a s  f o l lo w s ^ :  "Q,ue j e  s e r a i  c o n t e n t  s i  l e  r e s p e c t a b l e  
p è r e  de l 'a m a n t e  de J o n e s  d a ig n e  ne p as  m é c o n n a î t r e  une f i l l e  
c h é r i e  so u s  un  h a b i l l e m e n t  f r a n ç o i s . . . .  s i  M. F i e l d i n g  a v o i t  
é c r i t  p o u r  d es  F r a n ç o i s ,  i l  e û t  p ro b a b le m e n t  supp rim é un g ra n d  
nombre de p a s s a g e s  t r è s  e x c e l l e n s  en eux mêmes m a is  q u i l e u r  
p a r a i t r o i e n t  d é p l a c é s .  Une f o i s  é c h a u f f é s  p a r  1 ' i n t é r ê t  
r é s u l t a n t  d 'u n e  i n t r i g u e  p a t h é t i q u e  e t  a d r o i t e m e n t  t i s s u e ,  
i l s  s u p p o r t e n t  im patiem m ent t o u t e  e s p è c e  de D i g r e s s i o n s ,  de 
D i s s e r t a t i o n s ,  e t  de T r a i t é s  de M o r a l e . . . .  comme a u t a n t  
d ' o b s t a c l e s  au  p l a i s i r  d o n t  i l s  s o n t  em p re ssé s  de j o u i r .
J ' a i  f a i t  ce  que l 'A u t e u r  e û t  f a i t  lu i - m ê m e ."
C lém en t de Genève e x p re s s e d  o p in io n s  on th e  c h a r a c t e r s  i n  
t h i s  n o v e l  w hich  w ere  e n d o rse d  by  l a t e r  c r i t i c i s m ,  and  b y
2
D esf  o r g e s  ' t r e a t m e n t  o f  them i n  h i s  p l a y .  He w ro te  i n  1750 : 
"S o p h ie  e s t  t o u t e  a im a b le  e t  t r è s  i n t é r e s s a n t e ;  J o n e s  l ' e s t  
e n c o re  d 'a v a n t a g e ,  q u o iq u e  m oins p a r f a i t .  Mr A lw o rth y ,  d 'u n e  
c r é d u l i t é  q u e l q u e f o i s  i m b é c i l l e ,  à c e l a  p r è s ,  l e  p l u s  r e s p e c t ­
a b l e  des  hommes, f i g u r e  a d m ira b le m en t avec  son  ami W e s te rn ,  
d o n t  l e s  s a i l l i e s ,  l e s  i n c a r t a d e s ,  l a  d é r a i s o n ,  l ' e n t ê t e m e n t ,
(1) p p . v i j - i x  L e t t r e  à Mr F i e l d i n g ,  en  t ê t e  de Torn J o n e s , 
t r a d u i t  p a r  M. de l a  P l a c e ,  ( é d .  L o n d re s  ( P a r ï s l  1 7 5 1 .)
(2 )  p . 286 , V o l . I .  [ L e t t r e  L, du 28 f é v r i e r  1750] N o u v e l le s  
L i t t é r a i r e s , P . C lém ent de G enève. [Amsterdam 1 7 6 7 . J
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l a  g r o s s i è r e t é ,  l a  r u d e s s e ,  l a  b r u t a l e  b o n t é ,  l a  c h a s s e ,  e t  
l a  b o u t e i l l e  fo rm e n t  l e  p lu s  f i e f f é  gen tilhom m e ch a m p ê tre  q u i  
s o i t  dans  l a  p r o v in c e  de S o m e rse t .  C e l u i - c i  a  p r e s q u e  t o u j o u r s  
t o r t ,  m a is  de l a  m e i l l e u r e  f o i  du monde, e t  c ' e s t  un  v r a i  
p l a i s i r  de l ' e n t e n d r e . "  C lém ent g o e s  on to  co m p la in  o f  
F i e l d i n g ' s  d i s c o u r s e s ,  and  a d m ire s  th e  s t o r y ;  w h ich  shows t h a t  
La P l a c e  e s t i m a t e d  th e  t a s t e  o f  h i s  d ay  q u i t e  c o r r e c t l y .
The c h a n g e s  made b y  La P la c e  a l lo w e d  th e  e x c e l l e n t  c o n ­
s t r u c t i o n  o f  F i e l d i n g ' s  p l o t  to  a p p e a r  more c l e a r l y ,  and t h i s  
a p p e a le d  to  th e  F re n c h  lo v e  o f  o r d e r .  He made m in o r  a l t e r a ­
t i o n s  i n  th e  s t o r y  i t s e l f ,  b u t  i t  was n o t  s h o r n  o f  a n y t h in g  
t h a t  w ould  l e a v e  a gap i n  th e  seq u en ce  o f  e v e n t s .  The e p i s o d e  
o f  M o lly  S e a g r im  was h u r r i e d  o v e r ;  so  w ere  M r  A l l w o r t h y 's  
h o m i l i e s  and  th e  t h e o l o g i c a l  d i s p u t e s  b e tw e en  Thwacicum and 
S q u a r e .  S q u i r e  W e s te rn ,  Mrs H onora , P a r t r i d g e  and  th e  in n  
f o l k  a l l  u s e d  d e c o ro u s  la n g u a g e  i n  th e  F re n c h  v e r s i o n ;  b u t  
t h e s e  m o d i f i c a t i o n s  o n ly  made th e  n o v e l  a much more te m p t in g  
s u b j e c t  f o r  d r a m a t i s a t i o n .
The f i r s t  p l a y  fo u n d ed  on Tom J o n e s '  a d v e n tu r e s  was
P o i n s i n e t ' s  "com édie  l y r i q u e "  w hich  a p p e a re d  i n  1 7 65^ . I t
was v e r y  s u c c e s s f u l ,  f o r  t h e r e  w ere a t  l e a s t  f o u r  r e - e d i t i o n s
b e f o r e  1779 . As t h i s  i s  n o t  a  "dram e b o u r g e o i s " ,  i t  n ee d  n o t
be exam ined  i n  d e t a i l .  The s c e n e  i s  l a i d  a t  U p to n . P o i n s i n e t
(1) Tom J o n e s , com édie  l y r i q u e , de P o i n s i n e t .  ( e d .  P a r i s  1765 , 
D re sd e n  1766 e t c . )  ( T h é â t r e  des  I t a l i e n s ,  F e b . 2 7 ,1 7 6 5 . )
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co m p re ssed  th e  d i s c o v e r y  o f  Tom’ s r e a l  f a t h e r ,  and  h i s  m a r­
r i a g e  to  S o p h ia  i n t o  th e  s e r i e s  o f  e v e n ts  a t  th e  i n n .  The 
c h a r a c t e r s  w ere to n e d  down i n t o  th e  ty p e s  f a m i l i a r  i n  F re n c h  
comedy, e x c e p t  t h a t  o f  D ow ling , who was d e s c r ib e d  a s  a Q uaker, 
and made to  p l a y  th e  c h i e f  p a r t  i n  th e  d i s c o v e r y  o f  B l i f i l ’ s 
h y p o c r i s y .  T h is  i n n o v a t i o n  r e f l e c t s  th e  i n f l u e n c e  o f  V o l t a i r e ’ s 
L et t r e s  A n g la i s e s . O th e rw ise  t h e  a c t i o n  o f  P o i n s i n e t ’ s comedy 
was f a i t h f u l  t o  F i e l d i n g ’ s s t o r y ,  and p ro v e d  f r e s h  and a t t r a c ­
t i v e .  The s u c c e s s  o f  t h i s  a d a p t a t i o n  u n d o u b te d ly  in d u c e d  
D e s fo r g e s  to  t r y  h i s  hand a t  a s i m i l a r  a t t e m p t .
D e s fo r g e s  had  g iv e n  up a c t i n g ,  and s e t t l e d  down to  w r i t e  
p l a y s  some tim e  b e f o r e  he b r o u g h t  o u t  Tom J o n e s  à L o n d re s ^ .  
Baohaumont d e f in e d  and c r i t i c i z e d  th e  p l a y  i n  t h e s e  te rm s ^ :  
" p o i n t  une com éd ie , m a is  un drame f o r t  l o n g ,  e t  f o r t  e n n u y e u x . . .  
De bons  t r a i t s  de m o ra le ,  q u o iq u e  r e b a t t u s ,  un  r o l e  a s s e z  
n o b l e ,  q u o iq u e  f r o i d  e t  i n u t i l e ,  q u e lq u e s  v e r s  h e u r e u x . , . ,  
o n t  p r o lo n g é  l ’ e x i s t e n c e  de l a  p iè c e  au  p o i n t  q u ’à l a  f i n  on 
a  demandé l ’ a u t e u r  d ’a s s e z  bonne f o i . "
Grimm p r a i s e d  i t  f a r  l e s s  g r u d g in g ly .  He m e n tio n e d  i t s  
c l o s e  re s e m b la n c e  to  F i e l d i n g ’s s t o r y ,  and h i s  c r i t i c i s m  r e ­
v e a l e d  i n s i g h t  i n t o  D e s f o r g e s ’ u s e  o f  i t ^ :  "L ’a u t e u r . . .  s ’ e s t  
b o r n é  à r e t r a n c h e r  q u e lq u e s  p e r s o n n e s  i n u t i l e s  au  fo n d  de
(1) Torn J o n e s  à L o n d r e s , com éd ie . D e s f o r g e s .  (e d .  P a r i s  
1 7 8 2 .)  (T h é â t r e  d e s  I t a l i e n s , o c t .  22 , 1 7 8 2 .)
(2 )  B achaum ont, Mémoires S e c r e t s , V ol.X X I, l e  23 o c t o b r e  
1 782 . ( o p . c i t . y
(3) Grimm, C o r r .  L i t t . Tome X I I I ,  p . 215, N o v .1782 . o p . c i t .
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l ’ i n t r i g u e ,  e t  q u ’ i l  e û t  é t é  t r o p  d i f f i c i l e  de t r a n s p o r t e r  
au  t h é â t r e  s a n s  e m b a r r a s s e r  l a  s c è n e  e t  même s a n s  en  b l e s s e r  
t o u t e s  l e s  c o n v e n a n c e s . . . .  p e u t  ê t r e  même n ’ a - t - o n  p a s  su  
a s s e z  de g r é  à 1 ’ a u t e u r  d ’a v o i r  o sé  l e u r  c o n s e r v e r  c e t t e  e s p è c e  
de v é r i t é  l o c a l e  q u i  l e s  r e n d  s i  p iq u a n te s  dans l ’ o u v ra g e  de 
F i e l d i n g .  S i  l e  r ô l e  de W e s te rn  a  p a r u  t r o p  a g r e s t e ,  i l  f a u t  
s ’ en  p r e n d r e  s u r t o u t  à  l ’ a c t e u r ,  q u i ,  n ’a y a n t  pas  su  en  s a i s i r  
l e  t o n ,  a  m is  p lu s  de c a r i c a t u r e  e n c o re  d a n s  so n  m a i n t i e n  e t  
dans  so n  d i s c o u r s .  On a f o r t  a p p la u d i  c e s  v e r s  du r ô l e  de 
F e l l a m a r  -  ( i l  s ’a g i t  d ’un  r i v a l  de J o n e s )  -
"De mon amour j a l o u x  on  l e  c r o i r a  v i c t i m e .
C ar l e  monde e s t  t o u j o u r s  p o u r  c e l u i  q u ’on o p p r im e ,
E t  l e  monde a r a i s o n . "
The " l o c a l  c o l o u r "  t h a t  Grimm p r a i s e s  was t a k e n  from  
La P l a c e ’ s v e r s i o n  o f  th e  n o v e l ,  and  f u r t h e r  m o d i f ie d  by  
D e s f o r g e s ;  b u t  th e  c r i t i c ’ s a p p r e c i a t i o n  o f  i t  shows how 
F re n c h  t a s t e  was g ro w in g  more c a t h o l i c ;  and  th e  l i n e s  q u o te d  
fro m  th e  p l a y  a r e  i m p o r t a n t ,  b e c a u s e  th e y  p o i n t  t o  t h e  s o c i a l ,  
a lm o s t  p o l i t i c a l ,  maxims t h a t  D e s fo r g e s  fo u n d  i n  F i e l d i n g ,  
and b r o u g h t  o u t  i n  h i s  Tom J o n e s .
D e s f o r g e s  drew upon th e  s t o r y ,  a s  t o l d  b y  La P l a c e ,  i n  
th e  t h i r d  and f o u r t h  volum es o f  L ’H i s t o i r e  de Tom J o n e s . T h is  
c o r r e s p o n d e d  to  th e  m a t t e r  c o n t a in e d  i n  Books X I I I  to  X V III ,  
o f  F i e l d i n g ’ s Tom J o n e s . La P la c e  f a i t h f u l l y  r e t a i l e d  Tom’ s 
a d v e n tu r e s  i n  London, o n ly  o m i t t i n g  th e  l o n g e r  d i s q u i s i t i o n s  on 
m o r a l i t y  and th e  a r t  o f  n o v e l  w r i t i n g ,  b e c a u s e  th e  e v e n t s  w h ich
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to o k  p l a c e  i n  t h a t  c i t y  w ere  more e a s i l y  a p p r e c i a t e d  i n  F r a n c e ,  
t h a n  t h e  s c e n e s  from  S o m e r s e t s h i r e  l i f e .  D e s f o r g e s  obeyed  th e  
u n i t y  o f  a c t i o n  by  c u t t i n g  o u t  N i g h t i n g a l e ,  t h e  F i t z p a t r i c k s ,  
J e n n y  W a te r s ,  B la c k  George and P a r s o n  S u p p le . J e n n y  W a te r s ’ 
s t o r y  was to o  s h o c k in g  f o r  a F re n ch  a u d ie n c e ,  and  v e r y  d i f f i c u l t  
t o  i n c l u d e  i n  a s i m p l i f i e d  v e r s i o n  o f  t h e  s t o r y ;  th e n  D e s f o rg e s  
s h a r e d  o u t  th e  p a r t s  o f  th e  m is s in g  c h a r a c t e r s  am ongst th o s e  he 
r e t a i n e d .  S q u a re  to o k  th e  p la c e  o f  S u p p le ,  M r s  M i l l e r  d i s ­
c o v e re d  th e  s e c r e t  o f  Tom’ s ’ p a r e n t a g e ,  and L ord  F e l la m a r  was 
a l l o t t e d  Mr F i t z p a t r i c k ’ s d u ty  i n  th e  u n r a v e l l i n g  o f  th e  p l o t .
Lady B e l l a s t o n ’ s r e l a t i o n s  w i th  Tom w ere  more d e l i c a t e l y  
d e s c r i b e d  i n  th e  p l a y  th a n  i n  th e  n o v e l ,  and h e r  g i f t s  o f  money 
w ere  n o t  m e n t io n e d .  Lord  F e l la m a r  became more d i g n i f i e d  and  
h o n o u r a b le  ; he o f f e r e d  no v io l e n c e  to  S o p h ia ,  and he o n ly  co n ­
s e n t e d  to  e n t e r  i n t o  Lady B e l l a s t o n ’ s p l o t  a g a i n s t  Tom Jo n e s  
a f t e r  r e c e i v i n g  w r i t t e n  e v id e n c e  o f  l î r  A l lw o r th y ’ s w ish  to  have  
him ta k e n  b y  th e  p r e s s - g a n g s ,  and h e a r i n g  B l i f i l ’ s t e s t im o n y  
to  th e  f a c t  t h a t  Tom was a s c o u n d r e l .  J o n e s  h i m s e l f  was much 
more o f  an  "h o n n ê te  homme" th a n  h i s  o r i g i n a l .  D e s f o rg e s  i n ­
s i s t e d  upon  h i s  f i d e l i t y  to  S o p h ia ,  and e x c u s e d  h i s  a f f a i r  w i th  
Lady B e l l a s t o n ,  a s  f a r  a s  p o s s i b l e .  The v e r s e  sp o k en  b y  t h e  
F re n c h  c h a r a c t e r s  l e n t  them a decorum  and an  e l e g a n c e  w hich  
m i t i g a t e d  th e  c ru d e n e s s  o f  F i e l d i n g ’ s l i f e - l i k e  r e p r e s e n t a t i o n s ,  
and  e n a b le d  them to  win f a v o u r  i n  P a r i s .
F u r t h e r  ch an g es  had  to  be  made i n  th e  a r r a n g e m e n t  o f  th e  
s t o r y ,  i n  o r d e r  to  s p r e a d  th e  i n t e r e s t  o v e r  th e  f i v e  a c t s  o f
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Tom J o n e s  à  L o n d r e s , and to  u n f o ld  th e  p l o t  w i th o u t  t h e  h e l p  
o f  F i e l d i n g ’ s s u b o r d i n a t e  c h a r a c t e r s .  The m y s te r y  o f  Tom’s 
b i r t h  was e x p l a in e d  i n  A ct I I I .  D e s fo rg e s  had  to  show B l i f i l  
co n fo u n d ed  a s  th e  t r u t h  g r a d u a l l y  came o u t ,  and to  p r e p a r e  
f o r  Tom’ s l i b e r a t i o n  f ro m  p r i s o n .  Mrs M i l l e r  and S q u a re  b e ­
tw een  them  c o n v in c e d  Mr A l lw o r th y  o f  B l i f i l ’ s t r e a c h e r y ,  and 
th e  o f f i c e r  who con v ey ed  L ord  F e l l a m a r ’ s c h a l l e n g e  to  S q u i r e  
W e s te rn  a l s o  p ro v o k ed  Tom t o  a d u e l ,  t h a t  r e s u l t e d  i n  h i s  im­
p r i s o n m e n t .  D e s f o rg e s  o n ly  i n t r o d u c e d  one s h o r t  s c e n e  o f  h i s  
own i n v e n t i o n .  When th e  o f f i c e r  c h a l l e n g e d  S q u i r e  W e s te rn ,  he  
an sw e re d  th e  S q u i r e ’ s i n s u l t  by  a t t a c k i n g  h im . Tom a p p e a re d ,  
and  r e s c u e d  W e s te rn ,  w h i le  B l i f i l  r a n  away. T h is  s e r v e d  to  
b r i n g  Tom i n t o  c o n t a c t  w i th  th e  o f f i c e r ,  and t o  m ark  th e  b e ­
g i n n i n g  o f  B l i f i l ’ s d i s g r a c e .
On th e  w h o le ,  D e s fo rg e s  o n ly  a l t e r e d  th e  se q u e n c e  o f  a  
few  e v e n t s ,  and d i s t r i b u t e d  th e  a c t i o n  o f  h i s  p l o t  am ongst 
fe w e r  c h a r a c t e r s .  I t  was a g r e a t  t r i b u t e  t o  F i e l d i n g  t h a t  th e  
F re n c h  w r i t e r  to o k  so  few l i b e r t i e s  w i th  h i s  w ork .
The c h a r a c t e r s  i n  th e  p l a y ,  e s p e c i a l l y  Mrs W e s te rn ,
S o p h ia ,  Lady B e l l a s  to n ,  th e  S q u i r e ,  P a r t r i d g e  and Mr A l lw o r th y ,  
l o s t  s u r p r i s i n g l y  l i t t l e  ’’v é r i t é  l o c a l e ’’ , a s  Grimm c a l l e d  i t .  
D e s f o r g e s  had  to  bow t o  th e  s p e c t a t o r s ’ p r e j u d i c e  a g a i n s t  
P a r t r i d g e ’ s L a t i n  on th e  s t a g e ,  b u t  he c lu n g  to  i t  i n  th e  
p r i n t e d  v e r s i o n .  He a l s o  r e f u s e d  to  change  Mrs W e s te rn ’ s
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p a r t ^ ,  "because h e r  a f f e c t e d  i n t e r e s t  i n  p o l i t i c s  and C o u r t  
new s, c o n t r a s t e d  w e l l  w i th  h e r  b r o t h e r ’ s b l u n t n e s s ,  and b e ­
c a u se  h e r  h e lp  was n e c e s s a r y  i n  l i b e r a t i n g  S o p h ia  when h e r  
f a t h e r  had  lo c k e d  h e r  i n  h e r  room. S q u i r e  W este rn  s t i l l  lo v e d  
h u n t i n g ,  and  h a t e d  th e  f a s h i o n a b l e  l a d i e s  o f  q u a l i t y ,  sw o re , 
ch an g ed  h i s  moods a s  s u d d e n ly ,  a d o re d  h i s  S o p h ia ,  and p e r s i s t e d  
i n  f o r c i n g  h e r  t o  m a r ry  B l i f i l .  D e s fo rg e s  c o u ld  n o t  f o l l o w  
F i e l d i n g  i n t o  f a r c e ,  h ow ever. The b l u s t e r i n g  and th e  ro u g h  and 
tu m b le  o f  t h a t  e p i s o d e  i n  th e  n o v e l  when F e l la m a r  c h a l l e n g e d  
th e  S q u i r e  t o  a d u e l  was tu r n e d  i n t o  a much more o r th o d o x  sc e n e  
o f  i n s u l t ,  when th e  u s u a l  e t i q u e t t e  o f  su c h  a f f a i r s  was o b ­
s e r v e d .  W e s te rn  was n o t  p e r m i t t e d  to  answ er so r o u g h ly ,  and 
he a c q u i r e d  th e  sym pathy  o f  th e  a u d ie n c e  th ro u g h  th e  r e a l l y  u n ­
p ro v o k e d  a t t a c k  on th e  p a r t  o f  th e  o f f i c e r .  S o p h ia  r e t a i n e d  
much o f  th e  n a t u r a l  charm o f  th e  E n g l i s h  h e r o i n e .  T here  was no 
r e a s o n  to  m o d ify  t h e  t r a i t s  o f  B l i f i l ,  A l lw o r th y ,  o r  Lady 
B e l l a s t o n ,  whose c h a r a c t e r s  w ere q u i t e  f a m i l i a r  on th e  F re n c h  
s t a g e .
I t  i s  i n t e r e s t i n g  to  n o te  t h a t  i n  many p l a c e s ,  th e  l a n g u ­
age  o f  D e s f o r g e s ’ p l a y  was no more th a n  a f a c i l e  v e r s i f i c a t i o n  
o f  La P l a c e ’ s t r a n s l a t i o n .  T h is  i s  p a r t i c u l a r l y  o b v io u s  i n  
F e l l a m a r ’ s p r o p o s a l  o f  m a r r ia g e  to  S o p h ia ,  and W e s te rn ’ s
a n s w e r^ ,  Mrs M i l l e r ’ s d e fe n c e  o f  Tom J o n e s ^ ,  th e  s c e n e  w here
(1) These p o i n t s  a r e  made i n  th e  P r e f a c e  to  Tom Jo n e s  à 
L o n d r e s , (1782) o p . c i t .
(2 )  D e s f o r g e s ,  A ct I I ,  s c . v i i ,  c f .  La P l a c e ,  Tom J o n e s , 
p p . 2 1 5 -2 1 6 , V o l . I I I .
(3 ) i b i d .  A ct I I I ,  s c . x v ,  c f .  La P l a c e ,  Tom J o n e s , p p . 102 - 
103 , V o l . IV .
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W e ste rn  t r i e d  to  p e r s u a d e  S o p h ia  i n t o  m a r ry in g  B l i f i l ^ ,  
and th e  q u a r r e l  b e tw een  Mrs W e s te rn  and h e r  b r o t h e r  o v e r
* oS o p h ia ’ s p u n ish m en t f o r  h e r  r e f u s a l  o f  t h i s  m a tc h .
D e s fo rg e s  had ch o sen  th e  r i g h t  moment to  p r e s e n t  a p l a y  
w hich  r e f l e c t e d  i n  a r e f i n e d  fo rm , th e  r e a l i s m  o f  F i e l d i n g ’ s 
n o v e l .  By 1782 th e  s t e r e o t y p e d  c h a r a c t e r s  o f  ’’drame b o u r g e o i s "  
had  grown w ea riso m e; and th e  ro u g h  g e n i a l i t y  o f  S q u i r e  W e s te rn ,  
Tom’ s f r a n k  c o n f e s s i o n  o f  h i s  s h o r tc o m in g s ,  and S o p h ia ’ s i n ­
d i v i d u a l i t y  fo rm ed  a r e f r e s h i n g  c o n t r a s t  t o  th e  n o b le  f a t h e r s ,  
s e n t e n t i o u s  h e r o e s ,  and o b e d ie n t  h e r o i n e s  o f  p r e v io u s  p l a y s .  
They c o n t r i b u t e d  t o  th e  s u c c e s s  o f  M e r c i e r ’ s e f f o r t  to  b r i n g  
th e  la n g u a g e  end humours o f  e v e ry d a y  l i f e  i n t o  h i s  d ram a, and  
th e y  h e lp e d  to  s p r e a d  a n g lo m a n ia .
F i e l d i n g ’ s n o v e l  t a u g h t  F re n c h  drama how to  u n f o ld  a 
m y s te r y  i n  a n a t u r a l  way, w i th o u t  any  sudden  s u r p r i s e s ,  o r  th e  
a i d  o f  f a r - f e t c h e d  c o i n c id e n c e .  The o r i g i n a l  s t o r y  was m od i­
f i e d  o n ly  i n  d e t a i l ,  and th e  c h a r a c t e r s  rem a in ed  E n g l i s h  enough 
to * im p re s s  F re n c h  c r i t i c s  w i th  t h e i r  o r i g i n a l i t y  and v i v i d  
t r u t h .
D e s fo rg e s  a r r a n g e d  th e  l i g h t  and sh a d e  o f  h i s  p i c t u r e  so  
t h a t  c e r t a i n  e le m e n ts  i n  F i e l d i n g ’ s s o c i a l  p h i lo s o p h y  s to o d  
o u t  more b o l d l y .  I n s t e a d  o f  F i e l d i n g ’ s p a s s i o n  f o r  j u s t i c e  - 
b o th  t h a t  o f  th e  l a w - c o u r t s  and  o f  common h u m a n ity ,  -  D e s f o rg e s
(1) D e s f o r g e s ,  A ct I I I ,  s c .  v i i .  o f .  La P l a c e ,  Tom J o n e s . 
p p . 1 0 -1 3 ,  V o l . IV .
(2 ) i b i d .  A ct I I I ,  s c .  i v .  c f .  La P l a c e ,  Tom J o n e s , 
p p . 2 4 -2 5 ,  V o l . IV .
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t r i e d  to  e x p r e s s  h i s  own id e a s  on s o c i a l  j u s t i c e ,  and  on 
t h a t  p o e t i c  k in d  p e c u l i a r  to  "drame b o u r g e o i s " .  T h is  was why 
Lady B e l l a s t o n ’ s r a n k  a g g r a v a te d  h e r  v i l l a i n y ,  and B l i f i l  was 
made s u b o r d i n a t e  t o  h e r ,  i n  D e s f o r g e s ’ a r ra n g e m e n t  o f  t h e  p l o t .  
L o rd  F e l la m a r  was o p p o sed  to  them , a s  th e  i d e a l  p e r s o n  o f  
q u a l i t y .  He was endowed w i t h  q u a l i t i e s  p a r t i c u l a r l y  ad m ire d  
i n  F ra n c e  a t  t h a t  t im e ^ ,  -  a  f i n e  s e n s e  o f  h o n o u r ,  a g r e a t  
c a p a c i t y  f o r  s e l f - s a c r i f i c e ,  and sym pathy  f o r  th o s e  who w ere  
o p p r e s s e d .  On e v e r y  o c c a s i o n ,  D e s fo rg e s  a t t e m p te d  to  a g g r a v a t e  
t h e  o p p o s i t i o n  b e tw een  th e  m id d le  c l a s s e s  and th e  a r i s t o c r a c y .  
The c o n t r a s t  b e tw e e n  S o p h ia  and Lady B e l l a s t o n , S q u i r e  W e s te r n ’s 
c o n tem p t f o r  l o r d s  and l a d i e s ,  th e  h e r o i n e ’ s c h o ic e  o f  Tom and 
n o t  Lord F e l l a m a r ,  w ere  a l l  a l i t t l e  more m arked  i n  th e  p l a y  
t h a n  i n  th e  n o v e l .  T h is  gave  p ro m in en ce  to  c e r t a i n  e m in e n t ly  
b o u r g e o i s  v i r t u e s .  A n o th e r  p o i n t  was i l l u s t r a t e d  i n  D e s f o r g e s ’ 
d e s c r i p t i o n  o f  S o p h ia  a s  a c o u n t r y  g i r l ,  and  i n  W e s te r n ’ s  and  
A l l w o r t h y ’ s s p e e c h e s  i n  p r a i s e  o f  r u s t i c  l i f e .  H ere  he t r i e d  
t o  p ro v e  t h a t  i t  was e a s y  and n a t u r a l  to  l e a d  a v i r t u o u s  l i f e  
i n  th e  c o u n t r y .  F i e l d i n g  had  n o t  d e f i n i t e l y  a s s e r t e d  t h i s ;  
b u t  D e s f o r g e s  c o u ld  n o t  e s c a p e  th e  p e r v a s i v e  f o r c e  o f  
R o u s s e a u ’s th o u g h t ,  so  he was bound t o  g iv e  p ro m in en c e  t o  
t h i s  i d e a .
The r e f in e m e n t  o f  F i e l d i n g ’ s l i v e l y  and v a r i e d  s p e e c h  
i n t o  th e  c o n v e n t io n a l  d i c t i o n  o f  F re n c h  comedy was t y p i c a l  o f
(1) These q u a l i t i e s  p la y e d  a p a r t  i n  th e  v o l u n t a r y  s a c r i f i c e  
o f  t h e i r  p r i v i l e g e s  w hich  th e  a r i s t o c r a c y  made i n  1789 .
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m o st c o p ie s  o f  an  E n g l i s h  m ode l. . A s t y l e  t h a t  was b o t h  
e l e g a n t  and f a m i l i a r  to  th e  a u d ie n c e  made i t  p o s s i b l e  to  
i n t r o d u c e  v a r i a t i o n s  i n  theme and  c h a r a c t e r  i n t o  th e  t h e a t r e ,  
w i th o u t  a r o u s in g  c r i t i c i s m .  D e s f o r g e s ’ r e a r r a n g e m e n t  o f  th e  
e p i s o d e s  t o  s u i t  th e  u n i t y  o f  a c t i o n  was p rom pted  b y  a  s i m i l a r  
r e a s o n .  H is  r e p r o d u c t i o n  o f  E n g l i s h  l o c a l  c o l o u r  s to p p e d  s h o r t  
o f  d i s c l o s i n g  th e  w o r s t  i n  Lady B e l l a s t o n ,  t h e  b o o r  and  th e  
p o l t r o o n  i n  S q u i r e  W e s te rn .  A n y th in g  t h a t  s a v o u re d  o f  f a r c e ,  
o r  t r a n s g r e s s e d  th e  l i m i t s  o f  good t a s t e  a s  i t  was u n d e r s to o d  
i n  F re n c h  dram a, had  to  be  r u t h l e s s l y  e x c lu d e d .  T here  i s  one 
i n t e r e s t i n g  d i f f e r e n c e  betw een  th e  p la y s  a d a p te d  from  R i c h a r d ­
s o n ’ s n o v e l s ,  and D e s f o r g e s ’ u se  o f  Tom J o n e s . Not one o f  th e  
a u t h o r s  who fo l lo w e d  th e  s t o r y  o f  Pam ela  o r  C l a r i s s a  c l o s e l y  
was a b l e  to  p l e a s e  th e  p u b l i c ,  w h erea s  Tom Jo n e s  à  L o n d res  
a c h ie v e d  m arked  s u c c e s s .  Three r e a s o n s  may b e  s u g g e s te d ;  
F i e l d i n g ’ s p l o t  was much e a s i e r  t o  d r a m a t i s e ;  h i s  p h i lo s o p h y  
c o u ld  b e t t e r  be h a im o n iz ed  w i th  th e  i d e a l s  o f  s o c i a l  j u s t i c e  
c u r r e n t  i n  1782; and a t  t h a t  d a t e ,  "dram e b o u r g e o i s "  was p r e ­
p a r e d  to  welcome th e  n o te  o f  r e a l i s m  sounded  i n  D e s f o r g e s ’ 
p l a y .
The l a t e r  p l a y ,  Tom Jo n e s  e t  F e l l a m a r  d i s c l o s e s  n o t h i n g  
new i n  th e  h i s t o r y  o f  F i e l d i n g ’ s i n f l u e n c e  on "dram e b o u r g e o i s " ,  
f o r  t h e  c h a r a c t e r s  a r e  e x a c t l y  l i k e  th o s e  i n  Tom J o n e s  à '
L o n d r e s , and  th e  p l o t  h as  no c o n n e c t io n  w i th  th e  E n g l i s h  n o v e l .
(1) Tom J o n e s  e t  F e l l a m a r  de M. D e s f o r g e s .  ( e d .  P a r i s  1 7 8 8 ) .
I t  was p la y e d  i n  1787.
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r v .  Mrs S h e r id a n .
Mrs F ra n c e s  S h e r id a n  was th e  l a s t  o f  th e  E n g l i s h  n o v e l ­
i s t s  w i t h  whose s e r v i c e  to  F re n c h  drama we a r e  c o n c e rn e d .  H er 
M emoirs o f  M iss S id n e y  B id d u lp h  a p p e a re d  i n  1761. The book 
was d e d i c a t e d  to  R ic h a r d s o n ,  and i s  w r i t t e n  i n  i m i t a t i o n  o f  
h i s  s t y l e .  D r J o h n s o n ’ s com plim ent to  t h e  a u t h o r  may be  t a k e n  
as  a sound  e x p l a n a t i o n  o f  i t s  p o p u l a r i t y :  " I  know n o t ,  Madam, 
t h a t  you have a  r i g h t ,  upon  m o ra l  p r i n c i p l e ,  t o  make yo u r  
r e a d e r s  weep so  m uch"^ .
The n o v e l  was r e c e i v e d  i n  F ra n c e ,  i n  a  way e q u a l l y  
g r a t i f y i n g  to  Mrs S h e r id a n .  H er b io g r a p h y  m e n tio n s  a  t r a n s ­
l a t i o n  t h a t  a p p e a re d  i n  1762 " u n d e r  t h e  t i t l e  o f  "Mémoires 
d ’une  J e u n e  Dame" b y  th e  Abbé P r é v o s t .  T h is  f a i t h f u l  and
e l e g a n t  v e r s i o n  th e  Abbé t r a n s m i t t e d  to  Mrs S h e r id a n ^ w i th  a
2
l e t t e r  c o n c e iv e d  i n  te rm s  th e  m o s t  c o m p lim e n ta ry ."  Grimm 
had  no g r e a t  o p i n i o n  o f  P r e v o s t ’s t r a n s l a t i o n ,  w h ich  he co n ­
demned a s  c a r e l e s s ,  and  he th o u g h t  v e r y  l i t t l e  b e t t e r  o f  th e  
n o v e l  i t s e l f ,  w h ich  he c a l l e d  ’a b ad  copy  o f  R i c h a r d s o n ’ ^ .
The g e n e r a l  p u b l i c  r e a d  th e  book e a g e r l y ;  Bachaum ont c a l l e d  
i t  " l e  l i v r e  du j o u r "  and René R o b in e t  b r o u g h t  o u t  a n o t h e r
(1) p . 1 13 , Memoirs o f  Mrs S h e r i d a n , b y  A l i c i a  L e fa n u .
( e d .  London, 1 8 2 4 .)
(2) p .m .  Memoirs o f  Mrs S h e r i d a n , o p . c i t .
(3 )  p . 98 , C o r r .  L i t t . t .V ,  j u i n  1762, o p . c i t .
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r e n d e r i n g  i n  1762^. I t  was a  p a i n s t a k i n g  and u n i n s p i r e d  
w ork .
M e r c ie r  e v e n t u a l l y  saw th e  p o s s i b i l i t y  o f  f o u n d in g  a p l a y  
on an  e p i s o d e  f rom  t h i s  w e ll-k n o w n  n o v e l .  He s e l e c t e d  f o r  t h i s  
p u rp o s e  th e  e v e n t  w h ich  b r o u g h t  t h e  h e r o i n e ’ s s u f f e r i n g s  from  
p o v e r t y  to  a n  en d . M iss  S id n e y  B id d u lp h  h ad  m a r r i e d ,  and  was 
l e f t  a  widow w i th  two c h i l d r e n :  h e r  h u s b a n d ’ s e x t r a v a g a n c e  and 
h e r  m o th e r ’ s d e a th  had  d e p r iv e d  h e r  o f  h e r  f o r t u n e .  Her 
b r o t h e r  S i r  G eorge , and h i s  o v e r b e a r i n g  w i f e ,  Lady S a r a ,  i n ­
h e r i t e d  th e  f a m i ly  p r o p e r t y ,  and to o k  no p a i n s  to  f i n d  o u t  
w h e th e r  she  n eed ed  h e l p .  So Mrs A rn o ld  had  to  s u p p o r t  h e r s e l f  
and  th e  c h i l d r e n ,  w i t h  th e  h e l p  o f  a  d e v o te d  s e r v a n t ,  b y  m ak ing  
and s e l l i n g  e m b ro id e ry .
Mrs S h e r id a n  th e n  employed a d e v ic e  w h id i h e r  b r i l l i a n t  
so n  was to  make fam ous. An u n c le  o f  th e  B id d u lp h s ,  who had  
n o t  b e e n  h e a rd  o f  f o r  many y e a r s ,  r e t u r n e d  from  th e  West I n d i e s ,  
and v i s i t e d  h i s  nephew and n i e c e  i n  d i s g u i s e ,  p r e t e n d i n g  
p o v e r t y ,  i n  o r d e r  t o  d i s c o v e r  t h e i r  t r u e  c h a r a c t e r s .  S i r  G eorge 
and Lady S a ra  w ere a n g ry  a t  th e  s i g h t  o f  su c h  a sh a b b y  p o o r  
r e l a t i o n ,  i n s u l t e d  h im , and r e f u s e d  to  h e l p  h im . When W arn e r , 
t h e  u n c l e ,  d i s c o v e r e d  Mrs A rn o ld ’ s p o o r  l o d g in g ,  and p r e s e n t e d
(1) M ém oires de M iss S id n e y  B id d u lp h .  e x t r a i t s  de son  J o u r n a l . 
Amsterdam ( p a r  René R o b in e t l  3 v o i s ,  1762 . R o b in e t  a l s o  
t r a n s l a t e d  th e  seco n d  p a r t  o f  M iss  S id n e y  B id d u lp h  when 
i t  came o u t  some y e a r s  l a t e r .
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h i m s e l f  i n  th e  same way, sh e  r e c e i v e d  him  v e r y  k i n d l y ,  w ep t 
o v e r  th e  t a l e  o f  h i s  m i s f o r t u n e s ,  gave him a m e a l ,  and s h a r e d  
h e r  r e a d y  money w i th  him .
T h is  overcam e W a rn e r ’ s f e e l i n g s ,  so  he  sh e d  t e a r s ,  and  
im m e d ia te ly  t o l d  h e r  th e  t r u e  s t a t e  o f  h i s  f o r t u n e s .  He 
s e t t l e d  a l a r g e  income on h e r ,  and p r o v id e d  h e r  w i th  a mag­
n i f i c e n t  h o u s e .  Then he f o r c e d  h e r  to  h u m i l i a t e  S i r  G eorge 
and Lady S a ra  b y  a more b r i l l i a n t  d i s p l a y  o f  r i c h e s ,  and made 
h e r  p u n i s h  t h e i r  u n k in d n e s s  b y  a c c e p t i n g  h e r  b r o t h e r ’ s s h a r e  
o f  W a rn e r ’ s f o r t u n e . F i n a l l y  he i n v i t e d  S i r  G eorge and L ady  
S a ra  to  Mrs A rn o ld ’ s new h o u s e ,  so  t h a t  he c o u ld  e n jo y  h e r  
t r iu m p h  o v e r  them .
Mrs A rn o ld  a t  l e n g t h  p r e v a i l e d  upon W arner to  be r e c o n ­
c i l e d  to  S i r  G eorge , f o r  she  p e r s u a d e d  him t h a t  h e r  b r o t h e r  
r e a l l y  knew n o th in g  o f  h e r  p o v e r t y  and s i c k n e s s ,  s i n c e  Lady 
S a ra  had  h id d e n  th e  t r u t h  f ro m  h e r  h u sb a n d , and had  t o l d  him  
t h a t  Mrs A rn o ld  was w e l l  o f f  and s t a y i n g  w i t h  f r i e n d s .
Mrs S h e r id a n  l a i d  s t r e s s  on th e  i n e v i t a b l e  p u n ish m e n t  
o f  p r i d e  and  u n k in d n e s s ,  and th e  e q u a l l y  c e r t a i n  re w a rd  o f  
m e e k n e s s ,  f o r b e a r a n c e  and g e n e r o s i t y .  P r i d e ,  r a t h e r  th a n  
a v a r i c e ,  was th e  b e s e t t i n g  s i n  o f  h e r  " v i l l a i n s " ,  and sh e  
showed g e n e r o s i t y  i n  th e  l i g h t  o f  a  C h r i s t i a n  v i r t u e  r a t h e r  
th a n  a s  a  s o c i a l  o b l i g a t i o n .
M e r c ie r  had  a d i f f e r e n t  p u rp o s e  i n  w r i t i n g  h i s  p l a y ,  and 
he a l t e r e d  Mrs S h e r i d a n ’ s s t o r y ,  to  s u i t  t h i s  en d . I n  t h e
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p r e f a c e  t o  th e  H a b i t a n t  de l a  G uadeloupe h e  ack n o w led g es  h i s  
d e b t  t o  t h e  E n g l i s h  n o v e l ,  and  p o i n t s  o u t  th e  m o r a l  o f  h i s  
p l a y .  "Le fo n d s  de c e t t e  p i è c e " ,  w ro te  M e rc ie r ^  " e s t  t i r é  
d ’xin roman a n g l a i s  i n t i t u l é  "l^îiss S id n e y  B id d u lp h " ,  i l  r e n ­
fe rm e  un  t r a i t  de m o ra l  s i  im p o r t a n t ,  e t  d o n t  l ’a p p l i c a t i o n  
p e u t  s e  f a i r e  s i  s o u v e n t  dans  l e  monde, que l ’ a u t e u r  n ’a pu 
r é s i s t e r  à  l ’ e n v ie  de l e  d é v e lo p p e r  d a v a n ta g e ,  en  l e  m e t t a n t  
s u r  l a  s c è n e .  I l  y  a a j o u t é  to u s  l e s  a c c e s s o i r e s  p r o p r e s  à 
f a i r e  r e s o r t i r  l e s  c a r a c t è r e s  p r i n c i p a u x .  C’ e s t  au  g ra n d  
j o u r  du t h é â t r e  q u ’ i l  a c r u  d e v o i r  e x p o s e r  l e s  maximes que 
l u i  o f f r o i t  l e  s u j e t  de son  o u v ra g e ;  son  b u t  a  é t é  de l i v r e r  
l a  g u e r r e  à l a  d u r e t é  de c o e u r  e t  d ’h o n o re r  l e s  v e r t u s  com­
p a t i s s a n t e s  q u i  se  c a c h e n t  dans  l e s  r a n g s  o b s c u r s  de l a  
s o c i é t é . "
M e rc ie r  d e a l t  w i th  th e  c o n f l i c t  b e tw e en  a v a r i c e  and 
g e n e r o s i t y ,  and i l l u s t r a t e d  h i s  f a v o u r i t e  d o c t r i n e  t h a t  th e  
p o o r  a r e  v i r t u o u s ,  i n  h i s  s t o r y  o f  ’ l e  bon r i c h e ’ , ’ l e  
m a u v a is  r i c h e ’ and ’ l a  p a r e n t e  p a u v r e ’ .
The t h r e e  a c t s  o f  M e r c i e r ’ s p l a y  c o u ld  be summed up i n
th e  t h r e e  p h r a s e s  j u s t  q u o te d .  The f i r s t  showed th e  w ick ed
and  w e a l th y  D o r t i g n i s ,  s e n d in g  away V a n g le n n e ,  th e  West
I n d i a n ,  when he came p l e a d in g  p o v e r t y  and a s k in g  f o r  t h e i r  
h e l p .  I n  o r d e r  to  enhance  th e  m o ra l  e f f e c t .  M e rc ie r  i n t r o ­
duced  a new c h a r a c t e r ,  M ulson, who r e v e a l e d  V a n g le n n e ’ s t r u e
(1) P r é f a c e  de l ’H a b i t a n t  de l a  G u a d e lo u p e . N e u c h â te l  1782 
(Drame en i i i  a c t e s  e t  en  P ro se T l
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p o s i t i o n  a s  th e  w e a l t h i e s t  c o l o n i s t  o f  G u ad e lo u p e , t o  th e  
g r a s p i n g  c o u p le .  The se co n d  a c t  r e l a t e s  t h e  t r i a l s  o f  th e  
p o o r  widow and d e s c r i b e s  h e r  r e c e p t i o n  o f  Y a n g le n n e .  H ere 
M e r c ie r  f o l lo w e d  th e  o r i g i n a l  s t o r y  more c l o s e l y ,  and  b r o u g h t  
n o t h i n g  new i n t o  h i s  p l o t ,  f o r  h i s  ^Madame M i l v i l l e ” demon­
s t r a t e d  th e  k in d n e s s  o f  p o o r  p e o p le  e x t r e m e ly  w e l l .  I n  th e  
t h i r d  a c t ,  Y an g len n e  r e p r e s e n t e d  th e  good man o f  w e a l th ,  d e a l ­
in g  o u t  a j u s t  r e t r i b u t i o n  b y  m a rry in g  th e  widow, and  f o r c i n g  
t h e  D o r t i g n i s  to  w i t n e s s  h i s  m a r r ia g e  c o n t r a c t .
A more d e t a i l e d  e x a m in a t io n  o f  th e  p l a y  shows how a l l  th e
a l t e r a t i o n s  M e rc ie r  i n t r o d u c e d  i n t o  h i s  p l o t  s e r v e d  to  em­
p h a s i s e  th e  m ain  p o i n t s  o f  h i s  m o ra l  l e s s o n .
He b e g a n  b y  t u r n i n g  S i r  George and Lady S a r a ,  who w ere
p e o p le  o f  q u a l i t y ,  i n t o  th e  f i n a n c i e r  D o r t i g n i  and h i s  w i f e ,  
so  t h a t  he m ig h t  expose  th e  c h a r a c t e r  o f  " l e  m au v a is  r i c h e "  
more f u l l y .  The f i r s t  sc e n e  o f  th e  p l a y ,  a s  Grimm p o i n t e d  
o u t ;  was f a l s e  to  human n a t u r e ,  i n  p r e s e n t i n g  a c y n i c a l  con­
v e r s a t i o n  b e tw een  th e  D o r t i g n i s ,  t h a t  r e v e a l e d  t h e i r  u n ­
s c r u p u lo u s  m ethods o f  m aking  money, and  t h e i r  a v a r i c e .  I t  was 
q u i t e  c r e d i b l e  t h a t  Madame D o r t i g n i  m ig h t  f e i g n  k in d n e s s  to  
o ld  i n v a l i d s ,  i n  o r d e r  to  o b t a i n  a  l e g a c y ,  b u t  she  w ould  n o t  
c o n f e s s  i t  s h a m e le s s ly .  The s c e n e s  b e tw e en  Y an g len n e  and  th e  
D o r t i g n i s  a r e  v e r y  l i k e  Mrs S h e r id a n ^ s  a c c o u n t  o f  W a rn e r ’ s 
v i s i t  to  h i s  nephew. The new c h a r a c t e r  M ulson to o k  a n e c e s ­
s a r y  p a r t  i n  th e  c o n d u c t  o f  th e  p l o t ,  f o r  he t o l d  th e  s e c r e t
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o f  Y a n g le n n e * s w ealth ., and he b r o u g h t  i n  a  to u c h  o f  r e a l  l i f e ,  
w i th  h i s  t e c h n i c a l  te rm s  o f  f i n a n c e ,  and  h i s  r e f e r e n c e s  to  
c o n d i t i o n s  i n  P a r i s  a t  t h a t  t i m e .
In  th e  se c o n d  a c t ,  a l l  t h e  i n c i d e n t s  come f ro m  Mrs 
S h e r id a n .  B r i g i t t e ,  Madame M i l v i l l e ’ s f a i t h f u l  s e r v a n t ,  i s  
a co p y  o f  " P a t t y "  i n  th e  n o v e l ;  Y ang lenne  i s  more s e n t i m e n t a l ,  
and p r e a c h e s  M e r c ie r * s d o c t r i n e s  on e v e r y  p o s s i b l e  o c c a s i o n .
He h a s  l o s t  t h e  s a i l o r - l i k e  s i m p l i c i t y  and b l u f f n e s s  o f  W arner 
b u t  th e  d e t a i l s  o f  h i s  s t o r y ,  even  h i s  r a t h e r  d i s r e p u t a b l e  
y o u th ,  a r e  r e p e a t e d  i n  th e  F re n c h  p l a y ,  a l th o u g h  M e rc ie r  i n ­
s i s t s  r a t h e r  more th a n  ¥jo s S h e r id a n  had done , on h i s  r e c k l e s s  
s p e n d in g ,  a t  t h a t  p e r i o d .  Madame M i l v i l l e  i s  v e r y  l i k e  Mrs 
A rn o ld ,  e x c e p t  t h a t  sh e  i s  more c o n s c io u s  o f  h e r  own v i r t u e  
and  s e n s i b i l i t y ,  and l e s s  t r u l y  g o o d - n a tu r e d  th a n  th e  E n g l i s h  
h e r o i n e .
I n  th e  t h i r d  a c t ,  t o  d e m o n s t r a te  th e  f u l f i l m e n t  o f  
p o e t i c  j u s t i c e ,  and t o  show th e  c h a r a c t e r  o f  " l e  bon  r i c h e " ,  
M e r c ie r  fo u n d  i n s p i r a t i o n  i n  M rs  S h e r id a n * s  s t o r y  o f  W arner * s 
m e e t in g  w i th  S i r  George and Lady S a ra  i n  th e  h o u se  he  had  
b o u g h t  f o r  Mrs A rn o ld .
He a l t e r e d  th e  s i t u a t i o n  a l i t t l e  b y  m aking  h i s  Y an g len n e  
a c o u s in ,  n o t  an  u n c l e ,  o f  th e  f a m i l y ,  and  ro u n d ed  o f f  h i s  
p l a y  w i th  th e  m a r r ia g e  o f  Y ang lenne  to  Madame M i l v i l l e .  T h is  
s a t i s f i e d  th e  c o n v e n t io n s ,  and  p ro v id e d  a d r a m a t ic  p u n ish m e n t  
f o r  th e  D o r t i g n i s ,  who had  to  make good t h e i r  h y p o c r i t i c a l
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p r o t e s t s  o f  d i s i n t e r e s t e d  a f f e c t i o n ,  b y  w i t n e s s i n g  th e  m a r­
r i a g e  c o n t r a c t  w hich  d e s t r o y e d  t h e i r  ho p es  o f  s h a r i n g  i n  h i s  
w e a l t h .  M e rc ie r  j u s t i f i e d  t h i s  c o n c lu s io n  w i th  a  change i n  
t h e  b e h a v io u r  o f  M o n s ieu r  and Madame D o r t i g n i .  I n  h i s  v e r s i o n ,  
t h e y  w ere  b o th  d e l i b e r a t e l y  u n k in d  to  Madame M i l v i l l e  i n  h e r  
p o v e r t y ;  i n  th e  E n g l i s h  n o v e l  i t  was Lady S a ra  o n ly  who had  
known o f  Mrs A rn o ld * s  d i s t r e s s .
T h ere  a r e  two .sp e e c h e s  i n  th e  p l a y  w h ich  may b e  q u o te d ,  
b e c a u s e  t h e y  g iv e  a c l u e  to  M e r c i e r ’ s p o s i t i o n  w i th  r e g a r d  to  
th e  p ro b le m s  o f  p o v e r t y  and  o f  f i n e  f e e l i n g .
I n  t h e  s e c o n d  sc e n e  o f  th e  t h i r d  a c t  Y an g len n e  e x p r e s s e d  
M e rc ie r * s  co n d e m n a tio n  o f  t h e  w icked  man o f  w e a l th  i n  th e  
w ords " i l s  o n t  o f f e n s é  l e  p a u v re  cach é  so u s  l ’h a b i t  que j e  
p o r t a i s ,  c ’e s t  l u i  q u ’ i l s  o n t  o u t r a g é ,  e t  mon r e s e n t i m e n t  e s t  
j u s t e " ;  t h e r e b y  l i f t i n g  th e  p u n ish m e n t o f  th e  D o r t i g n i s  above 
t h e  p l a n e  o f  p e r s o n a l  r e v e n g e . Then, i n  th e  s i x t h  s c e n e  o f  
th e  se c o n d  a c t ,  Madame M i l v i l l e  r e p l i e d  to  h e r  m a id ’ s a t t a c k  
on Madame D o r t i g n i ’ s c h a r a c t e r :  " P l a i n s - l a  p l u t ô t ;  e l l e  e s t  
a s s e z  p u n ie  d ’ e t r e  p r i v é e  de ce s e n t im e n t  s u b l im e  e t  doux q u i  
f a i t  g o û t e r  l e s  p l a i s i r s  de l ’ âme, l e s  s e u l s  q u i  m é r i t e n t  
d ’ e t r e  a p p e l é s  p a r  ce nom ."
T hese  two s a y in g s  m ark th e  d i f f e r e n c e  i n  s p i r i t  b e tw e e n  
L ’H a b i t a n t  de l a  G uadeloupe and th e  Memoirs o f  M iss  S id n e y  
B id d u lp h . The E n g l i s h  n o v e l  h a s  n o th in g  t h a t  c o r r e s p o n d s  
e x a c t l y  w i th  M e r c i e r ’ s t e a c h i n g  on th e s e  p o i n t s .
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I t  i s  n o t  v e r y  e a s y  to  d e c id e  w h ich  o f  th e  two a v a i l a b l e  
t r a n s l a t i o n s  o f  Mrs S h e r id a n ’ s n o v e l  w ere u s e d  b y  M e r c ie r .  
P r é v o s t ’ 8 t r a n s l a t i o n  i s  n o t  d e s c r i b e d  i n  d e t a i l  b y  H a r r i s s e ^ ,  
and  t h e r e  i s  no copy  a v a i l a b l e  i n  th e  B r i t i s h  Museum.
A co m p ar iso n  o f  R o b i n e t ’ s v e r s i o n  and th e  t e x t  o f  L ’H a b i t - 
a n t  de l a  G uadeloupe shows some r e m a rk a b le  c o in c id e n c e s  o f  e x ­
p r e s s i o n .  One exam ple w i l l  s e r v e  to  i l l u s t r a t e  t h i s :  R o b in e t  
t r a n s l a t e s  W a rn e r ’ s sp e e c h  o f  i n d i g n a t i o n  a t  S i r  G e o rg e ’ s 
t r e a t m e n t  o f  S id n e y  i n t o  w ords t h a t  a r e  v e r y  l i k e  th o s e  o f  
M e r c i e r ’ s Y an g len n e  i n  th e  same s i t u a t i o n :
R o b in e t^  M e rc ie r ^
"Comment un  f r è r e ,  du s e i n  de "Comment: un  f r è r e  du m i l i e u
l ’ab o n d an ce  p e u t - i l  v o i r  s a  de l ’ ab o n d a n c e ,  a u r a  pu v o i r
s o e u r  m anquer du n é c e s s a i r e ?  s a  s o e u r  v e r t u e u s e  m anquer
I l  n ’ a donc n i  s e n t im e n t  n i  du n é c e s s a i r e ,  avec  s e s
h o n n e u r?  I l  e s t  donc s o u rd  e n f a n t s I  I I  n ’a donc n i
à l a  v o ix  du s a n g : "  s e n t i m e n t s ,  n i  e n t r a i l l e s ,
n i  h o n n e u r : "
The co m p a r iso n  o f  f u r t h e r  p a s s a g e s  i n  t h i s  t r a n s l a t i o n  
4and i n  th e  p l a y  te n d s  to  c o n f i rm  th e  i d e a  t h a t  M e rc ie r  u se d  
Rob in e  t ’ s t r a n s l a  t i o n .
(1) H. H a n is s e ,  p . 409, L ’Abbé P r é v o s t ,  H i s t o i r e  de s a  v i e  e t  
de s e s  o e u v r e s , P a r i s  1896.
(2) p . 142 , Y o l . I I I ,  Mémoires de M iss S id n e y  B id d u lp h ; 
(R o b in e t)  o p . c i t .
(3 ) p . 8 6 , A c t I I ,  s c . i i ,  L’H a b i t a n t  de l a  G u a d e lo u p e , o p . c i t .
(4) c f .  M e r c ie r ,  o p . c i t .  A ct I ,  s c . i i i ;  and R o b in e t ,  o p . c i t .  
p p . 1 2 8 -134 ; 138-159  ( Y o l . I I I . )
and A ct I I I ,  s c . i ;  w i th  R o b in e t ,  p p . 1 5 4 -1 5 8 , ( Y o l . I I I . )
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Mrs S h e r i d a n ’ s i n f l u e n c e  on M e rc ie r  was r a t h e r  l i k e  t h a t  
o f  R ic h a r d s o n  on F re n c h  d r a m a t i s t s :  she gave  him  a t y p i c a l l y  
i n n o c e n t  and v i r t u o u s  h e r o i n e ,  and s u p p l i e d  him w i th  th e  s t o r y  
o f  h i s  p l a y :  b u t  he i n f u s e d  a new s p i r i t  and a new m o ra l  l e s s o n  
i n t o  i t ;  and l i k e  a l l  th e  o t h e r  p l a y w r ig h t s  who a d a p te d  them es 
from  th e  E n g l i s h  n o v e l ,  M e rc ie r  was c a r e f u l  to  make h i s  p l a y  
f i t  i n  w i th  th e  c o n v e n t io n s  o f  th e  F ren ch  s t a g e .
T h e re  w ere  two s i n g u l a r  f e a t u r e s  i n  M e r c i e r ’ s u s e  o f  t h e  
i n c i d e n t  f rom  th e  Memoirs o f  M iss S id n e y  B id d u lp h . B o th  may 
be t r a c e d  b a c k  to  M e r c i e r ’ s g r e a t  i n t e r e s t  i n  th e  e v e ry d a y  
l i f e  o f  P a r i s ,  and  t o  h i s  p r e o c c u p a t i o n  w i th  s o c i a l  p ro b le m s .
H is  T a b le a u  de P a r i s  r e v e a l e d  t h i s  i n t e r e s t ,  and so b o l d l y  
e x p r e s s e d  h i s  t h e o r i e s  f o r  th e  r e f o r m  o f  s o c i e t y ,  t h a t  M e rc ie r  
r e t i r e d  to  S w i t z e r l a n d ;  a s  a r e s u l t ,  h i s  p l a y s  fo u n d  f a v o u r  i n  
P a r i s .
The f i r s t  r e m a rk a b le  p o i n t  i s  th e  r e a l i s t i c  la n g u a g e  o f  th e  
p l a y .  The b e s t  exam ple  i s  th e  c o n v e r s a t i o n  b e tw e en  M ulson and  
D o r t i g n i  i n  th e  l a s t  s c e n e  o f  A ct .1, w hich  b r i s t l e s  w i th  t h e  
t e c h n i c a l  te rm s  o f  f i n a n c e .  W ith  t h i s  may be in c lu d e d  th e  v e r y  
c a r e f u l  s e t t i n g  o f  th e  a c t i o n  a g a i n s t  a b a c k g ro u n d  o f  c o n te m p o r­
a r y  l i f e .  Madame D o r t i g n i  m e n t io n s  th e  " ru e  de l a  H u c h e t t e " ,  
sy m b o lic  o f  th e  p o v e r t y - s t r i c k e n  q u a r t e r s  o f  P a r i s ;  Y an g len n e  
q u o te s  S e d a i n e ’ s E p l t r e  à mon H a b i t ; t h e r e  a r e  a l l u s i o n s  to  th e  
abandoned  r a c e  o f  ’f o l l i c u l a i r e s ’ , and  th e  d i f f i c u l t y  o f  f i n d ­
in g  work i n  P a r i s ,  w hich  s a v o u r  o f  t r u t h ,  o f  M e r c i e r ’ s own
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t a s t e s ,  and  o f  h i s  e x p e r i e n c e  a s  a man o f  l e t t e r s .
The se co n d  was t h a t  M e rc ie r  r e v e r s e d  th e  u s u a l  p r o c e s s  o f  
a d a p t i n g  an  E n g l i s h  theme f o r  th e  F re n c h  s t a g e .  He gave  a  l e s s  
r e f i n e d  to n e  t o  h i s  c h a r a c t e r s ,  and  s u g g e s te d  f a r  l e s s  d e l i c a t e  
m o t iv e s  f o r  t h e i r  a c t i o n s  th a n  th o s e  w h ich  Mrs S h e r id a n  had 
im a g in e d .  T h is  he  d i d  to  th row  th e  m o ra l  l e s s o n  o f  h i s  p l a y  
i n t o  s h a r p  r e l i e f ,  and to  j u s t i f y  h i s  d e t a i l e d  a c c o u n t  o f  th e  
g r e e d  and c r u e l t y  o f  th e  D o r t i g n i s .
L ’H a b i t a n t  de l a  G u ad e lo u p e , a c c o r d in g  to  Grimm, su c c e e d e d  
b e c a u s e  o f  th e  v a l u a b l e  t r u t h s  i t  p r e a c h e d ^ .  "Le t a b l e a u  m o ra l  
q u ’ i l  p r é s e n t e ,  e t  d o n t  l a  s o c i é t é  ne f o u r n i t  que t r o p  s o u v e n t  
l e  m o d è le ,  é t a i t  b i e n  f a i t  p o u r  a s s u r e r  à  c e t  o u v ra g e  l e  
s u c c è s  q u ’ i l  v i e n t  d ’o b t e n i r . "  Grimm, who a p p r e c i a t e d  th e  
r e a l i s m  i n  R ic h a rd s o n  and F i e l d i n g ,  p e r c e iv e d  a s i m i l a r  q u a l i t y  
i n  L ’H a b i t a h t  de l a  G u ad e lo u p e . P o s s i b l y ,  th e  s u c c e s s  o f  Tom 
J o n e s  à  L o n d re s  w h ich  was p ro d u ced  l a t e r  i n  1782 , ad d ed  to  th e  
e f f e c t  o f  Le T a b le a u  de P a r i s  i n  e n s u r in g  th e  p o p u l a r i t y  o f  
M e r c i e r ’ s p l a y .  A n o th e r  p o w e r fu l  c a u s e ,  a s  Bachaum ont p o i n t s  
o u t ^ ,  was th e  t a l e n t e d  g roup  o f  p l a y e r s  who p e r fo rm e d  i t .  
G ra n g e r ,  who to o k  th e  p a r t  o f  Y anglenne a lw ay s  a t t r a c t e d  l a r g e  
a u d i e n c e s .
T h ere  w ere no o t h e r  p la y s  fo u n d e d  on The M emoirs o f  M iss 
S id n e y  B id d u lp h . A f t e r  1782, th e  "drame b o u r g e o i s "  r e a c h e d
(1) p . 372 , Y o l .X IF , m ai 1786. C o rre sp o n d a n c e  L i t t é r a i r e , 
o p . c i t .
(2 )  p . 2 0 , Y ol.X X X II, M émoires S e c r e t s , l e  4 m ai 1786 . o p . c i t .
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s a t u r a t i o n  p o i n t  i n  i t s  c a p a c i t y  f o r  a b s o r b in g  new i n f l u e n c e s .
The g e n e r a l  r e a c t i o n s  o f  F re n c h  drama to  th e  i n f l u e n c e  
o f  th e  E n g l i s h  n o v e l  may v e r y  b r i e f l y  b e  resum ed  a s  f o l l o w s .
One c o n d i t i o n  was n e c e s s a r y ,  to  m ark  o u t  th e  work o f  
E n g l i s h  w r i t e r s  a s  s u i t a b l e  f o r  a d a p t a t i o n :  p o p u l a r i t y .  T h is  
i n  i t s e l f  was n o t  s u f f i c i e n t :  a  s t r i k i n g  new s i t u a t i o n ,  a  
p a t h e t i c  o r  u n u s u a l  c h a r a c t e r ,  a l e s s o n  o f  m o ra l  o r  s o c i a l  
r e f o rm ,  w h ich  c o u ld  be tu r n e d  to  a c c o u n t  i n  d ram a, g u id e d  th e  
c h o ic e  o f  F re n c h  w r i t e r s .
S w i f t ’ s G u l l i v e r  s u p p l i e d  M ariv au x  w i th  th e  n o v e l  i d e a  
o f  m ak ing  p h y s i c a l  s i z e  c o r r e s p o n d  to  t h e  g ro w th  o f  r e a s o n ,  
and  s u g g e s te d  some o f  th e  p h i l o s o p h i c  c o n t e n t  o f  L ’ I s l e  de l a  
R a i s o n . The e a s y  o p tim ism  w hich  a n im a te d  "com édie  l a r m o y a n te ” 
and "dram e b o u r g e o i s "  c o u ld  n o t  a s s i m i l a t e  th e  E n g l is h m a n ’ s 
b i t i n g  s a t i r e ,  so G u l l i v e r ’s i n f l u e n c e  r e a c h e d  o n ly  th e  e a r l y  
m o ra l  comedy.
The t r a i t s  o f  R ic h a r d s o n ’ s h e r o in e s  and  some e p i s o d e s  
from  P am ela  and C l a r i s s a  w ere  r e p ro d u c e d  i n  v a r i o u s  p l a y s .
H is  p e c u l i a r  u s e  o f  s e n t im e n t  p e rv a d e d  a  g r e a t  p r o p o r t i o n  o f  
w h a t  was w r i t t e n  f o r  th e  s t a g e  a f t e r  1745. H is  m o ra l  t e a c h i n g  
was n e g l e c t e d ,  o r  a c c e p te d  w i t h  much r e s e r v e ;  a l th o u g h  h i s  
t r e a t m e n t  o f  s o c i a l  p ro b lem s  fo u n d  many e c h o e s .
F i e l d i n g ’ s i n f l u e n c e  was n o t  f e l t  u n t i l  l a t e  i n  th e  
h i s t o r y  o f  "drame b o u r g e o i s " . - T h e  w e l l -w ro u g h t  p l o t  o f  Tom 
J o n e s  made b o rro w in g  e a s y  and  p l e a s a n t .  I n  s p i t e  o f  t h i s .
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o n ly  one ’ d o m e s t i c ’ p l a y  was t a k e n  f ro m  t h i s  n o v e l ,  b e c a u s e  
F i e l d i n g ’ s humour and  th e  r e a l i s m  o f  h i s  c h a r a c t e r s  d e la y e d  
a p p r e c i a t i o n  o f  h i s  work u n t i l  t h e  t e n  y e a r s  b e f o r e  th e  
R e v o lu t i o n .  In  1782 , D e s fo rg e s  to o k  up some o f  F i e l d i n g ’ s 
i d e a s  on  s o c i a l  j u s t i c e , w hich  w ere r e c e i v e d  w i th  e n th u s ia s m ,  
f o r  t h e y  f i t t e d  i n  w i th  d o c t r i n e s  g e n e r a l l y  a c c e p te d  a t  t h e  
t im e .  The o r i g i n a l i t y  o f  t h e  p e r s o n s  i n  Tom Jo n e s  b r o u g h t  a 
to u c h  o f  r e a l  l i f e  i n t o  th e  t h e a t r e ,  w hich  had so  lo n g  em­
p lo y e d  R i c h a r d s o n ’ s fo im u la  o f  aw akening  sym pathy  f o r  th e  
t r i a l s  o f  v i r t u e ,  t h a t  F i e l d i n g ’ s more r o b u s t  a r t  was w elcom ed.
L!rs S h e r i d a n ’ s n o v e l  su p p le m en te d  R i c h a r d s o n ’ s w ork i n  
"w eep ing  d i v e r s i o n  i n t o  v i r t u e ” . She i n t r o d u c e d  one im p o r ta n t  
p e r s o n a g e  i n t o  F re n c h  d ram a. T h is  was th e  ’u n c l e  from  A m e r ic a ’ ; 
b u t  i t  was h e r  so n  who d e m o n s t r a te d  th e  r i c h e s t  p o s s i b i l i t i e s  
o f  t h i s  c h a r a c t e r .
S u c c e s s  i n  t h e  u se  o f  a theme from  a n  E n g l i s h  n o v e l  d e ­
pended  on th e  c h o ic e  o f  an  a p t  m o ra l  l e s s o n ,  m o d i f ie d  so  a s  t o
b e a r  on th e  s o c i a l  p ro b lem s  w hich  i n t e r e s t e d  th e  ’man i n  th e  
s t r e e t ’ . V o l t a i r e  and M e rc ie r  w ere re w ard e d  f o r  t h e i r  s k i l l  i n  
p r e s e n t i n g  t h e i r  s u b j e c t - m a t t e r ,  accom pan ied  b y  an  a p p r o p r i a t e  
m essage; w h i le  La C haussée  and Née de l a  R o c h e l le  f a i l e d ,  b e c a u s e
th e y  w ere n o t  s u f f i c i e n t l y  s e n s i t i v e  to  f o l l o w  th e  t r e n d  o f
p u b l i c  o p i n i o n .
No g r e a t  p l a y s ,  and  no s t a r t l i n g  ch a n g es  w ere  p ro d u c e d  a s  
a r e s u l t  o f  i m i t a t i n g  E n g l i s h  n o v e l s .  The g u l f  b e tw e en
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e x p r e s s i o n  i n  th e  n a r r a t i v e  and th e  d r a m a t i c  fo rm s i s  to o  
deep  to  be b r i d g e d ,  e x c e p t  by  th e  g r e a t e s t  c r e a t i v e  g e n i u s .
F i n a l l y ,  a l l  th e  F re n c h  p l a y s ,  d e s c r i b e d  ab o v e , a r r a n g e d  
t h e i r  m a t e r i a l  i n  o b e d ie n c e  to  th e  c o n v e n t io n s  o f  t h e  fo rm  
t h e y  c h o s e ,  and so  th e  g r e a t e r  p a r t  o f  t h e  n a t i v e  E n g l i s h  
c h a r a c t e r i s t i c s  d i s a p p e a r e d .  T h is  s t a n d a r d i z e d  th e  th e m es ,  
and  a l lo w e d  E n g l i s h  i n f l u e n c e  to  p e rm e a te  t h e  r e s t  o f  E u ro p e , 
w hich  f o l lo w e d  F re n c h  t a s t e  i n  dram a.
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Chapter V I .
THE USE OF THEMES TAKEN FROM ENGLISH DOÎÆESTIC TRAGEDY IN THE
"DRAME BOURGEOIS" OF FRANCE.
Two E n g l i s h  d o m e s t ic  t r a g e d i e s ,  L i l l o ’ s M e rc h an t  o f  L ondon , 
and  M oore’ s G am este r  p r o v id e d  them es f o r  "drame b o u r g e o i s " .  
D i d e r o t ’ s a l l u s i o n s  to  t h e s e  p la y s  had  h e lp e d  F re n c h  w r i t e r s  t o  
u n d e r s t a n d  th e  a im s o f  t h e i r  own new v a r i e t y  o f  dram a; w h i le  h i s  
p r a i s e  o f  them as  m o d e ls  s t i m u l a t e d  c u r i o s i t y ,  and  awoke th e  
d e s i r e  t o  make p r a c t i c a l  u s e  o f  them .
C o n s e q u e n t ly ,  a s e r i e s  o f  p l a y s  a p p e a re d  i n  F ra n c e ,  w hich 
may b e  d iv i d e d  i n t o  two g ro u p s ,  one i n c l u d i n g  th e  a d a p t a t i o n s  o f  
The M e rc h a n t , th e  o t h e r  th o s e  o f  The G a m e s te r . L i l l o ’ s p l a y  was 
known t o  th e  p u b l i c  some t im e  b e f o r e  M oore’ s ,  so  th e  h i s t o r y  o f  
i t s  v a r i o u s  r e p r o d u c t i o n s  i n  F re n ch  drama w i l l  b e  o u t l i n e d  f i r s t .
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I .  iDnit â t i o n s  o f  The M erch an t i n  F ra n c e .
I n  th e  g ro u p  i n s p i r e d  b y  L i l l o ’ s M e rc h a n t , th e  o n ly  t r u e  
" d r a m e ib o u r g e o is "  a r e  J e n n e v a l  b y  M e r c ie r ,  and  B a r n e v e l d t , b y  
La H a rp e .  We m u s t ,  h ow ever, r e f e r  to  th e  e a r l y  a c c o u n t  o f  
L i l l o ’ s w ork , and t h e  s c e n e s  t u r n e d  i n t o  F re n c h  by  P r é v o s t ,  
th e  f i r s t  c o m p le te  t r a n s l a t i o n  b y  C lém ent de Genève, D i d e r o t ’ s 
a p p r e c i a t i o n  o f  t h e  M e rc h a n t , D o r a t ’ s  L e t t r e  de B a r n e v e ld t  
d an s  s a  p r i s o n  & Truman so n  a m i . Le B a r n e v e ld t  F ra n ç o i s  b y  
Anseaume, and  B l i n  de S a in m o re ’ s O r p h a n i s , i n  o r d e r  t o  s e e  
how th e  p l a y  came to  b e  known i n  F ra n c e ,  and t o  u n d e r s t a n d  
why M e rc ie r  and  La H arpe m o d i f ie d  th e  s t o r y  i n  th e  way t h e y  
d i d .
The f i r s t  r e f e r e n c e  to  L i l l o ’ s M erch an t was P r é v o s t ’ s 
c r i t i c i s m  i n  1734 , w h ich  he i l l u s t r a t e d  w i th  s e v e r a l  s c e n e s  
t r a n s l a t e d  f rom  th e  E n g l i s h .  He h ad  b een  p r e s e n t  a t  th e  
f i r s t  p e r fo rm a n c e ,  and  th e  s t r o n g  im p r e s s io n  made b y  t h e  
t r a g e d y  o f  B a rn w e l l  had  p rom pted  h i s  d e s c r i p t i o n  o f  t h e  p l a y  
i n  th e  P o u r  e t  C o n t r e .
1
T h ere  w ere s e v e r a l  o t h e r  w r i t e r s  who m e n tio n e d  The 
M e rc h a n t  o f  London b u t  none o f  them  added  a n y th in g  o f  s i g ­
n i f i c a n c e  to  P r é v o s t ’ s a c c o u n t ,  and m ost o f  them j u s t  a l l u d e d  
to  i t  a s  an  exam ple o f  th e  "m o n s tro u s"  t r a g e d i e s  o f  E n g la n d .
(1 )  e . g . , R ic c o b o n i ,  La P l a c e ,  Le B la n c ,  La B a r r e  de 
B e a u m a rc h a is .
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A l l  t h e s e  r e f e r e n c e s ,  how ever, h e lp e d  to  make L i l l o  b e t t e r  
known i n  F r a n c e .
C lém en t de Genève was c l e a r l y  f o l lo w in g  P r é v o s t ’ s l e a d  
when he p u b l i s h e d  Le M archand de L o n d r e s . P r é v o s t ’ s  c r i t i c a l  
o b s e r v a t i o n s  w ere  r e p r i n t e d  i n  f u l l ,  i n  1748, i n  t h e  p r e f a c e .  
C lém en t i n c o r p o r a t e d  th e  s c e n e s  t r a n s l a t e d  b y  P r é v o s t  i n  h i s  
own v e r s i o n ^ .  T hese two w r i t e r s  may th u s  be  c o n s id e r e d  t o ­
g e t h e r  .
T h e i r  work s t r e n g t h e n e d  th e  im p r e s s io n  t h a t  E n g l i s h  dram a 
was p o w e r fu l ,  b u t  i n a r t i s t i c  and b a r b a r o u s .  I t  had  no i n ­
f l u e n c e  on th e  u s e  o f  L i l l o ’ s  theme i n  F ra n c e  u n t i l  D id e r o t  
had  drawn a t t e n t i o n  t o  th e  E n g l i s h  p l a y ;  a f t e r  t h a t ,  i t  became 
th e  f o u n d a t i o n  o f  new dram as on th e  same s u b j e c t .
We m u s t ,  th e n ,  p o i n t  o u t  C lé m e n t’ s  m o d i f i c a t i o n s  o f  th e  
o r i g i n a l  t e x t ,  and comment on h i s  c r i t i c i s m s ,  f o r  t h e y  f o r e ­
shadow f u t u r e  ch a n g es  i n  th e  s t o r y  o f  B a rn w e l l .
The 1748 e d i t i o n  o f  Le M archand de L o n d re s  l e f t  o u t  th e  
c l o s i n g  s c e n e s  o f  A ct 7 ,  w h ich  r e p r e s e n t e d  t h e  e x e c u t i o n  o f  
B a r n w e l l  and M illw o o d . By 1751 , when th e  se co n d  e d i t i o n  o f  
h i s  w ork a p p e a re d .  C lém ent had  changed  h i s  m ind ; and he  e x -  
p l a i n e d  th e  change i n  th e  Cinq Années L i t t é r a i r e s , a s  f o l l o w s  : 
"Le p u b l i c ,  q u i v e u t  t o u t  v o i r ,  a p a r u  r e g r e t t e r  q u e lq u e s
(1) These s c e n e s  w ere :  A c t I ,  s c . i i i ,  A ct I I I ,  s c . i i i , i v ,
A ct IV, s c . i i i ;  t h e y  a p p e a re d  i n  Le P o u r  e t  C o n t r e , nos  
XLV, XLVI. (1734 , o p . c i t . )
(2 ) p . 386 , V o l . I ,  Cinq Années L i t t é r a i r e s  (15 d é c .  1750) 
B e r l i n ,  1755 .
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s c è n e s  de p o te n c e  que j ’a v o i s  ju g é  à  p ro p o s  de l u i  d é r o b e r ;
j e  l e s  l u i  r e s t i t u e  c e t t e  f o i s - c i  : j ’ a i  su p p r im é  au  l i e u  de
c e l a  q u e lq u e s  n o te s  q u i  n ’ a v o i e n t  p a s  é t é  a p p r o u v é e s . "  Tn
th e  c o u r s e  o f  th e  t r a n s l a t i o n  i t s e l f ,  he i n s e r t e d  a  n o te
w h ich  g i v e s  h i s  own o p in io n  o f  th e  c o n c lu s io n ,  "C’ e s t  i c i  que
l a  P i è c e  d o i t  f i n i r ,  e t  q u ’ i l  f a u t  c e s s e r  de l i r e ,  à  m oins
q u ’on n ’aim e à v o i r  l a  P o te n c e ,  l e  B o u r re a u ,  e t c . " ^
C lém en t s u g g e s te d  a f u r t h e r  amendment; he th o u g h t  t h e
r ô l e  o f  M a r ia  ’ i n d e c e n t ’ , and  p ro p o s e d  t h a t  h e r  g e n e ro u s  g i f t
t o  B a rn w e l l  i n  th e  t h i r d  a c t  s h o u ld  be  made by  Truman, so  a s
t o  r e v e a l  th e  f r i e n d s h i p  b e tw e en  him and B a rn w e l l  i n  a l l  i t s
s t r e n g t h .  A t th e  end o f  t h e  p l a y ,  M aria  s h o u ld  commit s u i c i d e
when sh e  v i s i t s  B a rn w e l l  i n  p r i s o n ;  f o r  a l th o u g h  su c h  a
c a t a s t r o p h e  w ould n o t  b e  h o r r i b l e  enough t o  p l e a s e  E n g l i s h
t a s t e ,  i t  would s u i t  a  F re n c h  a u d ie n c e  b e t t e r .  B o th  t h e s e
s u g g e s t i o n s  w ere  t a k e n  up and c a r r i e d  o u t  i n  th e  p l a n  o f  La
H a r p e ’ 8 a d a p t a t i o n  o f  The M e rc h a n t .
C lé m e n t’ s t r a n s l a t i o n  was f a i t h f u l ,  e x c e p t  when
2
L i l l o ’ s  im a g e ry  was to o  b o ld  f o r  him , when some o f  th e  
e x p r e s s i o n s  u se d  b y  M illw ood w ere to o  sh o c k in g  , when ^ l a r i a ’ s
4
" p io u s  m o no logues"  seemed to o  lo n g  , o r  when M illw ood and
(1) p . 149, n .  S c . v i ,  A ct V, Le M archand de L o n d r e s , e d . l 7 5 1 ,  
L o n d r e s .
(2) p . 62 , s c . i x ,  A ct I I ,  p . 180 , s c . v .  A ct V, Le f o r e h a n d  de 
L o n d r e s , (2e é d .  L o n d res  1 7 5 1 .)
(3) s c . v .  A ct I ,  i b i d .
(4 )  s c . i i .  A c t IV, i b i d .  s e e  n o t e ,  s e e  a l s o  s c . v .  A ct V.
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Thoroughgood to u c h e d  on th e  d a n g e ro u s  s u b j e c t  o f  r e l i g i o n ^ .
T hus, h i s  p r e l i m i n a r y  a l t e r a t i o n s  h e lp e d  to  make th e  p l a y
more a c c e p t a b l e  t o  F re n c h  t a s t e ,  an d  h i s  warm p r a i s e  o f  Truman’s
v i s i t  t o  B a rn w e l l  i n  p r i s o n  was th e  b e g in n in g  o f  a c h o ru s  o f
2
e n th u s ia s m ,  w h ich  C o l lé  , D id e r o t  and  D o ra t  c o n t in u e d .  I t  
was t h i s  s c e n e  w h ich  D i d e r o t  p r a i s e d  i n  th e  E n t r e t i e n s  a s  an  
exam ple o f  th e  e m o t io n a l  ’ t o n e ’ p r o p e r  to  "d ram e” . H is  w ords 
p r o b a b ly  h e lp e d  to  g iv e  D o ra t  th e  i d e a  o f  w r i t i n g  th e  L e t t r e  
de B a r n e v e l d t  dans  s a  p r i s o n  à  Truman so n  am i, p r é c é d é e  d ’une 
L e t t r e  de l ’A u te u r .
The l e t t e r  p r e f i x e d  to  D o r a t ’ s work p o i n t s  o u t  th e  c h i e f  
o b j e c t i o n s  t o  th e  s u b j e c t  o f  th e  M erch an t o f  London a s  a p l o t ,  
and i t  may be t a k e n  a s  r e p r e s e n t a t i v e  o f  c u r r e n t  o p in io n  i n  
1763 , th e  y e a r  o f  i t s  p u b l i c a t i o n .  The f i r s t  c r i t i c i s m  was 
t h a t  L i l l o ’ s s t o r y  was c h a o t i c ;  no e v e n t  was p r e p a r e d ,  n o t h i n g  
was j u s t i f i e d ,  no m o t iv e s  f o r  t h e  c h a r a c t e r s ’ a c t i o n s  w ere  
e x p l a i n e d .  The n e x t  d i f f i c u l t y  was t h a t  o f  r e p r e s e n t i n g  s u c h  
a r e v o l t i n g  s e r i e s  o f  c r im e s  on th e  F re n c h  s t a g e .  F u r t h e r ,  
th e  c h a r a c t e r  o f  M illw ood was t h a t  o f  a m o n s te r ;  su c h  h o r r o r s  
m ig h t  p l e a s e  th e  m e la n c h o ly  E n g l i s h ,  b u t  w ere a b h o r r e n t  to  
th e  m ore d e l i c a t e  t a s t e  o f  th e  F re n c h .  D o ra t  c o u ld  s e e ,  
ho w ev er, t h a t  th e  M erchan t w i th o u t  M illw ood w ould  l o s e  l i f e  
and  c o l o u r ,  so  he gave up th e  id e a  o f  w r i t i n g  a p l a y  i n  F re n c h  
on t h i s  s u b j e c t .
(1 ) p p . 122 f f . s c . x i i .  A c t IV, Le M archand de L o n d r e s , ( 2 e  é d .  
L o n d re s  1 7 5 1 .)
(2 )  p . 21 , V o l . I .  J o u r n a l  e t  M émoires de C o l l é .
(noV .1748) ed.Bonhomme, P a r i s  1868 .
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H is  L e t t r e  de B a r n e v e l t ^ c o n ta in e d  one m o d i f i c a t i o n  o f  
t h e  o r i g i n a l  s t o r y  w hich  r e a p p e a r e d  i n  n e a r l y  a l l  t h e  l a t e r  
i m i t a t i o n s  o f  The M e rc h a n t , f o r  i t  s u p p l i e d  a  f u r t h e r  m o t iv e  
f o r  t h e  m u rd e r  o f  th e  u n c l e .  D o r a t  made ”S orogoud"  th e  
u n c l e ;  t h i s  was p e c u l i a r  t o  h i s  v e r s i o n ;  b u t  he  a l s o  showed 
t h i s  u n c l e  a s  t a k i n g  d e f i n i t e  s t e p s  t o  s e p a r a t e  " F a n i” and 
B a rn e w e l t :  so  t h a t  r e v e n g e  a s  w e l l  a s  a v a r i c e  p rom pted  th e  
m u r d e r .
T here  was a l s o  a more g a l l a n t  a i r  a b o u t  D o r a t ’ s  B a r n e v e l t  
-  he was l e s s  i n c l i n e d  to  m o r a l i s e  o v e r  h i s  l o s t  in n o c e n c e ,  
and  h i s  lo v e  f o r  " F a n i"  was l e s s  s e n s u a l ,  w h i le  h i s  f r i e n d s h i p  
f o r  Truman was b r o u g h t  o u t  m ore s t r o n g l y  th a n  i n  th e  E n g l i s h  
p l a y .  The w hole s t o r y  was t o l d  i n  e l e g a n t  v e r s e .  T h is  r e ­
f in e m e n t  o f  la n g u a g e  and s e n t im e n t  made L i l l o ’ s p l a y  a c c e p t ­
a b l e  t o  a s t i l l  w id e r  c i r c l e  o f  r e a d e r s ;  and  D i d e r o t ’ s - o b s e r ­
v a t i o n s  on  th e  L e t t r e  de B a r n e v e l t  r e i n f o r c e d  t h e  im p r e s s io n  
l e f t  on  th e  p u b l i c  m ind .
Grimm i n c lu d e d  D i d e r o t ’ s c r i t i c i s m  o f  t h i s  l e t t e r  i n  
t h e  C o r re sp o n d a n c e  L i t t é r a i r e  f o r  1764, and  a l th o u g h  i t  was b y  
no m eans f a v o u r a b l e  to  D o ra t ,  i t  p r a i s e d  th e  " g r e a t  s c e n e s "  
o f  t h e  o r i g i n a l  i n  a way t h a t  m ig h t  te m p t F re n c h  w r i t e r s  to  
b o r ro w  fro m  them. D id e r o t  b e g a n  b y  s a y in g  t h a t  " D o ra t ,  
s o u te n u  du g é n ie  de L i l l o ,  e t  r i c h e  d ’une i n f i n i t é  de t r a i t s  
que c e l u i - c i  a ré p a n d u s  dans  s a  t r a g é d i e ,  n ’ a f a i t  q u ’une
(1) C . J .  D o r a t ,  L e t t r e  de B a r n e v e l t  dans  s a  p r i s o n  à  
Truman so n  ami^ c h e z .  3o rry*  P a r i s  1763 .
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é p i t r e  m é d io c r e ,  où  i l  ne  s ’ é l è v e  p a s  une f o i s  à  l a  h a u t e u r  
de so n  m o d è le . "  ^ D o ra t  had  l a m e n ta b ly  f a i l e d  i n  h i s  r e ­
p r o d u c t i o n  o f  th e  u n c l e ’ s l a s t  d y in g  sp e e c h ,  a c c o r d in g  t o  
D i d e r o t ,  and  h i s  v e r s i o n  m is s e d  t h e  p o i n t  o f  th e  r e p e t i t i o n  
i n  Trum an’ s fam ous r e p l y  t o  B a r n w e l l ’ s c o n f e s s io n  t h a t  he 
would have  m u rd e red  h i s  f r i e n d  had  M illw ood  w ished  i t :  "mon 
am i, em b ra sso n s  n o u s ,  nous  ne nous sommes p as  e n c o re  e m b ra s s é s
d ’ a u j o u r d ’h u i " .  D i d e r o t ’ s em phasis  o f  th e  b e a u ty  o f  t h i s
s p e e c h  was an  e f f e c t i v e  r e a s o n  f o r  i t s  i n c l u s i o n  i n  th e  l a t e r  
p l a y s  b y  M e r c ie r  and La H arp e .
D o ra t  had  n e g l e c t e d  one p o i n t  i n  M il lw o o d ’ s c h a r a c t e r .  
T h is  was h e r  d i a b o l i c  s k i l l  i n  p r e p a r i n g  h e r  v i c t i m  t o  commit 
th e  c r im e .  D i ^ r o t  th o u g h t  t h a t  t h i s  m u s t be  v e r y  c a r e f u l l y  
b r o u g h t  o u t ,  i n  o r d e r  to  make s u r e  t h a t  th e  a u d ie n c e  w ould
s y m p a th is e  w i th  B a rn w e l l .  M e rc ie r  and  La H arpe  b o th  t r i e d  to
p u t  t h i s  s u g g e s t i o n  i n t o  p r a c t i c e .  D id e r o t  s a i d  t h a t  i t  was 
n o t  D o r a t ’ s u s e  o f  th e  c o n v e n t io n a l  la n g u a g e  o f  F re n c h  p o e t r y  
w hich  made h i s  ’ e p i s t l e ’ l i f e l e s s ,  b u t  t h e  l a c k  o f  t r u e  f e e l ­
in g  w i t h i n  h i m s e l f .  T h is  maxim e x p l a i n s  many f a i l u r e s  i n  t h e  
a t t e m p t  to  i m i t a t e ;  and i t  i s  e s p e c i a l l y  t r u e  when th e  "m odel"  
i s  a  f o r e i g n  work o f  a r t .
I n  1764 , D o ra t  f u r t h e r  ex p o sed  h i s  aim s i n  th e  L e t t r e  de 
B a r n e v e l t , and th e  e f f e c t  he w ish e d  t o  p ro d u c e  i n  h i s  
d e s c r i p t i o n  o f  th e  s a d  f a t e  w hich  o v e to o k  th e  young
(1) p p . 449 f f ,  t . V I I I ,  O eu v res ,  D i d e r o t ,  é d .  A s s é z a t ,  o p .  ' 
c i t .
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a p p r e n t i c e ^ .  "Les b e a u té s  de ce  s u j e t  n e  v o u s  s o n t  p o i n t  
é c h a p p é e s ,  vous av e z  f r é m i  en  v o y a n t  l e s  l i m i t e s  i m p e r c e p t i b l e s  
q u i  s é p a r e n t  l a  v e r t u  e t  l e  c r im e .  B a m w e l l  a s s a s s i n  a  e x c i t é  
v o t r e  i n d i g n a t i o n ;  i l  vous a a r r a c h é  d es  la rm e s  p a r  l ’ y v r e s s e  
de s a  d o u le u r ,  s i  j ’ o se  l e  h a s a r d e r ,  e t  p a r  l a  v é r i t é  de so n  
r e p e n t i r . . . . "  I t  i s  s i g n i f i c a n t  t h a t  J e n n e v a l  and B a r n e v e ld t  
e n d e a v o u re d  to  a r o u s e  th e  same e m o tio n s ,  when M e rc ie r  and  La 
H arpe  w ro te  them, y e a r s  l a t e r .  D o ra t  h ad  h i t  th e  g e n e r a l  t a s t e  
v e r y  a c c u r a t e l y ,  i n  s p i t e  o f  D i d e r o t ’ s s h a rp  c r i t i c i s m .
The s e r i e s  o f  p l a y s  b a s e d  on th e  M erch an t b e g a n  w i th  
A nseaum e’s E c o le  de l a  J e u n e s s e ,  ou l e  B a rn w e l t  F ra n ç o i s  , 
w h ich  was f i r s t  p la y e d  i n  J a n u a r y  1765, a t  th e  T h é â t r e  d es  
I t a l i e n s .  I t  does n o t  b e lo n g  to  th e  s e r i e s  o f  "dram es b o u r g ­
e o i s " ,  f o r  i t  was a "com édie à a r i e t t e s " ,  b u t  t h e r e  w ere  one 
o r  two f e a t u r e s  i n  Anseaum e’s u s e  o f  h i s  m odel t h a t  a f f e c t e d  
l a t e r  p l a y s ,  and th u s  i t  m u s t b e  exam ined .
Anseaume’ s p l a y  was w e l l  r e c e i v e d ,  and i n  1779 he  p ub ­
l i s h e d  a new e d i t i o n  w i th  m usic  b y  a n o t h e r  com poser . "Le 
B a r n e v e l t  f r a n c o i s "  was a y o u th  named C léo n ,  who became i n ­
f a t u a t e d  w i th  a young widow, H o r te n s e ,  t o  su ch  an  e x t e n t  t h a t  
h e  n e g l e c t e d  th e  v i r t u o u s  S o p h ie ,  and  was p r e p a r e d  to  ro b  h i s
(1) L e t t r e  de Z e l l a ,  je u n e  s a u v a g e ,  e s c l a v e  à C o n s t a n t i n o p l e ,  
à V a l e o u r , o f f i c i e r  f r a n ç a i s ,  p r é c é d é '  d ’u ne  L e t t r e  à 
Madame de G***,  ( n o u v e l l e  é d i t i o n ,  P a r i s  1 7 6 4 .)  ( f i r s t  
p u b l i s h e d  1 7 6 4 .)
(2) Anseaume, L ’E c o le  de l a  J e u n e s s e  ou l e  B a r n e v e l t  
F r a n ç o i s , com édie en  3 ac t e s  e t  en  v e r s  , m ê lé e  d ’a r i e t t e s  ; 
P a r i s  1765.
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r i c h  u n c l e ,  i n  whose ho u se  he l i v e d .  When he b ro k e  open  h i s  
u n c l e ’ s d e s k ,  he fo u n d  a w i l l ,  l e a v i n g  e v e r y t h i n g  t o  h im : so  
h e  r e p e n t e d ,  gave up H o r te n s e ,  and m a r r i e d  S o p h ie .
The id e a  o f  m aking  th e  F re n c h  e q u i v a l e n t  o f  M illw ood  a 
widow was a c o n c e s s io n  t o  th e  p r o p r i e t i e s ,  and r e f l e c t e d  th e  
r e a l  c o n d i t i o n s  o f  s o c i e t y  a t  th e  t im e .  I n  th e  T a b le a u  de 
P a r i s ^ , M e r c ie r  makes i t  c l e a r  t h a t  th e  young widow i n  F re n c h  
s o c i e t y  e n jo y e d  a g r e a t  d e a l  o f  f reed o m , w h ich  m ig h t  e a s i l y  
b e  t u r n e d  t o  a c c o u n t  i n  a d i s r e p u t a b l e  way. La H arpe a l s o  
em ployed t h i s  d e v ic e  to  make th e  c h a r a c t e r  o f  M illw ood  a c ­
c e p t a b l e  i n  F r a n c e .  The "m o ra l"  o f  Le B a r n e v e l t  F ra n ço i s  
summed up a v iew  o f  B a r n w e l l ’ s s t o r y  t h a t  was p e c u l i a r l y  
F r e n c h :
"S o u v en t  d es  c o e u rs  b i e n  n és  e t  que 1 ’h o n n eu r  an im e.
Se t r o u v e n t  r e n v e r s é s  p a r  un choc im p rév u .
C’ e s t  un  b o n h eu r  p o u r  eux de v o i r  de p r è s  l e  crim e 
I l s  en  c o n n o i s s e n t  m ieux  l e  p r i x  de l a  v e r t u . "2
L ik e  Anseaume, M e rc ie r ,  who n e x t  u s e d  th e  them e o f  th e  
M e rc h a n t , em p h as ised  th e  m o ra l  a d v a n ta g e  o f  becom ing  a lm o s t  
a c r i m i n a l ,  r a t h e r  th a n  L i l l o ’ s more t e r r i b l e  l e s s o n  o f  
p u n is h m e n t :  and  th e  h i s t o r y  o f  th e  p l a y s  shows t h a t  a s  M e r c ie r ’s 
and  A nseaum e’s a d a p t a t i o n s  w ere m o st p l e a s i n g  to  F re n c h  t a s t e ,  
t h i s  more o p t i m i s t i c  e n d in g  r e f l e c t e d  th e  m o r a l i t y  o f  t h e  
o r d i n a r y  man.
(1) M e r c i e r ,  p . 14, Seconde P a r t i e .  T a b le a u  de P a r i s , L o n d re s ,  
1782 .
(2) A c t I I I ,  s c .  x i i i ,  Anseaume, Le B a r n e v e l t  F r a n c o i s  o p . c i t .
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M e rc ie r  c a l l e d  h i s  p l a y  J e n n e v a l ^ . I t  was h i s  f i r s t ,
and  a l t h o u g h  he p u b l i s h e d  i t  i n  1769, i t  was n o t  p e r fo rm e d  i n
P a r i s  u n t i l  1776, when i t  a p p e a re d  a t  th e  " T h é â t r e  des
A s s o c ié s "  w i t h o u t  a t t r a c t i n g  a t t e n t i o n .  I t s  f i r s t  e f f e c t i v e
r e p r e s e n t a t i o n  to o k  p l a c e  a t  th e  T h é â t r e  des I t a l i e n s  i n  1781 .
B e fo r e  t h i s  t im e  h ow ever, i t  had  become a f a v o u r i t e  p l a y  i n
p r o v i n c i a l  t h e a t r e s ;  and i t s  g r e a t  s u c c e s s  a t  B o rd eau x , w i th
th e  a c t i n g  o f  Mme V e r t e u i l  a s  R o s a l i e  , was r e s p o n s i b l e  f o r
th e  renew ed  a p p e a l  to  th e  a u d ie n c e s  o f  P a r i s .  D u r in g  t h e s e
3 4y e a r s ,  J e n n e v a l  was t r a n s l a t e d  i n t o  German and  I t a l i a n  , and  
a c t e d  w i th  much a p p la u s e  i n  th o s e  c o u n t r i e s .
The r e a s o n  f o r  t h i s  a p p la u s e  becomes a p p a r e n t  when 
M e r c i e r ’ s d e p a r t u r e s  fro m  th e  o r i g i n a l  v e r s i o n  a r e  s t u d i e d :  
J e n n e v a l  i s  much l e s s  s h o c k in g ,  and f i t s  i n  b e t t e r  w i th  t h e  
h u m a n i t a r i a n  p h i lo s o p h y  o f  t h e  l a t e r  e i g h t e e n t h  c e n tu r y .  
M e r c ie r  e x p l a i n e d  and  d e s c r i b e d  h i s  m o d i f i c a t i o n s  i n  a  r a t h e r  
l e n g t h y  p r e f a c e .  H is  s e l e c t i o n  o f  th e  s t o r y  o f  B a m w e l l  was 
d e te rm in e d  b y  th e  s u c c e s s  o f  S a u r i n ’ s B e v e r l e y  i n  th e  p r e ­
v io u s  y e a r ,  and  b y  th e  f a c t  t h a t  th e  m o ra l  o f  L i l l o ’ s p l a y  was 
a s u i t a b l e  c o u n t e r p a r t  t o  t h a t  o f  th e  G a m e s te r .
(1) J e n n e v a l , Tome I .  Th. Com plet de L .S .M e r c i e r .  A m st.1 7 7 8 . 
Q u é ra rd  m e n t io n s  a  P a r i s  e d i t i o n  ch ez  Le J a y ,  1769 .
(2) p p . 204 f f . ,  15 j a n v .  1778 , No.XX, t . I I I ,  Le Nouveau 
S p e c t a t e u r  ou J o u r n a l  d es  T h é â t r e s , and N o.X V II, i e r  d é c .  
1777 . i b i d .
(3) b y  S c h r o e d e r ,  1781 .
(4) b y  Madame C am iner; p . 273 , V o l . I I ,  N o .X I I I ,  1 e r  o c t  1776 , 
i b i d .
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B e fo re  he c o u ld  p u t  The M erch an t on  th e  F re n c h  s t a g e ,  
M e r c ie r  had  to  r e a r r a n g e  th e  v e r y  c o m p l ic a te d  a c t i o n  o f  L i l l o ’ s 
p l a y  i n  a c c o rd a n c e  w i th  th e  s im p le r ,  more l o g i c a l  t r a d i t i o n s  
o f  th e  F re n ch  s t a g e ,  and m a n ip u la t e  th e  c h a r a c t e r  o f  M illw o o d , 
B a r n w e l l ’ s  c r im e  and  i t s  p u n ish m e n t v e r y  d e l i c a t e l y .
He p ro p o se d  to  s o lv e  some o f  th e s e  d i f f i c u l t i e s  i n  t h i s  
way^: " J ’a i  c o n d u i t  l e  Jeune  homme s u r  l e  b o rd  de l ’ ab îm e .
J e  l u i  en  a i  f a i t  m e s u re r  t o u t e  l a  p r o f o n d e u r .  I l  m’ e u t  é t é  
f a c i l e  de l ’y  p r é c i p i t e r .  M ais j ’ en  a p p e l l e  à l a  N a t io n .
A u r o i t - e l l e  vu sa n s  p â l i r  un  f o r c e n é ,  g u id é  p a r  l a  s o i f  de 
l ’o r  e t  p a r  c e l l e  de l a  V o lu p té ,  q u i  c o u r t  p l o n g e r  l e  p o ig n a r d  
d an s  l e  s e i n  d ’un  homme v e r tu e u x ?  Non: . . . . "
" J ’ a i  donc é t é  o b l i g é  d ’a b a n d o n n e r  l a  P i è c e  a n g l o i s e  e t  
de f a i r e  p o u r  a i n s i  d i r e  un  drame n o u v ea u . J ’ a i  c o n s e rv é  
l e  fo n d  de deux  c a r a c t è r e s ,  e t  j ’a i  m arché  s e u l  p o u r  l e  r e s t e .  
J ’ a i  r e g r e t t é  de n ’ a v o i r  pu f a i r e  e n t r e r  dans ma P iè c e  
p l u s i e u r s  b e a u t é s  de l ’A n g la i s ,  m a is  a y a n t  s u i v i  u n  p l a n  
t o u t  d i f f é r e n t ,  c e s  b e a u té s  n ’o n t  pu t r o u v e r  l e u r  p l a c e .
E n f i n ,  t r a v a i l l a n t  p o u r  ma n a t i o n ,  j e  n ’a i  p a s  dû l u i  p r é ­
s e n t e r  d es  m oeurs a t r o c e s . ”
I t  i s  i n t e r e s t i n g  t o  se e  how M e rc ie r  ec h o es  th e  p r e v io u s  
o b j e c t i o n s  t o  L i l l o ’ s s t o r y .  H is  J e n n e v a l  was n e a r e r  t o  th e
o r i g i n a l  M e rc h an t th a n  th e  w ords o f  th e  P r e f a c e  q u o te d  above
«
seem t o  i n d i c a t e .  M e rc ie r  s a i d  t h a t  two o n ly  o f  th e
(1) p . 5 , P r é f a c e  de J e n n e v a l , Tome I ,  T h é â t r e  de M e r c ie r ,  
o p . c i t .
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c h a r a c t e r s  w ere l i k e  th o s e  i n  th e  E n g l i s h  p l a y :  b u t  e x c e p t  
f o r  M. D u cro n e , t h e r e  i s  a g r e a t  s i m i l a r i t y  b e tw e e n  th e  r ô l e s  
i n  B a rn w e l l  and  J e n n e v a l .
M o n sieu r  Dab e l l e , M e r c i e r ’ s T horoughgood , was n o t  a m e r­
c h a n t ,  b u t  a governm ent o f f i c i a l ,  w i th  th e  same i d e a s  a s  
Thoroughgood on m a r r i a g e ,  th e  b o u r g e o i s i e ,  and  r e f o rm  b y  
k i n d n e s s .  As M e rc ie r  was a n x io u s  to  do away w i th  some o f  th e  
c o m p l i c a t i o n s  o f  th e  E n g l i s h  them e, and  to  make h i s  p l a y  more 
a c c e p t a b l e  t o  th e  c r i t i c s ,  t h i s  change i n  th e  s e t t i n g  o f  th e  
s t o r y  was n e c e s s a r y .
The d a u g h t e r ,  L u c i l e ,  was a more o r th o d o x  " je u n e  f i l l e "  
th a n  M a r ia .  A c t in g  upon e l e m e n t ’ s a d v i c e .  M e r c ie r  c u t  o u t  th e  
e p i s o d e  o f  h e r  l e n d in g  money to  c o v e r  up B a r n w e l l ’ s t h e f t ,  and 
he p ro v id e d  h e r  w i th  a " c o n f i d a n t e "  O rp h is e ;  b u t  a s  t h i s  c h a r ­
a c t e r  was p u r e l y  c o n v e n t io n a l  and had  no p a r t  i n  th e  a c t i o n  
o f  th e  p l a y ,  i t  was o m i t t e d  i n  th e  a c t i n g  v e r s i o n s  o f  J e n n e v a l  
M e r c i e r ’ s T a b le a u  de P a r i s , r e f e r r e d  to  ab o v e , e x p l a i n s  why 
L u c i l e  had  such  an  u n im p o r ta n t  p a r t :  th e  b o u r g e o i s  ’ je u n e  
f i l l e ’ o f  M e r c i e r ’ s day  was v e r y  c a r e f u l l y  g u a r d e d ,  and i t  
was im p o s s ib le  f o r  h e r  to  ta k e  a n y  a c t i o n  in d e p e n d e n t  o f  h e r  
p a r e n t s ,  w i th o u t  g ra v e  s c a n d a l .
Bonnem er, who was th e  c o u n t e r p a r t  o f  Truman, was a l s o  
a shadowy f i g u r e ;  s e n t e n t i o u s  and d e v o te d  l i k e  t h e  E n g l i s h  
c h a r a c t e r ,  b u t  s i n c e  th e  c a t a s t r o p h e  and th e  p r i s o n  s c e n e s  
w ere n o t  i n c lu d e d  i n  J e n n e v a l ,  h i s  im p o r ta n c e  i s  one o f  th e
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" b e a u t i e s "  t h a t  M e rc ie r  h ad  to  s a c r i f i c e .
I n s t e a d  o f  B lo u n t  and L ucy , M il lw o o d ’ s a c c o m p l ic e s ,
M e r c ie r  s i m p l i f i e d  th e  a c t i o n  i n  J e n n e v a l  b y  i n t r o d u c i n g  a 
G ascon named B r i g a r d ,  a s  th e  t o o l  o f  R o s a l i e .  Thus he r e ­
p r e s e n t e d  a  ty p e  more f a m i l i a r  to  F re n c h  a u d ie n c e s  th a n  th e  
r u f f i a n l y  B l o u n t ,  o r  th e  e q u i v o c a l  L ucy . R o s a l i e  i s  one o f  
th e  c h a r a c t e r s  t h a t  M e r c ie r  b o rro w ed  fro m  L i l l o .  She i s  much 
more r e f i n e d  i n  la n g u a g e  i n  t h e  F re n c h  p l a y ;  b u t  h e r  lo v e  o f  
money and  h e r  d e s i r e  f o r  r e v e n g e  on  m ankind i n  g e n e r a l  f o r  th e  
w rong done t o  h e r  b y  th e  man who f i r s t  s e d u c e d  h e r ,  and  h e r  
r e f l e c t i o n s  on th e  pow er sh e  p o s s e s s e d  o f  m ak ing  J e n n e v a l  do 
h e r  w i l l ,  a r e  j u s t  l i k e  M il lw o o d ’ s .
M e r c i e r ’ s J e n n e v a l  i s  a young man r e a d i n g  la w , and t h i s  
ch an g e  i n  h i s  s i t u a t i o n  was due to  th e  c a u s e s  t h a t  t u r n e d  
M o n s ieu r  D a b e l l e  i n t o  a g o v ern m e n t o f f i c i a l .  L ik e  D o r a t , 
M e r c ie r  gave  h i s  h e r o  more o f  t h e  c o n v e n t i o n a l  q u a l i t i e s  o f  a 
young l o v e r  on  th e  s t a g e :  b r a v e r y ,  s e n t i m e n t ,  h o n o u r ,  g a l l a n t r y  
and  p r e t t y  s p e e c h e s ,  an d  t o  t h e s e  he  added  B a r n w e l l ’ s w eak­
n e s s  and  h i s  c o n s c io u s n e s s  o f  s i n .
The one r e a l l y  new c h a r a c t e r  i n  M e r c i e r ’ s p l a y  was t h a t  
o f  M o n s ieu r  D u cro n e , th e  t e s t y ,  t y r a n n i c a l ,  and  e x t r e m e ly  
t a c t l e s s  u n c l e .  H is  words and h i s  a c t i o n s ,  a l t h o u g h  p rom pted  
b y  e x c e l l e n t  m o t i v e s ,  s e rv e d  o n ly  to  c o n f i r m  J e n n e v a l  i n  h i s  
e v i l  w ays. D ucrone was a  l e s s o n  i n  how n o t  to  g o v e rn  y o u th ;  
M e rc ie r  n a t u r a l l y  c o n v e r t e d  him to  t h e  w i s e r  m ethods  o f  
M o n s ie u r  D a b e l l e ,  i n  th e  f i f t h  a c t .
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T h ere  w ere  two im p o r ta n t  d i f f e r e n c e s  i n  th e  p l o t  o f
J e n n e v a l  a nd  o f  The M e rc h a n t . The f i r s t  was i n t e n d e d  to  s u p p ly
a f u r t h e r  m o t iv e  f o r  th e  m u rd e r ;  an d  to  make th e  u n c l e  t a k e  a
r e a l l y  a c t i v e  p a r t  i n  th e  p l a y .  T h e r e f o re  M e r c ie r  b r o u g h t
M o n s ie u r  D ucrone and J e n n e v a l  f a c e  to  f a c e ,  a f t e r  J e n n e v a l ’s
f i r s t  t h e f t  o f  money; t h e r e  was a  b i t t e r  q u a r r e l ,  when D ucrone
sp o k e  v e r y  h a r s h l y  o f  R o s a l i e ,  and  t h r e a t e n e d  t o  d i s i n h e r i t
J e n n e v a l .  The nephew r e t o r t e d  f u r i o u s l y  i n  d e fe n c e  o f  R o s a l i e
"vous l u i  d o n n e r i e z  l ’a f f r e u x  d r o i t  de vous h a i r ,  v o u s ,  e t
to u s  l e s  hommes"^, and  seemed r e a d y  t o  re v en g e  th e  i n s u l t .
M o n s ie u r  D ucrone f o l lo w e d  up h i s  words w i th  a c t i o n s ,  and t r i e d
to  have  R o s a l i e  im p r is o n e d  a s  a p r o s t i t u t e .  Thus t h e  t h r e a t
to  d i s i n h e r i t  J e n n e v a l ,  an d  th e  a c t i o n  o f  d r i v i n g  h e r  from  h e r
own h o u se  to  a p o v e r t y - s t r i c k e n  h i d i n g p l a c e ,  w ere t h e  m ain
a rg u m e n ts  t h a t  R o s a l i e  em ployed to  j u s t i f y  h e r  s u g g e s t io n  o f
m u rd e r  to  J e n n e v a l .
The n e x t  change was n e c e s s a r y  i n  o r d e r  to  a v o id  s h o c k in g
th e  a u d ie n c e  w i th  th e  t e r r o r s  o f  m u rd e r  and t h e  g a l l o w s .  Thus
2
J e n n e v a l  h ad  t o  r e a l i s e  R o s a l i e ’ s t r u e  c h a r a c t e r  b e f o r e  sh e  
c o u ld  p e r s u a d e  him  to  m urder  h i s  u n c l e .  H er i n s i s t e n c e  on th e  
q u e s t i o n  o f  money, and h e r  c o n f e s s io n  t h a t  she  h ad  a l r e a d y  
d i s p a t c h e d  B r ig a r d  t o  do th e  d ee d , i n  c a s e  sh e  f a i l e d  to  
p e r s u a d e  J e n n e v a l ,  a c c o m p lish e d  t h i s .  M e r c ie r  r a t h e r  c l e v e r l y  
ended  th e  f o u r t h  a c t  w i th  J e n n e v a l ’s am biguous s p e e c h  a b o u t
(1) A c t I I I ,  s c . i i i ,  J e n n e v a l . M e r c ie r ,  o p . c i t .
(2 )  A c t IV, s c . v i i ,  i b i d .
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s h e d d in g  b lo o d  -  b u t  i n  th e  f i f t h  a c t ,  t h e  boy  r e t u r n e d ,  
h a v in g  s a v e d  h i s  u n c l e  from  B r i g a r d ’ s a t t a c k ,  an d  was p r o ­
p e r l y  r e p e n t a n t ,  p a rd o n e d ,  and  re w a rd e d  w i th  t h e  hand o f  
L u c i l e .
The a c t u a l  t e x t  o f  some o f  th e  sp e e c h e s  i n  J e n n e v a l  
r e p r o d u c e d  p h r a s e s  and  s e n te n c e s  from  C l é n e n t ’ s t r a n s l a t i o n  
o f  L i l l o ^ ,  a l th o u g h  th e y  w ere  o f t e n  a s s i g n e d  to  d i f f e r e n t  
s p e a k e r s ,  and  u s e d  i n  o t h e r  s i t u a t i o n s .  T h is  i s  s t r i k i n g l y  
i l l u s t r a t e d  i n  M e r c i e r ’ s p l a c i n g  o f  Trum an’ s famous r e p l y  t o  
B a r n w e l l ’ s c o n f e s s i o n  o f  m u rd ero u s  i n t e n t ,  w hich  had  so 
a r o u s e d  D i d e r o t ’ s e n th u s ia s m .  I t  was im p o s s ib le  to  i n t r o d u c e  
i t  i n  th e  o r i g i n a l  s i t u a t i o n ,  so M e rc ie r  p u t  i t  i n t o  M o n s ieu r  
D u c ro n e ’ s m ou th , a s  a r e p l y  t o  J e n n e v a l ’ s w ords^ : " t r e m b le z  
en  é c o u t a n t  un f o r m id a b le  aveu  . . .  a p p re n e z  q u ’ i l  a é t é  un  
moment, où ne v o y a n t  p l u s  en vous q u ’u n  i n f l e x i b l e  ennem i, 
j ’ a l l o i s  vous a s s a s s i n e r .  Le c i e l . . . "
M o n s ie u r  D ucrone: ’%Ion c h e r  n e v e u ,  nous ne nous sommes p o i n t  
e n c o re  e m b r a s s é s . "
M e r c ie r  aim ed a t  i n c u l c a t i n g  v e r y  much th e  same l e s s o n  
a s  L i l l o .  B o th  men p o in t e d  o u t  th e  i n e v i t a b l e  se q u e n c e  o f  
w e a k n e ss ,  t e m p t a t i o n ,  c r im e ,  and r e p e n t a n c e .  B o th  showed
(1) com pare M e rc ie r  ( i b i d . ) A ct I ,  s c . i i .  C lém en t, Le 
M archand de L o n d res  o p . c i t .  A c t ,  I ,  s c . i i ;  M e r c ie r ,
A ct I I I ,  s c . i i .  C lam en t, A ct I I ,  s c . i v ,  s c . v ,  and  A ct V, 
s c . i i ;  M e r c ie r ,  A ct I I I ,  s c . i i i .  C lém en t, A ct I I ,  s c . i v ,  
and  A ct IV, s c .  x .
(2) A c t V, s c .  i v ,  J e n n e v a l , o p . c i t .
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t h e  d a n g e rs  o f  a s s o c i a t i o n  w i th  women l i k e  M illw o o d , and  a t  
t h e  same t im e  a rg u e d  i n  d e fe n c e  o f  th e  p r o s t i t u t e ’ s  a t t i t u d e  
to w a rd s  s o c i e t y .  I n  M e r c i e r ’ s t im e ,  th e  p ro b lem  o f  " c e s  
femmes m é p r i s a b l e s  e t  c h a rm a n te s "  was o f  g ro w in g  im p o r ta n c e ;  
so  t h i s  t o p i c a l  i n t e r e s t  c o n t r i b u t e d  to  J e n n e v a l ’ s  u l t i m a t e  
s u c c e s s .  M e rc ie r  l a i d  more w e ig h t  th a n  L i l l o  had done on 
t h e  f o r b e a r a n c e  and sym pathy  shown to  t h e  e r r i n g  young man. 
T horoughgood had b e e n  k in d  to  B a rn w e l l ,  b u t  D a b e l i e ’ s t r e a t ­
m en t o f  J e n n e v a l  was more i m p r e s s i v e ,  b e c a u s e  i t  c o n t r a s t e d  
w i th  D u c ro n e ’ s h a r s h n e s s ;  and  th e n  M e r c ie r  d ro v e  th e  l e s s o n  
home b y  c o n v in c in g  D ucrbne t h a t  he  had  b e e n  w rong .
S e c o n d ly  M e r c ie r  i n s i s t e d  on th e  v i r t u e  o f  s e n s i b i l i t y ,  
i n  t h e  form  t h a t  R o u sseau  had made p o p u l a r .  M o n s ieu r  D a b e l l e ,  
L u c i l e  and Bonnemer w ere s e n t i m e n t a l i s t s ,  and th e y  w ere  t h e  
m o s t t h o r o u g h ly  good c h a r a c t e r s .  J e n n e v a l  a l s o  was a man o f  
f e e l i n g :  i t  was t h i s  q u a l i t y  t h a t  made him  s e e  R o s a l i e ’ s 
w ic k e d n e s s  i n  t im e ,  and  u rg e d  him to  save  h i s  u n c l e ’ s l i f e .
I n  th e  l a s t  s c e n e  o f  th e  p l a y ,  b e c a u s e  he had  o beyed  th e  
d i c t a t e s  o f  h i s  h e a r t ,  he c o u ld  v e r y  p r o p e r l y  re b u k e  h i s  
u n c l e  f o r  h i s  p a s t  h a r s h  and u n s y m p a th e t ic  a t t i t u d e ,  and t e l l  
th e  p a t i e n t  L u c i l e  " J e  ne vous a i  p as  é t é  i n f i d è l e ;  j e  vous 
aim e t r o p  p o u r  p e n s e r  que j ’a i  c e s s é  un  i n s t a n t  d ’ a d o r e r  t a n t  
de p e r f e c t i o n s  r é u n i e s . "  Such a su d d e n  change was n o t  f e l t  t o  
b e  l u d i c r o u s  a t  a t im e  when a n  o p t i m i s t i c  p h i lo s o p h y  m o d i f i e d  
b y  w orks l i k e  th e  N o u v e l le  H é l o i s e , made i t  s im p le  t o  f o r g e t ,  
f o r g i v e ,  and r e fo rm .
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When M e rc ie r» s  p l a y  was f i r s t  p u b l i s h e d ,  i t  a t t r a c t e d  
no i n t e r e s t i n g  oom m ents. N e a r ly  tw e n ty  y e a r s  l a t e r ,  t h e  p e r ­
fo rm a n c e  a t  th e  T h é â t r e  d es  I t a l i e n s ,  i n  F e b r u a r y  1781 , a r o u s e d  
w i ld  e n th u s ia s m  and f r a n t i c  o p p o s i t i o n ,  w h ich  m ig h t  b e  com­
p a r e d  to  th e  more famous " b a t t l e  o f  " H e r a a n i " " .  Bachaum ont 
d e s c r i b e s  i t  g r a p h i c a l l y ^ :  "on p e u t  d i r e  que l a  p i è c e  e s t  
a r r i v é  à  l a  f i n  au  m i l i e u  des  h u ée s  e t  d e s  p lu s  g r a n d s  a p -  
p l a u d i s s « 3 ie n t s .  Une p a r t i e  du p u b l i c  s » é c r i o i t :  " c ' e s t  
h o r r i b l e " ;  une a u t r e :  " v o i l a  q u i e s t  b e a u ,  p a r f a i t ,  s u b l im e " .  
Les u n s  d i s o i e n t  " Q u e l le  su p e rb e  l e ç o n  de m o ra le  on p e u t  
p u i s e r  i c i ! "  l e s  a u t r e s ,  "Q uel t a b l e a u  a f f l i g e a n t  p o u r  
l 'h u m a n i t é !  Ja m a is  i l  n ' a u r o i t  dû p a r a î t r e  au x  yeux  du p u b l i c  
f r a n ç a i s . "
The M ercure  de F ra n c e  g iv e s  an  i n t e r e s t i n g  e x p l a n a t i o n  o f
o
th e s e  c o n t r a d i c t o r y  v ie w s  . A f t e r  a s i m i l a r  d e s c r i p t i o n  o f  
th e  n o i s y  f i r s t  p e r f o im a n c e ,  th e  w r i t e r  g o es  on to  s a y  t h a t  
th o s e  s p e c t a t o r s  who s h o u te d  f a v o u r a b l e  comments w ere  t h i n k i n g  
o f  th e  e x c e l l e n t  m o ra l  o f  t h e  p l a y ,  w h i le  th o s e  who d i s a p p r o v e d  
had  i n  m ind th e  c o n v e n t io n a l  t r a g e d y ,  an d  w ere  sh o c k ed  a t  
M e r c i e r ' s  i n f r i n g e m e n t  o f  th e  " r u l e s ” . T h is  c r i t i c  c o n c lu d e d  
t h a t  w h i le  c e r t a i n  s c e n e s  seemed to  t r a n s g r e s s  t h e  law s o f  
t r a g e d y ,  b y  d i s a g r e e a b l y  h a r ro w in g  th e  s p e c t a t o r s '  f e e l i n g s ,  
on  th e  o t h e r  h an d , t e r r i b l e ,  and m o s t  t im e l y  t r u t h s  em erged
(1) p p . 65 f f . ,  V o l .X T I I ,  M émoires s e c r e t s , o p . c i t .  ( l e  14 
f é v r i e r  1 7 8 1 ) .
(2 )  p . 138 , Le M ercure  de F r a n c e , l e  17 m ars  1781 . ( P a r i s  
1 7 8 1 .)
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f ro m  a p l a y  w hich  d e s c r i b e d  th e  d a n g e rs  o f  p r o s t i t u t i o n ,  a t  
a n  epoch  when t h a t  v i c e  was r a m p a n t . A l l  men who had  th e  
l e a s t  s p a r k  o f  lo v e  f o r  v i r t u e  m u s t j o i n  i n  p r a i s e  o f  th e  
a u t h o r ,  who had  th e  c o u ra g e  t o  d e fe n d  honour and r i g h t  l i v i n g .  
Then h e  com pared J e n n e v a l  w i th  L i l l o ' s  B a r n w e l l , and  d e c id e d  
t h a t  th e  m o ra l  aim  was b e t t e r  e x p r e s s e d  i n  th e  E n g l i s h  p l a y .  
B a rn w e l l  was p u n is h e d  f o r  h i s  w ea k n e ss ,  h i s  d e a f n e s s  t o  
f r i e n d l y  a d v i c e ,  and h i s  s i n ;  J e n n e v a l  was re w a rd e d  a l t h o u g h  
a b s o l u t e l y  u n d e s e r v in g ,  v i c i o u s ,  and  g u i l t y .  I n  s p i t e  o f  th e  
i n f e r i o r i t y  o f  J e n n e v a l  i n  t h i s  r e s p e c t ,  th e  c r i t i c  o f  t h e  
M ercu re  ju d g ed  t h a t  M e rc ie r  was r i g h t  i n  a v o id in g  th e  m u rd e r  
and  th e  g a l lo w s  i n  h i s  p l a y ,  f o r  su c h  s c e n e s  would n e v e r  be  
p e r m i t t e d  on th e  F re n ch  s t a g e .
Thus i t  seem s c l e a r  t h a t  J e n n e v a l  a c h ie v e d  t h i s  u l t i m a t e  
s u c c e s s  b e c a u s e  p u b l i c  o p in io n  was a d v a n c in g  to w a rd s  a more 
b ro a d -m in d e d  v iew  o f  n o v e l t i e s  on th e  s t a g e .  M e rc ie r  had  
b e e n  c a r e f u l  t o  r e s p e c t  th e  a u d i e n c e 's  d e l i c a c y  o f  f e e l i n g ,  
w h i le  p r e s e r v i n g  enough o f  th e  ru d e  s t r e n g t h  o f  h i s . o r i g i n a l  
to  g i v e  f o r c e  to  h i s  p l a y ,  and enough o f  th e  l e s s o n  o f  L i l l o ' s  
M e rc h a n t  to  t a k e  a d v a n ta g e  o f  c o n te m p o ra ry  i n t e r e s t  i n  s o c i a l  
p ro b le m s .  J e n n e v a l  had  th e  a t t r a c t i o n  o f  a s l i g h t l y  f o r e i g n  
a i r ,  and  th e  p l a y  was u n u s u a l  enough to  p o s s e s s  t h e  charm  
o f  n o v e l t y  w i th o u t  b e in g  to o  u n o r th o d o x :  b u t  M e r c ie r  had  to  
w a i t  tw e n ty  y e a r s  b e f o r e  th e  p u b l i c  i n  P a r i s  was r e a d y  to  
l i s t e n  to  h i s  v e r s i o n  o f  B a r n w e l l ' s  " s a d ,  t r u e  t a l e " .
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The r e c e n t  g ro w th  o f  t h i s  l e n i e n c y  i n  d r a m a t ic  c r i t i c i s m  
a p p e a r s  s t i l l  more I m p r e s s i v e l y ,  when M e r c i e r ' s  w ork , and th e  
c r i t i c i s m s  q u o te d  above a r e  com pared w i th  B l i n  de S a in m o r e 's  
p r e f a c e  to  O rp h a n is ^ .  T h is  was a  t r a g e d y ,  p ro d u c e d  a t  t h e  
T h é â t r e  F r a n ç a i s  i n  1 773 . I t  was p e r fo rm e d  t h i r t e e n  t im e s  
b e tw e e n  S ep tem ber and December i n  t h a t  y e a r ,  which i n d i c a t e d  
a v e r y  c r e d i t a b l e  r e c e p t i o n .
B l i n  de S a in m o r e 's  w ords i n  th e  p r e f a c e ,  and th e  s u c c e s s  
o f  t h e  p l a y ,  show t h a t  a d e p a r t u r e  frcan th e  r u l e s  o f  h e r o i c  
t r a g e d y ,  and th e  p r e s e n t a t i o n  o f  "low " s c e n e s  was n o t  y e t  a  
s a f e  u n d e r t a k in g  i n  th e  F re n c h  t h e a t r e .  A lth o u g h  t h e r e  had  
b e e n  p o p u la r  "dram es b o u r g e o i s " ,  and a l th o u g h  L i l l o ' s  p l a y  
was r e c o g n iz e d  a s  v e r y  t e r r i b l e , m o r a l ,  and p a t h e t i c ,  i t  was 
n e c e s s a r y  to  make r a d i c a l  ch an g es  i n  t h e  s t o r y ,  b e f o r e  i t  
was f i t  f o r  th e  a u d ie n c e s  o f  P a r i s ,  i n  1773 .
" J e  ne d i s s i m u l e r a i  p o i n t " ,  s a i d  th e  a u t h o r  i n  th e  
p r e f a c e  t o  O rp h an is  "que l a  l e c t u r e  du M archand de L ondres  
a f a i t  n a î t r e  l ' i d é e  de c e t t e  T r a g é d ie ;  c e p e n d a n t  l a  s e u l e  
r e s s e m b la n c e  q u i  se  t r o u v e  e n t r e  l a  p i è c e  a n g l a i s e  e t  l a  
m ie n n e ,  c ' e s t  q u 'u n e  femme a r t i f i c i e u s e  a b u se  de s a  b e a u té  
p o u r  c o n d u i r e  un  je u n e  homme au c r im e ;  m a is ,  l e s  p e r s o n n a g e s ,  
l e  l i e u  de l a  s c è n e ,  l ' i n t r i g u e ,  l e  n o eu d , l e  dénouem en t, 
l ' a c t i o n ,  l a  c o n d u i t e ,  l e s  m oyens, s o n t  a b s o lu m e n t  d i f f é r e n t s  
d an s  l e s  deux o u v r a g e s ."
(1) O r p h a n i s , T ra g é d ie  de M. B l i n  de S a in m o re ,  r e p r é s e n t é e  
p o u r  l a  p re m iè re  f o i s  l e  23 s e p t .  1773 . ( P a r i s  1 7 7 3 .)
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T h is  d e s c r i p t i o n  o f  O rp h a n is  i n  r e l a t i o n  to  th e  M e rc h an t  
i s  q u i t e  a c c u r a t e :  f o r  th e  F re n c h  t r a g e d y  t e l l s  th e  s t o r y  
o f  an  u n f o r t u n a t e  young p r i n c e  o f  E g y p t,  who was te m p te d  to  
m u rd e r  h i s  u n c l e  th e  k in g ,  b y  t h e  a m b i t io u s  O rp h a n is :  b u t  
when he made th e  c r im i n a l  a t t e m p t ,  he  was d i s a m e d  b y  h i s  
u n c l e ' s  c o u ra g e  and k in d n e s s :  O rp h a n is  was b a n i s h e d  and  th e  
p r i n c e  m a r r ie d  somebody e l s e .  The c o n v e n t io n s  o f  c l a s s i c a l  
t r a g e d y  a r e  r i g i d l y  o b ey ed , and B l i n  de Sainm ore  f u r n i s h e s  
t h e  f o l l o w in g  e x p l a n a t i o n :  "Les T ra g é d ie s  d es  A n g lo is  r e s ­
s e m b le n t  a s s e z  à  c e s  l i q u e u r s  f o r t e s  d o n t  i l s  f o n t  u s a g e  e t  
a u x q u e l l e s  n o t r e  d é l i c a t e s s e  ne s a u r o i t  s 'a c c o u t u m e r .  A in s i  
p o u r  me c o n fo rm e r  à  n o t r e  g o û t ,  j ' a i  é t é  f o r c é  de p r e n d r e  
une  a u t r e  r o u t e ,  j ' a i  changé l ' a c t i o n ,  j ' a i  e n n o b l i  l e s  
c a r a c t è r e s ,  j ' a i  s u r t o u t  a d o u c i  l e s  c o u l e u r s  t r o p  som bres  /  
e t  t r o p  h o r r i b l e s ,  j ' a i  r e t r a n c h é  l e s  p e r s o n n a g e s  a c c e s s o i r e s  
e t  s u p e r f l u s ,  e t  on ne s a u r o i t  d i s c o n v e n i r  que ma P iè c e  ne 
s o i t  b eau co u p  p lu s  r é g u l i è r e  que c e l l e  de  M. L i l l o . "
I t  i s  r e m a rk a b le  how w e l l  t h i s  d e s c r i p t i o n  f i t s  th e  
p r o c e s s  by  w hich th e  s u c c e s s iv e  i m i t a t o r s  o f  th e  London 
M e rc h a n t  a d a p te d  t h e  o r i g i n a l  to  F re n c h  t a s t e .  I n  v a r y in g  
d e g r e e ,  from  th e  t r a n s l a t i o n  and comments o f  C lém en t de 
Genève, to  th e  h e r o i c  t r a g e d y  o f  O rp h a n is  b y  B l i n  de 
S a in m o re ,  th e y  ' c h a n g e d , s o f t e n e d ,  and e n n o b le d '  th e  s t o r y  
o f  B a r n w e l l .  They w ere  a l l  a l i k e ,  t o o ,  i n  s h a p in g  th e
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E n g l i s h  p l a y  i n  c o n f o r m i ty  w i th  th e  r u l e s  o f  F re n c h  dram a: 
o f  "dram e" o r  " t r a g é d i e " ,  a c c o r d in g  to  t h e i r  c h o ic e  o f  fo rm .
T h is  h o ld s  good f o r  La H a r p e ' s  B a m e v e l d t , w h ich  a p p e a r ­
ed i n  th e  s ix -v o lu m e  e d i t i o n  o f  h i s  w orks i n  1778 . T h ere  was 
a v e r y  lo n g  p r e f a c e :  th e  f i r s t  p a r t  s t a t e d  t h a t  B a m e v e l d t  
was n o t  in te n d e d  f o r  p u b l i c  p e r fo rm a n c e ,  and gave  th e  r e a s o n s  
f o r  t h i s ;  th e  se c o n d  p a r t  was a r e f u t a t i o n  o f  M e r c i e r ' s  
N ouve l E s s a i  s u r  l ' A r t  D ra m atiq u e  and had  v e r y  l i t t l e  to  do 
w i t h  t h e  p l a y  i t s e l f .
La H arpe b eg a n  i n  a c h a r a c t e r i s t i c  way. He r e v ie w e d  th e  
p r e v i o u s  works o f  Anseaume, M e r c ie r ,  and  B l i n  de S a in m o re , 
and d i s m is s e d  them a s  weak, t im id  c o p ie s  o f  a  p o w e r fu l  p l a y  
b y  com monplace, m e d io c re  and u n s u c c e s s f u l  a u t h o r s ^ .
He in t e n d e d ,  i n  h i s  own p l a y ,  t o  k ee p  a s  c l o s e  a s  p o s ­
s i b l e  to  The London M e rc h a n t . He was to o  u n c e r t a i n  o f  th e  
r e c e p t i o n  w hich  would be a c c o rd e d  to  a f a i t h f u l  co p y  o f  th e  
E n g l i s h  p l a y  i n  t h e  t h e a t r e ,  so  he d e c id e d  t o  p u b l i s h  i t  
w i t h o u t  a t t e m p t i n g  to  have i t  p e r fo rm e d .
2
He th e n  e x p l a in e d  h i s  t r e a t m e n t  o f  t h e  theme i n  d e t a i l  . 
"C ep en d a n t j e  me s u i s  r a p p ro c h é  a u t a n t  que j ' a i  pu d es  c o n ­
v e n a n c e s  r e ç u e s  s u r  n o t r e  t h é â t r e ,  e t  j e  me s u i s  p e rm is  t o u s  
l e s  changem en ts  q u i  ne n u i s a i e n t  p a s  à l ' i n t é r ê t  de l a  p i è c e ,
(1) T h is  was w r i t t e n  b e f o r e  t h e  s u c c e s s  o f  J e n n e v a l  i n  1781 .
(2 )  P r é f a c e  de B a r n e v e ld t ,  tome I I ,  p p . 13 f f .  O euvres  de 
M. de l a  H arp e , (e d .  P a r i s  1 8 2 0 .)
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n i  au  m é r i t e  de l ' o r i g i n a l .  J ' a i  t â c h é  d ' e n n o b l i r  l e  p e r ­
so n n a g e  de M ilvoud , (que j e  nomme S a r a ) ,  ne  p o u v a n t  p as  
l ' a d o u c i r ,  e t  j e  l u i  a i  donné p lu s  de d é c e n c e ,  s a n s  l u i  r i e n  
ô t e r  de s a  s c é l é r a t e s s e .  Ce n ' e s t  p a s  une c o u r t i s a n n e  
p u b l iq u e  comme d an s  l ' a n g l a i s ,  c ' e s t  une  veuve q u i  a  eu  un  
é t a t  h o n n ê te ,  m a is ,  q u i ,  tombée dans l a  m a u v a ise  f o r t u n e  p a r  
l a  f a u t e  de so n  m a r i ,  s ' e s t  p e rm is  de h o n te u s e s  r e s s o u r c e s :  
c ' e s t  une  femme d 'u n  c a r a c t è r e  v i o l e n t  e t  a r t i f i c i e u x ,  a i g r i  
p a r  l e  m a lh e u r  e t  l e  m é p r i s ,  e t  q u i  c h e rc h e  d es  dupes e t  d es  
v i c t i m e s .  J e  l a  su p p o se  l i é e  d e p u is  un  c e r t a i n  temps av ec  
B a m e v e l d t ,  e t  em p lo y an t  p o u r  l u i  en im p o s e r ,  e t  p o u r  
l ' é b l o u i r ,  to u s  l e s  a v a n ta g e s  que l e s  femmes de c e t t e  e s p è c e  
o n t  s u r  l a  c a n d e u r  e t  1 ' i n e x p é r i e n c e . E l l e  ne  s ' e s t  m o n tré e  
que s u r  l e s  p l u s  b e a u x  d e h o r s ,  e t  B a r n e v e ld t  n ' a  vu  en  e l l e  
que l a  b e a u té  e t  l e  m a lh e u r .  A in s i  j ' a i  l a i s s é  à  l a  s é d u c ­
t i o n  to u s  l e s  d e g r é s  d o n t  e l l e  e s t  s u s c e p t i b l e .
J ' a i  su p p r im é  l e s  deux d o m e s t iq u e s  de M ilvoud , a g e n t s  
s u b a l t e r n e s ,  m a is  t r o p  m é p r i s a b l e s  p o u r  p a r o i t r e  s u r  l a  
s c è n e .
M ais j ' a i  b eau co u p  a j o u t é  au  r ô l e  de M a r ie ,  (que j e  
nomme L u c i e ) ,  de c e t t e  f i l l e  s e n s i b l e  e t  v e r t u e u s e  q u i  aim e 
B a r a w e l l  s a n s  l e  l u i  d i r e ,  e t  f a i t  ce  q u ' e l l e  p e u t  p o u r  l e  
s e c o u r i r  e t  l e  s a u v e r ,  en v o u la n t  q u ' i l  ig n o r e  t o u t .  Ce 
r ô l e  s ' o f f r e  so u s  un  a s p e c t  i n t é r e s s a n t ,  m a is  dans  l ' a n g l a i s ,  
i l  n ' e s t  q u ' i n d i q u é ,  e t  p o u r  a i n s i  d i r e ,  d e r r i è r e  l ' a c t i o n .
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I l  y  e s t  p lu s  l i é  dans mon o u v r a g e . J e  l ' a i  d é v e lo p p é  
d ' a u t a n t  p l u s  que j ' e n  a v o i s  b e s o i n  p o u r  l e  dénouem en t.
C a r  on s e n t  b i e n  que j e  n ' a i  p a s  im ag in é  de m e t t r e  l a
p o te n c e  s u r  l a  s c è n e  f r a n ç a i s e . "
T here  w ere two s c e n e s  i n  t h e  o r i g i n a l  t h a t  La H arpe 
p a r t i c u l a r l y  a d m ire d :  "Le m e u r t r e  f a i t  f r é m i r ,  i l  f a i t  
h o r r e u r ,  m a is  ce moment que l e  s u i t ,  t o u t  en  d é c h i r a n t  l ' â m e ,  
y  p o r t e  1 ' a t t e n d r i s s e m e n t . C’e s t  une des  p lu s  p u i s s a n t e s  
é m o tio n s  d r a m a t iq u e s .  P our c o n s e r v e r  c e t t e  s i t u a t i o n ,  i l  
f a l l a i t  r i s q u e r  l e  m e u r t r e .  C ' e s t  ce  que p e r s o n n e  parm i nous 
n ' a v a i t  o sé  f a i r e ,  c ' e s t  ce  que j ' a i  f a i t . T h e  o t h e r  
t o u c h in g  s c e n e  was t h a t  o f  T rum an 's  v i s i t  to  B a rn w e l l  i n  
p r i s o n .  "La sc è n e  du c a c h o t  s u r t o u t  e s t  un  c h e f  d 'o e u v r e ,  
on ne s a u r a i t  a l l e r  p lu s  l o i n ,  c ' e s t  l à  que l e s  la rm e s  
c o u l e n t  en abondance  e t  q u ' e l l e s  ne s o n t  p lu s  a m è re s .  M ais
c e t t e  b e l l e  s c è n e  t i e n t  e n c o re  à l a  n é c e s s i t é  de m e t t r e  s u r
l e  t h é â t r e  l e  c r im e  de B a r n e v e l d t . "
La H a r p e 's  a c c o u n t  o f  h i s  t r e a t m e n t  o f  t h e  London 
M e rc h an t i s  shown to  be a c c u r a t e ,  by  a c o m p a r iso n  o f  h i s  
B a r n e v e ld t  w i th  th e  o r i g i n a l ,  th e  t r a n s l a t i o n  b y  C lém en t,  and 
th e  l a t e r  F re n c h  p l a y s  b a se d  on L i l l o ' s  w ork .
The c h a r a c t e r s  o f  B a rn w e l l ,  Truman and T horoughgood 
w ere  l e f t  p r a c t i c a l l y  u n to u c h e d .  B a rn w e l l  was r a t h e r  more
(1) p .  12, P r é f a c e  de B a m e v e l d t , o p . o i t .
(2 ) p . 13 i b i d .
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s e n t i m e n t a l ,  and more p o l i s h e d  i n  m an n er , and l e s s  c o w a rd ly .  
Thoroughgood had  l e s s  t o  do , f o r  he had  no p a r t  i n  th e  
c l o s i n g  s c e n e s  o f  B a r n e v e l d t : b u t  La H arpe was c a r e f u l  to  
p r e s e r v e  th e  a tm o sp h e re  o f  L i l l o ' s  w ork , b y  i n t r o d u c i n g  th e  
w o r th y  m e r c h a n t ' s  r e f l e c t i o n s  on th e  d u t i e s  o f  th o s e  en g ag ed  
i n  t r a d e ^ .  T ru m an 's  f r i e n d s h i p  w i th  B a rn w e l l  was b r o u g h t  
i n t o  t h e  f o r e g r o u n d ,  b u t  no new t r a i t s  w ere  added  to  h i s  
c h a r a c t e r .
La H arpe l e f t  o u t  t h e  Lucy and B lo u n t  o f  L i l l o ' s  p l a y ,  
b e c a u s e  t h e y  were to o  d e s p i c a b l e ,  and  b e lo n g e d  to  a  c l a s s  
t h a t  c o u ld  n o t  be  r e p r e s e n t e d  i n  F re n c h  dram a. The same 
d i f f i c u l t y  a r o s e  o v e r  t h e  s o c i a l  p o s i t i o n  o f  M illw ood . I t  
w ould  sh o c k  th e  F re n c h  p u b l i c  to  s e e  a  p r o s t i t u t e  r u i n  a  
young man, i n  La H a r p e ' s o p in io n ,  s o , l i k e  Anseaume, he  gave 
h i s  ' S a r a '  th e  c o n v e n ie n t  s t a t u s  o f  a widow. He f u r t h e r  
'e n n o b l e d '  S a ra  b y  r e p r e s e n t i n g  th e  c o n n e c t io n  b e tw e e n  h e r  
and  B a m e v e l d t  a s  w e l l  e s t a b l i s h e d  b e f o r e  th e  a c t i o n  o f  th e  
p l a y  b e g a n .  He th u s  a v o id e d  th e  s c e n e s  w here M illw ood  
c r u d e l y  d i s p l a y e d  h e r  a r t s  to  charm B a rn w e l l ,  and  h i n t e d  a t  
a  lo n g  and c o m p l ic a te d  p r o c e s s  o f  e n ta n g le m e n t .  Some o f  t h e  
m ore p o w e r fu l  o f  L i l l o ' s  s c e n e s  w ere l o s t  t h e r e b y ,  b u t  La 
H arpe  c o u ld  q u o te  D i d e r o t ' s  a u t h o r i t y  i n  s u p p o r t  o f  h i s  
c h a n g e ,  and he f e l t  s u r e  i t  w ould  p l e a s e  h i s  r e a d e r s .  He 
a b a t e d  n o th in g  o f  M il lw o o d 's  g r e e d  and  t r e a c h e r y  i n  h i s  S a r a .
(1) B a r n e v e l d t ,  La H arpe ( o p . c i t . )  A c t I ,  s c . i .
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L u c ie ,  th e  M e rc h a n t 's  d a u g h t e r ,  p la y e d  a  more im p o r ta n t  
p a r t  i n  th e  a c t i o n  o f  B a m e v e l d t  th a n  L i l l o ' s  M aria  d id  i n  
th e  o r i g i n a l ,  and t h i s  s e t  h e r  g e n e r o s i t y ,  p a t i e n c e ,  and  
f i d e l i t y  i n  a s t r o n g e r  l i g h t .  La H arpe  c r e a t e d  a  c o n f i d a n t e  
f o r  h e r .  L ik e  M e r c ie r ,  he f e l t  i t  w ould n o t  become h i s  
h e r o i n e  to  h o ld  p r i v a t e  c o n v e r s a t i o n s  w i th  Truman o r  B a rn w e l l
La H arpe a l t e r e d  th e  p l o t  som ewhat, i n  o b e d ie n c e  t o  th e  
c o n v e n t io n s  o f  th e  F re n ch  t h e a t r e .  I n  o r d e r  to  p r o t e c t  L u c ie  
fro m  th e  r e p r o a c h  o f  in d e c o ro u s  b e h a v io u r ,  and  to  enhance  
T ru m an 's  d i s p l a y  o f  f r i e n d s h i p ,  he a c t e d  upon a h i n t  g iv e n  i n  
one o f  C lé m e n t 's n o t e s .  I t  was Truman who a s k e d  L u c ie  f o r  
t h e  money to  r e p l a c e  w hat B a r n e v e ld t  had  s t o l e n ,  so t h a t  
Thoroughgood m ig h t  n o t  d i s c o v e r  th e  t h e f t .  L i l l o  had  made 
h i s  M a ria  o f f e r  th e  money to  Truman.
Then, i n  B a r n e v e ld t  th e  u n c l e  to o k  s t r o n g  m e a su re s  t o  
s e p a r a t e  h i s  nephew from  S a r a .  T h is  made t h e i r  d e s i r e  f o r  
r e v e n g e  more p l a u s i b l e ,  and f u r n i s h e d  an  added  m o t iv e  f o r  
th e  m u rd e r .  B o th  D o ra t  and M e rc ie r  had  made u s e  o f  i t  b e ­
f o r e  La H a rp e .  T here  was a d e t a i l  c o n n e c te d  w i th  t h i s  a c t i o n  
b y  B a r n e v e l d t ' s  u n c l e ,  w hich  La H arpe  i n v e n te d ,  so  a s  to  
b r i n g  a to u c h  o f  i r o n y  i n t o  th e  s c e n e  j u s t  b e f o r e  t h e  m u rd e r .  
T h is  may b e  a  r e f l e c t i o n  o f  th e  s i m i l a r  e f f e c t  i n  th e  f i f t h  
a c t  o f  B e v e r l e y ^ .
(1) In  A ct IV, 8C.il. o f  B a r n e v e ld t  b y  La H a rp e ,  th e  u n c l e  
s a i d :
" J ' a t t e n d a i s  B a m e v e l d t .  p e u t - ê t r e  que s a  vue 
R a p p o r t e r a i t  l e  calm e a mon âme a b a t t u e ; "
' As B a r n e v e ld t  was e x p e c te d  to  come and  t a k e  h i s  l e a v e
(F o o tn o te  c o n t in u e d  on n e x t  pag e)
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La H arpe a l t e r e d  th e  l a s t  a c t  o f  The M erch an t d r a s t i c - 
^8  he had  s a i d  i n  th e  P r e f a c e ,  he d a r e d  n o t  sen d  h i s  
h e r o  t o  th e  g a l lo w s .  T h e r e f o r e ,  he fo l lo w e d  a s u g g e s t i o n  
p u t  fo rw a rd  b y  C lém ent i n  h i s  t r a n s l a t i o n  o f  th e  M e rc h a n t^ . 
L u c ie ,  l i k e  M a r ia ,  v i s i t e d  B a r n e v e ld t  i n  p r i s o n ;  b u t  sh e  was 
th e  "m e sse n g e r"  who r e l a t e d  S a r a ' s  u n r e p e n t a n t  d e a t h ,  and 
sh e  c o n c lu d e d  th e  s c e n e  b y  co m m itt in g  s u i c i d e .  B a r n e v e ld t  
to o k  up th e  d a g g e r  and s ta b b e d  h i m s e l f ,  w h i le  th e  c o n f i d a n t e  
P o l l i  lo o k e d  on . The c o n v e r s a t i o n s  b e tw e en  B a r n e v e ld t  and 
Truman w ere s u b s t a n t i a l l y  e q u i v a l e n t  to  th e  c o r r e s p o n d in g  
p a s s a g e s  i n  L i l l o ' s  p l a y ^ .
Some id e a  o f  th e  way i n  w hich La H arpe f o l lo w e d  th e  
o r i g i n a l  th o u g h ts  and  e x p r e s s io n s  o f  th e  E n g l i s h  p l a y  may 
be  g a t h e r e d  from  a c o m p a r iso n  o f  th e  s c e n e  w here  Truman and 
B a rn w e l l  m e e t a f t e r  B a r n w e l l ' s  f i r s t  t h e f t .
C lé m e n t 's t r a n s l a t i o n ,  w hich  r e p ro d u c e d  th e  o r i g i n a l  
m ean ing  v e r y  f a i t h f u l l y ,  o n ly  o m i t t i n g  th e  l a s t  p h r a s e  i n  
T ru m an 's  ex c u se  f o r  B a r n w e l l ' s  a n g ry  w ords to  h im ^ , i s  v e r y
( F o o tn o te  c o n t in u e d  from  p r e v io u s  p age)
b e f o r e  g o in g  a b ro a d  to  th e  p o s t  w hich  h i s  u n c l e  had  
fo u n d  f o r  him i n  o r d e r  to  s e p a r a t e  him from  S a ra  ( s e e  
A c t I I ,  s c . i i .  A ct I I I ,  s c . i v )  t h i s  p r e p a r a t i o n  f o r  
h i s  " e n t r a n c e "  gave i t  g r e a t e r  d r a m a t ic  v a l u e .
(1) A ct V, s c . v i ,  C lém en t, Le M archand de L o n d re s , o p . c i t .
(2 )  A ct V, s c e n e s  i i ,  i i i ,  i v ,  v ,  v i ,  i b i d .
(3 )  L i l l o ,  The M erch an t o f  L ondon , ( e d .  A.W.Ward, Lond.
1906) A ct I I ,  s c . i i :  Truman: ^ . . .  Y et s t a y ,  p e rh a p s  I
am too  r a s h ,  and a n g ry  when th e  c a u se  demands c o m p a ss io n .  
Some u n f o r e s e e n  c a l a m i t y  may have b e f a l n  him , to o  g r e a t  
t o  b e a r . "
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p r o b a b l y  t h e  f o u n d a t io n  o f  La H a r p e ' s  p l a y ,  f o r  i t  was v e r y  
se ld o m  t h a t  he i n t r o d u c e d  an y  id e a  w hich  was i n  th e  o r i g i n a l  
and n o t  i n  C lé m e n t^ .  T h is  may be  g a t h e r e d  f rom  t h e  f o l l o w i n g  
c o m p a r iso n  o f  t e x t s .
C lém e n t:  Le M archand de 
L o n d r e s , A c te  I I ,  s c . i i .  
( é d .  1751 , L o n d r e s •)
La H arp e , B a r n e v e l d t , A c t I I ,  
s c . i i .  ( é d .  O eu v res , V o l . I I .  
P a r i s ,  1 8 2 0 .)
B a rn w e l:  "T o u t change e n f i n .  
L ' a m i t i é ,  t o u s  l e s  engagemens 
c e s s e n t  s e l o n  l e s  d i v e r s  
c i r c o n s t a n c e s ,  e t  p u is q u e  t u  
p eux  un  j o u r  me h a ï r ,  p e u t -  
e t r e  nous  c o n v i e n d r a i t - i l  
m ieux  à l ' u n  e t  à  l ' a u t r e  
que t u  com m ençasses à  m 'a im e r  
un  peu  m o in s .*
Trum an: "Oh', c ' e s t  un songe : 
B a m e w e l  me t r a i t e  a i n s i ^  
s a n s  s u j e t  1 . . .  A d ieu , l â c h e  
e t  i n g r a t  je u n e  homme, je  
v a i s  t a c h e r  de s u i v r e  t e s  
c o n s e i l s . . ( i l  s ' e n  v a ,  e t  
r e v i e n t )  . . .  M ais q u o i!  p e u t -  
ê t r e  j e  s u i s  i n j u s t e ,  e t  que 
j e  me m e ts  en  c o l è r e  l o r s q u e  
j e  d e v r o i s  ê t r e  ému de 
c o m p a ss io n .  I l  f a u t  q u ' i l  
l u i  s o i t  a r r i v é  q u e lq u e  
m a lh e u r  i n ô u i . "
B a r n e v e l d t :
"Tu peux  de t e s  b o n té s ,  un  j o u r ,  
t e  r e p e n t i r  
Ton a m i t i é  s a n s  d o u te ,  e s t  un  
b i e n f a i t  i n s i g n e  
J e  p u i s  avec  l e  tems c e s s e r  d 'e n  
ê t r e  d ig n e .
I l  p e u t  ê t r e  i l  v a u t  m ieux  que 
t u  p r e n n e s  s u r  t o i  
De ne me p lu s  a im e r ,  de r e ­
n o n c e r  à  m o i.
O u b lie  un  m a lh e u re u x  q u ' i l  f a u t  
q u 'o n  ab andonne ,
Qui ne m é r i t e  p a s  l e s  c h a g r i n s  
q u ' i l  t e  d o n n e ."
Trum an:
Eh b ie n ',  i n g r a t  j e u n e  h o m m e ,il  t e  
f a u t  o b é i r  
1  t e s  c r u e l s  a v i s  i l  f a u t  
s ' a s s u j e t t i r .
J e  ne p u i s  s u p p o r t e r  c e t t e  
o d ie u s e  o f f e n s e .
E t  j e  m 'é f f o r c e r a i  d ' é v i t e r  t a  
p r é s e n c e .
A d i e u . . .  l à  p a r t ]  M ais à  q u e l  sort 
l e  v o i s - j e  s ' e x p o s e r  
Ah: . . .  dans l e s  m a lh e u re u x ,  i l  
f a u t  t o u t  e x c u s e r . "
(1) I t  was th e  E n g l i s h  t e x t  t h a t  s u g g e s te d  t o  La H arpe  th e  
name S a ra  f o r  M ilwood.
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La H arpe  sounded  a  more s e n t i m e n t a l  n o te  i n  h i s  v e r s i o n  o f  
th e  d i a lo g u e  b e tw een  th e  two young men. He a l s o  p u t  a  h i n t  
o f  s e l f - p i t y  i n t o  B a r n w e l l ' s  s p e e c h ,  and o f  p r i d e  i n t o  T ru m an 's  
a n s w e r .  The e f f e c t  o f  h i s  f a c i l e  v e r s e  was to  ta k e  away th e  
n e rv o u s  e n e rg y  o f  th e  E n g l i s h  o r i g i n a l .  T h is  m ig h t  h av e  p la y e d  
a u s e f u l  p a r t ,  a s  th e  c o n v e n t io n a l  la n g u a g e  o f  v e r s e  c lo a k e d  
th e  " h o r r o r "  t h a t  La H arpe was so  a f r a i d  o f  e m p h a s is in g .
I n  a l l  h i s  m o d i f i c a t i o n s  o f  th e  o r i g i n a l  t e x t ,  w h e th e r  o f  
p l o t ,  c h a r a c t e r ,  o r  la n g u a g e ,  La H arpe showed e x tre m e  c a u t i o n .  
A l l  h i s  m a jo r  ch an g es  w ere s u g g e s te d  b y  one o f  th e  e a r l i e r  
c r i t i c s  o r  w r i t e r s  who had  h a n d le d  th e  theme b e f o r e  him .
La H a r p e ' s  b o l d e s t  e f f o r t ,  th e  m u rd e r  o f  B a r n e v e l d t ' s  
u n c l e  b e f o r e  t h e  ey e s  o f  th e  a u d ie n c e ,  was h i s  r e a s o n  f o r  n o t  
d a r i n g  to  p r e s e n t  th e  p l a y  a t  a t h e a t r e ,  even  th o u g h  th e  a c t i o n  
o f  m u rd e r  was t o  be  c a r e f u l l y  s c r e e n e d  b y  a row o f  t r e e s .
Had th e  p l a y  b ee n  p e r fo rm e d ,  i t  i s  q u i t e  p o s s i b l e  t h a t  t h i s  
d e v ic e  w ould n o t  have o f f e n d e d  th e  d e l i c a t e  t a s t e  o f  th e  p u b l i c ,  
f o r  V o l t a i r e  had  a r r a n g e d  a v e r y  s i m i l a r  s c e n e  i n  Mahomet lo n g  
b e f o r e ,  w i th  g r e a t  s u c c e s s .  In  th e  f o u r t h  a c t  o f  t h i s  p l a y ,  
Z o p ir e  was s t r u c k  down b y  h i s  son  w h i le  he p r a y e d ,  and m u rd e re d  
b e h in d  an  a l t a r  on th e  s t a g e ;  so  t h a t  h i s  l a s t  s p e e c h  o f  f o r ­
g iv e n e s s  m ig h t  b e  g iv e n  a s  he d i e d ^ .
(1) A c c o rd in g  t o  th e  P r e f a c e  t o  Mahomet i n  th e  K eh l e d i t i o n  
o f  th e  w o rk s ,  t h e s e  s c e n e s  i n  A ct IV o f  Mahomet w ere 
i m i t a t e d  from  th e  London M e rc h a n t : q u o te d  on p . 96 , V o l . I V ,  
G a m i e r  é d .  O euvres de V o l t a i r e .  [ i t  i s  V o l . I I I .  T h é â t r e  ] 
o p . c i t .
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I t  seem s l i k e l y ,  ho w ev er , t h a t  i n  1778 , a f t e r  th e  s u c c e s s  
o f  B e v e r l e y , La H a r p e ' s  t im id  e f f o r t s  to  combine L i l l o ' s  
s t r e n g t h  w i th  F re n ch  d .e l ic a c y ,  h i s  l a c k  o f  o rd .er and, i n i t i a t i v e  
i n  th e  c o n d u c t  o f  th e  p l o t ,  w ould  n o t  p l e a s e  a p u b l i c  t h a t  was 
a b o u t  t o  welcome M e r c i e r ' s  much more d a r i n g  J e n n e v a l . f h t  
B a r n e v e l d t  was to o  l i k e  a t r a n s l a t i o n  to  b e  r e a l l y  s u i t e d  t o  
th e  F re n c h  s t a g e :  i t  had  no l i v i n g  f o r c e  o f  i t s  own.
A r e v ie w  o f  t h e  i n f l u e n c e  e x e r t e d  b y  The London M erch an t 
on F re n c h  drama shows t h a t  th e  im p u lse  to  i m i t a t e  t h i s  p l a y  
came from  th e  e a r l y  t r a n s l a t i o n s  b y  P r é v o s t  and C lém en t, and  
f ro m  D i d e r o t ' s  c r i t i c i s m .  V a r io u s  F re n c h  w r i t e r s  o b t a in e d  from  
L i l l o  t h e  g roundw ork  o f  t h e i r  p l o t ,  some o f  t h e i r  c h a r a c t e r s  
and a  f o r c e f u l  m o ra l  l e s s o n .  They c o u ld  n o t  r e p r o d u c e  th e  
E n g l i s h  s t o r y  e x a c t l y ,  f o r  M il lw o o d ’ s p r o f e s s i o n ,  and  h e r  
t e m p t a t i o n  o f  B a rn w e l l ,  t h e  m u r d e r , and  i t s  p u n ish m e n t w ere  
to o  h a r ro w in g  f o r  a F re n ch  a u d ie n c e .
N ot one o f  them b r o u g h t  th e  g a l lo w s  b e f o r e  h i s  s p e c t a t o r s .  
La H arpe  was b o l d  enough to  r e p r e s e n t  th e  m u rd er  on  th e  s t a g e ,  
b u t  he f e l t  bound t o  ro u n d  o f f  h i s  p l a y  w i th  a s u i c i d e ,  a l ­
th o u g h  i t  was n o t  in te n d e d  f o r  p u b l i c  p e r fo rm a n c e .  Anseaume, 
B l i n  de S a in m o re , and  M e rc ie r  a l l  showed B a rn w e l l  r e p e n t a n t  and  
s a v e d  f ro m  b o th  th e  c r im e  and i t s  r e t r i b u t i o n .  S in c e  th e s e  
p l a y s  d e f i n i t e l y  p l e a s e d  th e  t a s t e  o f  t h e  t im e ,  we may c o n c lu d e  
t h a t  t h e i r  more o p t i m i s t i c  v iew  o f  human n a t u r e  r e p r e s e n t e d  
F re n c h  o p in io n  b e t t e r  th a n  L i l l o ' s  d a r k e r  p h i lo s o p h y .
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These h a p p ie r  e n d in g s  were p r e f e r r e d  b e c a u s e  t h e r e  was a 
r e a l  c o n f id e n c e  i n  th e  te n d e n c y  o f  human n a t u r e  to  r e t u r n  to  
v i r t u e ,  and to  co n q u e r  unw orthy  p a s s i o n .  At th e  same t im e ,  
F re n c h  d r a m a t i s t s  were h o n e s t  i n  t h e i r  a t te m p ts  to  im prove 
p u b l i c  m o r a l s ,  and i f  anyone had shown th e  han g in g  o f  B a rn w e l l  
and M illw o o d , i t  would seem to  them a d e l i b e r a t e  p a n d e r in g  t o  
b r u t a l i t y  i n  th e  a u d ie n c e .  A gain , such  s c e n e s  m ig h t be  t r u e ,  
b u t  t h e y  w ere n o t  a r t i s t i c ,  and th e  c l a s s i c  t r a d i t i o n  was domin­
a n t  enough to  compel a u th o r s  to  a r r a n g e  t h e i r  them es w ith  due 
r e g a r d  to  a e s t h e t i c  p l e a s u r e .
The d i f f i c u l t i e s  o f  r e p r e s e n t i n g  M illw o o d ’ s c h a r a c t e r  w ere 
s o lv e d  i n  d i f f e r e n t  w ays. Anseaume and B l i n  de Sainm ore tu r n e d  
M illw ood i n t o  a f i g u r e  f a m i l i a r  to  F ren ch  t h e a t r e - g o e r s .  She 
became a m e rc e n a ry  widow i n  a f a s h i o n a b l e  s e t ,  i n  th e  f i r s t  
w r i t e r ’ s "com édie à a r i e t t e s " :  i n  th e  o t h e r ’ s t r a g e d y ,  sh e  was 
an  a m b i t io u s  and  c r u e l  p r i n c e s s .
La H arpe and M e rc ie r  t r i e d  to  keep  a s  much o f  M il lw o o d ’s 
o r i g i n a l  p e r s o n a l i t y  a s  th e y  c o u ld .  La H arpe p u t  h e r  i n t o  th e  
p o s i t i o n  o f  a f r e e - l i v i n g  widow, s in c e  he d a re d  n o t  show h e r  a s  
a p r o s t i t u t e :  b u t  M e rc ie r  u se d  h e r  p r o f e s s i o n  an d  th e  e v i l s  
a r i s i n g  from  i t  a s  th e  t e x t  o f  h i s  h o m ily , j u s t  a s  L i l l o  had  
d one . When h i s  p l a y  was b ro u g h t  on f o r  th e  seco n d  t im e ,  t h i s  
s u b j e c t  was o f  t o p i c a l  i n t e r e s t ;  f o r  P a l i s s o t ’ s L ’E c u e i l  d es  
iSS u R  ou l e s  C o u r t i s a n e s  r e j e c t e d  b y  th e  a c t r e s s e s  o f  th e
(1) L ’é c u e i l  des  M oeurs, ou l e s  C o u r t i s a n e s . C . P a l i s s o t ,  com édie 
com édie en t r o i s  a c t e s  e t  en v e r s  ( P a r i s 1 7 7 5 .)  s e e  a l s o , p .362 
V ol.X IV , (mai 1786) f o r  Grimm’ s comments on " c e s  d a n g e re u s e s  
e n c h a n te r e s s e s "  ( C o r r . L i t t . , o p . c i t . ) and La Q u in za in e  A n g lo is e  
à P a r i s , p p . 173 f f .  R u t l i d g e .  ( e d .L o n d re s  1 7 7 7 .)
' ; "J
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Comédie F r a n ç a i s e  i n  1775 on th e  s c o r e  o f  in d e c e n c y ,  was j
s u c c e s s f u l l y  p la y e d  a t  th e  same t h e a t r e  i n  1782.
Only one "dram e" b a sed  on The M erchan t was r e a l l y  s u c c e s e -  
f u l ;  J e n n e v a l . T h is  was due to  i t s  a p t  r e f e r e n c e s  to  a s o c i a l  
e v i l  w hich  a b s o rb e d  a t t e n t i o n  i n  th e  d ecad e  b e f o r e  th e  R ev o lu ­
t i o n ,  and to  i t s  b o ld  r e - w o r k in g  o f  th e  s t o r y  i n t o  a c h a r a c t e r ­
i s t i c a l l y  F re n c h  p a t t e r n ,  w i th  f r e s h  s i t u a t i o n s  and new c h a r ­
a c t e r s .  S u c c e s s  i n  a d a p t in g  an  E n g l i s h  p l a y  f o r  th e  F re n ch  
s t a g e  l a y  i n  a knowledge o f  j u s t  w hat l i b e r t i e s  to  ta k e  w i th  
p u b l i c  p r e j u d i c e  and c r i t i c a l  t h e o r i e s .  La H a rp e ' s  B a r n e v e l d t , 
a s  he s a i d  h im s e l f ,  w ent to o  f a r  i n  t h i s  r e s p e c t ,  and M e r c i e r ’ s  
J e n n e v a l  had  to  w a i t  u n t i l  th e  canons o f  good t a s t e  w ere l e s s  
s t r i c t l y  a p p l i e d ,  b e f o r e  i t  co u ld  be  t r iu m p h a n t ly  p ro d u ced  a t  
th e  T h é â t r e  d es  I t a l i e n s .
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I I .  I m i t a t i o n s  o f  The G am este r .
M o o re 's  G am ester e x e r c i s e d  i t s  i n f lu e n c e  on F re n c h  "dram e" 
i n  much th e  same f a s h i o n  a s  The M erchan t o f  L ondon. T here  
w ere  o n ly  two p l a y s  b a s e d  on th e  theme o f  The G am ester  w r i t t e n  
b e f o r e  1789 , b u t  o n e ,  t h e  B e v e r le y  o f  S a u r in ,  was so p o p u la r  
t h a t  i t  had  a  c e r t a i n  e f f e c t  i n  p r e p a r in g  th e  way f o r  a new 
ty p e  o f  "d ram e" , w h ich , l i k e  M e r c i e r ' s  J e n n e v a l , a r o s e  frcxn 
p u b l i c  a p p r o b a t io n  o f  th e  " s t r o n g  s c e n e s "  o f  E n g l i s h  dram a.
The seco n d  was a n  o b s c u re  work b y  P ig a u l t - L e b r u n ,  who was more 
fam ous a s  a  n o v e l i s t .  I n  La J o u e u s e , he i n v e r t e d  th e  theme o f  
The G a m e s te r , b y  t e l l i n g  th e  s t o r y  o f  a  w ife  who b r o u g h t  r u i n  
on h e r  f a m i l y ,  th ro u g h  gam ing. T here  was a t h i r d  p l a y  b y  
De J a u r e  on th e  same s u b j e c t ,  b u t  t h i s  was n o t  p u b l i s h e d  u n t i l  
1790.
When The G am ester  was f i r s t  p la y e d  a t  D ru ry  Lane i n  1753, 
i t  was n o t  a p p la u d e d  w i th  su ch  g e n e r a l  f e r v o u r  a s  The Ix>ndon 
M e rc h a n t , a l th o u g h  i t  was r e c o g n iz e d  a s  a  p l a y  w i th  a v e r y  
t i m e l y  l e s s o n :  'Gaming w an ted  su ch  a  C a u s t i c  a s  th e  c o n c lu d in g  
s c e n e  o f  th e  p l a y  p r e s e n t e d ' s a i d  G e n e s t .  I t  seems a l s o  
t h a t  i t s  c o m p a ra t iv e  l a c k  o f  s u c c e s s  was due to  th e  a n g e r  o f  
th e  'G a m e s te r s '  i n  London s o c i e t y ,  who w ere a t t a c k e d  i n  th e  
p l a y .  G a r r i c k ,  how ever, was i n t e r e s t e d  i n  The G a m e s te r , and  
i s  s a i d  to  have c o l l a b o r a t e d  w i th  Moore, so  i t  was o f t e n
(1) G e n e s t .  Some A ccount o f  th e  E n g l i s h  S t a g e , V o l . IV ,  F e b .
1755, (D ru ry  LaneT.
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p e r fo rm e d ,  and th e  l e a d i n g  a c t o r s  and a c t r e s s e s  o f  th e  c e n t u r y  
a p p e a re d  i n  th e  c h i e f  p a r t s .
I t s  i n f l u e n c e  and i t s  s u c c e s s  on th e  F re n c h  s t a g e  w ere more 
im p o r ta n t  th a n  i t s  r e c e p t i o n  i n  E n g lan d  would i n c l i n e  u s  to  
b e l i e v e .
D i d e r o t  was th e  f i r s t  t o  p r a i s e  i t ,  a s  a f i n e  exam ple o f  
d o m e s t ic  t r a g e d y ,  i n  th e  E n t r e t i e n s  s u r  l e  F i l s  N a t u r e l , i n  1757 . 
M arm onte l r e p e a t e d  and e l a b o r a t e d  D i d e r o t ' s  c r i t i c i s m  o f  th e  
Games t e r  i n  h i s  d i s c o u r s e  on t r a g e d y ,  and h i s  a r t i c l e s  i n  th e  
E n c y c lo p é d ie : so  t h a t  th e  E n c y c lo p a e d i s t  c i r c l e  was soon  f a m i l i a r  
w i th  th e  s t o r y  o f  th e  p l a y .
I t  was D id e r o t ,  a g a in ,  who com m unicated h i s  e n th u s ia s m  f o r  
M o o re 's  t r a g e d y  t o  Grimm, to  th e  l a d i e s  o f  th e  d 'H o lb ac h  s o c i e t y ,  
to  S o p h ie  V o l la n d ,  and to  S a u r in ,  who made i t  famous i n  F r a n c e .  
W hile D i d e r o t  was s t a y i n g  a t  La C h e v r e t t e  i n  1760^, he w ro te  a 
t r a n s l a t i o n  o f  th e  G a m e s te r , which d e l i g h t e d  Grimm, and w hich  
he c o n s id e r e d  s u i t a b l e  f o r  th e  s t a g e  w i th o u t  a g r e a t  d e a l  o f  
a l t e r a t i o n :  "Le J o u e u r  e s t  e n t r e  l e s  m ains  de M. d 'A r g e n t a i ,  
w ro te  D i d e r o t  i n  S ep tem ber 1760^, " q u i  en  a d é s i r é  l a  l e c t u r e ,  
nous v e r r o n s  ce q u ' i l  en  d i r a .  J e  n e  c r o i s  p as  que l e s  
changem ens que v o t r e  g o û t  p r é s e n t  e x ig e  f u s s e n t  a u s s i  co n ­
s i d é r a b l e s  que vous  l ' i m a g i n e z . "
(1) p . 166 , l e t t r e  XXXII l e  5 s e p t .  1760 . V o l . I ,  L e t t r e s  de 
D i d e r o t  à  S oph ie  V o l l a n d , o p . o i t . ;  s e e  a l s o  p . l 9 5 ,  l e t t r e  X 
(d a te d  1760) to  Madmne d 'E p i n a i , V o l . I .  C o rre sp o n d a n c e  
i n é d i t e  de D i d e r o t , (B abe lon , P a r i s  193lT]
(2) p . 184, l e t t r e  XXXVII, V o l . I ,  L e t t r e s  de D id e r o t  à S o p h ie  
V o l la n d ,  o p . c i t .
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J u s t  a t  th e  same t im e ,  D id e r o t  r e a d  th e  F a t a l  E x t r a v a g a n c e , 
b y  H i l l ,  and i t  i s  q u i t e  p o s s i b l e  t h a t  he t a l k e d  a b o u t  i t  to  
S a u r i n ,  who was a l s o  s t a y i n g  a t  'L a  C h e v r e t t e ' .  T here  i s  i n  
t h i s  p l a y  th e  i n c i d e n t  o f  th e  g am b le r  who p o iso n s  h i s  c h i l d r e n  
a s  w e l l  a s  h im s e l f ,  b e c a u se  he w is h e s  to  s p a re  them a l i f e  o f  
sham e. I n  H i l l ' s  p l a y ,  t h i s  sa d  e n d in g  i s  made more p a t h e t i c  
b y  th e  i r o n y  o f  th e  l a s t  c o n v e r s a t io n :  D id e r o t  d e s c r ib e d  th e  
e f f e c t  to  S o p h ie  V o l la n d  a s  f o l l o w s :  " Im ag in ez  que c e t  homme  ^
é t a i t  s u r  l e  p o i n t  d ' e t r e  s a i s i  e t  p r é c i p i t é  dans une p r i s o n .
Sa femme v i e n t  à  l u i  e t  l u i  p ro p o se  de p r e n d r e  s e s  e n f a n t s  
e n t r e  s e s  b r a s ,  e t  de s e  s a u v e r  avec l u i  en  q u e lq u e  l i e u  de 
s û r e t é .  T ou te  l a  d e r n i è r e  sc è n e  r o u l e  s u r  l a  d o u b le  a c c e p t a t i o n  
des  te rm e s  de v o y ag e , d ' a s i l e ^ d e  demeure p a i s i b l e . . . .  de d e r n i e r  
te rm e  d es  r e v e r s  e t  des maux, de r e p o s , q u i c o n v ie n n e n t  à  l a  
f u i t e  r é e l l e  ou à l a  m o r t . . . .  l a  t e n d r e s s e  de s e s  d i s c o u r s ,  l a  
p r é s e n c e  de s e s  e n f a n t s  en  q u i  l a  m o r t  c i r c u l e  f o n t  un  e f f e t  
p lu s  t e r r i b l e  m i l l e  f o i s  que l e  s p e c t a c l e  d 'O e d ip e  q u i  a l e s  
yeux  c r e v é s ,  e t  q u i s e  b a i s s e  p o u r  c h e r c h e r  s e s  e n f a n s . I n  
t h i s  c o n t a c t  b e tw e en  th e  e a r l i e r  p l a y  b y  H i l l  and D i d e r o t ' s  e n ­
th u s ia s m  t h e r e  may l i e  th e  germ o f  th e  famous i n c i d e n t  where 
S a u r i n ' s  " J o u e u r"  t h i n k s  o f  m u rd e r in g  h i s  l i t t l e  so n ,  and o f  
th e  i r o n y  o f  some sp e e c h e s  i n  th e  l a s t  s c e n e s  o f  S a u r i n ' s  p l a y :  
f o r  D id e r o t  m ig h t  v e r y  e a s i l y  have l e n t  h i s  copy o f  th e  F a t a l  
E x tra v a g a n c e  to  S a u r in ,  o r  t o l d  him th e  s t o r y ,  f o r  a p r e v io u s
(1) p . 207 , l e t t r e  XL, du 30 se p te m b re  1760, i b i d .
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p a s s a g e  i n  th e  l e t t e r  q u o te d  above shows t h a t  D id e r o t  r e c o g ­
n i z e d  th e  s i m i l a r i t y  be tw een  th e  work o f  H i l l  and  t h a t  o f  
M oore .
Grimm s a i d  t h a t  S a u r in  u se d  D i d e r o t ' s  t r a n s l a t i o n  a s  a 
b a s i s  o f  h i s  own v e r s i o n  o f  th e  p l a y .  W ith h i s  u s u a l  g e n e r o s i t y ,  
D i d e r o t  gave h i s  work to  S a u r in ,  s i n c e  he was to o  b u s y  to  make 
u s e  o f  i t  h i m s e l f ^ .  S a u r i n ' s  p l a y  was n o t  p u b l i s h e d  u n t i l  
17^4 , and i t s  p r o d u c t io n  a t  th e  Comédie F r a n ç a i s e  was d e la y e d  
u n t i l  t h e  s p r i n g  o f  1768.
M eanw hile , th e  g e n e r a l  i n t e r e s t  i n  th e  s t o r y  o f  th e  
G am ester  was m a in ta in e d  b y  two t r a n s l a t i o n s  t h a t  a p p e a re d .
The f i r s t  was t h a t  by  th e  Abbé B ru té  de L o i r e l l e ^ ;  i t  was e x a c t ,  
b u t  n o t  e l e g a n t .  I n  th e  age o f  " b e l l e s  i n f i d è l e s " ,  th e  Abbé’ s 
i n d u s t r y  i n  g i v i n g  an  a lm o s t  l i t e r a l  v e r s i o n  o f  th e  P ro lo g u e ,  
th e  E p i lo g u e ,  th e  r im ed  c o u p l e t s  a t  th e  end o f  th e  a c t s ,  m ust 
have  d e s e r v e d  Grimm's e p i t h e t s  o f  " s o t t e "  and "m a u v a ise " .
T h is  t r a n s l a t i o n ,  how ever, d id  some u s e f u l  s e r v i c e  i n  c a l l i n g  
a t t e n t i o n  to  th e  e x c e l l e n t  c o n s t r u c t i o n  o f  The G a m e s te r , i t s  
t r u e  p i c t u r e s  o f  l i f e ,  and th e  exam ple i t  a f f o r d e d  o f  E n g l i s h  
f o r c e  and  p a th o s  i n  t r a g e d y .
A n o th e r  l i t e r a l  t r a n s l a t i o n ,  by  a M o nsieu r  D u p la t  de 
M o n t i c o u r t ,  i s  m e n tio n e d  i n  th e  C a ta lo g u e  de S o le in n e ,  w i th  
th e  f o l l o w i n g  n o te ^ ,  "Le J o u e u r , t r a g é d i e  a n g l o i s e , t r a d u c t i o n
(1) s e e  I n t r o d u c t i o n  to  D i d e r o t ' s  t r a n s l a t i o n  o f  The G a m e s te r , 
V o l .V I I ,  O eu v res , éd .  A s s é z a t .
(2) Le J o u e u r , t r a d u i t  de l 'A n g l a i s ,  1762; and a l a t e r  e d i t i o n ,  
L o n d res  1767.
(3) Tome IV, C a ta lo g u e  de S o le in n e ,  n o . 4907 MS. by  P .L . J a c o b .  
( P a r i s  1 8 4 4 .)
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de L i l l o ^  en  p r o s e ,  p a r  D u p la t  de M o n t i c o u r t ,  i n  -  8 de 234 p .
On l i t  dans une n o te  p r é l i m i n a i r e  que c e t t e  t r a d u c t i o n ,  q u i  a 
l e  m é r i t e  d ’ ê t r e  p a r f a i t e m e n t  f i d è l e ,  a s e r v i  de m odèle  au  
" B e v e r le y "  de S a u r in ,  à q u i  M o n sieu r  de M o n t ic o u r t  l ’ a v o i t  
p r ê t é . "  Even th o u g h  t h i s  i s  p r o b a b ly  t r u e ,  a  l i t e r a l  v e r s i o n  
w ould s u g g e s t  no new m o d i f i c a t i o n  o f  M oore’ s t e x t  t o  S a u r in ,  
so  t h a t  i t s  i n f l u e n c e  on him i s  u n im p o r ta n t ,  compared w i th  
t h a t  o f  D i d e r o t ’ s t r a n s l a t i o n .
The J o u e u r , i n  D i d e r o t ’ s r e n d e r i n g ,  was q u i c k l y  and r a t h e r  
c a r e l e s s l y  tu r n e d  i n t o  F re n c h .  I t  k e p t  c l o s e  t o  M oore’ s 
d i v i s i o n s  o f  a c t  and s c e n e ,  and y e t  to u c h e s  o f  D i d e r o t ’ s own 
p h i lo s o p h y  w ere b r o u g h t  i n t o  c e r t a i n  s p e e c h e s ,  w h i le  he s t r e s s e d  
th e  s e n t i m e n t a l  p h r a s e s  r a t h e r  more th a n  Moore had d o n e .
D id e r o t  n e v e r  l o s t  th e  p e c u l i a r  q u a l i t i e s  and  th e  c h a r a c t e r i s t i c  
t r i c k s  o f  h i s  own s t y l e .
T h is  may be i l l u s t r a t e d  b y  th e  co m p ar iso n  o f  th e  f o l l o w in g  
s h o r t  e x t r a c t s  from  Moore and D i d e r o t .
(1) Grimm, Q u éra rd  and  F ré ro n  a l l  a t t r i b u t e d  th e  p l a y  to  
L i l l o .  D id e r o t  d id  n o t  m e n tio n  th e  a u t h o r ’ s name, and 
B ru té  de L o i r e l l e ,  i n  h i s  P r e f a c e ,  s a i d  he c o u ld  o b t a i n  
no in f o r m a t i o n  a b o u t  th e  a u t h o r . Grimm, i n  th e  C or­
re s p o n d a n c e  L i t t é r a i r e  ( p p .74 f f .  V o l .V I I I  o p . c i t . ) s a i d  
t h a t  none o f  th e  E ng lishm en  he had  a sk e d  c o u ld  t e l l  him 
th e  a u t h o r ’s name -  which p e rh a p s  e x p l a i n s  h i s  a s c r i b i n g  
The G am este r  to  L i l l o .
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The G am e s te r .  Edward 
Moore, A ct
Le J o u e u r , D id e r o t :  
A cte  I ,  s c . i x . ^
I^ <K^ 34
D^WSQii: "No M a t te r  f o r  
M anners and L ooks. Do 
you s u p p ly  ’ em w i th  
money, and th e y  a r e  
G entlem en  b y  p r o f e s s i o n .  
The P a s s i o n  o f  P l a y  
c a s t s  su c h  a M is t  b e f o r e  
th e  E y e s ,  t h a t  th e  
Nobleman s h a l l  be s u r ­
ro u n d e d  w i th  S h a rp e r s  
and im a g in e  h im s e l f  i n  
th e  B e s t  Company."
B a te s :  " I I  s ’ a g i t  b i e n  de l a  
f i g u r e ,  de m a in t i e n ,  du p ro p o s  
au  j e u .  De l ’a r g e n t ,  de l ’a r g e n t .  
P ou rvu  q u ’on a i t  de l ’a r g e n t ,  
t o u t  e s t  b i e n .  P re n e z  un  m a l o t r u ,  
p l a c e z - l e  à une t a b l e  de j e u ,  
d o n n e z - lu i  de l ’ a r g e n t ,  e t  a p ­
p e l e z - l e  l o r d ,  com te, ou b a r o n ,  
t o u t  ce q u ’ i l  vous p l a i r a ,  e t  i l  
l e  s e r a ,  s u r - l e - c h a m p .  C’ e s t  une 
chose  a d m ira b le  que l e  j e u ;  r i e n  
n ’é t a b l i t  a u s s i  p a r f a i t e m e n t  
l ’ é g a l i t é  p re m iè re  e n t r e  l e s  
hommes. A p e i n e  un  homme e s t  i l  
a s s i s  a u t o u r  d ’un t a p i s  v e r t ,  
q u ’une v a p e u r  m y s t é r i e u s e  l u i  
cach e  to u s  l e s  o b j e t s ,  e t  ne l u i  
l a i s s e  a p e r c e v o is  que l ’a r g e n t .
De l ’ a r g e n t  vous d i s - j e ,  é t a l e z  
de l ’ a r g e n t ,  e t  l e  p re m ie r  l o r d  du 
royaume au m i l i e u  d ’une t ro u p e  
de b a s  c o q u in s  e t  de f i l o u s  se  
c r o i r a  parm i s e s  s e m b la b l e s . "
An e x a m in a t io n  o f  S a u r i n ’ s t e x t  shows t h a t  he was i n ­
f l u e n c e d  b y  D id e r o t  i n  h i s  a l t e r a t i o n s  o f  th e  o r i g i n a l  s t o r y ,  
and  m o s t p a r t i c u l a r l y  i n  h i s  t r e a tm e n t  o f  S tu k e le y .  In  th e  
F re n c h  p l a y ,  S tu k e le y  was moved by  j e a l o u s y  to  r u i n  B e v e r le y ,  
f o r  he was s t i l l  i n  lo v e  w i th  Mrs B e v e r le y ,  i n  s p i t e  o f  h e r
(1) p . l l ,  A ct I ,  The G am ester Edw. Moore, (e d .  London 1753, 
2nd e d . ) ) .
(2) p . 435, Act I ,  s c . i x .  Le J o u e u r , V o l .V I I ,  O eu v res ,  D id e r o t ,  
o p . c i t .  Hè S â W T â M  sdeolei;
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p r e f e r e n c e  f o r  th e  G am este r .  Moore had s u g g e s te d  t h i s ,  i n  
S t u k e l e y ’ 8 f i r s t  m onologue, b u t  he d id  n o t  d e v e lo p  th e  u s e  o f  
t h e  m o t iv e .  D id e r o t  saw i n  t h i s  h i n t  a p o s s i b i l i t y  o f  im­
p ro v in g  th e  r o l e  o f  S tu k e le y ,  f o r  th e  p h i lo s o p h y  o f  "drame 
b o u r g e o i s "  a d m i t te d  e v i l  c h a r a c t e r s  o n ly  on s u f f e r a n c e  and 
t r i e d  to  m i t i g a t e  t h e i r  w ick e d n e ss  i f  p o s s i b l e .  T h is  te n d e n c y  
i s  a p p a r e n t  i n  th e  a c c o u n t  o f  D i d e r o t ’ s s k e t c h  o f  S tu k e le y  
w h ich  Grimm p u b l i s h e d  i n  th e  C o rre sp o n d a n ce  L i t t é r a i r e  f o r  1768^ 
S t u k e l e y  was to  be r e p r e s e n t e d  a s  n o b le  and  g e n e ro u s ,  b u t  
w arped  b y  h i s  v ic e  o f  j e a l o u s y .  H aving  s q u a n d e re d  a g r e a t  
f o r t u n e ,  he became th e  v i c t i m  o f  an i r r e s i s t i b l e  lo v e  f o r  Mrs 
B e v e r le y .  D id e r o t  s u g g e s te d  t h a t  he sh o u ld  b e  d e s c r ib e d  a s  
t a k in g  g r e a t  p a i n s  to  a v o id  th e  B e v e r l e y s ,  and to  overcom e h i s  
p a s s i o n .  C irc u m s ta n c e s  w ere  to  b r i n g  them t o g e t h e r ,  and  th e n ,  
i n  s p i t e  o f  r e m o rs e ,  S tu k e l e y  was to  c o n c e iv e  th e  p la n  o f  
r u i n i n g  B e v e r le y ,  so a s  to  make a r e t u r n  o f  h i s  f o r t u n e  th e  
p r i c e  o f  Mrs B e v e r l e y ’ s s u r r e n d e r .  The f i r s t  s t e p  would be t o  
g a in  h e r  e n t i r e  c o n f id e n c e :  th e n ,  i n  th e  f i n a l  s c e n e s  o f  th e  
f o u r t h  a c t ,  when B e v e r le y  was i n  p r i s o n ,  S tu k e le y  m ig h t  d e c l a r e  
h i s  l o v e .  Mrs B e v e r le y  would n a t u r a l l y  r e j e c t  h i s  p r o p o s i t i o n s  
w i th  h o r r o r .  Angry and d e s p e r a t e ,  S t u k e l e y  would th row  th e  
money he had won from  h e r  husband  a t  h e r  f e e t ;  and he m ig h t  be 
c o n v e n i e n t l y  k i l l e d  i n  a d u e l  w i th  L euson  b e tw een  th e  f o u r t h  
and  f i f t h  a c t s .  The t r a g e d y  would en d , l i k e  M oore’ s ,  w i th
(1) p p . 74 f f .  m ai 1768, V o l .V I I I ,  C o rre sp o n d an ce  L i t t é r a i r e , 
( é d .  T ourneux , o p . c i t . )
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B e v e r l e y ’ s s u i c i d e ,  and th e  announcem ent o f  h i s  good f o r t u n e ,  
to o  l a t e .
Then Grimm w ent on to  compare t h i s  v e r s i o n  o f  th e  p l o t  w i th  
S a u r i n ’ s a c t u a l  p e r fo rm a n c e .  He summed up th e  u s e  o f  S t u k e l e y ’ s 
lo v e  f o r  th e  ’’G am e s te r ’ s ’’ w if e  a s  a  p o o r  t h i n g :  and h i n t e d  t h a t  
S a u r in  was a s  in c a p a b le  o f  c o n d u c t in g  a p o w e r fu l  i n t r i g u e  a s  he  
was o f  i n v e n t i n g  a p l o t  o f  h i s  own. T h is  r a t h e r  u n k in d  c r i t i c ­
ism  o f  S a u r i n ’ s p l a y  was due j u s t  a s  much to  Grimm’s annoyance  
a t  h i s  n e g l e c t  o f  D i d e r o t ’ s c o u n s e l ,  a s  to  th e  l e g i t i m a t e  ob­
j e c t i o n  he r a i s e d  a g a i n s t  c e r t a i n  q u a l i t i e s  i n  B e v e r l e y .
S a u r i n  was w ise  enough to  s e e  t h a t  i f  he  to o k  D i d e r o t ’ s 
a d v ic e  and  made S tu k e l e y  i n t o  a  s o r t  o f  f a l l e n  a n g e l ,  th e  e s ­
s e n t i a l  c o n f l i c t  o f  good and e v i l  i n f l u e n c e s  s t r u g g l i n g  to  
c o n t r o l  th e  G am e ste r ,  w ould b e  l o s t .  D i d e r o t ’ s s t o r y  w eakens 
th e  i n t e r e s t  i n  th e  G am ester h i m s e l f ,  and i n  th e  p rob lem  o f  
gam ing, b y  i n t r o d u c i n g  a  r a t h e r  c o n v e n t io n a l  lo v e  a f f a i r .
S a u r i n  t h e r e f o r e  f o l lo w e d  Moore, e x c e p t  f o r  one i n c i d e n t  
t h a t  he b r o u g h t  i n ,  a  s l i g h t  r e a r r a n g e m e n t  o f  th e  o r d e r  o f  e v e n t s ,  
th e  s u p p r e s s i o n  o f  two c h a r a c t e r s ,  and some m in o r  e p i s o d e s .
The new i n c i d e n t  was t h a t  sc e n e  i n  A ct 7  w here B e v e r le y ,  
a f t e r  t a k i n g  p o i s o n ,  saw h i s  c h i l d  a s l e e p  i n  th e  a r m c h a i r ,  c o n ­
s i d e r e d  h i s  f u t u r e  o f  p o v e r ty  and sham e, and  drew o u t  a k n i f e  t o  
k i l l  ’’T o n i" .  B u t Madame B e v e r le y  and J a r v i s  came b a c k  i n  t im e  
to  p r e v e n t  th e  m u rd e r . Grimm th o u g h t  t h a t  t h i s  id e a  was t a k e n  
from  P r é v o s t ’ s C lé v e la n d ,  b u t  i t  i s  f a r  more l i k e l y  t h a t  S a u r in
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b o rro w ed  i t  f rom  th e  F a t a l  E x t r a v a g a n c e , to  w h ich  he m ig h t  
have had  a c c e s s  th ro u g h  D id e r o t  i n  1 7 6 0 . .
H is  r e a r r a n g e m e n t  o f  th e  s c e n e s  was p la n n ed  to  s t r e n g t h e n  
S t u k e l e y ’ s m o tiv e  f o r  r u i n i n g  B e v e r le y ,  and i t  was e v i d e n t l y  a  
r e s u l t  o f  D i d e r o t ’ s s u g g e s t i o n .  S a u r in  p la c e d  th e  s c e n e  w here 
S t u k e l e y  d e c l a r e d  h i s  lo v e  f o r  Madame B e v e r le y ,  and t r i e d  to  
in d u c e  h e r  to  ta k e  an  b d io u s  rev en g e  ’ , a t  th e  b e g in n in g  o f  
A ct I I I ;  i t  was th e  l a s t  i n  A ct I I I ,  i n  M oore’ s p l a y .  T h is  
new s e q u e n c e  o f  e v e n ts  f u r n i s h e d  a n o th e r  m o tiv e  f o r  S t u k e l e y ’s 
v i l l a i n y ,  a s  B e v e r le y  had  to  s u f f e r  f o r  h i s  w i f e ’ s v i r t u e ,  and 
h i s  f r i e n d ’ s d i s a p p o in tm e n t .  Grimm e v i d e n t l y  o v e r lo o k e d  t h i s  
c h a n g e ,  id i i c h  m ig h t  have  made him t h i n k  b e t t e r  o f  S a u r i n ’ s 
w ork .
The F re n c h  p l a y  l e f t  o u t  th e  s c e n e  i n  A ct 17, where S tu k e le y  
r e f u s e d  L e u so n ’ s c h a l l e n g e  t o  f i g h t .  Such an  i n c i d e n t  w ould  be 
to o  d e g r a d in g  even  f o r  th e  w o rs t  c h a r a c t e r  i n  a s e r i o u s  F ren ch  
p l a y .  C ow ard ice  was o n ly  t o l e r a t e d  i n  low p e r s o n s ,  and i n  
comedy. S a u r in  a l s o  made no u se  o f  th e  s c e n e  b e tw e en  Mrs 
B e v e r l e y  and h e r  m aid  Lucy, which in c lu d e d  a  so n g , f o r  a l th o u g h  
comedy m ig h t  be w r i t t e n  "à  a r i e t t e s " ,  t h e  c o n v e n t io n s  o f  t r a g e d y  
w ould n e v e r  p e r m i t  su ch  a  f a n t a s t i c  m ix tu r e  o f  s t y l e s .  L a s t l y  
he o m i t t e d  B a te s  and  Dawson, and th e  i n c i d e n t s  c o n n e c te d  w i th  
them , b e c a u s e  t h e y  w ere to o  b a s e  and d e p ra v e d  f o r  h i s  n o b le  
c o n c e p t io n  o f  v i l l a i n y .
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I h e  G am ester  and Le Jo u e u r  w ere th u s  v e r y  much a l l k e ^ . ,
The c h a r a c t e r s  r e t a i n e d  i n  th e  F re n c h  p l a y  w ere  v e r y  s l i g h t l y  
m o d i f i e d  fo rm s o f  th o s e  i n  M oore’ s .  T here  w ere  few  changes  i n  
t h e  p l o t ,  and S a u r i n ’ s v e r s e  s o f t e n e d  th e  c r u d e r  e x p r e s s io n s  
o f  t h e  E n g l i s h  d i a lo g u e .  The a l t e r a t i o n s  i n  Le J o u e u r  w ere 
c h i e f l y  i n t e n d e d  to  e n n o b le  t h e  c h a r a c t e r  o f  S tu k e le y ,  a s  
D i d e r o t  had  s u g g e s te d ,  and to  make th e  p l a y  f i t  i n t o  th e  scheme 
o f  F re n c h  t r a g i c  dram a.
S a u r i n ’ s p l a y  was a c t e d  f o r  th e  Duo d ’O r lé a n s ,  a t  h i s  
p r i v a t e  t h e a t r e  i n  1767, w i th  h ig h  p r a i s e ,  a s  C o l lé  a l lo w s  i n
p
h i s  J o u r n a l  . C o l lé  d i s l i k e d  th e  s t o r y  o f  th e  p l a y ,  and r e f u s e d  
t o  b e  to u c h e d  b y  th e  t r a g e d y  o f  such  a weak and v i c i o u s  h e ro :  
b u t  he ad m ired  S a u r i n ’ s s t y l e ,  t h e  c o n s t r u c t i o n  o f  th e  p l a y ,  and  
M o lé ’s a c t i n g .
F e n o u i l l o t  de F a l b a i r e  made an  i l l u m i n a t i n g  r e f e r e n c e  to  
t h i s  p e r fo rm a n c e  o f  Le J o u e u r , w hich  b r i n g s  o u t  t h e  im p o r ta n c e  
o f  S a u r i n ’ s p l a y  i n  t u r n i n g  th e  t i d e - o f  p u b l i c  f a v o u r  to w ard s  
"d ram e" . He showed t h a t  Le J o u e u r  was to  a c c o m p l is h  w hat 
Le F i l s  N a t u r e l , Le P è re  de F a m i l l e , o r  E u g én ie  had  f a i l e d  to  
do , i n  h i s  p r e f a c e  to  th e  u n f o r t u n a t e  H onnete  C r im i n e l .
F a l b a i r e  had  s e e n  th e  p e r fo rm a n ce  a t  th e  due d ’O r l é a n s ’ p r i v a t e  
t h e a t r e ,  and  hoped t h a t  Le J o u e u r  would b e  p r e s e n te d  i n  p u b l i c :  
t h e n ,  ju d g in g  th e  p l a y  a s  a spec im en  o f  th e  new k in d  o f  t r a g e d y ,
(1) s e e  p p .3 4 3  f f . ,  C ap .X I, V o l . 17, C a i lh a v a  d ’E s te n d o u x ,
L ’A r t  de l a  Com édie, P a r i s  1772 .
(2) jBe r l e  iO l-l . p p . 141 f f . ,  J u in  1767; p p . 194 -5  j u i n  1768 ,
V o l . I l l ,  J o u r n a l  e t  Mémoires de C o l lé  ( o p . c i t . )
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he s a i d ^ :  ^Ce nouveau g e n r e ,  a p p e re u  p a r  un  homme de g é n i e ,  e t  
to u r n é  en  r i d i c u l e  p a r  des  c r i t i q u e s  q u i  n^ im a g in e n t  r i e n  au  
d e l à  de ce  q u i  e s t ,  commence à n * a v o i r  pas  m oins de p a r t i s a n s  
q u ’ i l  m’a eu  d ’a d v e r s a i r e s . Les âmes d é c h i r é e s  p a r  l a  l e c t u r e  
du J o u e u r  A n g lo is  se  s o n t  fe rm é e s  aux  r a i l l e r i e s  des  p l a i s a n s ,  
e t  s i  l ’ a c a d é m ic ie n  e s t i m a b l e  q u i  s ’e s t  em paré chez nous de 
ce  s u j e t  t e r r i b l e  f a i t  r e p r é s e n t e r  son  d ram e, j e  p ense  que l a  
m o r t  du J o u e u r  s ’ e m p o iso n n an t dans l a  p r i s o n  f e r a  r é p a n d re
a u t a n t  de p l e u r s  que c e l l e  d ’aucun p r i n c e  ou d ’aucun  H é r o s ."
%
Bachaum ont m e n tio n e d  a n o th e r  p r i v a t e  p e r fo rm a n c e ,  i n  
December 1767 , f o r  t h e  due de N o a i l l e s ,  and he announced t h a t  
i t  w ould  soon a p p e a r  a t  t h e  T h é â tre  F r a n ç a i s .  However, owing 
to  d i f f i c u l t i e s  r a i s e d  b y  th e  a c t o r  B e l l e  c o u r ,  who o b j e c t e d  t o  
th e  p a r t  a l l o t t e d  to  him , i t  was n o t  p e rfo rm e d  u n t i l  May 1768 . 
The c r i t i c s  a g re e d  t h a t  i t  d e s e rv e d  i t s  f a v o u r a b le  r e -
g
c e p t i o n .  Bachaumont m e n tio n e d  th e  t r u t h  o f  i t s  t e a c h i n g ,  and  
M o lé ’ s s u p e rb  r e n d e r i n g  o f  th e  h e r o ’ s c h a r a c t e r .  He r e g r e t t e d  
t h a t  t h e  s c e n e  o f  B e v e r l e y ’ s a t t e m p t  to  k i l l  th e  c h i l d  was to o  
p a i n f u l ,  f o r  i t  was S a u r i n ’s o r i g i n a l  c o n t r i b u t i o n  to  th e  p l a y .  
The M ém oires S e c r e t s  th e n  p r i n t e d  a poem, w hich  gave a  d i f f e r ­
e n t  judgm en t:
"D’u n  m o n s t re  f o r c e n é  l e  s p e c t a c l e  b a r b a r e  
Ne s a u r o i t  a t t e n d r i r ,  ne s a u r o i t  c o r r i g e r ,
N ul p è r e  a y a n t  un  c o e u r  ne p e u t  l ’ e n v i s a g e r ;
O u i , t i s s u  m al c o n s t r u i t ,  de to u t  p o i n t  b i s a r r e .
Tu n ’ e s  f a i t  que p o u r  a f f l i g e r .
(1) p . 14, P r é f a c e  de l ’ a u t e u r  L ’H onnete C r i m i n e l , drame en  5 
a c t e s  e t  en v e r s ,  p a r  F e n o u i l l o t  de F a l b a i r e ,  Y verdon ,
1767 .
(2) p p . 27 f f .  M émoires S e c r e t s ,  l e  8 m a i ,  1768, V o l . IV .  o p . o i t
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P u i s s e  n o t r e  T h a l i e ,  amie de l a  N a tu r e ,
Ne p lu s  r i e n  em p ru n te r  à c e t t e  s o u rc e  im p u re ."
F r é r o n ’ s^  v iew s w ere more l i b e r a l ,  and he a p p r e c i a t e d  
S a u r i n ’ s p l a y  v e r y  f a i r l y .  He to o  h e ld  t h a t  B e v e r l e y ’ s s u i c i d e ,  
and h i s  w ish  to  k i l l  Tomi w ere to o  h o r r i f y i n g  and to o  a t r o c i o u s  
t o  awaken th e  t r u e  t r a g i c  e m o tio n s :  t h e y  c o u ld  o n ly  p l e a s e  a 
b r u t a l  t a s t e ,  and  m ust shock  th e  b e t t e r  p a r t  o f  s o c i e t y .  He to o  
a t t r i b u t e d  th e  id e a  o f  t h r e a t e n i n g  Tcmi to  th e  example o f  
C l e v e l a n d .
He q u a l i f i e d  S a u r i n ’s u se  o f  th e  c h i l d  i n  h i s  p la y ,  an 
u n f a i l i n g ,  though  r a t h e r  ch e ap , m ethod o f  g a in in g  th e  a u d i e n c e ’s 
sym pathy . He s u g g e s te d  t h a t  Tomi m ig h t  wake up i n  t im e  to  
p e r s u a d e  B e v e r le y  n o t  to  ta k e  p o is o n ,  and i n . t h i s  way th e  
d r e a d f u l  c o n c lu s io n  o f  th e  t r a g e d y  co u ld  be a v e r t e d ,  and 
B e v e r l e y  g iv e n  an  o p p o r t u n i t y  to  mend h i s  w ays. F r ë ro n  had  
e v i d e n t l y  com pared S a u r i n ’ s v e r s i o n  w i th  one o f  th e  t r a n s l a ­
t i o n s ,  o r  th e  o r i g i n a l ,  f o r  he d e p lo re d  th e  o m is s io n  o f  th e  
" p o w e r fu l  and n a t u r a l "  sc e n e s  i n  th e  gaming h o u se .
B e v e r l e y  was condemned as  u n i n t e r e s t i n g ,  b e c a u s e  h i s  p a r t  
i n  th e  c a t a s t r o p h e  was too  p a s s i v e .  &!rs B e v e r le y  was to o  
p a t i e n t ,  and as  she  seemed t o  e n jo y  e n c o u ra g in g  h e r  husband  i n  
h i s  w e a k n e ss ,  h e r  t r i a l s  c o u ld  a r o u s e  no p i t y  i n  th e  s p e c t a t o r s .  
H e n r i e t t e  was e q u a l l y  f o o l i s h ,  s i n c e  she  l e f t  h e r  f o r t u n e  i n  
B e v e r l e y ’ s h a n d s ,  and p ro v id e d  him w ith  th e  means to  in d u lg e  h i s
(1) L e t t r e  X, V o l .V I I ,  L ’Année L i t t é r a i r e , P a r i s  1768 .
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v i c e .  S t u k e l e y  had none o f  th e  g ra n d e u r  e s s e n t i a l  to  a w icked  
c h a r a c t e r  i n  t r a g e d y ;  b u t ,  a s  F ré ro n  rem ark ed , t h i s  was a  f a u l t  
common to  m ost v i l l a i n s  i n  "drame b o u r g e o i s " .  He found  n o th in g  
to  p r a i s e ,  e x c e p t  i n  th e  d e l i n e a t i o n  o f  o ld  J a r v i s  and Lewson.
He summed up Le J o u e u r  a s  a  v a l u a b l e  c o n t r i b u t i o n  to  t h e  
d ev e lo p m e n t o f  a new t r a g e d y  i n  F ra n c e :  so t h a t  h i s  a t t i t u d e  was 
t h a t  o f  a b ro a d -m in d e d  c r i t i c ,  who h e ld  c o n s e r v a t iv e  v ie w s ,  w i t h ­
o u t  p r e j u d i c e .
S a u r i n ,  i n  o b e d ie n c e  to  th e  r e a c t i o n s  o f  th e  p u b l ic  and th e  
c r i t i c s  who blam ed th e  c a t a s t r o p h e  o f  h i s  p l a y ,  composed a new 
e n d in g  f o r  th e  1770 e d i t i o n  o f  Le J o u e u r . Grimm d e s c r ib e d  t h i s  
e d i t i o n  a s  f o l lo w s ^ :  "Comme beaucoup  de p e t i t e s - m a î t r e s s e s ,  
d é l i c a t e s  à l ’ e x c è s ,  o n t  s u r t o u t  a t t a q u é  l e  c a t a s t r o p h e . . . .
M. S a u r in  a f a i t  im prim er dans c e t t e  é d i t i o n  deux c in q u ièm es  
a c t e s ,  l ’un  fond  n o i r ,  t e l  q u ’on l e  jo u e ,  l ’ a u t r e  c o u le u r  de 
r o s e ,  p a r c e q u ’on ne l a i s s e  p as  à B e v e r le y  l e  temps de s ’em­
p o i s o n n e r  e t  que s a  femme e t  l e  v ie u x  bon d o m estiq u e  r e v i e n n e n t  
à temps p o u r  l u i  a p p re n d re  que son  s o r t  e s t  ch a n g é ,  e t  q u ’ i l  
n ’e s t  p lu s  à l a  b e s a c e ,  m a lg ré  t o u t e s  l e s  s o t t i s e s  q u ’ i l  a 
f a i t e s  p o u r  s ’y  r é d u i r e ,  l u i  e t  l e s  s i e n s . . .  i l  n ’y a p as  l ’ ombre 
de ju g em en t dans c e t t e  o p é r a t i o n . "
Grimm d i s l i k e d  th e  " h o r r o r s "  o f  B e v e r l e y ’ s t h r e a t  t o  ta k e  
h i s  s o n ’ s l i f e ,  and th o u g h t  t h a t  th e  r e a l  t r a g e d y  was th e  
d e g r a d a t i o n  o f  B e v e r le y ,  n o t  h i s  v i o l e n t  d e a th ;  so t h a t  t h i s
(1) C o rre sp o n d a n ce  L i t t é r a i r e , t . IX, p . 226 , j a n v i e r  1771.
( o p . c i t . ;
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a r t i f i c i a l l y  happy  e n d in g  would c e r t a i n l y  n o t  p l e a s e  him . T hese 
" h o r r o r s "  w ere e n jo y e d  by  th e  p u b l i c ,  s in c e  t h e y  a f f o r d e d  an 
e x c e l l e n t  o p p o r t u n i t y  f o r  th e  d i s p l a y  o f  M olé’ s t a l e n t  a s  an  
a c t o r ,  and t h e i r  a p p e a l  to  th e  em o tio n s  d e l i g h t e d  th e  a u d ie n c e ;  
f o r  a s  "dram e" came to  be e s t a b l i s h e d ,  s t r o n g e r  s t i m u l a n t s  w ere 
need ed  to  p ro d u ce  t e a r s .
Le J o u e u r  was a c o n fe s s e d  i m i t a t i o n  o f  E n g l i s h  dram a, and  
i n  s p i t e  o f  Grimm’s c o n v i c t i o n  t h a t  S a u r in  had  weakened th e  
o r i g i n a l  s t o r y ,  i t  was an  h o n e s t  r e n d e r in g  o f  M oore’s  G a m e s te r . 
The 1770 e d i t i o n  w i th o u t  th e  s u i c i d e  was n o t  a s  p o p u la r  a s  th e  
s t a g e  v e r s i o n ,  i n  w h ich  t h e r e  was c o m p a r a t iv e ly  l i t t l e  d e f e r e n c e  
to  F re n c h  t a s t e .  The p a th o s  o f  th e  them e, th e  s t r o n g  c o n s t r u c ­
t i o n  o f  th e  p l o t ,  ev en  th e  c a t a s t r o p h e ,  a l l  p ro v e d  a t t r a c t i v e .
I t  was th e  n i c e  b a l a n c e  o f  q u a l i t i e s  e i t h e r  f r e s h  o r  f a m i l i a r  ‘ 
w hich  made Le Jo u e u r  a g r e a t e r  s u c c e s s  th a n  any  o f  th e  p l a y s  
a d a p te d  from  L i l l o ’ s M e rc h a n t .
T h is  p o p u l a r i t y  may e x p l a i n  why so few l a t e r  p l a y s  were 
b a s e d  on th e  same s t o r y :  i t  was d i f f i c u l t  to  v a r y  th e  them e, 
and u s e l e s s  t o  i m i t a t e  S a u r i n ’ s v e r s i o n .  Two a t t e m p t s  o n ly  a r e  
m e n t io n e d  i n  a  c r i t i c a l  a c c o u n t  o f  M oore’ s l i f e  and w orks b y  
Mr C ask ey ^ . One was a "drame" by  P ig a u l t - L e b r u n ,  La J o u e u s e , 
p ro d u c e d  a t  th e  P a l a i s  R oyal i n  1789 . The o t h e r  was a s h o r t
(1) C h a p te r  IX, The L if e ,  and Works o f  Edward M oore. J .H om er 
C ask ey . Y a le  S tu d ie s  i n  E n g l i s h ,  1927.
(2) P i g a u l t - L e b r u n ,  La J o u e u s e , drame en 3 a c t e s  e t  en  v e r s ,  
r e p r é s e n t é  p o u r  l a  p r e m i è r e f o i s  s u r  l e  t h é â t r e  du P a l a i s -  
R o y a l ,  l e  m e r c r e d i  17 j u i n  1789. (Avignon 1791, a l s o  
P a r i s  1 7 8 9 .)
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comedy b y  Bedeno De J a u r e ,  which a p p e a re d  a t  th e  T h é â t r e  d es  
I t a l i e n s  i n  1790^. I t  was a r e - w o rk in g  o f  th e  s t o r y  u s e d  b y  
P i g a u l t - L e b r u n .  As i t  a p p e a re d  i n  1790, and as  i t  c a s t s  no 
new l i g h t  on th e  G a m e s te r ’s i n f l u e n c e  on "drame b o u r g e o i s " ,  
we n eed  n o t  exam ine i t  more p a r t i c u l a r l y .
P i g a u l t - L e b r u n ’ s Jo u e u se  i s  o f  i n t e r e s t ,  b e c a u se  i t  r e ­
newed th e  v i t a l i t y  o f  th e  G am ester them on th e  F ren ch  s t a g e ,  
b y  c h a n g in g  th e  s e x  o f  th e  c h i e f  c h a r a c t e r ,  and  by  ’ c o n v e r t ­
i n g ’ th e  v i l l a i n s  i n  th e  l a s t  a c t .
2
Mr C askey  s u g g e s t s  t h a t  b e s i d e s  th e  o b v io u s  i n f l u e n c e  
o f  M oore, th ro u g h  S a u r i n ’ s p l a y ,  th e  p e c u l i a r  m o d i f i c a t i o n  o f  
t h i s  theme i n  La Jo u e u se  was i n s p i r e d  by  a  v e r y  o b s c u re  E n g l i s h  
i m i t a t i o n  o f  The G a m e s te r , Gorges Edmond Howard’ s  F o n a le  
G a m e s te r , w hich  was p u b l i s h e d  i n  1778.
B urke  m e n tio n e d  t h i s  p l a y  i n  a l e t t e r  to  G a r r i c k ^ .  As 
h i s  w ords fo rm  th e  o n ly  f a v o u r a b le  c r i t i c i s m  o f  th e  p l a y  w hich  
i t  h a s  b e e n  p o s s i b l e  t o  d i s c o v e r ,  t h e y  a r e  w o r th  q u o t in g :
"As I  know w i th  w hat p a r t i c u l a r  p l e a s u r e  you r e c e i v e  a new 
d ra m a t ic  p e r f o m a n c e  o f  m e r i t ,  I  send  you two o f  them, The
(1) Bedeno de J a u r e ,  L ’Epoux G énéreux , ou l e  P o u v o ir  des  
P r o c é d é s , com édie en un  a c t e  e t  en  p r o s e ,  r e p r é s e n t é e  
p o u r  l a  p re m iè re  f o i s  à P a r i s ,  l e  15 f é v r i e r  1790.
( P a r i s  1 7 9 0 .)
(2 ) s e e  C h a p te r  IX, J . Homer C askey , The L i f e  and  Works o f  
Edward M oore, o p . c i t .
(3) The P r i v a t e  C o rresp o n d a n ce  o f  D avid  G a r r i c k  (e d .  B oaden, 
Lond. 183Ï1 Mr b u rk e  to  Sir G a r r i c k ,  S e p t . 5 , 1772.
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Fem ale G am ester and The S ie g e  o f  Temor. You a r e  no s t r a n g e r  
to  t h e  a b i l i t i e s  o f  th e  A u th o r ,  and  i t  w i l l  be  an  a b u n d a n t  
recom m enda tion  o f  t h e s e  p i e c e s  t o  your v e r y  s e r i o u s  a t t e n t i o n  
t o  in fo im  you t h a t  th e y  w ere w r i t t e n  b y  Mr George Howard^, 
o f  D u b l in .  T h is  g e n t le m a n ,  a f t e r  h a v in g  p r a c t i s e d  th e  law  
w i th  s u c c e s s  and em inence f o r  s e v e r a l  y e a r s ,  i n  th e  d e c l i n e  o f  
h i s  l i f e ,  b u t  i n  th e  f u l l  v ig o u r  o f  h i s  g e n i u s ,  he h as  d e v o te d  
h i m s e l f  t o  a more p l e a s i n g ,  b u t  n o t  q u i t e  so  l u c r a t i v e  a 
p u r s u i t . . . .  He h a s  a u t h o r i z e d  me to  t e l l  you , t h a t  he con ­
s e n t s  t o  g iv e  up h i s  s h a r e  o f  th e  p r o f i t s  to  an y  c h a r i t y  you 
t h i n k  p r o p e r . . . .  I  t r u s t  I  s h a l l  have th e  s a t i s f a c t i o n  o f  
s e e in g  th e  B r i t i s h  s t a g e  d e c o r a te d  from I r e l a n d  w i th  two 
P i e c e s  o f  such  an  uncommon s p i r i t ,  i n  th e  a p p ro a c h in g  w i n t e r .  
I t  w i l l  be some g r a t i f i c a t i o n  to  me to  s e e  th e  s u c c e s s f u l  
e x h i b i t i o n  o f  th e  p e r fo rm a n c e s  o f  a p e r s o n  who h o n o u rs  me 
w i th  h i s  f r i e n d s h i p . "
A lth o u g h  Burke th u s  warmly recommended th e  p l a y  to  h im , 
G a r r i c k  made no u s e  o f  i t .  The l e t t e r  i s ,  how ever, v a l u a b l e  
a s  e v id e n c e  t h a t  The Female G am ester had b e e n  w r i t t e n  a s  
e a r l y  a s  1772 . In  th e  p r e v io u s  y e a r  Howard had b e e n  b r o u g h t  
i n t o  some n o t o r i e t y  b y  Je p h so n ^ s  l i v e l y  s a t i r e  on h i s  s t y l e  
o f  w r i t i n g ,  and h i s  c o n n e c t io n  w i th  em in en t C i t y  men, l i k e
(1 ) B oaden h as  a n o te  t h a t  th e  name s h o u ld  be  G orges Edmond 
Howard.
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A lderm an George F a u lk n e r^ .  Howard p u b l i s h e d  an  an sw er  t o  h i s
o
c r i t i c ’ s E p i s t l e , a l s o  i n  1771 , w here he d e fe n d e d  h i s  
" d r a m a t ic  p e r fo rm a n c e s "  b y  m e n t io n in g  " l e t t e r s  from  ]VIr M a c k lin ,  
Mr S h e r id a n ,  and even  Mr G a r r i c k "  i n  p r a i s e  o f  them , and b y  
s t a t i n g  t h a t  t h e  f reed o m  o f  th e  G u ild  o f  M erchan ts  had  b e e n  
c o n f e r r e d  upon him .
T hus, i t  was j u s t  p o s s i b l e  t h a t  P ig a u l t - L e b r u n ,  who had 
b e e n  a p p r e n t i c e d  to  a C i t y  M erchan t i n  1769 , and l e f t  London 
i n  1771 , had  h e a rd  o f  Howard. He would th e n  be r e a d y  to  t a k e  
an  i n t e r e s t  i n  The Female G am ester  when i t  was p u b l i s h e d  i n  
1778 , f o r  i t  was n o t  l i k e l y  t h a t  he came to  know o f  th e  e a r l y  
v e r s i o n  m e n tio n e d  b y  B u rk e .  D u rin g  P i g a u l t - L e b r u n ’ s s t a y  i n  
London, M oore’ s G am ester  was p la y e d  s e v e r a l  t im e s ,  and i t  was 
e a s i l y  o b t a i n a b l e  i n  i t s  p r i n t e d  fo rm .
The young Frenchman sh o u ld  have b e e n  i n t e r e s t e d  i n  E n g l i s h  
d o m e s t ic  t r a g e d y ,  f o r  th e  c l o s i n g  i n c i d e n t s  o f  h i s  c o n n e c t io n  
w i th  th e  C i t y  o f  London w ould  make a good f i f t h  a c t  f o r  a  p l a y  
o f  t h i s  k in d .  He p e rsu a d e d  h i s  m a s t e r ’ s d a u g h te r  to  e lo p e  
w i th  him ; t h e y  r a n  away t o  s e a ;  th e  s h i p  was w reck ed , and  th e  
g i r l  was drowned. P ig a u l t - L e b r u n  was a f r a i d  t o  r e t u r n  to
(1) An E p i s t l e  from  G -  E -  H . . . r d  E sq . to  A lderm an George 
F a u lk n e r ,  w i th  e x p l a n a t o r y  n o te s  and c r i t i c i s m  by  th e  
A lderm an and o t h e r  l e a r n e d  a u t h o r s .  Lond. 1772 . (The 
D i c t i o n a r y  o f  N a t i o n a l  B io g ra p h y  m e n tio n e d  an e d i t i o n  o f  
1 7 7 1 .)  I t  was by R o b e r t  J e p h so n .  No a l l u s i o n  t o  The Fem ale 
G am este r  was made.
(2) A C andid  A ppeal t o  th e  P u b l i c ,  on th e  s u b j e c t  o f  a L a te  
" E p i s t l e "  by  G -  E -  H -  (by  Gorges Edmond Howard,
D u b l in  1 7 7 1 .)
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E n g la n d ,  so  he  w en t home to  C a l a i s ,  where h i s  own f a t h e r  had  
h im  im p r i  s o n e d .
When he  came o u t  o f  p r i s o n ,  he s p e n t  some tim e  i n  B e lg iu m . 
He came i n t o  c o n t a c t  w i t h  E n g l i s h  s o c i e t y  a t  L iè g e ,  t r a n s l a t e d  
R o u s s e a u ’ s P y g m alio n  and p ro d u c e d  i t  f o r  them . T h is  was a n o th e r  
o c c a s i o n  when he m ig h t  h av e  h e a r d  o f  M oore’ s G am es te r  o r  
H ow ard’ s p l a y ;  f o r  he d id  n o t  r e t u r n  to  F ra n c e  b e f o r e  1782^ , 
and he was c o n n e c te d  w i th  th e  s t a g e  i n  one way o r  a n o t h e r ,  a s  
w e l l  a s  w i th  h i s  E n g l i s h  f r i e n d s ,  d u r in g  t h e  w ho le  o f  h i s  s t a y  
i n  B e lg iu m .
H is  own p l a y  La J o u e u s e  was f i r s t  p r i n t e d  a t  M a a s t r i c h t  
i n  1 7 8 6 . No more was h e a r d  o f  i t  u n t i l  1789 , when i t  was r e -  
p r i n t e d  and  p la y e d  a t  t h e  " V a r i é t é s  A m usan tes"  i n  P a r i s .  T h is  ^  
p l a y  b e a r s  a l i k e n e s s  to  The G am este r  i n  many o f  i t s  s i t u a t i o n s  
and  some o f  i t s  c h a r a c t e r s .  T h e re  i s  a c u r i o u s  r e s e m b la n c e ,  
t o o ,  b e tw e e n  La J o u e u s e  and  G orges Edmond H ow ard’s Fem ale 
G a m e s te r .
T h ere  i s  no d e f i n i t e  p r o o f  t h a t  P i g a u l t - L e b r u n  knew an y ­
t h i n g  o f  t h e s e  two E n g l i s h  p l a y s ,  b u t  t h e  c i r c u m s ta n c e s  o f  h i s  
l i f e  i n  London, and  h i s  c o n t in u e d  i n t e r e s t  i n  drama and  i n  
E n g l i s h  a f f a i r s  d u r in g  h i s  s t a y  i n  B e lg iu m , w i th  th e  p o p u l a r i t y  
o f  S a u r i n ’ s i m i t a t i o n  o f  The G am es te r  make i t  r e a s o n a b l e  to  
su p p o se  t h a t  he i m i t a t e d  Moore and Howard i n  La J o u e u s e .
(1) See  th e  a r t i c l e  on P i g a u l t - L e b r u n  i n  V o l.X X X III ,  N o u v e l le  
B i o g r a p h ie  U n i v e r s e l l e .
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We s h a l l  f i r s t  exam ine th e  p a r t  t a k e n  b y  The Fern A i e GmTnester 
i n  s h a p in g  P i g a u l t - L e b r u n ' s  p l o t .  Howard^ t o l d  th e  t a l e  o f  a  
w o r th y  m e rc h a n t ,  Andrews, r u in e d  b y  h i s  second  w i f e ’ s p a s s i o n  f o r  
p l a y .  She a l s o  d ro v e  h i s  c a s h i e r  to  s u i c i d e ,  b y  m ak in g  him s t e a l  
money f o r  h e r ,  and n e a r l y  p r e v e n te d  h e r  s t e p - d a u g h t e r ’ s m a r r i a g e .  
B e l lm o u r ,  (a  k in d  o f  S t u k e l e y ) , en co u rag ed  h e r ,  and t r i e d  to  w in  
a l l  h e r  money so  a s  t o  become h e r  l o v e r ,  i n  r e t u r n  f o r  t h e  r e ­
s t i t u t i o n  o f  h e r  h u s b a n d ’ s w e a l th .  Andrews d i s c o v e r e d  B e llm o u r  
i n  h i s  w i f e ’ s bedroom , k i l l e d  them b o th ,  and th e n  r e a l i s e d  t h a t  
h i s  w i f e  was o n ly  g u i l t y  o f  h a v in g  d i s s i p a t e d  h i s  f o r t u n e .  The 
d a u g h te r  o f f e r e d  h e r  dowry to  him i n  co m p en sa tio n , b u t  t h a t  to o  
had  b e e n  s p e n t  b y  Mrs Andrews. H er l o v e r ,  th e  r i g h t e o u s  Lord 
W eston, sav ed  th e  s i t u a t i o n  b y  m a r ry in g  h e r ,  w i th o u t  th e  dow ry, 
and b y  p ro m is in g  to  sa v e  Andrews from  p o v e r ty .
La J o u e u se  was a l s o  th e  second  w ife  o f  a fo n d  and e l d e r l y  
h u sb a n d .  H er lo v e  o f  p l a y  l e d  h e r  i n t o  d e b t ,  and  sh e  com prom ised 
h e r s e l f  b y  a c c e p t in g  h e lp  from  th e  M a rq u is ,  whose i n t e n t i o n  was 
to  f o r c e  h e r  to  become h i s  m i s t r e s s .  She r e a l i s e d  th e  d a n g e r  i n  
t im e ,  a n d  a p p e a le d  to  h e r  s t e p - d a u g h t e r ’ s l o v e r  f o r  h e l p .  H is  
g e n e ro u s  e f f o r t s ,  and th e  g i r l ’ s r e s o l u t i o n  t o  p u t  o f f  h e r  wed­
d in g  so  a s  to  g iv e  th e  dowry to  c a n c e l  Madame de L i m e u i l ’ s  d e b t s ,  
to u c h e d  th e  M a rq u is ,  who c o n fe s s e d  h i s  v i l l a i n y ,  and  b r o u g h t  a b o u t  
a  g e n e r a l  r e c o n c i l i a t i o n .
f l )  The F em ale  G am e s te r , G orges Edmond Howard; ( f i r s t  e d i t i o n ,  
D u b l in  1778) : i n  th e  M is c e l l a n e o u s  Works o f  G .E .H . V o l . I ,  
D u b l in  1782.
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The m o st s t r i k i n g  c o in c id e n c e s  be tw een  La Jo u e u se  and  
The Fem ale G a m e s te r , a r e  th e  f a m i ly  r e l a t i o n s h i p s ,  th e  i n s i s t ­
e n c e  on th e  w o r th y  h u s b a n d ’ s g r i e f  o v e r  h i s  second  w i f e ’ s f a u l t ,  
and  a c e r t a i n  s t r e s s  l a i d  on th e  f a c t  t h a t  th e  a g e n t  o f  e v i l  i n  
b o th  p l a y s  was a  member o f  th e  a r i s t o c r a c y .  These c i r c u m s ta n c e s  
w ere n o t  i n c lu d e d  i n  M oore’s  o r i g i n a l  deve lopm en t o f  th e  p l o t  
and  th e  c h a r a c t e r s ,  n o r  i n  S a u r i n ’ s  B e v e r l e y . A lthough  P i g a u l t -  
L eb run  m ig h t  b y  a c c i d e n t  have h i t  upon th e  id e a  o f  m aking h i s  
g a m e s te r  t h e  second w if e  o f  a w o r th y  b u t  r a t h e r  f o o l i s h  man, 
and o f  e m p h a s is in g  p l a y  a s  an  a r i s t o c r a t i c  v i c e ,  y e t  th e s e  d e ­
t a i l s  a rg u e  some a c q u a in ta n c e  w ith  Howard’ s w ork .
I t  i s  much e a s i e r  to  e s t a b l i s h  p ro o f  o f  M oore’ s i n f l u e n c e  
on La J o u e u s e . I t  i s  im p o s s ib le  t o  s t a t e  d e f i n i t e l y  t h a t  
P i g a u l t - L e b r u n  knew th e  p l a y  i n  i t s  E n g l i s h  form , b u t  he a lm o s t  
c e r t a i n l y  r e a d  o r  saw S a u r i n ’ s a d a p t a t i o n .  We s h a l l  t h e r e f o r e  
com pare B e v e r l e y  and La J o u e u s e .
La J o u e u s e  b e g in s  w i th  a sc en e  w h ich  c o r re s p o n d s  to  th e  
o p e n in g  o f  The G am este r  o r  B e v e r l e y ; th e  h u s b a n d , s t i l l  w a i t i n g  
a t  dawn, f o r  h i s  w ife  t o  come home. The M a rq u is ’ p l o t  to  r u i n  
and s e d u c e  Madame de L im e u i l  i s  v e r y  l i k e  S t u k e l e y ’ s ,  w h i le  th e  
i n c i d e n t  o f  th e  diam onds r e f l e c t s  S a u r i n ’ s u se  o f  a s i m i l a r  
d e v i c e ^ .  A n g é liq u e  and V a l v i l l e  come to  th e  r e s c u e ,  j u s t  l i k e  
C h a r l o t t e  and Lewson. Howard’ s B e llm o u r  was a l s o  a copy o f
(1) c f .  Le J o u e u r , S a u r in ,  o p . c i t .  Act I I ,  s c è n e  d e r n i è r e ,  and 
P i g a u l t - L e b r u n ,  La J o u e u s e , o p . c i t . ,  A ct I I ,  s c . v i .
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S tu k e l e y ,  w h i le  th e  d a u g h te r  and h e r  l o v e r  i n  h i s  p l a y  w ere 
m o d e l le d  on M oore’ s v i r t u o u s  p a i r :  so  t h a t  w h e th e r  P i g a u l t -  
L eb run  i m i t a t e d  S a u r in  o r  Howard, he  was s t i l l  f o l l o w in g  th e  
same o r i g i n a l .  The s a l e  o f  th e  d iam onds, and th e  c h a r a c t e r s  o f  
V a l v i l l e  and Mar to n  a r e ,  how ever, s u f f i c i e n t  i n d i c a t i o n  o f  th e  
f a c t  t h a t  P i g a u l t  drew upon S a u r in  f o r  i n s p i r a t i o n .
The g e n e r a l  c o n c e p t io n  o f  th e  p e r s o n s  r e p r e s e n t e d  i n  La 
Jo u e u se  was s i m i l a r  to  t h a t  o f  th e  c h a r a c t e r s  i n  B e v e r l e y : th e y  
w ere fo rm ed  on th e  same n o b le ,  m o ra l ,  and s e n t i m e n t a l  l i n e s ,  
w i th o u t  th e  e x a g g e r a te d  p a s s io n s  s u g g e s te d  i n  Howard’ s p l a y .
The d ia lo g u e  was l i g h t e r ,  and t h e r e  was more g a i e t y  i n  
La Jo u e u se  th a n  i n  B e v e r l e y . The M a rq u is ,  how ever, was c o n s c io u s  
o f  h i s  w ic k e d n e s s ,  j u s t  l i k e  S tu k e le y ,  and p l o t t e d  h i s  v i c t i m ’ s 
r u i n  b e c a u s e  h e ,  to o ,  was d i s a p p o in t e d  i n  l o v e .  P i g a u l t - L e b r u n  
made th e  M arqu is  r e f o im ,  w h i le  S tu k e le y  d id  n o t ,  b u t  t h a t  was a 
c o n c e s s io n  t o  th e  d i s l i k e  o f  "gloom " and th e  o p t i m i s t i c  s e n t i ­
m ent w h ich  p r e v a i l e d  i n  1789. Madame de L im e u i l  was weak and 
t e n d e r - h e a r t e d  l i k e  B e v e r le y ;  b u t  she  r e p e n te d  and was sav ed  
from  th e  t r a g i c  c o n seq u en c es  o f  h e r  f o l l y .  M o n sieu r  de L im e u i l  
was p r o u d e r  and l e s s  a b j e c t l y  o b e d ie n t  th a n  Mrs B e v e r le y ;  o t h e r ­
w ise  he r e p ro d u c e d  th e  t r a i t s  o f  h e r  c h a r a c t e r  e x a c t l y .  Even 
M a rto n , a s e r v a n t  who fo l lo w e d  th e  t r a d i t i o n  o f  M o l i è r e ’ s w is e  
and humorous w a i t i n g  women, had more th a n  a to u c h  o f  th e  
f a i t h f u l  J a r v i s ’ g e n e r o s i t y ,  and o f f e r e d  h e r  s a v in g s  to  h e l p  
h e r  m i s t r e s s .
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P i g a u l t - Lebr\m r e p e a t e d  th e  m o ra l  t r u t h s  e x p r e s s e d  by  
Moore and S a u r in ;  b u t  he added so m e th in g  t o  h i s  l e s s o n ,  t h a t  
was more i n  a c c o rd a n c e  w i th  th e  e n t h u s i a s t i c  b e l i e f  i n  human 
p e r f e c t i b i l i t y  so g e n e r a l l y  a c c e p te d  i n  1789. Gaming was w icked , 
and l e d  to  r u i n ;  so f a r ,  h e  f o l lo w e d  Moore, S a u r in ,  and even  
Howard: b u t  he w ent on to  p ro v e  how happy and d e l i g h t f u l  i t  was 
to  g i v e  up su c h  a v i c e ;  and h e r e  he showed l e s s  a p p r e c i a t i o n  o f  
r e a l i t y  th a n  h i s  p r e d e c e s s o r s .
La Jo u e u s e  m et w i th  no g r e a t  good f o r t u n e ,  and a t t r a c t e d  
l i t t l e  a t t e n t i o n .  In  1790, how ever, th e  v e r y  s i m i l a r  p l o t  o f  
De J a u r e ’ s L ’]^poux G énéreux  and th e  p r o d u c t io n  o f  a comic o p e r a  
on  th e  same s u b j e c t  i n  1804 show t h a t  t h i s  v e r s i o n  o f  The 
G am este r  theme a p p e a le d  to  p o p u la r  t a s t e .
I n  th e  p r e f a c e  to  th e  P a r i s  e d i t i o n  o f  La Jo u e u se  i n  1789 , 
P i g a u l t - L e b r u n  r e f e r r e d  to  a r e v ie w  o f  a n o v e l  w hich  he had  
r e a d ,  a s  th e  n a r r a t i v e  o f  a s t o r y  l i k e  t h a t  o f  h i s  p l a y .  The 
M ercure  de F ra n c e  f o r  June  2 0 th  1789 gave an a c c o u n t  o f  a c e r t a i n  
H i s t o i r e  de l a  B aronne d ’A lv ig n y  ou l e s  d a n g e rs  de l a  P a s s io n  
du J e u ^ ,  w h ich  re se m b le d  th e  p l o t  o f  La J o u e u se  e x c e p t  f o r  i t s  
t r a g i c  c o n c lu s io n :  t h i s  n o v e l  may have b e e n  th e  w ork to  w h ich  
P i g a u l t  r e f e r r e d .  T h is  h i n t  o f  y e t  a n o t h e r  s o u rc e  f o r  P i g a u l t -
(1) p p . 133 f f .  Le M ercure  de F r a n c e , l e  20 j u i n  1789; th e  f u l l  
t i t l e  o f  th e  n o v e l  i s  g iv e n  a s  L ’H i s t o i r e  de l a  B aronne 
d ’A lv ig n y ,  ou l e s  D angers  de l a  P a s s i o n  du J 'en , p a r  Madame 
D .M. S . J .  N. A. J . F . d"’ 0 .  P a r i s  1789.
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L e b ru n ’ s p l a y  does n o t  a l t e r  th e  s i g n i f i c a n c e  o f  The G am ester 
and o f  The Fem ale G am este r  i n  h e l p in g  th e  F ren ch  w r i t e r  to  
work o u t  th e  p a t t e r n  o f  La J o u e u s e .
The f o r t u n e  o f  M oore’ s  p l a y  i n  F ra n c e  i s  much s im p le r  to  
r e l a t e  th a n  t h a t  o f  L i l l o ’ s M e rc h a n t . The G am ester was e a s y  
t o  r e a r r a n g e  i n  c o n f o r m i ty  w i th  th e  r u l e  o f  th e  " th r e e  u n i t i e s " ;  
w h i le  i t  c o n t a in e d  v e r y  l i t t l e  t h a t  was u n s u i t a b l e  f o r  p r e s e n t a ­
t i o n  on th e  F re n c h  s t a g e .  The la n g u a g e  was d i g n i f i e d  enough to  
be t u r n e d  i n t o  F re n ch  v e r s e  w i th o u t  r a d i c a l  changes o f  th o u g h t ,  
and th e  c a t a s t r o p h e  a t  th e  end was n o t  b r u t a l  i n  i t s  t e r r i f y i n g  
e f f e c t ,  a s  th e  l a s t  s c e n e s  o f  L i l l o ’ s p l a y  Were. A few to u c h e s  
h e r e  and t h e r e  made th e  c h a r a c t e r s  n o b le  enough to  s u i t  F ren ch  
t a s t e .  The g e n t l e  and l o n g - s u f f e r i n g  Mrs B e v e r le y  was n o t  a 
new ty p e  i n  F re n c h  dram a, s i n c e  Pam ela and C l a r i s s a  had  c r e a t e d  
s i m i l a r  h e r o i n e s  i n  F ra n c e .
I t  was t h e  p a t h e t i c  c o n c lu s io n  o f  S a u r i n ’ s J o u e u r  w hich  
m o s t  s t r u c k  th e  c r i t i c s  and th e  a u d ie n c e  when i t  a p p e a re d .
D i d e r o t  had  b e e n  th e  f i r s t  to  p o i n t  o u t  th e  s t r e n g t h  o f  e m o tio n ­
a l  a p p e a l  i n  t h i s  sad  t a l e  o f  d o m e s tic  a f f l i c t i o n ,  and h i s  
i n s t i n c t  had  r i g h t l y  a p p r e c i a t e d  i t s  s u c c e s s  i n  to u c h in g  th e  
s p e c t a t o r s .  S a u r in  had  ev en  i n t e n s i f i e d  th e  p a th o s  o f  M oore’ s 
G am e ste r  by  a d d in g  th e  e p i s o d e  o f  B e v e r l e y ’ s a t t e m p t  t o  t a k e  
Tomi’ s l i f e .  W hether o r  no t h i s  i n c i d e n t  was bo rro w ed  from  
a n o t h e r  E n g l i s h  p l a y ,  i t  added  to  th e  r e p u t a t i o n  o f  Le J o u e u r  and 
h e lp e d  S a u r in  to  become famous a s  t h e  f i r s t  s u c c e s s f u l  w r i t e r
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i n  th e  "g e n re  som bre" .
The c o n fe s s e d  i m i t a t i o n  o f  E n g l i s h  d o m e s tic  t r a g e d y  i n  
Ee J o u e u r  l e d  to  th e  a s s o c i a t i o n  o f  t h e  l a t e r  p l a y s  o f  t e r r o r  
i n  F ra n c e  w i th  th e  E n g l i s h  s t y l e  o f  t r a g i c  w r i t i n g .  Thus, th e  
s u c c e s s  o f  Le J o u e u r  and th e  i n f l u e n c e  o f  Moore on S a u r in  w ere 
i n  p a r t  r e s p o n s i b l e  f o r  th e  r i s e  o f  t h e  " g e n re  som bre" , w h ich  
grew  i n t o  m elodram a, a f t e r  th e  R e v o lu t io n .
I t  was th e  r i s e  o f  a more m o d e ra te  te n d e n c y  i n  p u b l i c  
o p in io n  w hich  g o v ern ed  th e  l a t e r  d ev e lo p m e n t o f  t h e  G am ester  
theme i n  F ra n c e .  Many p e o p le ,  l i k e  d ’A lem b er t^  d is a p p ro v e d  o f  
th e  " t e r r o r "  i n  th e  c l o s i n g  s c e n e s  o f  Le J o u e u r . They p r e ­
f e r r e d  a  ca lm  and t e n d e r  c o n c lu s io n :  an d , to  p l e a s e  them,
S a u r in  w ro te  h i s  " r o s e - c o l o u r e d "  v e r s i o n  o f  th e  f i f t h  a c t .
P i g a u l t - L e b r u n ’ s p l a y  was p r o b a b ly  w r i t t e n  f o r  t h i s  s e c t i o n  
o f  th e  p u b l i c ;  hence  th e  a u t h o r  a l lo w e d  th e  c h a r a c t e r s  and i n ­
c i d e n t s  he b o rro w ed  from  S a u r in  and Moore to  move to w a rd s  a 
h ap p y  e n d in g ,  and drew from  h i s  p l a y  a m o ra l  more c o n s o l in g ,  
i f  l e s s  im p r e s s iv e ,  th a n  t h a t  o f  h i s  p r e d e c e s s o r s .
The two s e r i e s  o f  p la y s  b a s e d  on The London M erchan t and 
The G am ester  d e v e lo p e d  th e  E n g l i s h  them es i n  a c u r i o u s l y  p a r a l l e l  
m anner , b e c a u s e  th e  same c o n d i t i o n s  d e te rm in e d  th e  c h o ic e  and th e  
m o d i f i c a t i o n  o f  th e s e  s t o r i e s .
(1) p . 58 , V o l . I ,  O euvres Posthum es de d ’A le m b e r t ,  Le J o u e u r  
d an s  s a  P r i s o n . (e d .  P a r i s  a n .  V I I ) .  The p r e v a l e n c e  o f  t h i s  
t a s t e  i s  shown by  th e  f a c t  t h a t  S c h ro e d e r ,  t h e  g r e a t  German 
a c t o r ,  a lw ays p la y e d  "Der S p i e l e r "  w i th  th e  happy  e n d in g  
a f t e r  1785.
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P r é v o s t  c a l l e d  a t t e n t i o n  to  th e  ’b e a u t i e s ’ o f  The London 
M e rc h a n t . and D id e r o t  to  th o s e  o f  th e  G a m e s te r* They f o l lo w e d  
t h i s  up  w i th  t r a n s l a t i o n s *  C u r i o s i t y  was th u s  s t i m u l a t e d ,  and 
o t h e r  v e r s i o n s  a p p e a re d .  Growing i n t e r e s t  i n  th e  work o f  
L i l l o  and Moore e n c o u rag ed  e f f o r t s  to  p r e p a r e  t h e i r  p l a y s  f o r  
th e  F re n c h  s t a g e .  T h is  m eant m o d i f i c a t i o n  o f  th e  p l o t ,  an d  r e ­
a r r a n g e m e n t  o f  th e  o r d e r  o f  e v e n ts  t o  s u i t  th e  c o n v e n t io n s  o f  
t im e ,  p l a c e  and  a c t i o n ,  w h i le  th e  la n g u a g e  o f  t h e  E n g l i s h  p l a y  
had  to  be  changed  i n t o  th e  d i c t i o n  c h a r a c t e r i s t i c  o f  "drame 
b o u r g e o i s " ,  o r  comedy, o r  t r a g e d y ,  i n  F ra n c e .  N ex t,  a  c e r t a i n  
e n n o b l in g  f o r c e  rem oulded  th e  c h a r a c t e r s .  The b o u r g e o i s  ty p e s  
w ere g e n e r a l l y  r e t a i n e d ,  b u t  th e  E n g l i s h  d r a m a t i s t s ’ e x c u r s io n s  
i n t o  lo w er  l i f e  were c u t  o u t .  Thus B a rn w e l l  th e  a p p r e n t i c e  
became J e n n e v a l  th e  l a w - s tu d e n t  i n  M e r c i e r ’ s p l a y ;  M illw ood 
th e  p r o s t i t u t e  a p p e a re d  a s  a widow i n  La H a rp e ’ s B a r n e v e l d t ; 
S tu k e l e y ,  i n  th e  F ren ch  v e r s i o n  no lo n g e r  c o n s o r t e d  w i th  su ch  
v i l l a i n s  a s  B a te s  and Dawson, and i t  was im p o s s ib le  t o  r e p r e s e n t  
B a rn w e l l  a s  a m u r d e r e r , o r  S tu k e le y  a s  a  cow ard , w i th o u t  g r e a t  
o f f e n c e  to  p u b l i c  d e l i c a c y .
F i n a l l y ,  t h e  F re n ch  v e r s i o n  showed up  a  d i f f e r e n t  a s p e c t  
o f  th e  m o ra l  l e s s o n  b e h in d  th e s e  p l a y s .  L i l l o ’ s a p p r e n t i c e  
s in n e d  a g a i n s t  th e  C h r i s t i a n  code o f  m o r a l i t y ;  M e rc ie r  and La 
H arpe d e s c r i b e d  h i s  t r a n s g r e s s i o n s  a g a i n s t  th e  laws o f  h u m a n ity .  
D i d e r o t  and S a u r in  added  to u c h e s  o f  p h i lo s o p h ic  d o c t r i n e  to  
t h e i r  d r a m a t ic  d e n u n c ia t io n s  o f  gam ing, w hich  c o n t r a s t e d  w i th  
M oore’ s th o r o u g h ly  C h r i s t i a n  p o i n t  o f  v ie w .
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The s e c r e t  o f  s u c c e s s  i n  a d a p t in g  th e s e  them es l a y  i n  th e  
c o m b in a t io n  o f  a m essage o f  r e fo rm  w hich  to u c h e d  on some p o i n t  
o f  v i t a l  i n t e r e s t ,  w i th  th e  a p p r o p r i a t e  a p p e a l  to  f e e l i n g ,  
o b e d ie n c e  to  th e  g e n e r a l  law s o f  F re n c h  drama, and some n o v e l t y  
i n  p l o t ,  c h a r a c t e r - d r a w i n g , o r  th o u g h t .
L i l l o ’ s M erchan t s u g g e s te d  some im p re s s iv e  and o r i g i n a l  
i d e a s  to  F re n c h  d r a m a t i s t s .  The m ost im p o r ta n t  was h i s  t r e a t ­
m ent o f  a s o c i a l  e v i l  which no one i n  F ra n c e  had  d a re d  to  to u c h ,  
u n t i l  h i s  exam ple gave them c o n f id e n c e .  The s t o r y  o f  The Game­
s t e r  h e l d  no new l e s s o n  f o r  F re n ch  s p e c t a t o r s ,  b u t  t h e r e  was 
n o th in g  l i k e  M oore’ s s e r i o u s  t r e a tm e n t  o f  gaming in  p r e v io u s  
p l a y s ;  so  t h a t  th e  p i t i f u l  s t o r y  o f  B e v e r le y  and  h i s  t e r r i b l e  
f a t e  m o s t e f f e c t i v e l y  d e m o n s t r a te d  th e  s u f f e r i n g s  c a u se d  i n  
f a m i l y  l i f e  b y  t h i s  v i c e .  The p o w e r fu l  a p p e a l  o f  Le Jo u e u r  
c o n t r i b u t e d  to  th e  s u c c e s s  o f  M e r c i e r ’ s i m i t a t i o n  o f  L i l l o  i n  
J e n n e v a l , f o r  b o th  r e v e a l e d  th e  d a r k e r  s id e  o f  m id d le  c l a s s  
l i f e ,  and  S a u r in  was th e  f i r s t  t o  b r i n g  su ch  them es i n t o  
p o p u la r  f a v o u r .
The London M erch an t and th e  G am este r  b o th  en c o u ra g ed  th e  
d ev e lo p m e n t o f  D i d e r o t ’ s t h e o r y  o f  c o n d i t i o n s .  L i l l o ’ s p l a y  
was th e  more i n f l u e n t i a l  i n  t h i s  d i r e c t i o n .  The p o r t r a i t  o f  
V anderk  i n  Le P h i lo s o p h e  sa n s  l e  S a v o i r , o f  th e  ’D eu x  Amis" i n  
B e au m a rc h a is  ’ p l a y ,  o f  Dominique i n  La B r o u e t t e  du V i n a i g r i e r ^
(1) s e e  A ct I I ,  s c . i i i .  La B r o u e t t e  du V i n a i g r i e r . ( V o l . I I I .
T h é â t r e  de M e rc ie r ,  e d .  Amst. 1778 e t c .1
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a l l  show b y  p r e c e p t  and exam ple, what th e  ’Em inent M e rc h a n t’ 
s h o u ld  b e ^ .  The c h a r a c t e r  o f  J a r v i s  i n  The G am este r  e n c o u ra g e d  
a new s e r i e s  o f  f a i t h f u l  f a m i ly  s e r v a n t s  drawn w i th  c a r e ,  and 
shown i n  a r e a l i s t i c  s e t t i n g ,  l i k e  André i n  Le F i l s  N a t u r e l , 
A n to in e  i n  S e d a in e ’ s p l a y ,  o r  G e rv a is  i n  D e s fo rg e s  Femme J a l o u s e . 
T h is  s y m p a th e t ic  r e p r e s e n t a t i o n  o f  s e r v a n t s  was a f e a t u r e  c h a r ­
a c t e r i s t i c  o f  E n g l i s h  drama, which S t e e l e  had  em phasised  i n  h i s  
c o m e d ie s ,  and  i t  a g r e e d  v e r y  w e l l  w i th  D id e r o t* s  o b j e c t i o n  to  
th e  v a l e t s  o f  t r a d i t i o n a l  comedy i n  F ra n c e .
L a s t l y ,  th e  m e r i t s  o f  The M erchan t and The G am ester as  
m o d e ls  o f  th e  l e s s e r  t r a g e d y  were so o b v io u s  t h a t  t h e y  seemed 
to  p ro m ise  a l i k e  q u a l i t y  i n  th e  p la y s  a d a p te d  from  them.
S in c e  th e  work o f  L i l l o  and Moore a f f e c t e d  F re n ch  drama 
more p r o f o u n d ly  th a n  t h a t  o f  t h e i r  own c o u n t r y ,  i t  was n a t u r a l  
t h a t  t h e s e  w r i t e r s  s h o u ld  i n f l u e n c e  d o m e s tic  t r a g e d y  th ro u g h  
th e  medium o f  B e v e r le y  o r  J e n n e v a l , r a t h e r  th a n  d i r e c t l y .
The h i s t o r y  o f  th e  German t h e a t r e ,  even  when v e r y  s u p e r ­
f i c i a l l y  c o n s id e r e d ,  b e a r s  t h i s  o u t .  L e s s in g  p r a i s e d  The Mer­
c h a n t  o f  L ondon, and c o n s c io u s l y  m o d e lle d  h i s  own M iss  S a ra  
Sampson on th e  E n g l i s h  p la y :  b u t  i n  th e  H am burgische D r a m a tu r g ie , 
i t  was D i d e r o t ’ s t h e o r y  o f  "drame b o u r g e o i s " ,  and  D i d e r o t ’ s
(1) P e rh a p s  th e  c h a r a c t e r  o f  Rîr Jo h n  S e a la n d  i n  The C o n sc io u s  
L o v e rs  ( s e e  A ct IV, s c . i i )  w hich  was t r a n s l a t e d  by  
q u ê t a n t  i n  1778, a l s o  h e lp e d  i n  t h i s  movement.
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p l a y s ,  t h a t  he d w e lt  o n ^ . L i l l o ’ s t r a g e d y  was t r a n s l a t e d  by  
B a s s e w i tz ^ ,  and  i t  was one o f  th e  s t o c k  p i e c e s  p la y e d  b y  th e  
Schoenemann company^; b u t  th e  g r e a t  a c t o r  S c h ro e d e r ,  i n  l a t e r  
y e a r s  p la y e d  and p u b l i s h e d  a r e - h a n d l i n g  o f  J e n n e v a l^ .  The 
G am este r  a p p e a re d  i n  German i n  1765^; b u t  th e  r e n d e r in g s  o f  
S a u r i n ’ s p l a y  by  S c h ro e d e r^ ,  I f f l a n d a n d  Hucke®, i n d i c a t e  
German p r e f e r e n c e s .
In  I t a l y ,  Madame Caminer t r a n s l a t e d  M e rc ie r  w i th  e n th u s ia s m ^ ;  
F e n o u i l l o t  de F a l b a i r e ’ s F a b r i c a n t  de L ondres  was a p p lau d ed  i n  
A u s t r i a ^ ^ j  ®nd B e v e r le y  r a n  th ro u g h  two e d i t i o n s  a t  l e a s t  i n  ' 
S p a n is h ^ ^ .
(1) L e s s in g ,  H am burgische D ra m a tu r g ie ; den  6 Mai 1767, M iss 
S a ra  Sampson] (ppTs? f f . )  den  27 J u l i  1767, D i d e r o t ’ s H aus- 
v a t e r  ( p p .235 f f . )  ( e d .  Buschmann 1 9 2 1 .)
(2) D er Kaufmann von London. B a s s e w i tz .  Hamburg 1772, 1781.
(3 )  See p . 81, V o l.V , M a n tz iu s ,  A H i s t o r y  o f  T h e a t r i c a l  A r t . 
(London 1909) t r .  von C o s s e l .
(4 )  S c h r o e d e r ,  D ie  G efa h re n  d e r  V e r fu h r u n g , ( a f t e r  M e r c i e r ) :  
one e d i t i o n  a p p e a re d  i n  1781, and i t  was in c lu d e d  i n  Band 27 
o f  th e  D e u tsch e  S chaubuhne , i n  1788.
(5) J .H .  S t e f f e n s ,  B e v e r l e i  Oder d e r  S p i e l e r , n ach  dem E n g l is c h e n  
des  H e r rn  Moore (1765; Band V I I ,  Neue Sammlung von  Schau-  
s p i e l e n , (Wien, 1764 e t c . )
(6) S c h r o e d e r ,  B e v e r le y  o d e r  d e r  S p i e l e r , n a c h  Moore und S a u r i n . 
(S c h w e rin  u .  Wismar 1 7 9 1 .)
(7) I f f l a n d ,  Der S p i e l e r . Band I I I ,  I f f l a n d s  D ra m a t is c h e  W erke,
1798.
(8) H ucke, D er S p i e l e r . München, 1782 , 1787 .
(9) s e e  h e r  l e t t e r  to  M e rc ie r ,  p . 273, n o .X I I I ,  V o l . I ,  Le 
Nouveau S p e c t a t e u r , 1776.
(10) s e e  J .A .  de W ie la n d t ’ s l e t t e r  t o  F a l b a i r e ,  p . 501, V o l . I ,
i b i d .  ( th e  l e t t e r  i s  d a te d  1 7 7 2 .)
(11) T ra g e d ia  u rb a n a  B e v e r l e y . . .  t r a d u c i d a  d e l  F r a n c e s ,  c o r -
r e g i d a . . .  en e s t a  segunda  im p r e s io n .  (B a rc e lo n a  1 7 9 0 .)
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Chapter V II .
THE USE OF THEMES FROM THE "SPECTATOR" IN FRENCH PLAYS.
The h i s t o r y  o f  th e  them es w hich  w ere c a r r i e d  o v e r  from  th e  
n o v e l  and th e  d o m e s tic  t r a g e d y  o f  E ng land  i n t o  F ren ch  drama 
shows t h a t  th e y  s t i m u l a t e d  th o u g h t  and i n t r o d u c e d  new id e a s  
w h ich  i n t i m a t e l y  a f f e c t e d  b o th  th e  p l o t  and th e  c h a r a c t e r i s a t i o n  
o f  "com édie  s é r i e u s e "  and o f  "drame b o u r g e o i s " .
The p o p u l a r i t y  o f  E n g l i s h  l i t e r a t u r e  ca u sed  F re n c h  d ra m a t­
i s t s  t o  se e k  f r e s h  c h a r a c t e r s  and new s i t u a t i o n s  i n  th e  
S p e c t a t o r , w hich  was f i r s t  o f  a l l  e s tee m ed  as  a  c o l l e c t i o n  o f  
m o ra l  and s o c i a l  e s s a y s :  i t  was n o t  u n t i l  a f t e r  th e  m id - c e n tu r y  
t h a t  t h i s  p e r i o d i c a l  came to  be r e g a rd e d  as  a s to r e h o u s e  o f  
d r a m a t ic  th e m es .
C ham fort was th e  f i r s t  t o  a p p r e c i a t e  th e  u s e s  o f  th e  
S p e c t a t o r  i n  t h i s  c a p a c i t y ,  when he borrow ed  th e  p l o t  o f  La 
Je u n e  I n d ie n n e  from  i t  i n  1764.
T h is  p l a y  was th e  f i r s t  o f  a s e r i e s  o f  "com édies s é r i e u s e s " ,  
fo u n d ed  on th e  s t o r y  o f  " I n k le  and  Y a r ic o " ,  a s  S t e e l e  t o l d  i t  
i n  th e  e l e v e n t h  p a p e r  o f  th e  S p e c t a t o r . C ham fort was fo l lo w e d  
b y  D a v id ,  D um anian t, and  th e  two a u t h o r s  o f  La N i g r e s s e , R a d e t  
and B a r r é .  A change from  th e  p r e s e n tm e n t  o f  th e  " n o b le
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s a v a g e "  a s  an  example to  c i v i l i z e d  man, to  a more r e a l i s t i c  
i n t e r p r e t a t i o n  o f  th e  r e l a t i o n s  b e tw e en  E u ro p ean s  and s u b j e c t -  
r a c e s  i n  th e  c o l o n i e s ,  becomes a p p a r e n t  i n  th e s e  co m ed ie s .
W ith  t h i s  s e r i e s  may be g ro u p ed  two o th e r  p l a y s :  B a c u la rd  
d ’A rn a u d ’ s E uphem ie , w hich  had some c o n n e c t io n  w i th  A d d iso n ’s 
t a l e  o f  T h eo d o s iu s  and G o n s ta n t i a ^ ,  and Madame de M o n te sso n ’ s 
L ’H eureux  É c h a n g e , i n  w h ich  she  d r a m a t iz e d  th e  h i s t o r y  o f  
E u d o x iu s  and L e o n t in e ^ .
A l l  t h e s e  works a r e  l i n k e d  t o g e t h e r  b y  th e  f a c t  t h a t  th e y  
a f f o r d  e v id e n c e  o f  a change i n  th e  form  o f  s e n t i m e n t a l  dram a, 
w h ich  to o k  p l a c e  i n  F ra n c e  be tw een  1764 and 1789 . T h is  i s  
r e v e a l e d  v e r y  p l a i n l y  b y  th o s e  p la y s  w hich  made u s e  o f  Tnkle 
and Y a r i c o .
The f i r s t  w r i t e r  who a d a p te d  S t e e l e ’ s t a l e  d id  so  f o r  
r e a s o n s  w hich  w i l l  em erge more c l e a r l y  when scxne a c c o u n t  o f  
t h i s  a f f e c t i n g  n a r r a t i o n  h as  b e e n  g iv e n .
S t e e l e  w ro te  i t  a s  a  " c o u n t e r p a r t  to  th e  E p h e s ia n  M a tro n " ,
3
to  d e fe n d  women a g a i n s t  th e  r e p r o a c h  o f  i n f i d e l i t y  . He r e ­
f e r r e d  t o  a s e v e n t e e n t h - c e n t u r y  book o f  t r a v e l s  as  th e  o r i g i n  
o f  h i s  s t o r y ,  w h ich  c o n c e rn e d  th e  lo v e  o f  a n  I n d ia n  g i r l ,  
Y a r ic o ,  f o r  a m e rc e n a ry  and u n g r a t e f u l  E ng lishm an , Mr Thomas 
I n k l e .  He had  u n d e r ta k e n  a voyage t o  th e  West I n d i e s  to  make 
h i s  f o r t u n e  b y  t r a d i n g ;  b u t  th e  v e s s e l  p u t  a s h o re  on th e  c o a s t
(1) The S p e c t a t o r ,  n o . 164, (e d .  A i tk e n ,  London 1 8 9 8 .)
(2 ) N o .123, i b i d .
(3) P a p e r  No@11, i b i d .
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o f  A m erica f o r  f r e s h  w a te r  and p r o v i s i o n s ,  and th e  crew  w ere 
a t t a c k e d  b y  I n d i a n s .  I n k l e  a lo n e  e sc a p e d  d e a th ,  by  ru n n in g  
away i n t o  th e  f o r e s t .  The I n d ia n  g i r l  found him w a n d e r in g  
a b o u t ,  and f e l l  i n  lo v e  w i th  him a t  o n c e ,  f o r  he had  a v e r y  
handsome p e r s o n .  A lth o u g h  she  b e lo n g e d  to  th e  t r i b e  w hich  had  
k i l l e d  h i s  s h ip m a te s ,  she  r i s k e d  th e  en m ity  o f  h e r  p e o p le ,  h i d  
him  i n  a c a v e ,  and  b r o u g h t  him fo o d .  She fo u n d  g r e a t  p l e a s u r e  
i n  l e a r n i n g  to  sp e ak  E n g l i s h ,  and t r i e d  to  make h i s  l i f e  as  
a g r e e a b l e  a s  p o s s i b l e ,  b y  show ing him th e  b e a u t i e s  o f  th e  w a te r ­
f a l l s ,  and b i r d s ,  and  f lo w e r s  t h a t  d e l i g h t e d  h e r .  I n k l e ,  how­
e v e r ,  d id  a l l  he c o u ld  to  p e r s u a d e  h e r  to  h e lp  him to  g e t  away 
i f  a  s h i p  s h o u ld  come to  t h a t  c o a s t  a g a in .  He d e s c r ib e d  th e  
jo y s  o f  l i f e  i n  a g r e a t  c i t y ,  and p rom ised  h e r  w o n d e r fu l  h a p p i ­
n e s s  i f  she  would accompany him . In  t im e ,  a  s h ip  p u t  i n  f o r  
w a te r  n e a r  th e  cave  w here I n k le  l i v e d .  Y a r ic o ,  f o r  lo v e  o f  
h im , p e r s u a d e d  th e  c a p t a i n  t o  ta k e  them on b o a rd ,  and th e y  made 
th e  voyage to  B a rb a d o e s ,  b e f o r e  th e  s h ip  r e t u r n e d  t o  E n g lan d . 
I n k l e  now b eg a n  to  r e f l e c t  t h a t  he had  p r o f i t e d  n o th in g  by  h i s  
t r a d i n g  v e n t u r e  to  th e  West I n d i e s ;  so  when he saw th e  s l a v e  
m a rk e t  h e l d  b y  th e  B a rb a d ia n  m e rc h a n ts  a t  th e  p o r t ,  he c o n c e iv e d  
th e  i d e a  o f  s e l l i n g  Y a r ic o .  The p o o r  g i r l  t r i e d  to  move him  to  
p i t y  b y  c o n f e s s in g  t h a t  sh e  was w i th  c h i l d  by  him , b u t  he o n ly  
made u s e  o f  th e  f a c t  to  a sk  a h ig h e r  p r i c e  f o r  h e r .
The m ost o b v io u s  r e a s o n  f o r  th e  c h o ic e  o f  t h i s  s t o r y  a s  a 
s u b j e c t  f o r  F re n c h  drama i s  i t s  p a t h e t i c  a p p e a l ;  and i t s  v e r y
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sound m o ra l ,  w hich c o u ld  be a p p l i e d  t o  th e  c o n d u c t  o f  d a i l y  
l i f e .  T h is  does n o t  e x p l a i n  why C h am fo rt,  who u se d  i t  i n  h i s  
Je u n e  I n d ie n n e  i n  1764, s e l e c t e d  t h i s  p a r t i c u l a r  s t o r y  from  th e  
S p e c t a t o r . He was g u id ed  b y  th e  w e ll-k n o w n  r e p u t a t i o n  o f  t h a t  
p e r i o d i c a l  a s  a work ab o u n d in g  i n  p o l i t e  r e f l e c t i o n s  and w e l l -  
w r i t t e n  i n s t a n c e s  o f  m o ra l  o r  im m oral b e h a v io u r .
F u r t h e r ,  t h e r e  was a  c u r r e n t  o f  th o u g h t  i n  F ra n c e ,  c o n t i n ­
u a l l y  f e d  w i th  f r e s h  id e a s  from  E n g lan d , m oving tow ards  th e  
b ro a d  p r i n c i p l e  t h a t  a l l  th e  v i r t u e s  a r e  more n a t u r a l  and more 
c l e a r l y  to  be s e e n  i n  a sav ag e  th a n  i n  a c i v i l i z e d  man, who h as  
l o s t  them th ro u g h  th e  c o r r u p t i n g  e f f e c t s  o f  l i f e  i n  s o c i e t y .
T h is  s t r e a m  o f  id e a s  may be t r a c e d  b ac k  a s  f a r  a s  M o n ta ig n e , 
who s a i d ^ :  " I I  me sem ble que ce que nous voyons p a r  e x p é r i e n c e  
en  c e s  n a t i o n s  l à ,  s u r p a s s e  non s e u le m e n t  t o u t e s  l e s  p e i n t u r e s  
dequoy l a  p o é s ie  a e m b e lly  l ’â g e  d o ré  e t  t o u t e s  s e s  i n v e n t i o n s  
à f e i n d r e  une h e u re u s e  c o n d i t i o n  d ’hommes, m a is  e n c o re  l a  con ­
c e p t i o n  e t  l e  d é s i r  même de l a  p h i l o s o p h i e . "
E a r l y  i n  th e  e i g h t e e n t h - c e n t u r y ,  M arivaux  e x p r e s s e d  a 
s i m i l a r  b e l i e f .  A c u r io u s  n o v e l  o f  h i s .  Les A v a n tu re s  de *** 
ou l e s  e f f e t s  s u rp re n a n s  de l a  sy m p a th ie ^ , r e f l e c t e d ,  i n  1715 , 
t h e  v e r y  r e a l  i n t e r e s t  t h a t  F ran ce  and E n g lan d  f e l t  i n  t h e i r  
New W orld c o l o n i e s ,  a s  w e l l  as  t h e i r  b e l i e f  i n  th e  " n a t u r a l ”
(1) p . 270 , E s s a i s ,  Des C a n n ib a l e s , (e d .  S t r o w s k i ,  B o rd eau x , 
1 9 2 6 .)
(2 )  Les A v a n tu re s  de *** ou l e s  e f f e t s  s u r p r e n a n s  de l a  
s y m p a th ie , p a r  P .d e  G. de M a r iv a u x . [Amst. 1715] s e e  p p . 46 
f f . ,  tome V.
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a p t i t u d e  o f  s a v a g e s  to  l e a d  th e  good l i f e ^ .  In  M a r iv a u x ’ s t o r y ,  
a m y s t e r io u s  E n g lish m an , known as  ’TL’ Inconnu" was m arooned on 
an  i s l a n d .  He found  t h e r e  a t r i b e  o f  s a v a g e s ,  and won t h e i r  
a f f e c t i o n  b y  h e a l i n g  t h e i r  b o d i l y  a i l m e n t s .  N ext he t u r n e d  to  
th e  im provem ent o f  t h e i r  m o ra l  l i f e .  They s e t  up a k in d  o f  
f a m i l y  governm en t w i th  h im s e l f  a s  th e  h e a d ,  and  l i v e d  i n  p eace  
and in n o c e n c e  f o r  f o u r t e e n  y e a r s .  Then a s h i p  c a l l e d  a t  th e  
i s l a n d ,  and  h i s  d u ty  f o r c e d  ’’L ’ Inco n n u "  to  c o n t in u e  th e  s e a r c h  
f o r  h i s  F re n c h  w ife  and h i s  so n ,  who b e l i e v e d  him d ea d .
T h ere  was a d i f f e r e n c e  be tw een  M a riv a u x ’ p i c t u r e  o f  th e  
s a v a g e s  b e f o r e  th e  E ng lishm an  came to  t h e i r  i s l a n d ,  and 
M o n ta ig n e ’ s a c c o u n t  o f  h i s  happy  and n o b le  " c a n n i b a l s " .  M arivaux  
b r o u g h t  o u t  th e  t h e o r y ,  how ever, t h a t  th e  sav ag e  t r i b e  was 
b e t t e r  a b l e  to  l i v e  a good and p e a c e a b le  l i f e ,  when t h e y  had  
b e e n  t a u g h t  th e  r i g h t  p r i n c i p l e s ,  t h a n  th e  c i v i l i z e d  p e o p le  i n  ' 
th e  r e s t  o f  h i s  n a r r a t i v e .
In  1720-21  R obinson  C ru s o e , t r a n s l a t e d  b y  S a in te - H y a c in th e  
and  Van E f f e n ,  added  a new e le m e n t  to  th e  i d e a s  t h a t  c e n t r e d  
round  th e  "n o b le  s a v a g e " .  The romance o f  an e x o t i c  s e t t i n g ,  
and th e  p o s s i b i l i t y  o f  c o n v ey in g  a m o ra l  l e s s o n  s u i t a b l e  to  th e  
d ay , w ere  s e e n  i n  t h i s  w ork.
iVhen P r é v o s t  d e s c r ib e d  in  Le P our e t  C o n tre  th e  v i s i t  o f  
th e  I n d ia n  c h i e f s  to  London, and r e p o r t e d  th e  co m p ar iso n s  drawn
(1) shown by  th e  t i t l e s  o f  works l i k e  du T e r t r e ’ s H i s t o i r e  
g e n e r a l e  des  A n t i l l e s  h a b i t é e s  p a r  l e s  F r a n ç a i s  1667 , o r  th e  
book q u o te d  b y  S t e e l e ,  L ig n o n ’ s A ccount o f  B a rb a d o s .
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b e tw e en  l i f e  i n  t h e i r  own G eorg ia  and l i f e  i n  a c i v i l i z e d  com­
m u n i ty ,  a f u r t h e r  d eve lopm en t o f  th e  t h e o r y  to o k  p l a c e ,  and th e  
s u p e r i o r i t y  o f  ’n a t u r a l ’ l i f e  beg an  to  be e s t a b l i s h e d  a s  a ■ 
c o n c lu s io n  from  e i g h t e e n t h - c e n t u r y  e x p e r i e n c e ^ .
V o l t a i r e ,  i n  h i s  A l z i r e , showed h i s  countrym en t h a t  
A m erican  s a v a g e s  c o u ld  b e  made p o w e r fu l  f i g u r e s  i n  drama, i n  
1736 . T h is  was fo l lo w e d  up by  a n o th e r  new s t o r y  from  E n g la n d ,  
w hich  showed th e  n o b le  sa v ag e  s u f f e r i n g  i n j u s t i c e  a t  th e  hands 
o f  E u ro p e a n s ,  and r e a c t i n g  i n  h e r o ic  f a s h i o n .  I t  was t o l d  i n  
th e  t r a n s l a t i o n  o f  Oronooko, b y  L a p la c e ,  i n  1745. F ic q u e t  du 
B occage tu r n e d  th e  p l a y  b y  S o u th e rn s  on th e  same s u b j e c t  i n t o  
F re n c h  i n  1751 .
M eanwhile R ousseau  gave th e  d o c t r i n e  i t s  p e c u l i a r  s e n t i ­
m e n ta l  v a l u e ,  when he p u b l i s h e d  th e  D is c o u r s e s ,  more e s p e c i a l l y  
t h e  f i r s t ,  i n  1746, w hich  t r e a t e d  o f  th e  d e b a s in g  i n f l u e n c e  
e x e r c i s e d  by  s o c i e t y  on th e  n o b le r  im p u lse s  o f  man. Thus i n  
1764, C ham fort w ould have b ee n  p r e d i s p o s e d  to  s e l e c t  th e  s t o r y  
o f  I n k l e  and  Y a r ic o  from  th e  c h o ic e  o f f e r e d  by  th e  S p e c t a t o r  
b e c a u s e  i t  was an a p t  i l l u s t r a t i o n  o f  th e  "n o b le  s a v a g e "  them e, 
w hich  had a l r e a d y  b een  s u c c e s s f u l  on th e  s t a g e  and i n  th e  n o v e l s  
o f  F ra n c e  and E n g lan d , and b e c a u se  i t  c o u ld  v e r y  e a s i l y  be  made 
t h e  v e h i c l e  f o r  an i n d i r e c t  c r i t i c i s m  o f  th e  e v i l s  o f  s o c i e t y ,  
a s  M on ta igne  had  h i n t e d ,  lo n g  b e f o r e .
(1) Le P o u r  e t  C o n t r e , no .L V I, p p . 254-261 , t . I V ,  1734.
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There  w ere  more im m edia te  r e a s o n s ,  t o o ,  f o r  C h a m fo r t’ s 
c h o ic e  o f  t h i s  p a r t i c u l a r  s t o r y .  The J o u r n a l  É t r a n g e r  f o r  
December 1761^, gave an a c c o u n t  o f  G e l l e r t ’ s r e n d e r i n g  o f  
I n k l e  and Y a r ic o  i n t o  German v e r s e ,  and a  f u l l  d e s c r i p t i o n  o f  
G e l l e r t ’ s ’happy  e n d in g ’ composed to  im prove th e  s t o r y  a c c o r d ­
in g  to  th e  t a s t e  o f  th e  d ay . G e l l e r t  " sa n g  th e  r e p e n ta n c e  o f  
I n k l e ,  and Y a r i c o ’ s l i b e r a t i o n  from  s l a v e r y " .  I t  i s  q u i t e  p o s ­
s i b l e  t h a t  C ham fort r e a d  t h i s  a r t i c l e ,  o r  h e a rd  o f  G e l l e r t ’ s 
v e r s i o n ,  f o r  German l i t e r a t u r e  was a  s u b j e c t  t h a t  i n t e r e s t e d  
th e  l i t e r a r y  c i r c l e s  o f  P a r i s  j u s t  th e n :  t h i s  may be g u e s se d  
from  th e  f r e q u e n t  a r t i c l e s  i n  th e  J o u r n a l  i é t r a n g e r , d e s c r i b i n g  
German p la y s  and poems, and  from  th e  number o f  t r a n s l a t i o n s  
p u b l i s h e d  from  th e  German, a b o u t  t h i s  t im e ^ .
T here  was f u r t h e r  p r o o f  t h a t  t h e  s t o r y  o f  I n k le  and Y a r ic o
was a t t r a c t i v e  to  w r i t e r s  j u s t  a b o u t  1764: D o ra t  w ro te  one o f
2
h i s  h e r o i c  e p i s t l e s  a ro u n d  I t  . The s e n t im e n t  I n  I n k le  and 
Y a r ic o  c a u g h t  D o r a t ' s  f a n c y ,  and th e  " g e n t l e  m e la n c h o ly "  o f  th e  
I n d i a n  g i r l ’ s c o m p la in t s ,  w i th  th e  " p l e a s u r e s  o f  p a in "  upon 
w hich  he  c o u ld  e n l a r g e  when he d e s c r ib e d  h e r  m ourn ing  f o r  h e r
(1) p . 87 Le J o u r n a l  É t r a n g e r , d ë o . 1761.
(2) D i d e r o t  d e s c r ib e d  M iss S a ra  Sampson, b y  L e s s in g ,  I n  th e  
J o u r n a l  E t r a n g e r  f o r  December 1761; G e s s n e r 's  works w ere  
t r a n s l a t e d  and r e - e d l t e d  many t im e s  b e f o r e  1764; and 
C a l lh a v a  m e n tio n s  a t r a n s l a t i o n  o f  # i l s ' I n k le  und Y a r ic o
b y  M.de R l v e r l ,  on p . 425, V o l . IV ,  o f  h i s  A r t  de l a  Com édie. 
( P a r i s  1 7 7 2 .)
(3) C . J .D o r a t ,  L e t t r e  de Z é l l a ,  je u n e  S au v ag e , e s c l a v e  à 
C o n s t a n t i n o p le ,  à V a lc o u r ,  o f f i c i e r  f r a n ç a i s ,  p r é c é d é e  
d ’une  L e t t r e  à Madame de G***. P a r i s  1764 .
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l o s t  l o v e r .  N a t u r a l l y ,  i n  o r d e r  to  i n f u s e  j u s t  th e  r i g h t  
amount o f  p a th o s  i n t o  h i s  e p i s t l e ,  he r e f u s e d  t o  t e l l  th e  
s t o r y  i n  i t s  o r i g i n a l  fo rm . The l o v e r  i n  h i s  v e r s i o n  was a 
ch a rm ing  F ren ch  o f f i c e r ,  i n c o n s t a n t  b y  n a t u r e ,  who had  l e f t  
Z e i l a  [he  chose t h i s  name b e c a u se  i t  was more h arm o n io u s  th a n  
Y a r ic o ]  from  mere c a p r i c e ,  and n o t  u n g e n e r o u s ly .  A f t e r  h i s  
d e p a r t u r e ,  she  had f a l l e n  i n t o  th e  hands o f  s l a v e  m e r c h a n ts ,  
and  w ro te  to  V a lc o u rf ro m  C o n s t a n t i n o p le ,  b e g g in g  him to  come 
and  s e t  h e r  f r e e ,  so t h a t  she c o u ld  r e t u r n  to  th e  s c e n e s  o f  - 
t h e i r  h a p p i n e s s ,  and b r i n g  up t h e i r  son  i n  l i b e r t y .  D o ra t  
q u o te d  th e  whole o f  S t e e l e ' s  s t o r y ,  i n  i t s  F re n c h  t r a n s l a t i o n ,  
i n  h i s  p r e f a c e ,  and a p p e a le d  to  F re n c h  " d e l i c a c y  and t i m i d i t y "  
to  j u s t i f y  h i s  a l t e r a t i o n s .
When C h a m fo r t 's  Jeu n e  In d ie n n e  was p u b l i s h e d ,  s h o r t l y  
a f t e r w a r d s ,  i t  obeyed th e  same law s o f  t a s t e  i n  i t s  a r ra n g e m e n t  
o f  th e  m a t e r i a l .  C ham fort c o u ld  n o t  have i m i t a t e d  D o ra t ,  b e ­
c a u se  h i s  p l a y  was p r e s e n te d  i n  th e  A p r i l  o f  1764, and he 
e v i d e n t l y  w ent d i r e c t  to  th e  S p e c t a t o r  f o r  i n s p i r a t i o n .  T h e re  
i s  one more c i r c u m s ta n c e  t h a t  may have a b e a r i n g  on C h a m f o r t 's  
t r e a t m e n t  o f  I n k l e  and Y a r i c o . L ike  S t e e l e ,  he s t r e s s e d  th e  
young m a n 's  p r e o c c u p a t io n  w i th  money m a t t e r s .  _ The p o v e r ty  o f  
h i s  own e a r l y  y e a r s ,  t o g e t h e r  w i th  th e  f a c t  t h a t  h i s  m o th e r  
had  b e e n  d e s e r t e d  by  h e r  l o v e r ,  p e rh a p s  i n c l i n e d  h i s  c h o ic e  to  
t h i s  a s p e c t  o f  th e  s i t u a t i o n .
C h a m f o r t 's  a im , i n  La Jeu n e  In d ie n n e  was to  make h i s  
a u d ie n c e  weep o v e r  h i s  h e r o i n e ' s  s o r ro w s ,  and to  show th e
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b a s e n e s s  o f  g re e d  and i n g r a t i t u d e  c o n t r a s t e d  w i th  f a i t h f u l  
lo v e ,  w h ich , i n e v i t a b l y ,  was w e l l  re w a rd e d .  He to o k  up 
S t e e l e ' s  s t o r y  and made a new e n d in g  f o r  i t ^ .  F i r s t  he a l t e r ­
ed th e  names: " I n k l e "  and "Y a r ic o "  d id  n o t  p ro c la im  t h e i r  
E n g l i s h  o r i g i n ,  s o ,  i n  c o n c e s s io n  to  th e  p r e v a i l i n g  " a n g lo -  
m a n ia " ,  he  changed them to  " B e l to n "  and " B e t t i " .  He b ro u g h t  
i n  th e  Q u a k e r , Mowbray, to  r e s o l v e  th e  d i s c o r d  betw een  B e l t o n ' s  
lo v e  o f  money, c o m p l ic a te d  b y  h i s  f e a r  o f  r e t u r n i n g  i n  p o v e r ty  
to  h i s  f a t h e r ' s  house  a t  B o s to n ,  h i s  lo v e  o f  B e t t i ,  and th e  
g r a t i t u d e  he f e l t  f o r  h e r  c a r e  o f  him , which was a l s o  i n  co n ­
f l i c t  w i th  h i s  p r e v io u s  p ro m ise  to  m a rry  th e  Q u a k e r 's  d a u g h te r  
A r a b e l l a .  C ham fort a l s o  gave B e l to n  a  c o n f i d a n t ,  M y lfo rd ,  who 
p r o v id e d  an  ex cu se  f o r  th e  e x p o s i t i o n  i n  th e  f i r s t  s c e n e ,  and ' 
who gave  B e l t o n  w o r ld ly  c o u n s e l ,  t h a t  th rew  M owbray's v i r t u o u s  
a d v ic e  i n t o  r e l i e f .
The c i r c u m s ta n c e s  o f  th e  young p e o p l e ' s  l i f e  i n  t h e  f o r e s t  
a r e  r e l a t e d  i n  th e  o p e n in g  s c e n e s  o f  La Jeune  I n d i e n n e . T h ere  
i s  l i t t l e  change i n  d e t a i l ,  e x c e p t  t h a t  B e t t i ' s  f a t h e r  l i v e d  
w i th  them, and  had  b l e s s e d  t h e i r  u n io n ,  and to  a v o id  i n d e l i c a c y ,  
he made no r e f e r e n c e  to  th e  c h i l d .
When th e  a c t i o n  o f  La Jeune In d ie n n e  b e g i n s ,  B e l to n  h as  
j u s t  la n d e d  n e a r  h i s  home in  B o s to n ,  accom panied  by  B e t t i .  He 
h a s  to  d e c id e  w h e th e r  to  go to  h i s  f a t h e r  p o o r  and f a i t h f u l  to
(1) La Je u n e  I n d i e n n e , com édie, en un  a c t e  e t  en p r o s e ,  de 
M. C h a m fo rt .  ( P a r i s  1 7 6 4 .)
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t h e  I n d ia n  g i r l ,  o r  to  f u l f i l  h i s  p r e v io u s  engagem ent to  
A r a b e l l a ,  Mowbray’s d a u g h te r ,  and s o  o b t a i n  t h e  r i c h e s  w hich  
h i s  f a t h e r  would a p p ro v e .  C ham fort e v i d e n t l y  to o k  a h i n t  from  
th e  S p e c t a t o r  f o r  th e  f a t h e r ' s  c h a r a c t e r .  The d i f f i c u l t y  was 
s o lv e d ,  and th e  c o n c lu s io n  o f  th e  p l a y  r e a c h e d  when Mowbray, who 
a t  f i r s t  p r e s s e d  B e l to n  to  m a rry  A r a b e l l a ,  r e a l i s e d  w hat wrong 
would b e  done to  B e t t i ,  and s a t i s f i e d  h i s  s e n s e  o f  j u s t i c e  b y  
a p p ro v in g  B e l t o n ' s  d e c i s i o n  n o t  to  d e s e r t  B e t t i  i n  a v e ry  
p r a c t i c a l  way: he p r e s e n t e d  them w i th  a l a r g e  sum o f  money, 
w hich  he owed to  B e l t o n ' s  f a t h e r ,  and  c a l l e d  i t  th e  rew ard  o f  
v i r t u e .
The f i r s t  im p o r ta n t  change i n  C h a m fo r t 's  t r e a tm e n t  o f  th e  
theme was th e  dilemma i n  w hich  B e l to n  found  h i m s e l f .  T h is  was 
made p o s s i b l e  b e c a u s e  he b e g a n  th e  a c t i o n  where th e  S p e c t a t o r  
l e f t  o f f ;  and  th e  c o n f l i c t  o f  th e  p l a y  depended on t h i s  s i t u a t i o n  
on one s i d e  t h e  f e a r  o f  p o v e r ty ,  and  th e  a t t r a c t i o n  o f  a  r i c h  
h e i r e s s ,  on th e  o t h e r ,  g e n e r o s i t y ,  g r a t i t u d e  and s e l f - s a t i s f a c ­
t i o n .
The seco n d  change was B e l t o n ' s  d e c i s i o n  to  m a rry  th e  I n d ia n  
g i r l .  T h is  r e f l e c t s  th e  p r e v a l e n t  b e l i e f  i n  th e  ' n a t u r a l  v i r t u e ' 
o f  s a v a g e s ,  and  i n  th e  power o f  s e n t im e n t  t o  c o n v e r t  s e l f - s e e k ­
in g  i n t o  g r a t e f u l  a f f e c t i o n .
C ham fort showed a sound  g r a s p  o f  th e  q u a l i t i e s  t h a t  w ould 
make h i s  c h i e f  c h a r a c t e r s  p o p u la r .  B e t t i ' s  a r t l e s s  s u r p r i s e  a t  
a  s o c i a l  o r d e r  w hich d e s p i s e d  p o v e r ty  and h a r d  w ork , and p r i z e d
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w e a l th ,  was e n jo y e d  a s  a s a t i r e ;  w h i le  h e r  u n f o rc e d  e x p r e s ­
s i o n s  o f  g r i e f  when she  th o u g h t  B e l to n  was a b o u t  to  d e s e r t  
h e r ,  and h e r  n o b le  g e n e r o s i t y ,  f l a t t e r e d  th e  s e l f - e s t e e m  o f  th e  
s p e c t a t o r s ^ .  B e l to n  was c o n s id e r e d  h e r o i c ,  b e c a u se  he a c t e d  
w i th  v i r t u e  and s e l f - s a c r i f i c e  when he  was f a c e d  w i th  a d i f ­
f i c u l t  c h o i c e :  C h a m fo r t 's  p l a y  would have f a i l e d ,  had  he c o p ie d  
th e  t r a i t s  o f  S t e e l e ' s  I n k l e  e x a c t l y .
The i n c l u s i o n  o f  th e  Quaker was p r o b a b ly  s u g g e s te d  b y  th e  
p o p u l a r i t y  o f  V o l t a i r e ' s  L e t t r e s  A n g l a i s e s ^ . A lth o u g h  th e  
S p e c t a t o r  c o n ta in e d  p o r t r a i t s  o f  good men o f  t h i s  p e r s u a s io n ^ ,  
C ham fo rt n e g l e c t e d  them f o r  th e  b r i l l i a n t  and  d r a m a t ic  d e s c r i p ­
t i o n  o f  Q uaker l i f e  and c h a r a c t e r  i n  V o l t a i r e ' s  w ork. M ow bray 's 
s im p le  v i r t u e ,  th e  d e t a i l s  o f  h i s  sp e e c h ,  h i s  d r e s s ,  and h i s  
r e f u s a l  to  sw ea r  an  o a th  a r e  a l l  to  be  found  i n  th e  a c c o u n t  o f  
V o l t a i r e ' s  v i s i t  to  th e  Q u ak e rs^ . Cham fort was q u ic k  to  r e c o g ­
n i z e  t h e i r  v a lu e  i n  s e t t i n g  o f f  a new ty p e  which he w ish e d  to
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i n t r o d u c e  i n t o  th e  F ren ch  t h e a t r e  .
(1) s e e  La Je u n e  I n d ie n n e , s c e n e s  i v ,  v ,  v i i i ,  i x .  o p . c i t .
(2) T h is  was g r e a t  enough to  in d u c e  Madame du Boccage to  
i n s i s t  upon v i s i t i n g  a Quaker m e e t in g ,  i n  1752 . s e e  p . 45 , 
V o l . I ,  L e t t e r s  c o n c e rn in g  E n g lan d , H o l la n d ,  and I t a l y .
(e d .  London 1770 .)
(3) e . g .  E phra im  i n  p a p e r  n o . 132.
(4) s e e  L e t t e r s  I  and IV, L e t t r e s  A n g la i s e s ,  (e d .  Lanson
P a r i s  1 9 2 4 .)
(5) The s u c c e s s  o f  t h i s  in n o v a t io n  was p ro v ed  b y  th e  f a c t  t h a t
a y e a r  l a t e r ,  i n  1765, P o i n s i n e t  b ro u g h t  a good Q uaker,
D ow ling , i n t o  h i s  Tom J o n e s , to  s e t  th e  a f f a i r s  o f  Tom and 
S o p h ia  to  r i g h t s ,  and  to  b r in g  th e  o t h e r  c h a r a c t e r s  t o  a 
p r o p e r  s e n s e  o f  t h e i r  d u ty ,  r a t h e r  i n  M owbray 's f a s h i o n .
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Bachaum ont , Grlmm^ and La H erpe^ r e c o g n iz e d  th e  o r i g i n a l ­
i t y  o f  M ow bray 's c h a r a c t e r :  Grimm a l s o  th o u g h t  he made a v e r y  
d r a m a t ic  c o n t r a s t  to  B e t t i ,  w h i le  Bachaum ont, i n  th e  c a r p in g  
f a s h i o n  o f  th e  t im e ,  s a id  t h a t  Mowbray was m e re ly  a r e p r o d u c ­
t i o n  o f  F r e e p o r t  i n  L 'E c o s s a i s e , w i th  a new t i t l e .
Where S t e e l e  s im p ly  aim ed a t  c e l e b r a t i n g  th e  f i d e l i t y  o f  
women, C ham fort a t te m p te d  to  show up th e  c o r r u p t i n g  i n f l u e n c e s  
o f  s o c i e t y ^ ,  to  echo R o u s s e a u 's  p l e a  f o r  th e  p r i v i l e g e s  o f
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n a t u r a l  lo v e  ; and to  c o n t r a s t  th e  s im p le  u n a f f e c t e d  s i n c e r i t y  
o f  th e  n a t i v e  g i r l  and  th e  Quaker w i th  th e  w o r ld ly  c a r e s  and
th e  i n g r a t i t u d e  o f  B e l to n ,  o r  M y lfo rd .
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B o th  Grimm and C o l le  judged  C h a m fo r t 's  work w i th  t h e i r  
u s u a l  i n s i g h t .  " C e t te  h i s t o i r e  dans l ' a n g l a i s "  w ro te  Grimm, 
" e s t  d 'u n e  m o ra le  p ro fo n d e ,  quo ique  t r i s t e  e t  a f f l i g e a n t  p o u r
o
l ' e s p è c e  hum aine; e t  d an s  l e s  i m i t a t i o n s  f r a n ç a i s e s  , ce  n ' e s t  
p l u s  r i e n . "  " I l  l ' a  s e u le m e n t  g â té  en l ' a l t é r a n t " ,  was C o l l é ' s  
v e r d i c t .
(1) l e  30 a v r i l  1764, tome I I ,  Bachaumont, Mémoires S e c r e t s .
(2) p p . 491 f f . ,  m ai 1764, t .V ,  Grimm, C o rre sp o n d a n ce  L i t t é r ­
a i r e .
(3 )  p . 359 t .X ,  L y c é e , La H arpe . (e d .  P a r i s  1 816 .)
(4) e . g .  La Je u n e  I n d ie n n e , scen e  l i ;  ( t h e  change i n  B e l t o n ' s
f e e l i n g s  f o r  B e t t i . )
(5) C ham fort w r i t e s  i n  s c . v i i i . i b i d :
Mowbray:
0 s p e c t a c l e  to u c h a n t ,  t e n d r e s s e  a im a b le  e t  p u r e ,
L 'am our p o r t e  à mon s e i n  l e  c r i  de l a  N a tu re .
L iv r e z - v o u s  sa n s  r é s e r v e  à des  t r a n s p o r t s  s i  doux ,
J e  l e s  s e n s ,  e t  mon co e u r  l e s  p a r t a g e  avec  v o u s .
(6) p . 492, l o c . c i t ,  n o te  2.
(7) p . 364 , t . I I ,  (mal 1 7 6 4 ) , J o u r n a l  e t  M émoires de C o l l é .
( e d .  P a r i s  1868. o p . c i t . )
(8) he r e f e r s  to  D o r a t ' s  Z é ï l a  a s  w e l l  a s  to  C h a m fo r t’ s
comedy.
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C o n s id e r in g  i t s  l i m i t e d  scope  La Jeu n e  In d ie n n e  was v e r y  
i n f l u e n t i a l .  The v i r t u e s  o f  a s a v a g e ,  s e t  a g a i n s t  an  E n g l i s h  
b a c k g ro u n d ,  and r e l a t e d  i n  a  s e n t i m e n t a l  m anner form ed an  a p ­
p r o p r i a t e  symbol o f  a p o p u la r  i d e a .  The i n n o v a t io n  o f  p r e s e n t ­
in g  a Q uaker i n  a p l a y  gave i t  a p l e a s a n t  f l a v o u r  o f  E n g l i s h  
l i f e ,  and met w i th  s p e c i a l  a p p r o b a t io n  i n  1764, a y e a r  when 
angiom an i a was s t r o n g  in  F ra n c e .  The v e r y  f a v o u r a b le  r e c e p t i o n  
a c c o rd e d  to  C h a m fo r t 's  comedy, and th e  p e r s i s t e n t  b e l i e f  i n  th e  
n a t i v e  g o o d n ess  o f  u n c i v i l i z e d  man a c c o u n t  f o r  l a t e r  v a r i a t i o n s  
on th e  same them e.
D o r a t ' s  two e p i s t l e s ^ ,  i n  w hich  he c o n c lu d e d  th e  s t o r y  o f  
Z e l l a  were th e  e a r l i e s t  o f  t h e s e .  He n a r r a t e d  V a l c o u r 's  r e ­
t u r n  to  C o n s t a n t i n o p le ,  h i s  r e s c u e  o f  th e  f a i t h f u l  Z e l l a  from
th e  v e r y  s e r a g l i o  o f  th e  Grand T urk , w hich was a c c o m p lish e d  by  
th e  s im p le  p r o c e s s  o f  r e l a t i n g  th e  to u c h in g  h i s t o r y  o f  t h e i r  
l o v e .
P e rh a p s  D o r a t ' s  work s u g g e s te d  th e  h e r o ’ s name i n  one o f
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th e  l a t e r  p l a y s  b a s e d  on I n k le  and Y a r ic o  , and  e n c o u ra g ed  
D av id  to  i n c lu d e  an  E a s t e r n  s la v e - m e r c h a n t  i n  th e  c a s t  o f  h i s  
F a n n y . No one u se d  th e  id e a  o f  C o n s ta n t in o p le  and th e  Grand 
T u rk , p o s s i b l y  b e c a u se  Grimm had commented w i th  su c h  s c o rn  
on t h i s  p a r t  o f  D o r a t ' s  t a l e .
(1) R éponse de V a lc o u r ; ( P a r i s  1766) L e t t r e  de V a lc o u r  à
Son P è r e  ( P a r i s  i V 6 7 . )
(2 )  Le F r a n ç a i s  en H u ro n ie , by  D um anian t, s e e  b e lo w .
(3 )  p . 324 , t . V I I ,  mai 1767, C o rre sp o n d a n ce  L i t t é r a i r e .
( o p . c i t . )
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The n e x t  p l a y  to  t u r n  on th e  lo v e s  o f  a sav ag e  and an 
E n g lish m an  was D a v id 's  F anny . I t  was p la y e d  i n  1783, n e a r l y  
tw e n ty  y e a r s  a f t e r  La Jeune I n d ie n n e . T h is  e x p l a i n s  c e r t a i n  
d i f f e r e n c e s  i n  th e  m a n ip u la t io n  o f  th e  them e, and some new 
c h a r a c t e r i s t i c s  i n  th e  form  o f  "com édie s é r i e u s e " ,  w hich  make 
t h e i r  a p p e a ra n c e  i n  D a v id 's  p l a y .
D av id  q u o ted  th e  S p e c t a to r  to  show t h a t  he had  gone 
s t r a i g h t  b a c k  to  t h a t  s o u rc e  f o r  h i s  m a t e r i a l ;  b u t  Fanny h a s  
r e m in i s c e n c e s  o f  La Jeune  In d ie n n e  and o f  D o r a t ' s  e p i s t l e s .  L ike  
h i s  p r e d e c e s s o r s ,  D avid  had b een  s t r u c k  by  th e  p a th o s  o f  Y a r i c o ' s  
s a d  f a t e ;  and  u n l i k e  them, he had r e s o lv e d  to  t r e a t  th e  o r i g i n a l  
w i th  r e s p e c t ,  and to  g iv e  th e  s t o r y  a s  S t e e l e  w ro te  i t ^ .
T h is  d id  n o t  p r e v e n t  him from  ch a n g in g  th e  names o f  h i s .  
c h a r a c t e r s .  I n k le  was c a l l e d  J a c k so n ,  and Y a r ic o ,  Fanny  -  on 
th e  same p r i n c i p l e  a s  C ham fort had re -nam ed  h i s  h e ro  and h e r o i n e .  
Then D av id  in t r o d u c e d  M i l f o r t ,  th e  c a p t a i n  o f  th e  s h ip  w h ich  
to o k  J a c k s o n  and Fanny to  E ng land : ( t h i s  name may be a r e m i n i s ­
cence  o f  C h a m f o r t 's  M ylford} w h ile  th e r e  were two p a s s e n g e r s  
on t h e  s h i p  who p la y e d  a p a r t  i n  D a v id 's  s t o r y ;  V i l l i a m s , an  
E n g l i s h  m e rc h a n t ,  and  B u s te n ,  a s l a v e - d e a l e r .  The S p e c t a t o r  
m e n t io n s  " B a rb a d ia n  m e rc h a n ts "  who b o u g h t s l a v e s ,  b u t  B u s te n  
seems o f  n e a r e r  k i n  t o  th e  s la v e - m e r c h a n ts  o f  D o r a t ' s  e p i s t l e s ,  
f o r  he came from  th e  E a s t .  D avid  a l s o  im proved upon S t e e l e  b y
(1) P r e f a c e ,  F an n y , comédie en  un  a .  e t  en p r o s e ,  r e p r é s e n t é e  
p o u r  l a  p re m iè re  f o i s  s u r  l e  t h é â t r e  de l 'Ambigu com ique, 
l e  15 d é c .  1783: P a r i s  1784.
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i n c l u d i n g  Tomi, th e  son  o f  Ja c k so n  and Fanny.
The two c h i e f  c h a r a c t e r s  a r e  b u i l t  up on h i n t s  from  th e  
S p e c t a t o r . J a c k s o n ,  l i k e  I n k l e ,  i s  t i r e d  o f  F a n n y ’ s a f f e c t i o n ,  
and o f  l i f e  i n  a cav e : he d e s c r i b e s  E ng land  and th e  jo y s  o f  
w e a l th  to  h e r ,  so t h a t  she w i l l  h e l p  him to  e s ca p e  i f  a s h ip  
comes t o  t h a t  c o a s t .  When R u s ten  s l y l y  h i n t s  a t  th e  s a l e  o f  
Fanny , J a c k s o n  ta k e s  h i s  m eaning a t  o n ce , and s t r i k e s  a b a r g a i n .  
He i s  h y p o c r i t i c a l  i n  h i s  p r o t e s t a t i o n s  o f  lo v e  f o r  Fanny , and 
q u i t e  u n r e p e n t a n t  when M i l f o r t  t r i e s  to  b r i n g  h i s  w ick e d n ess  
home to  him i n  th e  f i n a l  s c e n e s .  D av id  i s  c a r e f u l  to  em p h as ise  
J a c k s o n 's  g re e d  and d u p l i c i t y ;  b u t  he a v o id s  th e  c row ning  i n ­
j u r y  o f  a s k in g  a h i g h e r  p r i c e  f o r  th e  g i r l ,  b e c a u s e  sh e  was w i th  
c h i l d  b y  him . I n s t e a d  o f  t h i s ,  D avid  in v e n te d  'T om i' to  show 
up J a c k s o n  a s  an " u n n a t u r a l  f a t h e r "  and to  h e i g h te n  th e  p a th o s  
o f  F a n n y 's  g r i e f .  Fanny h as  th e  d e v o t io n  and  o b e d ie n c e  o f  
Y a r ic o ;  D av id  a d d s ,  on h i s  own a c c o u n t ,  g e n e r o s i t y  and  a c e r ­
t a i n  q u ic k n e s s  o f  i n s i g h t ,  f o r  Fanny s u s p e c t s  J a c k s o n ’ s hypo­
c r i s y .  He g iv e s  h e r  th e  t r a d i t i o n a l  n o b i l i t y  o f  t h e  s a v a g e ,  
and  a s p e e c h  l i k e  th e  f o l lo w in g  shows h e r  id e a  o f  t r u e  h a p p i n e s s ,  
w h ich  c a r e d  n o th in g  f o r  r i c h e s :
Fanny: "Tu t e  p l a i s a i s  à me f a i r e  un  t a b l e a u  m a g n if iq u e  des  
p l a i s i r s ,  des r i c h e s s e s  . . .  q u i  r é g n e n t  dans to n  p a y s .  Ahl 
mon am i, en v a in  t u  l e s  e m b e l l i s s a i s .  Mon c o e u r  ne p o u v a i t  
y  c r o i r e ,  e t  j e  r e s t a i s  t o u j o u r s  p e r s u a d é e  que c e t  é c l a t  
s é d u i s a n t  e t  tro m p eu r  ne v a u t  p as  un s e u l  de c e s  moments
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d é l i c i e u x  q u i  f a i s a i e n t  a u t r e f o i s  to n  b o n h eu r  e t  l e  m ie n .
The o t h e r  c h a r a c t e r s ,  M i l f o r t  and V i l l i a m s  owe n o th in g  to  
th e  S p e c t a t o r . M i l f o r t  i s  an h o n e s t  s e a - c a p t a i n  whose p a r t  
i s  to  condemn Ja c k so n  s e v e r e l y  f o r  h i s  t r e a c h e r y .  V i l l i a m s  
i s  a n o t h e r  Mowbray, w i th o u t  th e  s p e c i a l  t r a i t s  o f  a Q uaker, 
who i s  k in d ,  b l u n t  i n  sp e e c h ,  and d e te rm in e d  to  h e lp  th e  n o b le  
and p i t i a b l e  Fanny i n  h e r  d i s t r e s s .  R u s te n  h as  n o th in g  to  d i s ­
t i n g u i s h  him : h i s  p re s e n c e  i s  n e c e s s a r y ,  to  b r i n g  o u t  J a c k s o n ’ s 
v i l l a i n y ,  and he i s  r a t h e r  u n f a i r l y  d i s m is s e d  by  th e  good men 
o f  th e  p l a y  w i th o u t  b e in g  a l lo w e d  to  c la im  th e  r e t u r n  o f  th e  
money he had p a id  f o r  Fanny .
The s t o r y  b e g in s  i n  th e  same way as  S t e e l e ’ s .  Fanny and 
J a c k s o n  m et and l i v e d  t o g e t h e r  u n d e r  th e  same c i r c u m s ta n c e s ,  
and Fanny p e r s u a d e d  th e  k i n d l y  V i l l i a m s  to  ta k e  them on b o a rd  
b e c a u s e  J a c k s o n  w anted  to  r e t u r n  to  E n g lan d . The b a r g a i n i n g  
be tw een  R u s te n  and Ja c k so n  a ro s e  o u t  o f  a h i n t  i n  I n k le  and 
Y a r i c o : D a v id 's  c o n t r i b u t i o n  was th e  new e n d in g .  V i l l i a m s  
f o r c e d  C a p ta in  M i l f o r t  t o  l i s t e n  to  th e  c o n v e r s a t i o n  b e tw een  
J a c k s o n  and R u s te n ,  f o r  M i l f o r t  would n o t  b e l i e v e  an  E n g l i s h ­
man c a p a b le  o f  su ch  a v i l e  a c t i o n .  When Fanny u n d e r s to o d  t h a t  
she had  b e e n  s o ld  to  R u s te n ,  she began  to  la m e n t :  V i l l i a m s  and 
M i l f o r t  s p ra n g  o u t  o f  t h e i r  h i d i n g - p l a c e ,  and s e i z e d  J a c k s o n ;  
M i l f o r t  s e n t  him to  th e  h o ld  o f  th e  s h i p ,  to  be  p u n is h e d  f o r  
h i s  i n g r a t i t u d e  i n  E n g lan d , and s e n te n c e d  R u s te n  t o  go a s h o re
(1) s c . v .  Fanny . D av id , o p . c i t .
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a t  th e  n e x t  p o r t :  th e n  he o f f e r e d  Fanny a home i n  E n g lan d
w i th  h i s  w i f e ,  to  make up f o r  h e r  s u f f e r i n g  a t  th e  hands o f  an
u n g r a t e f u l  E n g lish m an , and V i l l i a m s  ad o p te d  th e  c h i l d .
T h is  en d in g  was th e  u s u a l  c o n c e s s io n  to  F re n c h  p r e j u d i c e  
i n  th e  m a t t e r  o f  a s u i t a b l e  rew ard  o f  v i r t u e ;  th e  c h a r a c t e r  
o f  Fanny w i th  h e r  " n o b le  s o u l ,  form ed by n a t u r e  a l o n e " ,  was 
a l s o  f a m i l i a r  to  th o se  who knew B e t t i ,  o r  Z e i l a :  and m ost 
c h a r a c t e r i s t i c  o f  th e  tim e was th e  s e l f  s a t i s f a c t i o n  a p p a r e n t  
i n  th e  c l o s i n g  sp e e c h e s  o f  V i l l i a m s  and M i l f o r t ^ :
V i l l i a m s : Eh b i e n ,  c a p i t a i n e ,  t u  ne v o u l a i s  pas  me c r o i r e . . . .
avoue que to n  c o e u r  g o û te  une b i e n  douce s a t i s f a c t i o n .  
M i l f o r t : J e  ne p u i s  l e  d i s s i m u l e r .  J ' a i  p rév e n u  un c r im e ,
j ' a i  e s su y é  l e s  la rm e s  d 'u n e  i n f o r t u n é e ,  e t  j ' o s e  me f l a t t e r
de f a i r e  o u b l i e r  q u 'u n  jo u r  un A n g la is  a f a i t  une f a u t e . "
D avid  had r e t a i n e d  th e  m o ra l o f  S t e e l e ' s  t a l e ,  w i th  v e r y  
l i t t l e  d i f f e r e n c e .  T h is  gave h i s  work th e  d i s t i n g u i s h i n g  
q u a l i t y  o f  r e a l i s m ;  e s p e c i a l l y  i n  th e  c o n c lu d in g  s c e n e s ,  w here 
J a c k s o n  was shown unashamed and d e f i a n t .
A t f i r s t ,  th e  p u b l i c  d i s l i k e d  th e  c h a r a c t e r  o f  th e  h e r o ,  
and D av id  had to  to n e  down h i s  v i l l a i n y  by  show ing him t o r n  
b e tw e en  g re e d  and rem o rse ,  and by  h i n t i n g  t h a t  he m ig h t  r e f o rm .  
These e m e n d a t io n s ,  ( a c c o rd in g  to  D a v id 's  P r e f a c e ) ,  b ro u g h t  
s u c c e s s  to  th e  p la y .
(1) s c .  XX, F a n n y , D av id , o p , c i t .
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The f a c t  t h a t  an a u d ie n c e  i n  1784 d id  n o t  r e f u s e  t o  a c c e p t  
J a c k s o n  u n c o n v e r te d ,  m arks a s i g n i f i c a n t  change i n  th e  a t t i t u d e  
o f  p l a y g o e r s  to w ard s  E n g l i s h  " a t r o c i t y " ;  and no l e s s  im p o r ta n c e  
may be a t t a c h e d  to  D a v id 's  u n u s u a l  r e s p e c t  f o r  h i s  o r i g i n a l .
The f i r s t  o f  th e s e  new t e n d e n c ie s  was due to  th e  r e c o g n i ­
t i o n  t h a t  "com édie la rm o y a n te "  and "com édie s é r i e u s e "  had  n o t  
p r e s e n t e d  a t r u e  p i c t u r e  o f  l i f e .  About 1784, i t  was g e n e r a l l y  
acknow ledged  t h a t  v i r t u e  was n o t  i n v a r i a b l y  re w a rd e d ,  and 
v i l l a i n s  d id  n o t  a lw ays s e e  th e  e r r o r  o f  t h e i r  w ays.
Long b e f o r e ,  Grimm^ had b e e n  aware o f  C h a m fo r t 's  n e g l e c t  
o f  r e a l i t y ;  and D 'A lem b ert  had  shown a l i k e  d i s t a s t e  f o r  th e
" p e r f e c t "  c h a r a c t e r s  so p o p u la r  i n  n o v e l  and comedy, when he
2
s a i d ,  i n  h i s  p o r t r a i t  o f  M adem oise lle  de I 'E s p i n a s s e  , "Le 
p a r f a i t  G ra n d is so n  m 'a  t o u j o u r s  p a ru  un  o d ie u x  p e r s o n n a g e " .
3
O p in io n  was p r e p a r in g  to  a g re e  w i th  J o u b e r t  : ' " T u  s e r a s  t o u j o u r s  
c o n t e n te  de t o i ' ;  v o i l à  l a  récom pense que l e s  a r t s  d ' i m i t a t i o n  
d o iv e n t  m o n t r e r  à l a  v e r t u .  Ce s e r a i t  l u i  f a i r e  une p rom esse  
im p ru d e n te  e t  m en teu se  que de l u i  d i r e  ' T o u jo u rs  t u  s e r a s  co n ­
t e n t e  du s o r t ' . "
(1) c f .  a l s o  M onsieu r  F ic q u e t  du B o c c a g e 's  p r a i s e  o f  E n g l i s h  
v e r i t y  from  a n o th e r  s t a n d p o i n t ,  p . 13, tome I ,  L e t t r e  s u r  l e  
t h é â t r e  A n g l o i s ; avec une T r a d u c t io n  de 1 ' Avare . . .  de 
M .Shad w e l l ,  e t  de La Femme de Campagne de M. W ic h e r le y .
(e d .  P a r i s  1 7 5 1 .)
(2) p . 351 , L e t t r e s  de M adem oise lle  de I 'E s p i n a s s e , ( e d .  A sse , 
P a r i s  1 9 1 3 .)
(3) p . 325 , p en sée  CXXXIV; P e n sé e s  de J o u b e r t . ( e d .  R a y n a l ,P a r i s  
1 9 1 1 .)
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The second  te n d e n c y  was a co n seq u en ce  o f  t h i s  more s e n s i ­
t i v e  a t t i t u d e  to  t r u t h . B ecause  E n g l i s h  l i t e r a t u r e  p r e s e n t e d  a 
more f a i t h f u l  p i c t u r e  o f  l i f e ,  u n s o f t e n e d  by  f a l s e  o p tim ism  and 
e x a g g e r a te d  d e l i c a c y ,  F rench  w r i t e r s  f e l t ,  l i k e  D av id , t h a t  a 
c l o s e  i m i t a t i o n  o f  E n g l i s h  m odels  w ould b r i n g  l i f e  and s i n c e r i t y  
i n t o  F re n c h  dram a. The new tem per o f  F re n c h  t a s t e  was m an i­
f e s t e d  J u s t  b e f o r e  th e  R e v o lu t io n  i n  Madame de V a s s e ’ s c o l l e c ­
t i o n  o f  E n g l i s h  com ed ies , p u b l i s h e d  i n  tw e lv e  vo lum es , i n  1784, 
i n  Le T o u r n e u r 's  e x a c t  and f a i t h f u l  t r a n s l a t i o n  o f  C l a r i s s a  a 
y e a r  l a t e r ,  and  i n  th e  1787 v e r s i o n s  o f  S t e r n e  and F i e l d i n g ,  
w h ich  l i k e w i s e  fo l lo w e d  th e  E n g l i s h  t e x t  c l o s e l y .
Hence a new deve lopm ent to o k  p la c e  i n  "com édie s é r i e u s e " .
I t s  n a t u r e  i s  d i s c l o s e d  b y  th e  h ig h  r e g a r d  f o r  E n g l i s h  s e n t i ­
m e n ta l  comedy, w hich  was a symptom o f  "angiom an i a "  a b o u t  1780. 
J u s t  t h e n ,  S t e e l e ' s  C o n sc io u s  L o v ers  was r e - t r a n s l a t e d  and  
p r a i s e d ^ ;  and A d d is o n 's  Drummer had f o r  seme tim e b e e n  a  s t o c k  
p i e c e  a t  th e  T h é â t r e  F r a n ç a i s ^ .  The l a t e s t  "com éd ies  s é r i e u s e s "  
p r e s e n t e d  gay  and p a t h e t i c  s c e n e s  s id e  by  s i d e ,  i n  a r e a l i s t i c  
p i c t u r e  o f  d a i l y  l i f e ,  o r  w i th  a to u c h  o f  humour, w hich  smacked 
more o f  S t e e l e ' s  a r t  th a n  o f  N iv e l l e  de l a  C h a u s s é e 's  r a t h e r  
a r t i f i c i a l  J u x t a p o s i t i o n  o f  th e  g ra v e  and comic e p i s o d e s  i n  
h i s  p l a y s .
(1) b y  Q u ê ta n t ,  i n  1779, by  Madame de V a sse ,  i n  h e r  c o l l e c t i o n ,  
1784.
(2) The change o f  o p in io n  i s  p a r t i c u l a r l y  o b v io u s  i f  D es t o u c h e s '  
r a t h e r  p a t r o n i s i n g  p r e f a c e  to  h i s  t r a n s l a t i o n  o f  The Drummer 
i s  c o n t r a s t e d  w i th  th e  e n t h u s i a s t i c  r e c e p t i o n  o f  t h a t  p l a y
i n  1762 a t  th e  T h é â t r e  F r a n ç a i s .
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N ot u n n a t u r a l l y ,  t h e r e  were s e v e r a l  a d a p t a t i o n s  o f  some 
E n g l i s h  theme am ongst s e n t i m e n t a l  com edies o f  th e  new ty p e  
w h ich  a p p e a re d  b e tw een  1700 and 1789 . T h is  i s  th e  c h i e f  i n t e r e s t  
p o s s e s s e d  b y  D u m a n ia n t 's  F r a n ç a i s  en  H u ro n ie , and b y  La N é g r e s s e , 
ou l e  P o u v o ir  de l a  R e c o n n a is s a n c e .
N e i t h e r  o f  th e s e  was a  "com édie s é r i e u s e "  i n  th e  s t r i c t
s e n s e  o f  th e  te rm , f o r  Le F r a n ç a i s  en H u ro n ie  c o n ta in e d  s c e n e s
1 2 t h a t  w ere  p u r e l y  comic , and  La N é g r e s s e , by  R ad e t and B a r ré
i n c lu d e d  so n g s  and f a r c i c a l  e p i s o d e s .  They w ere n o t  t o  be c l a s s e d
w i th  com edies w r i t t e n  i n  th e  s t y l e  o f  M o l iè r e  e i t h e r ;  and t h i s
b r e a k i n g  down o f  th e  l i m i t s  be tw een  th e  d i f f e r e n t  v a r i e t i e s  o f
drama was c h a r a c t e r i s t i c  o f  th e  new movement i n  comedy, w i th  i t s
v e n e r a t i o n  f o r  E n g l i s h  l i b e r t y ,  and i t s  r e a c t i o n  from  th e  sombre
a tm o sp h e re  o f  "drame b o u r g e o i s " .
D u m an ian t’ s p l a y  was p ro d u ced  i n  1787. The a u t h o r ' s  c h i e f  
i n n o v a t io n s  w ere th e  c o m b in a t io n  o f  p a t h e t i c  and l a u g h a b le  i n ­
c i d e n t s ;  and th e  a t t e m p t  t o  p ro v id e  a r e a l i s t i c  b ac k g ro u n d  b y  
i n t r o d u c i n g  r e f e r e n c e s  t o  th e  War o f  A m erican In d e p e n d e n c e .  The 
s t o r y  was a p a l p a b le  i m i t a t i o n  o f  I n k le  and  Y a r i c o . V a lc o u r ,  
a young F re n ch  o f f i c e r ,  s e r v in g  w i th  h i s  u n c l e ' s  r e g im e n t  i n
(1) s c e n e s  i i  and i i i ,  f o r  exam ple , Le F r a n ç a i s  en  H u r o n ie , 
com édie en un a c t e ,  r e p r é s e n t é e  p o u r  l a  p re m iè re  f o i s  s û r
l e  T h é â t r e  du P a l a i s - R o y a l ,  l e  30 a v r i l ,  1787 . ( P a r i s  1 7 8 7 .)
(2) La N é g re s s e  ou l e  P o u v o ir  de l a  R e c o n n a is s a n c e , de MM.
R a d e t  e t  b a r r é ,  ccm édie en 1 a c t e ,  en  p ro s e  e t  en  v a u d e v i l l e s ,  
l e  15 j u i n  1787, (T h é â t r e  des  I t a l i e n s )  P a r i s  1787.
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A m eric a ,  had  b ee n  l o s t  i n  th e  f o r e s t ,  and r e s c u e d  b y  Z am ire .
When th e  p l a y  o p en s , V a lc o u r  has  j u s t  made up h i s  mind to  j o i n  
a r e g im e n t  o f  F re n c h  s o l d i e r s  who had  encamped n e a r  th e  cave 
w here  he l i v e d .  As he was s e t t i n g  o u t ,  a s a v a g e ,  who a l s o  lo v e d  
Z a m ire , c h a l l e n g e d  him to  do b a t t l e  f o r  th e  l a d y .  Zam ire a p ­
p e a r e d ,  and s e n t  them b o th  to  f i g h t  a g a i n s t  th e  E n g l i s h .  When 
V a lc o u r  r e t u r n e d ,  he announced  t h a t  he had  m et h i s  u n c l e ,  and 
h ad  a r r a n g e d  to  ta k e  Zam ire home w i th  th e  v i c t o r i o u s  F re n ch  
f o r c e .  H is  s a v a g e  r i v a l ,  overwhelm ed w i th  a d m i r a t io n  f o r  
V a l c o u r ' s  c o u ra g e  as  a s o l d i e r , ren o u n ced  h i s  c la im  to  Zam ire ' s 
a f f e c t i o n ,  and th e  p l a y  ended h a p p i ly .
Duma n i a n t ' s p o r t r a i t  o f  V a lc o u r  a s  a happy  w a r r i o r ,  th e  
t e n d e r  a f f e c t i o n  d i s p l a y e d  by  Z am ire , and th e  re w a rd  o f  v i r t u e  
a t  th e  end o f  th e  p l a y ,  won i t s  meed o f  a p p la u s e ^ .
The o t h e r  comedy, R a d e t  and B e r r é ' s  La N é g re s s e  i s  a
c u r io u s  m ix tu r e  o f  s l a p - s t i c k  comedy and s e r i o u s  r e f l e c t i o n s
2 3on th e  i n i q u i t y  o f  th e  s l a v e - t r a d e  . Grimm e v i d e n t l y  a p ­
p r e c i a t e d  th e  m o ra l  v a lu e  o f  th e  p l a y ,  f o r  he to o k  th e  t r o u b l e  
to  i n d i c a t e  a p o s s i b l e  so u rc e  o f  i n s p i r a t i o n  f o r  th e  s c e n e s  o f  
n e g ro  l i f e ,  i n  L 'H i s t o i r e  p h i lo s o p h iq u e  e t  p o l i t i q u e  des  
E u ro p é en s  dans  l e s  deux I n d e s .
The p l o t  o f  La N e g re sse  v a r i e s  th e  t r e a tm e n t  o f  S t e e l e ' s  
theme a l i t t l e .  D o rv a l  was c a s t  a s h o re  on an  i s l a n d  owned b y  a
(1) s e e  th e  P r e f a c e  o f  Le F r a n ç a i s  en  H u ro n ie , o p . c i t .
(2) s c e n e s  i ,  v i ,  v i l i .  i x .  x i i i .  La N é g r e s s e , o p . c i t .
(3) p . 101 , t.XV, j u i l l e t  1787. C o rre sp o n d a n ce  L i t t é r a i r e .
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n e g ro  t r i b e .  B ecause  th e  f i r s t  E uropean  v i s i t o r s  to  t h e i r  
s h o r e s  had  u s e d  them t r e a c h e r o u s l y ,  th e  n e g ro e s  had  d e c id e d  to  
k i l l  a l l  w h i te  men who la n d e d  t h e r e .  D o rv a l was f o r t u n a t e  enough 
to  f a l l  i n  w i th  a young n e g r e s s ,  Z i l i a ,  who h id  him . They soon  
d i s c o v e r e d  t h e i r  lo v e  f o r  one a n o t h e r ,  and D o rv a l sa v e d  th e  l i f e  
o f  th e  n e g ro  k in g ,  so  t h a t  th e  t r i b e  became f r i e n d l y .  At l a s t ,  
h i s  f a t h e r ,  a  s e a - c a p t a i n ,  came to  th e  i s l a n d  i n  s e a r c h  o f  h im , 
and to o k  Z i l i a  home a s  D o r v a l ' s  w i f e .  R a d e t  and B a r ré  had  i n ­
v e n te d  a  new s e t t i n g  f o r  t h e i r  p l o t ,  and added  th e  i n c i d e n t  o f  
th e  n e g ro  k i n g ' s  r e s c u e  ( to  d e m o n s tr a te  th e  f i n e  q u a l i t i e s  i n  
D o r v a l ' s  c h a r a c t e r ) ,  a s  w e l l  a s  th e  l u d i c r o u s  l o v e - p a s s a g e s  
b e tw e e n  D o r v a l ' s  v a l e t  and Z i l i a ' s  s i s t e r .  The m o ra l  o f  th e  
p l a y  fo l lo w e d  th e  l e a d  o f  p r e v io u s  F re n c h  w r i t e r s  on th e  su b ­
j e c t .  Z i l i a ,  l i k e  B e t t i ,  Fanny , and Zam ire was "a  m odel o f  
k in d n e s s  and h u m a n ity " .  D o rv a l ,  l i k e  V a lc o u r ,  i n  D u m an ian t ' s 
p l a y ,  was "an  example o f  f a i t h f u l  g r a t i t u d e " .
La N é g re ss e  r e v e a l s  th e  s t r e n g t h  o f  th e  im p u lse  to  p r e s e n t  
a t r u e  p i c t u r e  o f  l i f e  i n  comedy, n o t  so much i n  th e  c h a r a c t e r ­
i s a t i o n ,  w h ich  u p h e ld  th e  t r a d i t i o n  o f  v i r t u e  and f i n e  f e e l i n g ,  
b u t  i n  i t s  comments on th e  p rob lem  o f  s l a v e r y ^ ,  and i n  i t s  
a t t e m p t  to  r e p ro d u c e  th e  " p id g in "  F re n c h  spoken  b y  n e g r o e s :
(1) I f  th e  e v id e n c e  o f  th e  C o rre sp o n d a n ce  L i t t é r a i r e  ( see  
p p . 102-104  tome XV, j u i l l e t  1787) i s  t r u s t w o r t h y ,  s l a v e r y  
was a  t o p i c  v e r y  g e n e r a l l y  d i s c u s s e d .  Two o r  t h r e e  books 
w ere  p u b l i s h e d  on th e  s u b j e c t ,  j u s t  a b o u t  t h a t  t im e ,  and 
a l i t e r a r y  c o m p e t i t io n  p ro p o sed  i t  a s  a s u i t a b l e  them e.
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t h e s e  t r a i t s  c o n t r i b u t e d  a  g r e a t  d e a l  tow ards  i t s  f a v o u r a b l e  
r e c e p t i o n ^ .
I n k l e  and Y a r ic o  had a lo n g  l i f e  on th e  F ren ch  s t a g e .  
F av o u red  b y  i t s  a p p e a ra n c e  d u r in g  a p e r io d  when E n g l i s h  them es 
w ere much a d m ire d ,  i t  p ro v id e d  an  e x c e l l e n t  v e h i c l e  f o r  th e  id e a  
t h a t  a sa v a g e  i s  m o r a l l y  s u p e r i o r  t o  a c i v i l i z e d  man. S t e e l e ' s  
t a l e  was e a s i l y  tu r n e d  i n t o  a s a t i r i c  p i c t u r e  o f  s o c i e t y ,  a f t e r  
th e  m anner o f  V o l t a i r e .  C ham fort, D av id , and D um aniant c o n t r a s t ­
ed t h e  g e n e r o s i t y ,  and h ig h -m in d e d n e ss  o f  t h e i r  savage  c h a r a c t e r s  
w i t h  th e  s e l f i s h  and u n p r i n c i p l e d  c h a r a c t e r  o f  c e r t a i n  E u ro p e an s .  
The s o c i a l  s a t i r e  was v e r y  p o in t e d  i n  La Jeune  I n d i e n n e , n o t  
so  o b v io u s  i n  Fanny and Le F r a n ç a i s  en H u ro n ie , w h ile  i t  r e ­
a p p e a re d  f o r c i b l y  i n  La N é g r e s s e . As u s u a l ,  th e  F rench  w r i t e r s  
fo u n d  a m o ra l  a p p l i c a t i o n  f o r  th e  s t o r y  w hich  d i f f e r e d  somewhat 
from  S t e e l e ' s  i n t e n t i o n  o f  d e fe n d in g  women from  th e  o ld  r e p r o a c h  
o f  i n c o n s t a n c y  i n  lo v e .
The num erous F re n c h  v a r i a t i o n s  o f  I n k le  and Y a r ic o  p o i n t  
to  th e  lo n g - c o n t i n u e d  i n t e r e s t  i n  The S p e c t a t o r , b u t  no r e a l l y  
p ro fo u n d  m o d i f i c a t i o n  o f  th e  fo im  o r  th e  p h i lo s o p h y  o f  "com édie 
s é r i e u s e "  r e s u l t e d .  I t  would be a b s u rd  to  lo o k  f o r  su ch  e f ­
f e c t s  from  a s l i g h t  t a l e ,  however s t r i k i n g .
These p la y s  a l s o  r e f l e c t  ch an g es  i n  th e  p o l i t i c a l  r e l a t i o n ­
s h ip  be tw een  F ra n ce  and E n g lan d . When C ham fort composed h i s  
comedy i n  1764, th e  c lo s e  o f th e  Seven Y e a r s '  War p e r m i t t e d  th e
(1) s e e  Grim m 's c r i t i c i s m ,  l o c . c i t .  tome XV, C o r r .  L i t t . 
o p . c i t .
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r e p r e s e n t a t i o n  o f  E ng land  as  th e  home o f  th o u g h t ,  s i n c e r i t y ,  
and  o r i g i n a l  f o r c e  o f  c h a r a c t e r ;  t h e r e f o r e  th e  h e ro  o f  La 
Jeu n e  In d ie n n e  was an  E ng lishm an , and  a v i r t u o u s  Quaker to o k  
p a r t  i n  th e  a c t i o n ,  which ev o lv ed  i n  an  A n g l i c i s e d  s e t t i n g .
By 1783, when D avid  p ro d u ced  h i s  F an n y , th e  War o f  A m erican  
In d ep en d e n ce  en co u rag ed  th e  n o t i o n  t h a t  E ng lishm en  w ere some- 
t im e s  s c o u n d r e l s ^ ,  i n  s p i t e  o f  th e  g r e a t  r e s p e c t  s t i l l  p a id  to  
t h e i r  s o c i a l  code and t h e i r  p o l i t i c a l  c o n s t i t u t i o n .
A g a in , i n  1787 D um aniant showed no sym pathy  w i th  E n g lan d , 
w h i le  R a d e t  and B a r r é  to o k  up a s i m i l a r  a t t i t u d e .  T h is  may 
h e  a t t r i b u t e d  w i th  e q u a l  j u s t i c e  to  th e  d e s i r e  f o r  a new b a c k ­
g ro u n d ,  o r  to  h o s t i l i t y  tow ards  E n g lan d ; s in c e  th e  a n t i p a t h y  
a ro u s e d  by  th e  war i n  A m erica was c o u n te r b a la n c e d  by  " a n g lo -  
m a n ia"  i n  F ra n c e .
F u r t h e r ,  E n g l i s h  i n f l u e n c e s  which a c te d  upon C h a m f o r t 's  
a d a p t a t i o n  o f  I n k l e  and Y a r ic o  h e lp e d  to  d e v e lo p  two new ty p e s  
on t h e  F re n ch  s t a g e .  B o i s s y ' s  c a r i c a t u r e  o f  th e  s i n c e r e ,  b u t  
b l u n t  and  u n c o u th  E nglishm an  i n  th e  'TRosbif" o f  Le F r a n ç a i s  
à  L o n d r e s , w i th  th e  more s y m p a th e t ic  d e l i n e a t i o n s  o f  th e  same 
ty p e  i n  th e  " F r e e p o r t "  o f  L 'É c o s s a i s e , th e  "Sudmer" o f  F a v a r t ' s  
L 'A n g l a i s  à B o rd e a u x , and th e  "Bomston" o f  La N o u v e l le  H é lo l s e "
(1) The s t r e n g t h  o f  su c h  o p in io n s  i s  d e m o n s tra te d  b y  M a rs o l l ie r f e  
e x p e r i e n c e  i n  th e  t h e a t r e ;  i n  1776, he had to  change th e  
names i n  h i s  a d a p t a t i o n  o f  an  E n g l i s h  p l a y ,  f rom  E n g l i s h  
to  A u s t r i a n ,  b e c a u se  o f  p o l i t i c a l  f e e l i n g :  s e e  p . 73,
Ma C a r r i è r e  D ra m a t iq u e , tome I ,  O euvres C h o i s ie s  de M a r s o l l i e r ,  
( P a r i s  1 8 2 5 .)
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d i c t a t e d  a  c e r t a i n  c o n c e p t io n  o f th e  E n g l i s h  c h a r a c t e r  to  
C h a m fo r t .  Thus h i s  Mowbray was d i r e c t  i n  s p e e c h  and a c t i o n ,  
c h a r i t a b l e  w i th o u t  p o l i t e  e f f u s i o n s ,  and  f r e e  from  p r e j u d i c e  
a g a i n s t  " n a t u r a l  l o v e " ,  i n  s p i t e  o f th e  g e n e r a l  d i s a p p r o v a l  
shown to  su ch  p a s s i o n .  We f i n d  some o f  th e s e  t r a i t s  r e p ro d u c e d  
i n  l a t e r  p l a y s  w hich  d e p i c t e d  E nglishm en; n o t a b l y  b y  D avid  i n  
h i s  " V i l l i a m s " ,  by  Aude i n  Lord D 'A n g i s t e r  o f  L 'H ë lo l s e  A n g l a i s e , 
and b y  M o lin e  i n  B e l to n ,  o f  L'Amour A n g l a i s . V o l t a i r e ' s  d e s ­
c r i p t i o n s  o f  Quaker l i f e  m ost p o w e r fu l ly  seco n d ed  t h i s  d e v e lo p ­
m e n t.  M oreover i t  b ro u g h t  " l e  bon Q uakre" , w i th  h i s  i n d i v i d u a l  
m annerism s i n t o  F re n c h  d ram a, and e s t a b l i s h e d  h i s  r e p u t a t i o n  
a s  a b e n e f i c e n t  p e r s o n a g e ;  f o r  V igny  s t i l l  m a in ta in e d  t h a t  t r a d i ­
t i o n ,  when he w ro te  C h a t t e r t o n ^ .
We may th e n  i n f e r  t h a t  S t e e l e ' s  t a l e  s u p p l i e d  a f r e s h  p l o t  
f o r  F re n c h  d r a m a t i s t s ,  and , i n  c o n ju n c t io n  w i th  o t h e r  i n f l u e n c e s ,  
s u g g e s te d  two o r i g i n a l  c h a r a c t e r s ,  b e s i d e s  p r o v id in g  a m ost a p t  
i l l u s t r a t i o n  f o r  th e  g e n e r a l  b e l i e f ^  t h a t  c i v i l i z a t i o n  te n d e d  
to  c o r r u p t  th e  n o b l e r  im p u lse s  o f  human n a t u r e .
(1) An a c c o u n t  o f  th e  p la y s  i n  w hich  a Q uaker a p p e a r s ,  c o v e r ­
ing  th e  1 8 th  and 1 9 th  c e n t u r i e s ,  h as  b e e n  p u b l i s h e d  b y
E . P h i l i p s ,  i n  an  a r t i c l e  e n t i t l e d  Le P e rso n n a g e  du Q uaker 
s u r  l a  s c è n e  f r a n ç a i s e , ( p p .452 f f .  Revue de t l t t é r a i ^ r e  
C om parée, année  Ü ,  1 9 2 9 .)  She does n o t  comment on th e  
s i m i l a r i t y  be tw een  Mowbray, R o s b i f ,  F r e e p o r t ,  and th e  o t h e r  
c h a r a c t e r s  m e n tio n e d  ab o v e .
(2) M e r c ie r  p ro v e s  th e  e v e rg re e n  v ig o u r  o f  t h i s  b e l i e f ,  b y  
s e t t i n g  o u t  th e  a rgum en t i n  g r e a t  d e t a i l ,  w i th  new m a t e r i a l ,  
when he p u b l i s h e d  th e  second  v e r s i o n  o f  L'Homme Sauvage i n  
1784 .
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J u s t  a s  th e  f i r s t  s t o r y  from  th e  S p e c t a t o r  had  to  be 
m o d i f ie d  u n t i l  i t  conform ed to  th e  law s o f  good t a s t e  i n  
F ra n c e ,  so th e  second  had to  s u f f e r  a s i m i l a r  ch a n g e .  B a c u la rd  
d ' Arnaud in c o r p o r a t e d  o n ly  th e  m ain  o u t l i n e s  o f th e  h i s t o r y  
w r i t t e n  b y  A ddison  in  th e  1 6 4 th  p a p e r  o f  th e  S p e c t a t o r , con ­
c e r n i n g  th e  lo v e  o f  T heodosiu s  f o r  C o n s t a n t i n , in  h i s  p la y ,Euphémie.
T h is ,  s a i d  Addison, was r e l a t e d  to  him b y  a p r i e s t  whom he 
m et on h i s  t r a v e l s  i n  F ra n c e .  F ré ro n ^  c o n f irm s  th e  p o s s i b i l i t y  
o f  s u c h  a s o u r c e ,  f o r  he d e s c r ib e d  th e  t a l e  a s  a w ell-know n 
i n c i d e n t ,  w hich  to o k  p l a c e  i n  B r i t t a n y ,  and he named a c e r t a i n  
M a d em o ise lle  G*** a s  th e  o r i g i n a l  o f  C o n s t a n t i n .  He f u r t h e r  
n o te d  B a c u l a r d 's  i m i t a t i o n  o f  A dd ison .
A ddison  had  i n  mind th e  p u rp o se  o f  p ro v in g  t h a t  t r u e  p i e t y  
c o u ld  f i n d  c o n s o l a t i o n  f o r  a g r e a t  d is a p p o in tm e n t  i n  l o v e .  So 
he t o l d  how T h eo d o siu s  and C o n s ta n t in  lo v e d  one a n o t h e r .  Greed 
in  one f a m i l y ,  and p r i d e  i n  th e  o t h e r ,  s e p a r a t e d  them. T h eo d o s iu s  
d i s a p p e a r e d .  C o n s ta n t in  b e l i e v e d  t h a t  he was d ea d , and i n  h e r  
g r i e f  a t  h a v in g  d r iv e n  him to  i t ,  she  r e f u s e d  th e  m a tch  w hich  
h e r  f a m i l y  had  a r r a n g e d  f o r  h e r ,  and  d e c id e d  to  e n t e r  a  c o n v e n t .  
I t  was th e  custom  to  choose a c o n f e s s o r  b e f o r e  t a k i n g  th e  v e i l ,  
and  to  e x p l a i n  to  him th e  r e a s o n s  f o r  such  an  im p o r ta n t  d e c i s i o n .  
C o n s t a n t i n  was a d v is e d  to ta k e  a s  h e r  c o n f e s s o r  a c e r t a i n  F a t h e r  
F r a n c i s ,  who was renowned f o r  h i s  s a i n t l y  q u a l i t i e s .  He was 
T h e o d o s iu s ;  and when he r e a l i s e d  t h a t  C o n s ta n t in  was e n t e r i n g
______________________   -   j . ,
(1) p p . 145 f f .  l e t t r e  v i i ,  tome V I I I ,  Année L i t t é r a i r e  1769.
(Am st. )
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t h e  co n v e n t  b e c a u se  sh e  b e l i e v e d  him to  be d ead , he was o v e r ­
come w i th  c o n f l i c t i n g  e m o tio n s .  H is  se lf-com m and  r e t u r n e d ,  and 
he  t o l d  h e r  to  be  c o m fo r te d ,  f o r  h e r  c r im e  was n o t  a s  s e r i o u s  
a s  she  im ag in ed , and to  l i v e  d u t i f u l l y  i n  h e r  new s u r r o u n d in g s ,  
w here she  would f i n d  p e a c e .  Y/hen she  had ta k e n  th e  vows, he 
s e n t  a m essage to  h e r , th ro u g h  th e  A bbess , t e l l i n g  h e r  t h a t  
F a t h e r  F r a n c i s  was r e a l l y  T h eo d o s iu s .  T h is  made h e r  v e r y  jo y ­
f u l ,  and  she  c o n t in u e d  th ro u g h o u t  th e  r e s t  o f  h e r  l i f e  i n  p e a c e  
and h o l i n e s s ,  w i th  th e  h e lp  o f  e x h o r t a t i o n s  and s p i r i t u a l  
d i r e c t i o n s  from  F a t h e r  F r a n c i s .  They b o th  d ie d  o f  a m a l ig n a n t  
f e v e r  t h a t  sw ept th e  c o u n t ry ,  and C o n s ta n t i a  begged  t h a t  t h e y  
sh o u ld  be b u r i e d  t o g e t h e r .  Her r e q u e s t  was g r a n t e d ,  and t h i s  
e p i t a p h  was c h o sen  f o r  them "Here l i e  th e  b o d ie s  o f  F a th e r  
F r a n c i s  and  S i s t e r  C o n s ta n c e .  They were l o v e l y  i n  t h e i r  l i v e s  
and i n  t h e i r  d e a th s  th e y  were n o t  d iv id e d " .
F ré ro n  had  h e a rd  a r a t h e r  d i f f e r e n t  v e r s i o n  o f  th e  s t o r y  
when he was a b oy  a t  Quimper. He s a i d  t h a t  i t  had b e e n  pub­
l i s h e d  f o r  th e  f i r s t  t im e  i n  1765 i n  th e  f i r s t  volume o f  th e  
V a r i é t é s  S é r i e u s e s  e t  A m usan tes . The l o v e r s  t h i s  tim e  w ere 
ea c h  p e r s u a d e d  t h a t  th e  o th e r  had d i e d .  The g i r l  was in d u c e d  
to  e n t e r  a c o n v e n t :  th e  young man became a C apucin  monk o f  h i s  
own a c c o r d .  Ten y e a r s  l a t e r ,  he was made c o n f e s s o r  to  th e  
c o n v e n t  w here th e  g i r l  was now a n u n . I t  was n o t  lo n g  b e f o r e  
t h e y  r e a l i s e d  t h a t  th e y  had been  d e c e iv e d .  The young man t r i e d  
to  tem p t th e  nun to  b r e a k  h e r  vows, and to  e s c a p e  w i th  him to  
H o l la n d .  She s t e a d f a s t l y  r e f u s e d ,  and i n  th e  end he l e f t  th e
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b r o th e r h o o d ,  and f l e d  to  H o lla n d  a l o n e .  She d ie d  o f  g r i e f  
soon  a f t e r w a r d s .
B a c u la rd  d ' A rn a u d ' s  Euphémie shows t r a c e s  o f  b o th  t h e s e  
v e r s i o n s .  He s e t s  o u t  to  p o r t r a y  th e  c o n f l i c t  b e tw een  r e l i g i o u s  
f e e l i n g  and lo v e  i n  o r d i n a r y  p e o p le ,  a s  A ddison had done ; b u t  
he l a y s  w e ig h t  on th e  c o n f l i c t ,  and n o t  on th e  peace  t h a t  f o l ­
lo w s .
B a c u l a r d ' s  h e r o in e  Euphémie i s  l e s s  s t e a d f a s t  t h a t  th e  
M a d em o ise l le  G*** o f  F r é r o n ' s  s t o r y ,  o r  th e  C o n s ta n t i a  o f  
A d d i s o n 's .  She c o n s e n t s  to  b r e a k  h e r  vows, a l th o u g h  she  soon 
r e p e n t s  t h i s  w e a k n ess .  Her l o v e r  T héo tim e, b e f o r e  he r e a l i s e s  
who sh e  i s ,  t a l k s  i n  a s t r a i n  v e r y  l i k e  T heodosius  i n  th e  
S p e c t a t o r : b u t  h i s  a c t i o n s  a f t e r  t h a t  d i s c o v e r y  a r e  more l i k e  
th o s e  o f  th e  C apuc in  b r o t h e r  i n  th e  B re to n  t a l e .  B a c u la rd  u s e s  
th e  c i r c u m s ta n c e s  r e l a t e d  b y  F ré ro n  to  e x p la in  h i s  h e r o i n e ' s  
p r e s e n c e  i n  th e  c o n v e n t :  i t  i s  th e  m o th e r ,  and n o t  th e  f a t h e r  
o f  th e  g i r l  who a r r a n g e d  th e  d e c e p t i o n .
I t  seems t h a t  d e s p i t e  F r é r o n ' s  b e l i e f  i n  B a c u l a r d 's  b o r ro w ­
in g  from  A d d iso n , th e  i n f l u e n c e  o f  th e  E n g l i s h  e s s a y i s t  i s  com­
p l i c a t e d  b y  t h a t  o f  th e  B re to n  le g e n d .  I t  goes no d e e p e r  th a n  
th e  s u g g e s t io n  t h a t  b o th  l o v e r s  e v e n t u a l l y  t r iu m p h  o v e r  t h e i r  
p a s s i o n ,  and th e  i n c l u s i o n  o f  c e r t a i n  a rg u m en ts  i n  T h é o t im e 's 
s p e e c h e s  to  Euphémie a t  th e  b e g in n in g  o f  Act I I ;  f o r  a l th o u g h  
B a c u la rd  f o l lo w s  th e  c o n f l i c t  be tw een  lo v e  and r e l i g i o n  in  
d e t a i l ,  an d  shows t h a t  r e l i g i o n  h as  power to  p r e v a i l  o v e r
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e a r t h l y  a f f e c t i o n ,  th e  m o tiv e s  w hich  b r i n g  a b o u t  t h i s  con­
c l u s i o n  i n  h i s  drama i n  no way re s e m b le  th o s e  g iv e n  by  
A d d iso n .
B a c u l a r d 's  Théotim e rem a in ed  f a i t h f u l  to  h i s  vows f o r  a 
r e a s o n  w hich  i l l u m i n a t e s  th e  d i f f e r e n c e  i n  s p i r i t  b e tw een  h i s  
w ork  and A d d i s o n 's .  T h i s ,  to o ,  e x p l a i n s  th e  s u p e r f i c i a l  i n ­
f l u e n c e  o f  th e  S p e c t a t o r  on Euphém ie. Théotim e p u ts  i t  
th u s ^ :
" I I  l ' e m p o r t e ,  ce D ieu , s a  g ra c e  e s t  dans  t a  bouche .
J e  cède  à so n  p o u v o i r ,  c ' e s t  p a r  t o i  q u ' i l  me to u c h e ,
Tu me r e n d s  aux a u t e l s ,  à mes d e v o i r s ,  à m o i ."
I n  T h eo d o s iu s  and C o n s t a n t i a , th e  young man was r e p r e s e n t e d  as  
th e  s t r o n g e r  c h a r a c t e r ,  and i t  was he who i n s i s t e d  on th e  s a c r e d  
n a t u r e  o f  t h e i r  vows, and p e r s u a d e d  C o n s ta n t i a  t h a t  h e r  h a p p i ­
n e s s  l a y  i n  o b e d ie n c e  to  t h a t  i r r e v o c a b l e  p ro m is e .
B a c u la rd  d ' Arnaud in v e n te d  a h a l f - m i r a c u l o u s  i n c i d e n t ,  to  
f o r c e  on T h é o t im e ' s  s u r r e n d e r  to  d u ty .  The young monk had t r i e d  
to  c a r r y  Euphémie away from  th e  c o n v e n t  by  v i o l e n c e .  As he 
s e i z e d  h e r ,  she  s tu m b led  in t o  an open g ra v e  ; ( f o r  th e y  u se d  t o  
m eet i n  th e  c r y p t  o f  th e  co nven t)  and t h i s  th e y  b o th  r e a d  a s  an  
e x p r e s s i o n  o f  G od 's  w i l l .  The g r a v e s ,  and s k u l l s ,  and  c o f f i n s  
i n  Euphémie w ere  due to  B a c u l a r d 's  p e c u l i a r  c o n c e p t io n  o f  " l e  
so m b re" , which he had g a th e r e d  from  th e  N ig h t  T houghts o f  Young, 
i n  th e  f i r s t  p l a c e .  T h is  work was so p o p u la r  i n  F ra n c e ,  t h a t  
i t  f i x e d  B a c u l a r d 's  c h o ic e  upon t h a t  p a r t i c u l a r  s t o r y  from  th e
(1) p . 94 , A ct I I I ,  s o . i i i  E uphém ie, B. d ' A rnaud . Y verdon 1768 .
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S p e c t a t o r , s i n c e  i t  a l lo w e d  o f  deve lopm ent a lo n g  a p p r o p r i a t e  
l i n e s .  The i n c i d e n t  o f  th e  open g ra v e  f i t t e d  i n  w i th  th e  s u r ­
ro u n d in g s  o f  a c o n v e n t ,  and th e  unhappy  s i t u a t i o n  o f  th e  l o v e r s ,  
and i t  may w e l l  have been  s u g g e s te d  by  th e  famous e n g ra v in g  o f  
Young b u r y in g  h i s  d a u g h te r  w i th  h i s  own h an d s , a t  m id n ig h t^ .
Thus th e  i n f l u e n c e  o f  A dd ison , which was c o n f in e d  to  th e  
s t o r y  o f  B a c u l a r d 's  p l a y ,  and d id  n o t  a f f e c t  th e  c h a r a c t e r i z a ­
t i o n  p r o f o u n d ly ,  was l e s s  im p o r ta n t  th a n  t h a t  o f  Young. The
a u t h o r  o f  Les N u i t s  had s u g g e s te d  a .new  way o f  aw akening  p i t y
2
and  t e r r o r  to  B a c u la rd  d ' Arnaud ; and t h i s  he c o n s id e r e d  an im­
p o r t a n t  c o n t r i b u t i o n  to  th e  th e o r y  o f  "drame b o u r g e o i s " .
The v e r y  l a s t  o f  th e  p la y s  drawn from  th e  S p e c t a to r  was 
Madame de M o n te s s o n 's  L 'H eureux É ch an g e^ , p u b l i s h e d  i n  a c o l ­
l e c t i o n  o f  th e  a u t h o r ' s  w orks , e n t i t l e d  O euvres Anonymes i n  
1782.
I t  was fo u n d ed  on th e  t a l e  o f  E udoxius and  L e o n t in e ,  t o l d  
i n  th e  1 23 rd  p a p e r  o f  th e  E n g l i s h  p e r i o d i c a l .  Madame de 
M ontesson  w ro te  i t  i n  th e  foim  o f  a p r o s e  comedy i n  t h r e e  a c t s ,  
o f  th e  s e n t i m e n t a l  ty p e ,  w i th  a few "gay" s c e n e s .  Madame de
f l )  F r o n t i s p é l c e  b y  M a r i l l i e r ,  i n  th e  1769 and 1770 e d i t i o n s  
o f  Les N u i t s  d 'Young b y  Le T o u rn e u r , ( o p .c i t .  ) .  I t  i s  
e n t i t l e d  "Young e n t e r r a n t  s a  f i l l e " .
(2) Grimm comments on t h i s ,  p . 44, t . V I I I ,  m ars 1768, C or­
r e s p o n d a n c e  L i t t é r a i r e , o p . c i t .
(3 ) p p . 125 f f ,  tome I I ,  Oeuvres Anonymes; L 'H eu reu x  É ch a n g e , 
com édie en t r o i s  a c t e s  e t  en p r o s e .  {éd .. P a r i s  1 7 8 2 .)
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M ontesson  acknow ledged h e r  d e b t  to  th e  E n g l i s h  w r i t e r ,  b y  i n ­
s e r t i n g  " s u j e t  t i r é  du S p e c t a t e u r "  u n d e r  th e  t i t l e  o f  h e r  p l a y .
The s t o r y  i n  th e  S p e c t a t o r  was in te n d e d  t o  t e a c h  a l e s s o n  
to  th e  f a t h e r s  o f  "young h e i r s  and e l d e r  b r o t h e r s "  who th o u g h t  
t h a t  t h e i r  s u c c e s s io n  to  a g r e a t  e s t a t e  r e n d e re d  a l l  o t h e r  
a c c o m p lish m e n ts  u n n e c e s s a r y .  They were to  l e a r n  t h a t
"Yet th e  b e s t  b lo o d  by  l e a r n i n g  i s  r e f i n e d  
And v i r t u e  arms th e  s o l i d  m ind,
W h i l s t  v i c e  w i l l  s t a i n  th e  n o b l e s t  r a c e  
And th e  p a t e r n a l  stamp e f f a c e . "
T here  were once two f r i e n d s ,  Eudoxius and L e o n t in e :  th e  
f i r s t  was v e r y  r i c h ,  and had am assed h i s  f o r t u n e  d u r in g  h i s  
l i f e  a t  c o u r t ,  w h i le  th e  seco n d , o f  e q u a l  b i r t h ,  was s t u d i o u s ,  
and  had  made h im s e l f  a g r e a t  s c h o l a r ,  w i th o u t  l o s i n g  th e  
q u a l i t i e s  o f  a p o l i t e  g e n t le m a n , so  t h a t  h i s  knowledge o f  men 
and  books made him one o f  th e  m o st a c c o m p lish e d  men o f  h i s  a g e .  
He w as, how ever, p o o r .
E udox ius  and  L e o n t in e  s e t t l e d  down to  c o u n t ry  l i f e  a b o u t  
th e  same t im e .  They b o th  m a r r i e d ,  and a so n  was b o m  to  
E u d o x iu s ,  w h i le  L e o n t in e  became th e  f a t h e r  o f  a d a u g h te r :  b u t  
he l o s t  h i s  young w ife  v e r y  soon a f t e r w a r d s .  They l i v e d  i n  
th e  same p a r t  o f  th e  c o u n t ry ,  and one d ay , a s  th e y  w ere t a l k i n g  
t o g e t h e r ,  L e o n t in e  t o l d  E udoxius t h a t  he f e a r e d  he cou ld  n e v e r  
g iv e  h i s  d a u g h te r  a p r o p e r  e d u c a t io n  i n  h i s  own h o u se ;  and 
E u dox ius  was a f r a i d  t h a t  h i s  son  would grow up u s e l e s s  and 
u n w o rth y  l i k e  so many o t h e r  h e i r s  to  a g r e a t  e s t a t e .  They b o th
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a g r e e d  t h a t  i t  would be an  e x c e l l e n t  p l a n  to  exchange t h e i r  
c h i l d r e n .  E u d o x iu s ' w ife  was b ro u g h t  to  c o n s e n t  to  th e  a r ­
ra n g e m e n t ,  so L e o n t in e  to o k  ELorio, th e  h e i r  to  h i s  f r i e n d ' s  
w e a l th ,  i n t o  h i s  home, and E udoxius a d o p te d  L e o n i l l a  a s  h i s  
own d a u g h t e r .
The two f r i e n d s  came to  lo v e  each  o t h e r ' s  c h i l d r e n  as  
t h e i r  own: F l o r i o  grew up w i th  g r e a t  n a t u r a l  pow ers, and a s  soon  
a s  he u n d e r s to o d  h i s  su p p o sed  f a t h e r ' s  c i r c u m s ta n c e s ,  he worked 
h a rd  a t  h i s  e x e r c i s e s  i n  th e  u n i v e r s i t y .  When he had f i n i s h e d  
t h e r e ,  he e n t e r e d  th e  In n s  o f  C o u r t ,  and , u n l i k e  a young man o f  
w e a l th ,  he s t u d i e d  w i th o u t  i n t e r m i s s i o n  u n t i l  he had  g a in e d  a 
v e r y  good i n s i g h t  i n t o  th e  law s eind c o n s t i t u t i o n  o f  h i s  c o u n t ry .
F l o r i o  had  a lw a y s  b ee n  a welccane g u e s t  i n  h i s  r e a l  f a t h e r ' s  
h o u s e ,  and a s  L e o n i l l a  was a m o s t b e a u t i f u l  and  m odest g i r l ,  
he h a d ,  n o t  u n n a t u r a l l y ,  come to  lo v e  h e r .  He d id  n o t  c o n f e s s  
t h i s  f e e l i n g ,  b e c a u se  h i s  hon o u r  and v i r t u e  f o rb a d e  th e  th o u g h t  
o f  a t t e m p t i n g  to  w in th e  h e i r e s s  o f  so g r e a t  a f o r t u n e .  L e o n i l l a  
h a d ,  how ever, f a l l e n  i n  lo v e  w i th  F l o r i o ,  b u t  she  c o n d u c te d  h e r ­
s e l f  w i th  so much p ru d e n c e ,  t h a t  she  n e v e r  gave th e  l e a s t  i n ­
t i m a t i o n  o f  i t .
When E udox ius  h e a rd  t h a t  h i s  son  was such  a  c r e d i t  to  h im , 
and such  a w o rth y  p ro d u c t  o f  h i s  f r i e n d ' s  u p b r in g in g ,  he d e c id e d  
to  r e v e a l  th e  s e c r e t  o f  h i s  b i r t h  to  th e  young man. T h is  was 
done: and E udox ius  added : " I  have no o t h e r  way l e f t  o f  acknow­
le d g in g  my g r a t i t u d e  to  L e o n tin e  th a n  by  m a r ry in g  you to  h i s
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d a u g h t e r .  He s h a l l  n o t  l o s e  th e  p l e a s u r e  o f  b e in g  y o u r  f a t h e r  
b y  th e  d i s c o v e r y  I  have made to y o u . L e o n i l l a  to o  s h a l l  be my 
d a u g h t e r .  Her f i l i a l  p i e t y ,  though  m is p la c e d ,  h as  b ee n  so  
e x e m p la ry  t h a t  i t  d e s e r v e s  th e  h i g h e s t  rew ard  I  can  c o n f e r  upon 
i t . ” Thus th e  two young p e o p le  w ere m a r r i e d .  T h e i r  h a p p i n e s s ,  
and t h e i r  a f f e c t i o n a t e  b e h a v io u r  t o  t h e i r  p a r e n t s  were th e  j u s t  
recom pense  a s  w e l l  a s  th e  n a t u r a l  e f f e c t s  o f  th e  c a re  w hich 
E u d o x iu s  and L e o n t in e  had bestow ed  upon t h e i r  c h i l d r e n ’ s e d u c a ­
t i o n .
When Madame de M ontes son  made t h i s  s t o r y  th e  theme o f  h e r  
p l a y ,  she  made few  im p o r ta n t  c h a n g e s .  She em p h as ised  th e  
e d u c a t i o n a l  v a lu e  o f  t r a i n i n g  a young man o f  w e a l th  to  a c t  as  
th o u g h  he w ere  p o o r  and  added a  few r e f l e c t i o n s  o f  h e r  own on 
th e  s u b j e c t  o f  b r i n g i n g  up g i r l s ^ .  Her t h e s i s  was t h a t  t h e y  
s h o u ld  be e d u c a te d  a t  home r a t h e r  th a n  i n  a c o n v e n t ,  and sh e  
showed th e  w i l f u l n e s s  o f  women i n  g e n e r a l ,  w here lo v e  a f f a i r s
p
w ere c o n c e rn e d  .
As th e  d r a m a t i s t  had to  f i l l  o u t  th e  s k e tc h  g iv e n  i n  th e  
S p e c t a t o r  t o  make a t h r e e - a c t  comedy, sh e  in t r o d u c e d  two new 
c h a r a c t e r s ,  P a d i l l e ,  t h e  young man’ s v a l e t ,  and Dame S e p h o ra ,  
th e  g o v e rn e s s  who to o k  c h a rg e  o f  th e  g i r l .  These two f i g u r e s  
seem to  b e  i n f lu e n c e d  b y  th e  B a r b i e r  de S ë v i l l e , w hich  p r o b a b ly  
s u g g e s te d  th e  p l a c i n g  o f  th e  a c t i o n  i n  S p a in  a s  w e l l .  P a d i l l e
(1) A ct I ,  s c . i i i ,  s c . v .  A ct I I ,  s c . i i ,  L ’H eureux  E c h a n g e , 
o p . c i t .
(2) A ct I ,  s c .V i ,  A ct I I I ,  s c .  d e r n i è r e .
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h a s  a  v e r y  f a i n t  t i n g e  o f  F i g a r o ’ s humour and im pudence: Dame 
S ep h o ra  p r e s e n t s  th e  t r a i t s  o f  a duenna .
The c h i e f  c h a r a c t e r s  were L é o n t in ,  an  a c c u r a t e  r e f l e c t i o n  
o f  th e  E n g l i s h  L e o n t i n e , and h i s  f r i e n d  E udoxius who was r e ­
p r e s e n t e d  b y  C lé m e n tia ,  th e  widow o f  "Eudoxe” : t h i s  change 
c r e a t e d  a b e t t e r  b a la n c e  b e tw een  th e  men and women i n  th e  p l a y .  
C lë m e n t ia  had  a so n ,  F l o r i o ,  who, l i k e  h i s  E n g l i s h  c o u n t e r p a r t ,  
was an  a c c o m p l ish e d  s c h o l a r  and g e n t lem a n . To keep up th e  
S p a n is h  a tm o sp h e re ,  he was in t r o d u c e d  a s  a s t u d e n t  a t  th e  
u n i v e r s i t y  o f  Salam anca , b u t  h i s  s t u d i e s  and s u c c e s s e s  w ere n o t  
m i n u t e l y  d e s c r i b e d ,  a s  i n  th e  S p e c t a t o r . L é o n t i n ’ s d a u g h te r  
to o k  th e  name g iv e n  i n  th e  E n g l i s h  s t o r y ,  L é o n i l l a .  T here  i s  a 
f u l l e r  a c c o u n t  o f  h e r  a c co m p lish m e n ts ,  h e r  o b e d ie n c e ,  and h e r  
lo v e  f o r  h e r  su p p o sed  m o th e r  and h e r  t r u e  f a t h e r .  She i s  a l s o  
shown a s  more d e c id e d  and o u tsp o k e n  a b o u t  h e r  lo v e  f o r  F l o r i o .  
A l l  t h e s e  a l t e r a t i o n s  made by  th e  F re n c h  a u th o r  s e r v e d  th e  p u r ­
p o se  o f  c r e a t i n g  more m a t e r i a l  f o r  th e  l a r g e r  can v as  n eed ed  by  
th e  fo rm  o f  e x p r e s s io n  she  ch o se .
The p l o t  o f  L ’H eureux Echange i s  co n c e rn e d  w ith  th e  l o v e -  
a f f a i r  be tw een  th e  young p e o p le .  The s t o r y  o f  th e  ex ch an g e , 
and th e  d e a th  o f  ’’Eudoxe" and " L é o n t in ’ s "  young w ife  i s  b r i e f l y  
t o l d  i n  th e  e x p o s i t i o n ;  th e  m o tiv e s  f o r  t h i s  a c t i o n  a r e  d e s ­
c r i b e d  a t  t h e  same t im e ,  b u t  i n t e r e s t  i n  them i s  s u b o r d in a t e d  
to  th e  theme o f  F l o r i o ’ s lo v e  f o r  L e o n i l l a ,  and th e y  a r e  b r o u g h t  
i n  t o  make th e  happy  c o n c lu s io n  o f  th e  p l a y  p o s s i b l e .
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The a c t i o n  b e g in s  a t  th e  tim e when F l o r i o  h as  b e e n  r e c a l l e d  
f rom  h i s  s t u d i e s  a t  Salam anca to  L é o n t i n ’ s h o u se .  The young 
man h a s  j u s t  d i s c o v e r e d  t h a t  he i s  i n  lo v e  w i th  L e o n i l l a .  The 
p a r e n t s  f i n d  t h i s  o u t .  C lém e n tia  d e c id e s  to  t e s t  h e r  a d o p te d  
d a u g h t e r ’s f e e l i n g s ,  and s e e s  t h a t  sh e  r e t u r n s  F l o r i o ’ s l o v e .
The two young p e o p le  a r e  l e f t  a lo n e  by  ch an ce , and F l o r i o ,  
a l th o u g h  e n c o u ra g ed  b y  L e o n i l l a ,  w i l l  n o t  r e v e a l  h i s  fo n d n e s s  
f o r  h e r ,  b e c a u s e  h i s  h onour f o r b i d s  him to  sp e ak  o f  m a r r i a g e  
to  a r i c h  h e i r e s s ,  s i n c e  he i s  u n d e r  th e  im p re s s io n  t h a t  he  i s  
a p o v e r t y - s t r i c k e n  s t u d e n t .  Dame S e p h o ra ’s t a c t l e s s  words when 
sh e  d i s c o v e r s  F l o r i o  and L e o n i l l a  t o g e t h e r  f o r c e  th e  young man 
to  c o n fe s s  h i s  l o v e .  Then F l o r i o  b eg s  L é o n t in  to  l e t  him go 
b a c k  to  S a lam anca , so  a s  to  e x t r i c a t e  him from  t h i s  d i f f i c u l t  
s i t u a t i o n .  C lé m e n tia  s t e p s  i n  h e r e ,  and d e c l a r e s  t h a t  i t  i s  
h ig h  t im e  to  d i s c l o s e  t h e i r  t r u e  p a r e n t a g e  to  th e  young l o v e r s .  
T h is  i s  d o n e , and t h e i r  m a r r ia g e  a r r a n g e d ,  w h i le  a t  t h e  same 
t im e ,  th e  sc en e  o f  r e c o g n i t i o n  be tw een  L e o n i l l a  and h e r  f a t h e r  
i s  s e t  b e f o r e  th e  a u d ie n c e .
Most o f  th e  c o n v e r s a t io n s  i n  th e  p l a y  a r e  to u c h in g  and 
d i d a c t i c ,  b u t  t h e r e  i s  a v e i n  o f  humour a p p a r e n t  w henever 
P a d i l l e  o r  Dame Sephora  ta k e  p a r t ;  and  t h i s  humour h as  more o f  
S t e e l e ’ s good n a t u r e  and u n fo rc e d  g a i e t y  th a n  o f  La C h a u s s é e ’ s 
r a t h e r  a r t i f i c i a l  w i t .  The s t o r y  o f  E udox ius  and  L e o n t in e ,  
how ever, c o n ta in e d  no e le m e n t o f  g a i e t y :  Madame de M ontes son  
i n t r o d u c e d  i t  i n t o  h e r  p l a y  u n d e r  p r e s s u r e  o f  o th e r^
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c i r c u m s ta n c e s ,  which, in c lu d e  th e  s u c c e s s  o f  F ig a r o  and th e  
vogue f o r  E n g l i s h  l i t e r a t u r e .
The la n g u a g e  i n  L’Heureux Echange b e t r a y s  no w h o le s a le  
b o r ro w in g  from  th e  S pect a t o r . b u t  c e r t a i n  s c e n e s  w ere o b v io u s l y  
b u i l t  up from  h i n t s  g iv e n  by  th e  E n g l i s h  w r i t e r ^ .
T h e re  i s  n o th in g  v e r y  o r i g i n a l  a b o u t  Madame de M o n te s s o n 's  
w ork . She r e t a i n e d  th e  m ain  o u t l i n e  o f  th e  s t o r y  g iv e n  i n  th e  
S p e c t a t o r , and th e  p r i n c i p a l  c h a r a c t e r s ,  e x c e p t  f o r  h e r  t r a n s ­
f e r e n c e  o f  E u d o x iu s ’ p a r t  to  C lé m e n t ia .  She added some ob­
s e r v a t i o n s  o f  h e r  own on th e  e d u c a t io n  o f  g i r l s  -  a p o i n t  o f
Q
t o p i c a l  i n t e r e s t  i n  1782 -  to  th e  m o ra l  l e s s o n  expounded i n
t h e  E n g l i s h  p e r i o d i c a l .  The S p a n ish  s e t t i n g  o f  th e  p l a y  was 
v e r y  l i k e l y  due to  B e a u m a rc h a is ’ i n f l u e n c e ,  and  th e  l i v e l i n e s s  
o f  P a d i l l e ,  and Dame S e p h o ra ’ s c h a r a c t e r  may be a t t r i b u t e d  to  
th e  same c a u s e .  H er a l t e r a t i o n s  w ere in te n d e d  to  make th e  
comedy conform  to  th e  e x i g e n c i e s  o f  F ren ch  s t a g e c r a f t ,  and  h e r  
m in g l in g  o f  g r a v i t y  and g a i e t y  i n  th e  u n f o ld in g  o f  th e  p l o t  
reflBctBd th e  l a t e s t  te n d e n c y  i n  s e n t i m e n t a l  com edy.
(1) com pare A c te  I ,  s c . v .  L’H eureux  É c h a n g e , w i th  th e  con­
v e r s a t i o n  be tw een  L e o n t in e  and E u d o x iu s ,  a f t e r  th e  d e a th  
o f  L e o n t i n e ’ s w i f e ,  as  r e p o r t e d  i n  th e  Spec t a t o r ; a l s o  
A cte  I I I ,  sc è n e  d e r n i è r e ,  w i th  th e  d e s c r i p t i o n  o f  th e  
p a r e n t s ’ f e e l i n g s  i n  th e  E n g l i s h  s t o r y .
(2 j R o u s s e a u ’s t h e o r y  o f  e d u c a t io n  had  b y  th e n  c a u g h t
p o p u la r  f a n c y :  B a r t h e ’ s La J o l i e  Femme, l a  Femme du J o u r  
w en t th ro u g h  a new e d i t i o n  i n  1778, w h i le  th e  q u e s t i o n  
was b ro u g h t  up a g a in  i n  1790, i n  Bedeno De J a u r e ’ s L ’Epoux
f é n é re u x  ou l e  P o u v o ir  des  P ro c é d é s ;  ( s e e  s c e n e  x i i i ,  ed : P a r i s  1790)1
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' The g e n e r a l  i n f lu e n c e  o f  th e  S p e c t a t o r  on F re n c h  p l a y ­
w r i g h t s  b e tw een  1764 and 1789 may be  c h a r a c t e r i s e d  b y  s a y in g  
t h a t  t h i s  c o l l e c t i o n  o f  e s s a y s  c o n ta in e d  them es w hich  w ere  
s e l e c t e d  a s  s u i t a b l e  i l l u s t r a t i o n s  o f  some p o p u la r  m o ra l  o r  
s o c i a l  th e o r y ,  and p r e s e n t e d  c h a r a c t e r s  a t t r a c t i v e  i n  t h e i r  
n o v e l t y  and e a s i l y  f i t t e d  i n t o  th e  fram ew ork  o f  "com édie 
s é r i e u s e "  o r  "d ram e" .
The f i r s t  s t o r y  ta k e n  from  th e  S p e c t a t o r  e x e m p l i f ie d  th e  
n a t u r a l  v i r t u e s  p o s s e s s e d  b y  " s a v a g e s " ;  La Jeune  I n d ie n n e ,
F a n n y , and La N é g re sse  a l l  c o n t r a s t e d  th e  n o b i l i t y  o f  t h e i r  
u n c i v i l i z e d  h e r o in e s  w i th  th e  g re e d  and i n g r a t i t u d e  o f  E u ro p e an s  
The l a t e r  p l a y s  i n  t h i s  s e r i e s  a l s o  p o in te d  o u t  c e r t a i n  a b u se s  
w h ich  had b een  b ro u g h t  t o  l i g h t  b y  a more i n t i m a t e  a c q u a in ta n c e  
w i th  l i f e  i n  th e  F re n c h  c o l o n i e s .  S t e e l e  had  to u c h ed  upon th e  
e v i l s  o f  th e  s l a v e - t r a d e :  Cham fort had n e g l e c t e d  t h i s ,  b e c a u s e  
i t  was n o t  germane to  th e  argum en t o f  h i s  p l a y ,  b u t  D av id , and 
th e  a u t h o r s  o f  La N ég resse  em braced th e  o p p o r t u n i t y  o f  d ra w in g  
a t t e n t i o n  to  t h i s  i n i q u i t y ,  b e c a u se  t h e y  knew i t  would be con­
demned b y  p u b l i c  o p in io n ,  and b e c a u se  th e y  had come to  r e a l i s e  
th e  v a lu e  o f  t r u t h  i n  th e  comic r e p r e s e n t a t i o n  o f  l i f e .  T h e i r  
a t t i t u d e  was i n  some d e g ree  a r e s u l t  o f  th e  more s y m p a th e t ic  
r e a d i n g  o f  E n g l i s h  w r i t e r s  l i k e  F i e l d i n g ,  o r  S t e e l e  h i m s e l f .
The two re m a in in g  p l a y s ,  Euphémie and L ’H eureux  Échange 
to o k  up th e  id e a s  on f a m i l y  r e l a t i o n s h i p s  p ropounded  b y  
A dd ison  and S t e e l e .  B a c u la rd  d ’Arnaud showed th e  t r a g i c  co n ­
se q u e n c e s ' o f  p a r e n t a l  ty r a n n y ,  and  u rg e d  th e  f o l l y  o f  f o r c i n g
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young men and women to  ta k e  th e  i r r e v o c a b l e  vows o f  a r e l i g i o u s  
l i f e ,  from  m o tiv e s  o f  j e a l o u s y  o r  a m b i t io n .  I n  E uphém ie, t h e r e  
a r e  t r a c e s  o f  Young’s i n f l u e n c e ,  b u t  th e  m o ra l  a d v ic e  to  p a r e n t s  
was c o p ie d  from  th e  S p e c t a t o r . Lîadame de M ontesson was more 
f a i t h f u l  to  h e r  m odel th a n  B a c u la r d ,  and h e r  d e m o n s t r a t io n  o f  
th e  h a p p in e s s  t h a t  r e s u l t s  from  w ise  and c o n s i d e r a t e  a c t i o n  on 
th e  p a r e n t s ’ s i d e  i n  a lo v e  a f f a i r  f o l lo w s  th e  same l i n e s  a s  
th e  S p e c t a t o r .
The new c h a r a c t e r s  w hich f i g u r e d  i n  comedy as  a d i r e c t  
r e s u l t  o f  th e  S p e c t a t o r ’ s i n f lu e n c e  were th e  p a t h e t i c  d e v o te d  
s a v ag e  g i r l  ( th e  m ost s u c c e s s f u l  i n n o v a t i o n ) ,  th e  w ise  s c h o l a r ,  
and  th e  s e r io u s -m in d e d ,  s e n s i t i v e  woman, who c o u ld  be a good 
f r i e n d  and an e x c e l l e n t  m o th e r ,  p o r t r a y e d  i n  th e  L é o n t in  and 
C lé m e n tia  o f  L ’H eureux É ch a n g e , and l a s t l y ,  th e  im p e n i t e n t  
J a c k s o n  i n  F an n y . A l l  th e s e  r e t a i n e d  th e  t r a i t s  g iv e n  to  them 
b y  S t e e l e  o r  A dd ison , and th e y  w ere p e r f e c t l y  a d a p te d  to  th e  
a tm o sp h e re  o f  "com édie s é r i e u s e " .
Two new q u a l i t i e s  a p p e a re d  i n  th e  l a t e r  p l a y s  c o n s id e r e d  
i n  t h i s  c h a p t e r .  T here  was a te n d e n c y  to  r e p r e s e n t  f a i t h f u l l y  
th e  p i c t u r e  o f  l i f e  a s  th e  E n g l i s h  w r i t e r s  saw i t ,  o r  t o  i n s e r t  
some to u c h e s  o f  F ren ch  l o c a l  c o lo u r  t h a t  would p ro d u ce  th e  same 
e f f e c t .  At th e  same t im e ,  th e  more solem n s c e n e s  w ere r e l i e v e d  
w i t h  i n t e r l u d e s  o f  g a i e t y  i n  a way r e m i n i s c e n t  o f  E n g l i s h  
s e n t i m e n t a l  comedy. The f i r s t  q u a l i t y  i s  c l e a r l y  shown b y  a 
c o m p ar iso n  o f  La Jeune  In d ie n n e  w i th  Fanny  o r  La N é g r e s s e , th e
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s e c o n d ,  b y  th e  c o n t r a s t  betw een  C ham fort*s  comedy and 
D u m an la n t’ s o r  Madame de M o n te sso n ’ s .  Due a l lo w a n c e  m u s t ,  
h o w e v e r , be made f o r  B e a u m a rc h a is ’ i n f l u e n c e  i n  f o s t e r i n g  
t h i s  second  change .
The S p e c t a t o r  p a p e r s  aimed so d i r e c t l y  a t  th e  c o r r e c t i o n  
o f  some a b u s e ,  t h a t  F re n c h  d r a m a t i s t s  e a s i l y  r e c o g n iz e d  them 
a s  c o n v e n ie n t  in s t r u m e n ts  f o r  th e  p r o p a g a t io n  o f  t h e i r  own 
d o c t r i n e s .  The c l e a r ,  s h o r t  and moving n a r r a t i v e s  o f  S t e e l e  
o r  A dd iso n  d is p o s e d  t h e i r  F re n ch  i m i t a t o r s  t o  choose  s e n t i ­
m e n ta l  comedy a s  th e  m ost a p p r o p r i a t e  form  o f  e x p r e s s io n  f o r  
them . B a c u la rd  d ’A rnaud, i t  i s  t r u e ,  w ro te  a t r a g e d y  on th e  
theme he b o rro w ed , b u t  he was im p e l le d  to  do so  by  o t h e r ,  more 
p o w e r fu l  i n f l u e n c e s .
P la y s  form ed on s t o r i e s  from  th e  S p e c t a t o r  w ere l a t e  i n  
m aking t h e i r  a p p e a ra n c e  i n  F ra n c e ,  b e c a u se  c i r c u m s ta n c e s  d id  
n o t  r e v e a l  th e s e  p a p e rs  a s  an a c c u m u la t io n  o f  " sa d  t r u e  t a l e s "  
w h ich  c o u ld  be t o l d  a f r e s h  in  dram a, u n t i l  1764.
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Chapter 7 I I I . .
THE USE OF THEMES FROM OTHER ENGLISH SOURCES.
E n g l i s h  com ed ies , and E n g l i s h  c h a r a c t e r  and custom s 
p r o v id e d  F ren ch  d r a m a t i s t s  w i th  new them es f o r  m o ra l ,  s e n t i ­
m e n ta l  p l a y s .  T here  w ere th r e e  c o l l e c t i o n s  o f  E n g l i s h  com edies 
upon  w hich  th e y  c o u ld  draw: one b y  Pa t u ,  p u b l i s h e d  i n  1756 , 
a n o t h e r  b y  Madame R icco b o n i i n  1769, and  th e  t h i r d ,  b y  Madame 
de V a ss e ,  i n  1784. In  a d d i t i o n ,  E n g l i s h  law  and custom  w i th  
r e g a r d  to  m a r r ia g e  s u p p l i e d  m a t e r i a l  f o r  d r a m a t ic  t r e a tm e n t  i n  
F ra n c e ,  w h i le  th e  l e g e n d a r y  f i g u r e  o f  th e  s p l e n e t i c ,  m orb id  
E n g lish m a n , a lw ays  r e a d y  to  end h i s  own l i f e ,  c r e a t e d  a  new 
c h a r a c t e r  on th e  F re n ch  s t a g e ,  s u g g e s te d  a n o t h e r  theme f o r  
d ram a, and  even s e t  a f a s h i o n  i n  young m en’ s b e h a v io u r  i n  
s o c i e t y ,  j u s t  b e f o r e  th e  R e v o lu t io n .
T h is  c h a p te r  th u s  f a l l s  i n t o  f o u r  p a r t s .  The f i r s t  w i l l  
d e a l  w i th  th e  F re n c h  p la y s  t h a t  made u se  o f  P a t u ’ s t r a n s l a t i o n s  
o f  E n g l i s h  com edies; th e  second  w i th  th o s e  t h a t  b o rrow ed  from  
Madame R ic c o b o n i ’ s Nouveau T h é â tre  A n g la i s .  As one o f  th e  
p l a y s  she  t r a n s l a t e d ,  K e l l y ’s F a l s e  D e l i c a c y , b r i n g s  up th e  
s u b j e c t  o f  th e  d i f f e r e n c e  be tw een  th e  F re n c h  and  E n g l i s h  v iew  
o f  c l a n d e s t i n e  m a r r ia g e ,  a d i s c u s s i o n  o f  th e  p l a y s  w hich  b e a r
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on t h a t  p o i n t  w i l l  be in c lu d e d  i n  th e  second  s e c t i o n .  The 
t h i r d  w i l l  c o n s id e r  th e  F re n ch  t r a n s l a t i o n s  and i m i t a t i o n s  o f  
The S c h o o l f o r  S c a n d a l , w h ile  th e  l a s t  w i l l  d e s c r i b e  th e  
h i s t o r y  o f  s u i c i d e  and s p le e n  i n  F re n c h  s e n t i m e n t a l  p l a y s .
\ V
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I .  Le Roi e t  l e  M eunier de M a n s f ie ld ,  t r a n s l a t e d  b y  Pa t u ,  and
i t s  F re n ch  i m i t a t i o n s .
P a tu  p u b l i s h e d  th e  f i r s t  o f  th e  c o l l e c t i o n s  o f  E n g l i s h  
com ed ies  j u s t  m e n tio n e d ^ .  H is  Choix  de p e t i t e s  p i è c e s  du 
t h é â t r e  a n g l o i s  c o n ta in e d  a s h o r t  p l a y  by  R o b e r t  D o d s le y ,  
named The K ing and th e  M i l l e r  o f  M a n s f i e ld . T h is  i n s p i r e d  
C o l l é ’ s La P a r t i e  de Chasse de H e n r i  1 7 . and  S e d a i n e ’s m u s i c a l  
p l a y  Le Roi e t  l e  F e r m ie r , w hich  h as  to  be  m e n tio n e d ,  a l th o u g h ,  
s t r i c t l y  s p e a k in g ,  i t  was n e i t h e r  a "com édie la rm o y a n te "  n o r  a 
"drama b o u r g e o i s " .  The K ing and th e  M i l l e r  o f  M a n s f i e ld ^ 
had  an i n t e r e s t i n g  p l o t  and some o r i g i n a l  c h a r a c t e r s :  b o th  
C o l l é  a n d  S ed a in e  saw t h a t  i t  m ig h t  be m o d if ie d  so  a s  to  im p a r t  
a s u i t a b l e  m o ra l  l e s s o n .  T h is  was r e a s o n  enough f o r  t h e i r  u s e  
o f  i t s  s t o r y .
D o d s le y  t o l d  how an  E n g l i s h  K ing  - (he does n o t  name th e  
m onarch , b u t  C o l lé  s a i d  i t  was H enry 71) -  l o s t  h i s  way i n  th e  
f o r e s t  n e a r  M a n s f i e ld ,  when he was o u t  h u n t in g .  He f e l l  i n  
w i th  a  m i l l e r ,  Jo h n  C o c k le ,  who d id  n o t  r e c o g n iz e  th e  K in g , 
b u t  t a l k e d  to  him as  an  e q u a l ,  and  i n v i t e d  him to  h i s  home.
The K ing a c c e p te d  th e  h o n e s t  M i l l e r ' s  o f f e r  o f  fo o d  and 
s h e l t e r .  W hile he  was a t  th e  m i l l ,  he was made t o  r e a l i z e
(1) P a tu ,  Choix de p e t i t e s  p i è c e s  du t h é â t r e  a n g l o i s , P a r i s
(2) The K ing and th e  M i l l e r  o f  M a n s f i e ld . R .D o d s le y .  ( p la y e d  
a t  D ru ry  L ane , F eb . 11 , 1737] f e d . L ond . 1 7 8 6 .)
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t h e  v i r t u e s  o f  th e  common p e o p le  and th e  v i c e s  o f  c o u r t  l i f e ,  
f rom  th e  c o n v e r s a t i o n  and b e h a v io u r  o f  John  C ockle  and h i s  
so n  R ic h a r d .
The i n t r i g u e  o f  th e  p la y  c o n s i s t e d  o f  th e  l o v e - s t o r y  o f  
R ic h a rd  and Peggy , a g i r l  from  th e  same v i l l a g e .  They had  
f a l l e n  i n  l o v e ,  b u t  Lord  L u re w e l l  s e p a r a te d  them, by  a b d u c t in g  
Peggy , and  s e d u c in g  h e r .  He p r e v a i l e d  upon one o f  h i s  fo rm e r  
m i s t r e s s e s  to  sw ear  a c h i l d  to  R ic h a rd ,  and i n  o r d e r  to  w iden  
th e  b r e a c h  b e tw een  th e  young p e o p le ,  he t r i e d  to  make R ic h a rd  
b e l i e v e  t h a t  Peggy no lo n g e r  lo v e d  h im . When th e  g i r l  g o t  to  
h e a r  o f  a l l  t h i s ,  she  e s c a p e d  from  th e  house  where L u re w e l l  
k e p t  h e r ,  and came home to  e x p l a in  m a t t e r s  to  R ic h a rd .  She 
a r r i v e d  when th e  K ing was a t  th e  M i l l e r ' s  h o u se ;  so he d e t e r ­
m ined to  do J u s t i c e  i n  t h i s  c a s e .  H is  c o u r t i e r s  had  b e e n  
lo o k in g  f o r  him i n  th e  f o r e s t ,  and a t  l a s t  t h e y  came to  th e  
m i l l .  The w icked  L u re w e l l  was am ongst them; so  th e  K ing d i s ­
c o v e re d  h i s  r e a l  i d e n t i t y  to  th e  C ockle f a m i l y ,  and  d e a l t  w i th  
t h e  s i t u a t i o n  on th e  s p o t .  He condemned L u re w e ll  t o  p ay  
R ic h a rd  f o r  th e  i n j u r y  he had done him , and  r e p ro v e d  him 
s t e r n l y  w i th  th e  words which p o i n t  th e  m o ra l  o f  th e  p l a y  "Do 
you t h i n k  t h a t  g r e a t n e s s  g iv e s  a s a n c t i o n  to  w ic k e d n e s s ,  o r  
t h a t  i t  i s  th e  p r e r o g a t i v e  o f  l o r d s  to  be u n j u s t  and i n ­
human? "1 F i n a l l y ,  th e  K ing a r r a n g e d  P e g g y 's  m a r r i a g e  to
(1 ) The l a s t  s c e n e ,  i n  D o d s le y 's  The K ing  and th e  M i l l e r  o f  
M a n s f i e ld ,  o p . c i t .
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R ic h a r d .
C o l l é  and S ed a in e  to o k  up t h i s  s t o r y  i n  d i f f e r e n t  w ays.
The h i s t o r y  o f  C o l l é *s two v e r s i o n s  o f  h i s  P a r t i e  de C hasse  
i s  to o  w e l l  known to  be r e p e a t e d  h e r e ,  and f o r  th e  p u rp o se  o f  
s tu d y i n g  h i s  u s e  o f  D o d s le y ’ s p l o t ,  t h e r e  i s  no need  to  d i s ­
t i n g u i s h  them ^. S in c e  C o l lé  began  h i s  p l a y  i n  1760, and 
s i n c e  h i s  d i a r y  f o r  t h a t  y e a r^  had  o u t l i n e d  th e  p r i n c i p l e s  
on w h ich  he worked up th e  m a t e r i a l  p r o v id e d  b y  D o d s le y , h i s  
a d a p t a t i o n  w i l l  be c o n s id e r e d  b e f o r e  S e d a i n e ' s ,  a l th o u g h  
La P a r t i e  de C hasse  d id  n o t  a p p e a r  i n  p u b l i c  u n t i l  lo n g  a f t e r
Le Roi e t  l e  F e r m ie r .
Thus i n  June 1760, C o l lé  s a i d  t h a t  he had  u se d  o n ly  th e  
b e t t e r  s c e n e s  o f  D o d s le y ’ s  p l a y ,  and th e  g e n e r a l  l i n e s  o f  th e  
s t o r y .  Good t a s t e  h a d - f o r c e d  him to  o m it  th e  s e d u c t io n  o f  
P®ggy, and h e r  m a r r ia g e  to  R ic h a rd  a f t e r w a r d s ,  w i th  th e  r e v o l t ­
in g  s t r a t a g e m  b y  w hich  L u re w e ll  t r i e d  to  s e p a r a t e  them  f o r  
e v e r .  The i n t r i g u e  was p la c e d  i n  a F re n ch  s e t t i n g ,  and he 
th o u g h t  th e  end o f  H en r i  TV’ s r e i g n  th e  m o s t s u i t a b l e  p e r io d  
f o r  i t .  C o l lé  th e n  went on to  s a y  t h a t  h i s  v iew  o f  th e  p u rp o se  
o f  th e  p l a y  was q u i t e  c o n t r a r y  to  D o d s le y ’ s .  The E n g l i s h  
w r i t e r  a t t a c k e d  th e  v i c e  and f o l l y  o f  th e  c o u r t ;  C o l lé  would
(1) The o n ly  im p o r ta n t  d i f f e r e n c e  i n  th e  b o r ro w in g  from
D o d s le y  be tw een  C o l l é ’ s f i r s t  d r a f t ,  Le Roi e t  l e  M e u n ie r , 
and  th e  se c o n d . La P a r t i e  de C h a s s e , i s  th e  name he g iv e s  
to  L ord  L u r e w e l l ’ s c o u n t e r p a r t :  f i r s t  i t  was Le comte 
d ’A uvergne , and th e n  C o n e in i .
(2) p . 247, V o l . I I ,  j u i n  1760, J o u r n a l  e t  Mémoires de C o l lé  
e d .  Bonhomme, P a r i s  1868. a l s o :  p . 127 ( J u i l l e t  1761)
J o u r n a l  H i s t o r i q u e  I n é d i t  de C o l l é ; ( e d .  v an  B e v e r ,  P a r i s  
Ï 9 l l ) .
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n o t  p e r m i t  h im s e l f  th e  s l i g h t e s t  a l l u s i o n  to  t h i s  s u b j e c t .
H is aim  was to  p r e s e n t  th e  "d o m es tic  v i r t u e s "  o f  H e n r i  IV, o r ,  
t o  q u o te  th e  w ell-know n p h ra s e  " Je  l e  p e in s  en d é s h a b i l l é " .
When C o l lé  borrow ed  s c e n e s  from  D o d s le y ,  he rem a in ed  v e r y  
c l o s e  t o  th e  o r i g i n a l  t e x t .  The c o n v e r s a t i o n  b e tw een  H e n r i  IV 
and MiChau, th e  " g h o s t"  s c e n e  b e tw e en  M argot and  C a tao ,  c e r t a i n  
s p e e c h e s  i n  t h e  l a s t  two s c e n e s  o f  La P a r t i e  de C hasse  a r e  
a lm o s t  t r a n s l a t i o n s  o f  th e  c o r r e s p o n d in g  p a s s a g e s  i n  The K ing 
and th e  M i l l e r ^ .
The m ost a r r e s t i n g  in n o v a t io n s  i n  C o l l é ’ s p l a y  w ere  th e  
i n t r o d u c t i o n  o f  H e n r i  IV, and th e  s e t t i n g  o f  th e  s t o r y  i n  
F r a n c e ,  w i th  th e  e p is o d e  o f  th e  q u a r r e l  b e tw een  S u l l y  and H e n r i .  
T here  was a  h i n t  i n  th e  E n g l i s h  p l a y  w hich  may have  p u t  t h i s
p
i d e a  i n t o  C o l l é ’ s m ind , f o r  he s a y s  : "D’a b o rd  M. D o d s le y  a 
m is  p o u r  son  Roy u n  H enry jVI q u i  e s t  en  v é n é r a t i o n  ch e z  l e s  
A n g la i s ,  ce  q u i  J e t t e  un i n t é r ê t  t r è s  g r a n d ."  The F re n c h  
w r i t e r  saw th e  a d v a n ta g e s  o f  su ch  an  i n t e r e s t ,  and  th e  s c e n e s
ct
he b u i l t  up i n  con seq u en ce  made th e  f o r t u n e  o f  h i s  p la y '^ .
(1) com pare La P a r t i e  de C h asse ,
A ct I I ,  s o . x i i i  and D o d s le y , th e  f i r s t  s c e n e  b e ­
tw een th e  K ing and th e  m i l l e r  
( s c . i )
A ct I I I ,  s c . i ,  and th e  c o n v e r s a t i o n  b e tw e en
M argery  and K a te  ( s c . i v . )
A ct I I I , s c . x , x i , x i i , x i i i  and  th e  s u p p e r  s c e n e s  i n  D o d s le y .
A ct I I I , s o . x v i i  & x v i i i ,  and  th e  l a s t  s c e n e  i n  D o d s le y .
(2) p . 345, J o u r n a l  H i s t o r i q u e  i n é d i t  de C o l l é , ed : Van B e v e r ,  
( P a r i s  19ITT:
(3 ) V .  C o l l é ,  p . 389, décem bre 1764, V o l . I I ,  J o u r n a l  e t  M ém o ires , 
ed.Bonhomme, o p . c i t .  Crimm, C o r r .  L i t t . p . 496 , t . V I ,  m ars  
1766 . Bacaum ont, Mémoires S e c r e t s ,  t . I I ,  23 f é v .  1766, o p . 
c i t .  ^
347
In  th e  m ain , C o l l é *s v e r s i o n  re se m b le d  D o d s le y ’s .
H e n r i  IV w ent u n re c o g n iz e d  to  th e  m i l l e r ’ s h o u s e ,  and  h e a r d  
th e  s t o r y  o f  h i s  son  R i c h a r d ’ s lo v e  f o r  A g a th e , who had  b e e n  
a b d u c te d ,  b u t  n o t  se d u c e d ,  b y  Cone i n i .  The su p p e r  p r o v id e d  a n  
o c c a s i o n  f o r  th e  d i s p l a y  o f  s e n t im e n t  and v i r t u e ,  a s  i n  
D o d s le y ,  and th e  K ing made Cone i n i  c o n f e s s  h i s  c r im e ,  so  t h a t  
t h e  P a r t i e  de C hasse  ended  w i th  th e  wedding o f  R ic h a rd  and 
A g a th e .
T here  w ere m o d i f i c a t i o n s  i n  d e t a i l  w hich  C o l lé  i n t r o d u c e d  
to  s o f t e n  th e  c r u d i t i e s  o f  th e  E n g l i s h  s t o r y :  A gathe was n o t  
o n ly  in n o c e n t ,  b u t  C o l lé  made h e r  a b d u c to r  t e l l  R ic h a rd  t h a t  
sh e  r e a l l y  was i n n o c e n t ,  and th e  i n c i d e n t  o f  m aking t h e  w icked  
noblem an p ay  f o r  h i s  s i n s  i n  money was n o t  in c lu d e d .  To th e  
E n g l i s h  p l o t .  C o l lé  added th e  s t o r y  o f  C atau  and L u ca s ,  and  
th e  e p i s o d e  o f  th e  q u a r r e l  be tw een  S u l l y  and H e n r i  IV, fom en ted  
b y  C o n e in i .
The c h a r a c t e r s  o f  Michau and  R ic h a rd  w ere v e r y  s i m i l a r  t o  
th o s e  o f  John  C ock le  and h i s  so n ,  e x c e p t  t h a t  C o l lé  l e f t  o u t  
a l l  th e  a l l u s i o n s  t o  C o u r t  l i f e ,  and th e  s a t i r e  on  C o u r t  
m a n n e rs .  He made h i s  A gathe more charm ing  and in n o c e n t  th a n  
Peggy, and  c r e a t e d  h i s  l i v e l y  p i c t u r e  o f  C a ta u ,  t h e  m i l l e r ’ s 
d a u g h t e r ,  from  th e  s l i g h t  s k e tc h  o f  K a te  g iv e n  i n  D o d s le y ’s 
p l a y .
The p u rp o se  o f  La P a r t i e  de C hasse  was n o t  q u i t e  a s  
in n o c e n t  o f  p o l i t i c a l  i m p l i c a t i o n  a s  C o l lé  made i t  seem i n  h i s
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d i a r y .  A lth o u g h  he had  v e r y  c a r e f u l l y  a b s t a i n e d  from  f o l lo w in g  
th e  E n g l i s h  a u t h o r  i n  h i s  c r i t i c i s m  o f  c o u r t i e r s ,  and i n  h i s  
s a t i r e  on th e  v i c e s  o f  th e  a r i s t o c r a c y ,  s t i l l  t h e  f i r s t  d r a f t  
o f  h i s  p l a y .  Le R oi e t  l e  M eun ie r  i n  1762, a d m i t te d  o f  to o  u n ­
f l a t t e r i n g  a  co m p ariso n  w ith  th e  C o u r t  o f  L ou is  XV, and i t  was 
to o  f a m i l i a r  a  p i c t u r e  o f  a  F re n c h  k in g  to  be p r e s e n te d  on 
th e  p u b l i c  s t a g e .  Madame de Pompadour was th e  c h i e f  o f  th o s e  
who o b j e c t e d  t o  i t ;  b u t  even  when sh e  was dead , L o u is  XV would 
n o t  g iv e  p e r m is s io n  f o r  i t s  p e r fo rm a n c e  i n  P a r i s .
The i d e a l  o f  a k in d  " F a th e r  o f  th e  P e o p le " ,  th e  p r e s e n t a ­
t i o n  o f  H e n r i  IV a s  a h e r o i c  w a r r i o r ,  th e  p i c t u r e  o f  th e  h o n e s t  
p e a s a n t  u n d e r  H e n r i  IV, th e  to u c h  o f  s a t i r e  i n  t h e  sc e n e  b e ­
tw een  th e  p e a s a n t s  and th e  c o u r t i e r s ,  w i th  th e  v i c e s  o f  th e  
g r e a t  p e r s o n i f i e d  i n  C o n e in i  w ere  a l l  k e e n ly  a p p r e c i a t e d  i n  
1774 , when La P a r t i e  de C hasse  was p la y e d  a t  th e  T h é â t re  
F r a n ç a i s .  The p u b l i c  was a lw ays  r e a d y  t o  r e a d  p o l i t i c a l  s i g ­
n i f i c a n c e  i n t o  a new p la y :  and th e  id e a  t h a t  a n  e r a  o f  w ise  
and b e n e v o le n t  j u s t i c e ^  was to  open w i th  L o u is  XVI’ s s u c c e s s io n  
to  th e  th r o n e  made s e v e r a l  w r i t e r s  compare him and h i s  m i n i s t e r  
T u rg o t ,  to  H e n r i  IV and S u l l y ,  a s  C o l lé  had  p o r t r a y e d  them ^.
(1) s e e  p . 349, tome I I I ,  O euvres C om plètes de C r e s s e t , e d .  
P a r i s  1824: "Un a u t r e  te rm e dû au  la n g a g e  du c o e u r  e t  à 
l ’ e x p r e s s i o n  de l a  f é l i c i t é  p u b l iq u e ,  c ’e s t  l e  te rm e  a t ­
t e n d r i s s a n t  de b i e n f a i s a n c e .  S i  ce m ot n ’ e x i s t a i t  p o i n t  
d é j à  dans l ’u sa g e  de n o t r e  la n g u e ,  i l  f a u d r a i t  l e  c r é e r  
a u j o u r d ’h u i  p o u r  p o u v o ir  b i e n  e x p r im e r  l e  r è g n e  a u g u s te  
e t  f o r t u n é  q u i  commence, e t  p o u r  p e i n d r e  d ’un  t r a i t  l a  
s e n s i b i l i t é  s u r  l e  t r ô n e ,  e t  l e s  g r â c e s  c o u r o n n é e s ."
Réponse de C r e s s e t . . .  au d i s c o u r s  de R é c e p t io n  de 
M. S u a rd .
(2) s e e  p . 241, C a s im ir  S t r y e n s k i ,  La F ra n c e  au  x v i i i e  s i è c l e . 
( P a r i s  1 9 2 6 .)
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The r e c e p t i o n  o f  La P a r t i e  de C hasse  de H e n r i  IV . b o th  
a f t e r  i t s  p u b l i c a t i o n  i n  1766, and i t s  p e rfo rm a n ce  i n  1774, 
was so  e n t h u s i a s t i c  t h a t  i t  c r e a t e d  a new f a s h i o n  i n  h a i r ­
d r e s s i n g ^ ,  b e s i d e s  r e v i v i n g  th e  p r e s t i g e  o f  H e n r i  IV a s  a  
n a t i o n a l  h e ro  ( to  w hich  La H e n r ia d e  had  c o n t r i b u t e d  so much,
e a r l i e r  i n  th e  c e n t u r y ) .  F u r t h e r ,  i t  i n s p i r e d  a  whole s e r i e s
2
o f  p l a y s  w r i t t e n  around  th e  p e r s o n a l i t y  o f  H e n r i  IV . None 
o f  them  owed a n y th in g  t o  D odsley*s work.
B e fo re  c o n s id e r in g  th e  p a r t  p la y e d  b y  The K ing and th e  
M i l l e r  o f  M a n s f ie ld  i n  th e  grow th  o f  F re n c h  dram a, S e d a in e * s  
m u s ic a l  comedy m ust b e  m e n tio n e d .  He d e s c r ib e d  i t  a s "Le Roi 
e t  l e  F e r m i e r , une com édie m ê lée  de m orceaux  de m u s iq u e " .  I t  
was a  much l i g h t e r  work th a n  th e  o t h e r  com edies o f  th e  t im e ,  
w h ich  w ere  w r i t t e n  e i t h e r  a c c o rd in g  t o  th e  p r i n c i p l e s  o f  
D i d e r o t ,  o r  i n  i m i t a t i o n  o f  M o l iè r e .  S e d a in e * s  work i s  i n t e r ­
e s t i n g  b e c a u s e  i t  was ap p ro v ed  a s  a c l o s e  i m i t a t i o n  o f  
D o d s le y * s  w ork.
(1) p . 511, t . I X ,  nov. 1774, ( s e e  a l s o  p p . 496 f f ,  t . V I ,  m ars 
1 7 7 6 ) .  C o r r .  L i t t . o p . o i t .
(2) e . g .  "Le l a b o u r e u r  devenu gen tilhom m e, com édie , en  un 
a c t e  e t  en  p r o s e ,  m êlée  d ’a r i e t t e s ,  de M. B o u t i l l i e r ,  avec  
q u e lq u e s  n o te s  h i s t o r i q u e s . "  I t  was p u b l i s h e d  a t  Amsterdam 
and P a r i s  i n  1771. I t  i s  th e  d r a m a t i s a t i o n  o f  an  a n e c d o te  
a b o u t  H e n r i  IV. T here  i s  a s u p p e r  s c e n e ,  a t  w hich  th e  
K ing i s  p r e s e n t ,  u n re c o g n iz e d  by  th e  company, w hich i s  
p l a i n l y  a  copy  o f  C o l l é ’s .
o r  "H en ri  IV, ou l a  B a t a i l l e  d ’ l v r y " ,  drame l y r i q u e  en  
t r o i s  a c t e s  e t  en p ro s e  p a r  M. du Rozoy. I t  was p la y e d  
on N o v .14, 1774, a t  th e  T h é â t re  des I t a l i e n s ,  and  p u b l i s h e d  
a t  P a r i s  i n  1774.
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The s a t i r i c a l  s p e e c h e s  w ere o m i t t e d ,  and th e  a c c o u n t  o f  
th e  h e r o i n e ’ s s e d u c t io n ,  f o r  S e d a in e  had to  obey  th e  same law s 
o f  p r o p r i e t y  i n  drama a s  C o l l e .  He a l s o  l e f t  o u t  th e  s u p p e r  
s c e n e ,  and th e  s h o r t  e p is o d e  o f  th e  g h o s t - s t o r i e s  t o l d  b y  K a te  
and M argery ; he d id  so  b e c a u s e  th e y  seemed to  him i n t e r r u p ­
t i o n s  i n  th e  a c t i o n .  The o n ly  o t h e r  change i n  th e  s t o r y  was 
th e  p l a c i n g  o f  th e  r e c o n c i l i a t i o n  be tw een  th e  M i l l e r ’ s son  
and h i s  s w e e th e a r t  e a r l y  i n  th e  p l a y ,  i n s t e a d  o f  a t  th e  v e r y  
e n d ^ .  The c h a r a c t e r s  i n  Le Roi e t  l e  M eun ier  w ere c o p ie d  
fro m  t h o s e  i n  D o d s le y ’ s p l a y ,  w i th  th e  e x c e p t io n  o f  Je n n y , 
th e  h e r o i n e ,  vdio was in n o c e n t  and v i r t u o u s ,  u n l i k e  Peggy.
C o l lé  p o in t e d  o u t  th e  w eak n esses  i n  S e d a i n e ’ s work so
2
c l e v e r l y  and m a l i c i o u s l y  , t h a t  Grimm, i n  h i s  d e f e n c e  o f  
Le Roi e t  l e  M eun ier^  found  no more p e r t i n e n t  answ er th a n  a  
f l a t  d e n i a l  o f  C o l l é ’ s c h a r g e s .  In  s p i t e  o f  a d v e r s e  c r i t i c i s m .  
Le Roi e t  l e  F e rm ie r  was e x t r e m e ly  p o p u la r ,  f i r s t  b e c a u s e  th e  
theme o f  D o d s le y ’ s p l a y  was s e n t i m e n t a l ,  and s u i t e d  th e  form  
o f  th e  new comedy w i th  m usic  w hich S ed a in e  had  c h o s e n ,  and  th e n  
b e c a u s e  i t  was s e t  o u t  w i th  th e  same s i n c e r i t y  and n a t u r a l  
charm  t h a t  had made Le P h i lo s o p h e  sa n s  l e  S a v o i r  a s u c c e s s ;  
and  l a s t l y ,  b e c a u s e  th e  a c t r e s s  who to o k  th e  p a r t  o f  B e t s i ,  
th e  m i l l e r ’ s d a u g h te r ,  gave an e x c e p t i o n a l l y  f i n e  r e n d e r i n g  
o f  i t ^ .
(1) A c t I ,  s o . v i i i .  Le Roi e t  l e  F e r m ie r , de S e d a in e ,  m usique  
de M onsigny; p la y e d  on N ov .22, 1762. T©d. P a r i s  1 7 7 0 .)
(2) p p . 345 f f .  (1762) J o u r n a l  H i s t o r i q u e  i n é d i t  de C o l l é .
(e d .  Ad. v an  B e v e r ,  P a r i s  1 9 1 1 .)
(3) p . 1 9 1 , t .V  (d é c .1 7 6 2 )  C o rresp o n d an ce  L i t t é r a i r e , o p . c i t .
(4) p . 496 , t . V I ,  (mars 1766) C o r r . L i t t .  o p . c I t l
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S e d a in e * s  p la y  i l l u s t r â t e s  th e  p r o c e s s  o f  r e f in e m e n t  
w h ich  i n e v i t a b l y  accom panied  th e  p r e p a r a t i o n  o f  an  E n g l i s h  
p l a y  f o r  th e  F rench  s t a g e .  The s c e n e s  he chose  to  r e p ro d u c e  
show t h a t  h i s  s e n s e  o f  d ra m a t ic  e f f e c t  was l e s s  k een  th a n  
C o l lé  * 8 ; b u t  a s  he employed a d i f f e r e n t  medium o f  e x p r e s s io n ,  
i t  i s  n o t  f a i r  to  compare them.
The E n g l i s h  p l a y  s u g g e s te d  th e  p l o t  o f  Le Hoi e t  l e  
F e rm ie r  to  S e d a in e ,  and a more subdued m ockery  o f  C ourt l i f e  
and  w ays; th e  m o d i f i c a t i o n  o f  th e  s t o r y  in  t h i s  p l a y  was u n d e r ­
t a k e n  i n  th e  same s p i r i t  a s  C o l l é ’ s .  B o th  w r i t e r s  d i s l i k e d  
th e  id e a  t h a t  th e  h e r o in e  had  r e a l l y  b een  se d u c e d ,  and b o th  
condemned a s  i n d e l i c a t e  th e  payment o f  money i n  r e p a r a t i o n  f o r  
th e  wrong done to  h e r .  S ed a in e  was r a t h e r  more o u ts p o k e n  i n  
h i s  i m i t a t i o n  o f  D odsley*s  ex p o su re  o f  c o r r u p t i o n  i n  h ig h  
p l a c e s ;  b u t  i t  was l e s s  dan g ero u s  to  p l a c e  su c h  c r i t i c i s m  i n  a 
m u s i c a l  p l a y  th a n  i n  a s e r i o u s  comedy. C o l lé  r e t a i n e d  more o f  
th e  p e a s a n t  c h a r a c t e r s *  b lu n tn e s s  and humorous p h i lo s o p h y  th a n  
S e d a in e ,  b e c a u s e  he co u ld  a f f o r d  to  l a y  more w e ig h t  on c h a r ­
a c t e r i s a t i o n ,  i n  th e  form o f  e x p r e s s io n  he had  s e l e c t e d .
S e v e r a l  s i t u a t i o n s  s t r u c k  them b o th  a s  f r e s h  and im p r e s s iv e ;  
a g a i n ,  th e  d i f f e r e n c e  i n  t h e i r  u se  and p l a c i n g  o f  t h e s e  s c e n e s  
s p r a n g  from  th e  v a r y in g  e x ig e n c i e s  o f  "com édie"  and "com édie 
à a r i e t t e s ’’. C o l l é ’ s m ost t e l l i n g  in n o v a t io n ,  th e  i n t r o d u c t i o n  
o f  H e n r i  IV, a r o s e  from  th e  germ o f  an id e a  i n  D o d s le y ,  w hich  
S e d a in e  ig n o r e d ;  and C o l lé  r o s e  s u p e r i o r  to  th e  E n g l i s h  p l a y ,
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and t o  S e d a i n e ’ s I m i t a t i o n ,  i n  t h e  g a i e t y  and w i t  o f  h i s  s u p p e r  
s c e n e s ,  th e  g ra c e  and s i m p l i c i t y  o f  A gathe and  C a ta u ,  and th e  
p a t r i o t i c  s e n t im e n t  o f  La P a r t i e  de C h a s s e .
E v i d e n t l y  th e  E n g l i s h  i n f l u e n c e s  a lo n g  t h i s  c h a n n e l  m e r e ly  
s u p p l i e d  th e  c a n v a s ,  and th e  b o ld  o u t l i n e  o f  th e  p a t t e r n  w hich  
F re n c h  d r a m a t i s t s  worked w i th .  The p e a s a n t  c h a r a c t e r s  i n  th e  
F re n c h  t h e a t r e  were e n r ic h e d  w ith  some new ty p e s ,  and a s t r i k i n g  
o p p o r t u n i t y  f o r  c r i t i c i s m  o f  L ou is  XV’ s governm ent was o f f e r e d .  
B o th  C o l lé  and  S e d a in e  to o k  v e r y  c a u t i o u s  a d v a n ta g e  o f  i t .  The 
p e c u l i a r  b le n d  o f  humour and s e n t im e n t  i n  C o l l é ’ s p l a y  had  more 
th a n  a s u s p i c i o n  o f  th e  E n g l i s h  w r i t e r ’ s s t y l e ;  and t h i s  was a 
p r e l i m i n a r y  m a n i f e s t a t i o n  o f  th e  r e a c t i o n  a g a i n s t  p u r e l y  s e r i o u s  
p l a y s  o f  s e n t im e n t ,  which to o k  p la c e  i n  th e  l a s t  d e c a d e s  o f  th e  
c e n t u r y .
The p r e v a i l i n g  f o r c e  o f  E n g l i s h  i n f l u e n c e  i s  d i s c l o s e d  b y  
th e  f a c t  t h a t  C o l lé  and S e d a in e ,  who w ere  men o f  o r i g i n a l  
th o u g h t  and in d e p e n d e n t  c h a r a c t e r ,  f o l lo w e d  f a s h i o n  i n  t h i s  
r e s p e c t .
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I I .  F re n c h  p la y s  founded  on E n g l i s h  Comedies t r a n s l a t e d  b y  
Madame R ic c o b o n i ,  and on th e  d i f f e r e n c e  b e tw e en  th e  
F re n c h  and E n g l i s h  view  o f  c l a n d e s t i n e  m a r r i a g e .
The second  c o l l e c t i o n  o f  E n g l i s h  com edies w hich  i n t e r e s t s  
u s  i s  t h a t  p u b l i s h e d  by  Madame R icco b o n i i n  1769 . The t i t l e  
sh e  ch o se  i n d i c a t e s  h e r  p u rp o se  o f  com plem enting  La P l a c e ’ s 
t r a n s l a t i o n s  o f  E n g l i s h  t r a g e d i e s ^ .  To e n s u re  a p l e a s i n g  
s e l e c t i o n ,  she c o n s u l t e d  G a r r ic k ,  and a c t i n g  upon h i s  a d v i c e ,  
sh e  i n c lu d e d  f i v e  p la y s  i n  Le Nouveau T h é â t r e  A n g lo i s " .
The P r e f a c e  s t a t e s  t h a t  she w ished  t o  b ro a d e n  th e  o u t ­
lo o k  o f  young F re n c h  w r i t e r s ,  r a t h e r  th a n  to  p r o v id e  them w i th  
m o d e ls  f o r  i m i t a t i o n .  The younger d r a m a t i s t s  made u s e  o f  h e r  
c o l l e c t i o n ,  b u t  n o t  q u i t e  i n  th e  way t h a t  Madame R ic c o b o n i  
h ad  a d v i s e d .  Le Nouveau T h é â t re  A n g lo is  e n jo y e d  a w ide c i r ­
c u l a t i o n ,  and was w ell-know n to  th e  E n c y c lo p a e d i s t s ^
F o r  v a r i o u s  re a so n s '^ ,  E n g l i s h  i n f l u e n c e  v i t a l l y  a f f e c t e d
(1) Le Nouveau T h é â t r e  A n g lo i s , tome 7  ( c o n t a i n i n g  th e  P r e f a c e )  
and  tome V I, O euvres Com plètes de M a r ie - J e a n n e  R ic c o b o n i .
( e d .  P a r i s  1 8 1 8 .)
(2) M oore’ s F o u n d l in g ; Murphy’s The Way to  Keep Him; K e l l y ’ s 
F a l s e  D e l i c a c y  and two p la y s  b y  Colman, & e  Deuce i s  i n  Him 
and The J e a lo u s  W ife .
(3) s e e  p . 612, V o l . 26, Revue d ’H i s t o i r e  L i t t é r a i r e  (1926)
L e t t r e  de Thomas à B a r th e ,  du 2 Ï  f é v r i e r  1769.
(4) The F o u n d l in g , p r o b a b ly  b e c a u se  o f  F a d d l e ’ s c h a r a c t e r ,  was 
n o t  i m i t a t e d  i n  F ra n c e .  The Deuce i s  i n  Him i n s p i r e d  some 
v e r y  l i g h t  com edies w i th  m u s ic ;  d e s c r ib e d  fey G a i f f e  on p . 60 
i n  Le Drame au  d ix - h u i t i è m e  s i è c l e  ( P a r i s  1 9 1 0 ) ,  w h ich  c a n n o t  
be c l a s s e d  a s  e x p e r im e n ts  i n  dram a. The J e a lo u s  W ife d id  n o t  
g iv e  D e s fo rg e s  th e  theme o f  La Femme J a l o u s e , i n  s p i t e  o f  
Grimm’ s a s s e v e r a t i o n s  to  th e  c o n t r a r y ,  (pp.ÏBO f f .  V ol.X IV , 
m ars 1785, C o r r . L i t t . o p . c i t . ) ,  so  t h a t ,  t o o ,  l i e s  o u t s i d e  
o u r  s u b j e c t .
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F re n c h  drama o n ly  th ro u g h  th e  two com edies w r i t t e n  b y  Murphy 
and  K e l l y .  The Way to  Keep Him^ M urphy’ s p l a y ,  was o f  th e  
s e n t i m e n t a l  ty p e  w i th  c h a r a c t e r s  w hich  som etim es r e c a l l e d  
R e s t o r a t i o n  co m ed ie s , and  an i n t r i g u e  p a r t l y  bo rrow ed  from  
M o is sy ’ s N o u v e lle  É co le  des  Femmes, and p a r t l y  fro m  La C h a u s s é e ’ s 
P r é ju g é  à l a  mode^ .  I t  i s  e a s y  to  g u e s s  t h a t  t h i s  w ould  a p p e a l  
t o  F re n c h  w r i t e r s .  Towards th e  end o f  th e  c e n t u r y ,  La 
C h a b e a u s s iè r e  borrow ed  a good d e a l  from  Murphy f o r  h i s  Con­
f i a n c e  D a n g e re u s e , and M a r s o l l i e r  des  V i v e t i è r e s  u se d  a lm o s t  
t h e  same m a t e r i a l  f o r  h i s  C o n f ia n c e  T r a h i e .
Madame R ic c o b o n i ’ s i n t r o d u c t i o n  p o in t e d  o u t  t h e  s i m i l a r i t y  
b e tw e e n  M urphy’ s comedy and  th o s e  o f  La C haussée  and M o issy . 
Murphy h im s e l f  acknow ledged h i s  d e b t  to  th e  N o u v e l le  É c o le  d e s  
Femmes i n  th e  p r e f a c e  to  th e  t h r e e - a c t  v e r s i o n  o f  th e  p l a y ,  
p u b l i s h e d  i n  1760. By 1761, he  had  r e - w r i t t e n  i t  i n  f i v e  a c t s ,  
and  i t  was t h i s  v e r s i o n  w hich Madame R ic co b o n i t r a n s l a t e d ,  and 
w h ich  s e r v e d  a s  a b a s i s  f o r  l a t e r  F re n c h  p l a y s .
T here  w ere two i n t r i g u e s  i n  M urphy’ s  The Way to  Keep Him, 
l i n k e d  t o g e t h e r  b y  th e  p e r s o n  o f  Mr Lovemore. The f i r s t  came 
from  M o is s y ’ s p la y :  Murphy, how ever, s u b s t i t u t e d  a d i f f e r e n t  
c o n c lu s io n ,  to  f i t  i n  w i th  th e  r e s t  o f  h i s  p l o t .  We s h a l l  n o t
(1) The Way to  Keen Him. A.Murphy. 4 t h  e d .  London 1761 .
(2 )  Murphy was w e l l  a c q u a in te d  w i th  F re n ch  comedy: e d u c a te d  
i n  F ra n c e ,  and t r a n s l a t e d  s e v e r a l  F ren ch  p l a y s .  R o b e r t  
L lo y d  i n  1762 t r a n s l a t e d  th e  N o u v e l le  E c o le  des  Femmes i n  
th e  S t  J a m e s ’ s M agazine, so  a s  to  p o i n t  o u t  M urphy’ s 
b o r ro w in g s .
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go i n t o  th e  d e t a i l s  o f  Murphy’ s u s e  o f  th e  F re n ch  p l a y ,  a s  
th e  few  n e c e s s a r y  r e f e r e n c e s  may more f i t t i n g l y  be made when 
La C h a b e a u s s i è r e ’ s and M a r s o l l i e r ’s  com edies a r e  d i s c u s s e d .
The Way to  Keep Him m ig h t  s e rv e  a s  th e  t i t l e  o f  th e  f i r s t  
i n t r i g u e  i n  M urphy’s p l a y .  Mr L o v a n o re , o f  a p l e a s u r e - l o v i n g  
and  f i c k l e  c h a r a c t e r ,  n e g l e c t e d  h i s  v i r t u o u s  and r a t h e r  d u l l  
w i f e . Mrs Lovemore s u s p e c te d  t h a t  he was p ay in g  c o u r t  to  a  
b e a u t i f u l  widow, Mrs B e llm o u r .  So th e  i n j u r e d  w ife  w ent to  
v i s i t  th e  widow, idio gave h e r  a  l e s s o n  i n  th e  a r t  o f  ch a rm in g  
a h u sb a n d . D u rin g  t h e i r  c o n v e r s a t i o n  Mrs Lovemore found  o u t  
t h a t  h e r  husband  had  s t a r t e d  an i n t r i g u e  w i th  th e  widow, and 
had  p r e te n d e d  to  be an  u n m a rr ie d  g en t lem an  o f  q u a l i t y .  So i n  
r e v e n g e ,  Mrs Lovemore and Mrs B e llm our p la n n e d  a t r i c k  t o  
h u m i l i a t e  him , and p u t  an  end to  h i s  d e c e p t iv e  b e h a v io u r .  A t 
th e  same t im e ,  Mrs Lovem ore’s f r i e n d ,  S i r  B r i l l i a n t  F a s h io n ,  
e n c o u ra g e d  Lovem ore’ s n e g l e c t  o f  h i s  w i f e ,  i n  th e  hope o f  
p r o f i t i n g  b y  t h i s  c i r c u m s ta n c e  to  make lo v e  t o  h e r .
The se c o n d  i n t r i g u e  b e g in s  to  o œ a p l i c a te  th e  a c t i o n  a t  
t h i s  p o i n t .  Mr Lovemore had a n o th e r  f r i e n d .  S i r  B a s h f u l  
C o n s ta n t ,  who i s  i n  lo v e  w ith  h i s  own w i f e ,  b u t  d a r e s  n o t  show 
i t ,  f o r  f e a r  o f  th e  m e r c i l e s s  w i t  o f  Lovemore and  S i r  B r i l l i a n t  
So he c o v e r s  h i s  a f f e c t i o n  w i th  a show o f  m eanness and b o o r ­
i s h n e s s  to w a rd s  Lady C o n s ta n t .  Mr Lovemore e n c o u ra g e s  t h i s  
a t t i t u d e ,  f o r  he w ish e s  to  b e g in  a l o v e - i n t r i g u e  w i th  Lady 
C o n s ta n t .  T here  a r e  s e v e r a l  comic s c e n e s  b a s e d  on t h i s
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en c o u ra g e m e n t  and i n t e r e s t e d  f r i e n d s h i p  b e tw e e n  Lovemore and 
S i r  B a s h f u l ,  and  a l l  o f  them te n d  to  make Lovemore b e l i e v e  
t h a t  S i r  B a s h f u l  i s  a lm o s t  a n x io u s  t h a t  h i s  f r i e n d  s h o u ld  make 
lo v e  t o  h i s  w i f e :  f i r s t  he  se n d s  him  to  h e r  w i th  a g i f t  o f  
money, to  b e  p r e s e n t e d  i n  L ovem ore’ s  name, f o r  f e a r  o f  r i d i c u l e  
i f  h e  gave  i t  h i m s e l f ;  t h e n ,  when L ady  C o n s ta n t  h a s  d e c id e d  t o  
l e a v e  him  b e c a u s e  o f  h i s  q u a r re ls o m e  n a t u r e , he w r i t e s  a  l e t t e r  
t o  t e l l  h e r  o f  h i s  l o v e ,  b u t  a s k s  Lovemore t o  a d d r e s s  i t  and  
t a k e  i t  t o  Lady C o n s ta n t .  N a t u r a l l y ,  Lovemore u s e s  th e  o p ­
p o r t u n i t y  t o  w r i t e  a l e t t e r  o f  h i s  own to  Lady C o n s ta n t .  She 
i s  e x t r e m e ly  a n g ry  when sh e  r e a d s  i t ,  and  s p e a k s  v e r y  s e v e r e l y  
t o  Lovemore and h e r  h u sb a n d . S i r  B a s h f u l  c a n n o t  u n d e r s t a n d  
t h i s :  th e  f a l s e  s i t u a t i o n  i s  k e p t  up u n t i l  th e  l a s t  s c e n e  o f  
t h e  p l a y ,  when Mrs Lovemore and Mrs B e llm o u r  e x p o se  S i r  
B r i l l i a n t ’ s a t t e m p t  t o  s e d u c e  Lovem ore’ s w i f e ,  and  L ovem ore’ s 
i n t r i g u e  w ith  th e  widow, w h i le  th e  r e a l  a u t h o r s h i p  and c o n t e n t s  
o f  t h e  l e t t e r  to  Lady  C o n s ta n t  come to  l i g h t .  Mrs Lovemore 
s u d d e n ly  d i s p l a y s  a  p r e t t y  w i t  and g r e a t  e a g e r n e s s  t o  p l e a s e  
h e r  h u sb a n d  i n  t h i s  s c e n e :  so h e  i s  c o n t e n t  to  r e t u r n  to  h e r :  
L ady  C o n s ta n t  i s  r e c o n c i l e d  to  S i r  B a s h f u l ,  w h i le  Mrs B e l lm o u r  
a c c e p t s  S i r  B r i l l i a n t  F a s h io n  a s  h e r  l o v e r .  Mr LovOTiore s p e a k s  
th e  m o r a l :  t h e  ’way to  keep  h im ’ i s ,  f o r  w iv e s ,  to  b e  c h a rm in g  
and  n e v e r  to  n e g l e c t  th e  a r t  o f  p l e a s i n g  a f t e r  m a r r i a g e :  w h i le  
h u sb a n d s  m u s t  bew are  o f  in c o n s t a n c y ,  and a v o id  a  d a n g e ro u s
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c o n f id e n c e  i n  th e  c o u n s e l s  o f  t h e i r  f r i e n d s  who a d v i s e  th e  
n e g l e c t  o f  a w i f e .
I t  was i n  1784 t h a t  La C h a b e a u s s iè r e  and M a r s o l l i e r  saw 
i n  t h i s  p l a y  am using  s i t u a t i o n s  and  a  means o f  r e f u r b i s h i n g  
th e  o l d  them e o f  Le P r é ju g é  à  l a  Mode. They n e g l e c t e d  t h a t  
p a r t  o f  M urphy’ s  i n t r i g u e  w h ich  was b o rro w ed  from  M oissy  
a l m o s t  e n t i r e l y ,  and c o n c e n t r a t e d  th e  a c t i o n  o f  t h e i r  p l a y s  
on  th e  i n c i d e n t  o f  th e  l e t t e r  w hich  S i r  B a s h f u l  s e n t  t o  L ady  
C o n s t a n t  w i t h  su c h  am u sin g , and h i g h l y  m o ra l ,  c o n s e q u e n c e s .
La C h a b e a u s s i è r e ’ s p r e f a c e  t o  h i s  comedy^. La C o n f ia n c e  
D a n g e re u se  s a i d  t h a t  he had  t a k e n  th e  id e a  o f  h i s  p l a y  fro m  
th e  t h i r d  a c t  o f  Madame R ic c o b o n i ’ s t r a n s l a t i o n .  He had  g iv e n  
i t  a  new e x p o s i t i o n  and  c o n c lu s io n ,  and he hoped  t h i s  would 
s a v e  h i s  p l a y  from  th e  r e p r o a c h  o f  b e in g  to o  d u l l  a r e p e t i ­
t i o n ,  n o t  o f  Murphy, b u t  o f  La C h a u ssé e .  The c o n n e c t i o n  b e ­
tw een  h i s  work and M a r s o l l i e r ’ s  i s  made c l e a r  i n  t h i s  p r e f a c e .  
La C h a b e a u s s iè r e  was h u r r y in g  t o  p u b l i s h  th e  p l a y ,  b e c a u s e  
h i s  f r i e n d  M a r s o l l i e r  had  w r i t t e n  one on  th e  same them e, and  
h ad  v e r y  g e n e r o u s ly  s u g g e s te d  to  him s e v e r a l  i n g e n io u s  i d e a s  
f o r  d e t a i l s  and  s i t u a t i o n s ,  a l th o u g h  th e  two p l a y s  w ere  d i f ­
f e r e n t  i n  s t y l e  and  t r e a t m e n t .
La C h a b e a u s s iè re  made c e r t a i n  a l t e r a t i o n s  i n  t h é  s t o r y  o f
(1) P r é f a c e ,  La C o n f ia n c e  D a n g e re u s e , com édie en  deux a c t e s  
e t  en  v e r s ,  p a r  M. de l a  C h a b e a u s s i è r e ,  jo u é e  p o u r  l a  
p r e m iè re  f o i s  p a r  l e s  com édiens i t a l i e n s  o r d i n a i r e s  du 
r o i ,  l e  4 m ai 1784 . P a r i s  1784 .
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M urphy’s  p l a y ,  i n  o r d e r  t o  round  o f f  t h e  e p i s o d e  he b o rro w e d  
f ro m  i t .  The h e r o ,  D orim on, l i k e  S i r  B a s h f u l ,  r e a l l y  lo v e d  
h i s  w i f e  C é c i l e .  H is  n e g l e c t  o f  h e r  was due t o  th e  i n f l u e n c e  
o f  t h e  r a k e  B e lm o n t , h i s  f r i e n d .  C é c i l e  t a k e s  c o u n s e l  o f  
h e r  s i s t e r - i n - l a w  F l o r i s e  -  who b o rro w s  some id e a s  o f  M urphy’ s 
Mrs B e l lm o u r  -  and t e l l s  h e r  how to  r e c a p t u r e  h e r  h u s b a n d ’ s  
a f f e c t i o n .  They a r r a n g e  a f e ig n e d  d e c l a r a t i o n  from  C é c i l e  
t h a t  sh e  i s  g o in g  to  l e a v e  Dorimon. Then th e  F re n c h  p l a y  
f o l l o w s  Murphy c l o s e l y  i n  th e  a f f a i r  o f  th e  l e t t e r ,  w h ich  
Dorim on s e n t  by  B e lm o n t. La C h a b e a u s s iè r e  a l lo w e d  h i s  r a k e  to  
g e t  o u t  o f  th e  d i f f i c u l t y  much more s im p ly  th a n  M urphy’ s 
Lovem ore; -  when th e  l e t t e r  was r e a d  o u t ,  B e lm on t s im p ly  p r e ­
te n d e d  t h a t  he had  g iv e n  th e  wrong one t o  C é c i l e .  The i n e v i t ­
a b l e  r e c o n c i l i a t i o n  fo l lo w e d ,  B e lm o n t’ s t r e a c h e r y  was r e a l i s e d ,  
and  th e  h e l p f u l  F l o r i s e  was u n i t e d  to  a  w o r th y  young l o v e r ,  
V a lc o u r .
N e a r ly  th e  whole o f  th e  p l o t  i s  t a k e n  frcmi th e  E n g l i s h ,  
and t h e r e  a r e  s c e n e s  i n  La C h a b e a u s s iè r e  w h ich  a r e  s im p ly  
Madame R ic c o b o n i ’ s t r a n s l a t i o n  done i n t o  v e r s e ^ .  I t  may be 
n o t i c e d  t h a t  th e r e  i s  o n ly  one im p o r ta n t  sc e n e  t a k e n  f ro m  th e
(1 )  f o r  exam ple com pare: jM ae R i c c o b o n i ’ s t r a n s l a t i o n  o f
Murphy i s  q u o te d ,  v .  s u p . ]
La Chab: o p . c i t .  A ct I I ,  s c . i x .  Murphy A ct IV, s c . v i .
A ct I I ,  s c . i i i .  Murphy A ct IV, s c . v i .
A ct I I ,  s e s  i  & i i .  Murphy A ct I I ,  s c . v i .
A ct I I ,  s e s  i x , x .  Murphy A ct IV, s e s  i x
and  X
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f i r s t  i n t r i g u e  o f  Murphy*s p l a y ;  and  t h i s  i t s e l f  i s  a f r e e  
r e n d e r i n g  o f  a s c e n e  from  M o issy ^ , w here L au re  t e l l s  th e  
n e g l e c t e d  w if e  how to  p l e a s e  h e r  h u sb a n d .
T h e re  i s  one a d d i t i o n  o f  some i n t e r e s t  made b y  La 
C h a b e a u s s i è r e . He tu r n e d  th e  widow o f  M urphy’s p l a y  i n t o  th e  
h e r o ’ s s i s t e r - i n - l a w ,  and made h e r  a c o q u e t t e ,  w ork ing  to  
p r e s e r v e  th e  f a m i l y  h o n o u r  a g a i n s t  B e lm on t, th e  r a k i s h  man o f  
f a s h i o n .  I n  o r d e r  to  make t h i s  p e r f e c t l y  c l e a r .  La C h ab eau s­
s i è r e  s e t  them  to  a rg u e  a g a i n s t  one a n o t h e r  on  th e  s t a g e ^ ;  
t h e  s c e n e  o f  t h e  d i s c u s s i o n  does c r e d i t  to  th e  a u t h o r ’ s m o ra l  
a im  r a t h e r  th a n  to  h i s  a r t i s t i c  s e n s e .
The c h a r a c t e r s  i n  La C o n f ia n c e  D an g e reu se  w ere c l o s e l y  
m o d e l le d  on th o s e  i n  th e  E n g l i s h  p l a y .  Dorimon was a  s e n t i ­
m e n ta l  and  c o l o u r l e s s  copy  o f  S i r  B a s h f u l  C o n s ta n t :  h e  had  th e  
f e a r  o f  r i d i c u l e  w i th o u t  th e  am using  p r e t e n c e  o f  bad  te m p e r  
and  m ean n ess  t h a t  Murphy gave to  h i s  c r e a t i o n .  La C h ab eau s­
s i è r e  was e v i d e n t l y  a f r a i d  o f  seem ing  u n r e f i n e d .  On th e  o t h e r  
h a n d ,  C é c i l e  was more l i f e - l i k e  th a n  Lady C o n s ta n t ,  and showed 
more s e n s e  and  w i t  i n  h e r  sp e e c h e s  . B elm ont was a compound 
o f  Lovemore and S i r  B r i l l i a n t  F a s h io n ;  La C h a b e a u s s iè r e  i n -
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te n d e d  him to  be  a  r e a l  v i l l a i n  , w i th o u t  an y  o f  th e  humorous
(1 ) La C h a b e a u s s i è r e ,  A ct I ,  s c .  v i i .  c f .  Murphy A ct I I I ,
s c . i ,  and  M o issy , A ct I I ,  s c .  i i i  and  i v .
(2) A c t  I I ,  s c . x .  La C o n f ia n c e  D a n g e re u s e , o p . c i t .
(3) A c t I ,  s c . v i .  A ct I I ,  s c . i x ,  i b i d .
(4) A c t  I I ,  s o .  X, x i i i ,  x i v ,  i b i d .
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an d  even  a t t r a c t i v e  q u a l i t i e s  o f  th e  E n g l i s h  " s a d  d o g s " ,  f o r  
B e lm on t was n o t  c o n v e r t e d ,  and was fo u n d  o u t  i n  a  l i e  a b o u t  
t h e  l e t t e r  w h ich  c a u se d  th e  f i n a l  e n ta n g le m e n t  o f  th e  p l o t .  
F l o r i s e  a c t e d  f a r  more v i r t u o u s l y  and  p r u d e n t l y  th a n  th e  Mrs 
B e l lm o u r  i n  M urphy’ s p l a y ,  who was n o t  above s u s p i c i o n .  L a s t ­
l y ,  R o s e t t e ,  th e  m a id , t r i e d  t o  h e l p  h e r  m i s t r e s s ,  C é c i l e ,  i n  
d i s c o u r a g i n g  B e lm o n t’ s a d v a n c e s ,  a s  soon  a s  sh e  had  b e e n  
e m p h a t i c a l l y  r e b u k e d  f o r  o f f e r i n g  a  t im id  v e r s i o n  o f  M u s l i n ’ s 
c y n i c a l  a d v ic e  to  V lrs  Lovem ore^.
La C h a b e a u s s iè r e  a l t e r e d  th e  m o ra l  p u rp o s e  o f  M urphy’ s 
p l a y .  T h e re  i s  b u t  s l i g h t  r e f e r e n c e  to  " th e  way to  k eep  h im "^  
I n s t e a d ,  th e  a u t h o r  drew a t t e n t i o n  to  th e  d a n g e r  o f  l i s t e n i n g  
t o  th e  c o u n s e l  o f  f r i v o l o u s  f r i e n d s  i n  m a t t e r s  o f  c o n j u g a l  
a f f e c t i o n ,  w i th  a  f u r t h e r  w a rn in g  t h a t  t h e  m id d le  c l a s s e s  a r e  
v e r y  f o o l i s h  t o  i m i t a t e  th e  m anners  o f  a r i s t o c r a t i c  s o c i e t y  i n  
t h i s  r e s p e c t ;  a s  C é c i l e  p u t  i t :
"Qu’un  g ra n d  p a r t  e m b e l l i r  j u s q u ’ à s e s  r i d i c u l e s ,
M ais q u ’on r i t ,  s a n s  p i t i é ,  du gauche  i m i t a t e u r .
I n  s p i t e  o f  a l l  La C h a b e a u s s i è r e ’ s s u p e r i o r  d e l i c a c y
o f  la n g u a g e  and  s e n t i m e n t ,  and  h i s  e n la rg e m e n ts  on t h e  them e
t h a t  no one  n eed  be  ashamed o f  lo v in g  h i s  w i f e ,  t h e r e  r e m a in s
a  c e r t a i n  comic q u a l i t y  i n  th e  C o n f id e n c e  D a n g e re u se  w h ich
m akes i t  r e s e m b le  th e  E n g l i s h  r a t h e r  th a n  th e  F re n ch  ty p e  o f
s e n t i m e n t a l  comedy.
(1 )  A c t I ,  s c . v .  La C o n f ia n c e  D a n g e re u s e , o p . c i t .
(2 )  A ct I ,  s c .  v i i .  i b i d .
(3) A ct I ,  s c .  V i .  i b i d .
361
T h is  new q u a l i t y  i s  a p p a re n t  i n  th e  c h a r a c t e r  o f  Dorim on: 
a l t h o u g h  he i s  r e p r e s e n t e d  a s  a man o f  d i g n i t y  and  s e n t i m e n t ,  
y e t  he  i s  r i d i c u l o u s  i n  th e  s c e n e s  d e a l i n g  w i th  t h e  l e t t e r  t o  
h i s  w i f e ,  and h i s  s i t u a t i o n  a s  a h u sb a n d  d e c e iv e d  b y  h i s  f r i e n d  
i s  n o t  t r e a t e d  i n  th e  m o ra l  v e i n  t h r o u g h o u t . A to u c h  o f  
M urphy’ s i n f l u e n c e  seems to  h av e  i n t r o d u c e d  a p o l i t e r  v e r s i o n  
o f  t h e  w ords and d eed s  o f  h usbands  i n  E n g l i s h  R e s t o r a t i o n  
comedy i n t o  h i s  a c t i o n s  and  s p e e c h e s ;^  a l t h o u g h  a t  th e  end  o f  
t h e  p l a y  La C h a b e a u s s iè re  does n o t  f o r g e t  t o  g iv e  him some 
n o b le  s e n t i m e n t s .  Then th e  l a s t  sp e e c h  o f  th e  i n c o r r i g i b l e  
B e lm on t " i l  e s t  b e a u  de b r a v e r  l e  p r é j u g é  v u l g a i r e " ,  w i t h  i t s  
s a rc a s m ,  e c h o e s  M urphy’ s S i r  B r i l l i a n t .
V ery  p r o b a b ly  La C h a b e a u s s iè r e  had  no d e e p e r  p u rp o s e  i n  
a l lo w in g  t h i s  t i n g e  o f  g a y e r  comedy to  c r e e p  i n t o  h i s  p l a y  
t h a n  t h a t  o f  am using h i s  a u d ie n c e ,  b u t  t h i s  q u a l i t y  i n  La Con­
f i a n c e  D an g e reu se  i s  a symptom o f  th e  r e t u r n  t o  g a i e t y  i n  a 
comedy, and  o f  a f r e s h  a d m i r a t io n  f o r  w r i t e r s  l i k e  S t e e l e  and
S h e r id a n  who showed i t s  p r e s e n c e  i n  E n g l i s h  d ram a.
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Grimm’ s comment on La C o n f ia n c e  D an g e re u se  s u p p o r t s  t h e  
i d e a  t h a t  i t  was w r i t t e n  more i n  th e  hope o f  a l u c r a t i v e  s u c c e s s  
t h a n  a s  an  e x p e r im e n t  i n  dram a. I t  was th e  f a s h i o n  to  lo o k  f o r  
o r i g i n a l  s i t u a t i o n s  i n  E n g l i s h  p l a y s ,  and La C h a b e a u s s iè r e  
t h o u g h t  h e  h ad  found  a p o p u la r  theme i n  t h i s  n o v e l  t r e a t m e n t
(1) S c e n e s  i x ,  x .  A ct I I ,  La C o n f ia n c e  D a n g e re u s e .
(2) C o r r .  L i t t .  t . X I I I ,  p . 531, m ai 1784 .
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Le P r é ju g é  à  l a  Mode; b u t  th e  ru n  o f  th e  p l a y  m u s t have 
d i s a p p o i n t e d  him , and Grimm condemned i t s  l e s s o n  a s  o u t  o f  
d a t e :  "Le f o n d . . .  a  d é j à  v i e i l l i  p a rc e q u e  l e s  t r a v e r s  d o n t  
e l l e  e s t  l a  c r i t i q u e  t i e n t  à un  r i d i c u l e  d ’u sa g e  e t  d ’o p i n io n  
p l u s  v a r i a b l e  e n c o re  que c e l l e  de nos  g o û ts  e t  de nos  m o e u rs .  
On n ’ aim e pas  m ieux  s a  femme q u ’a u t r e f o i s ,  c e l a  e s t  b i e n  e n ­
t e n d u ,  m a is  au  l i e u  d ’ a t t a c h e r  une e s p è c e  de h o n te  à l ’ av e u  
p u b l i c  de ce  s e n t i m e n t s ,  on e s t  p l u t ô t  d i s p o s é  à  s ’ en  p a r e r  
aux  yeux  du monde, q u e lq u e  é l o i g n é  q u ’on s o i t  en  e f f e t  d ’ en  
é p r o u v e r  l a  d o u c e u r . ”
M a r s o l l i e r ,  l i k e  La C h a b e a u s s iè r e ,  to o k  t h e  s u b s ta n c e  o f  
h i s  p l a y  f ro m  The Way to  Keep Him, w i th o u t  to o  much in w ard  
s e a r c h i n g  a s  to  th e  a p t n e s s  o f  i t s  m o ra l  t e a c h i n g  f o r  th e  
a u d ie n c e s  o f  1784 . La C o n f ia n c e  T r a h ie  was l e s s  a m b i t io u s  
th a n  La C o n f ia n c e  D a n g e re u s e . I t  was w r i t t e n  i n  p r o s e ,  and 
was v e r y  s h o r t ^ .
The i n t e r e s t  c e n t r e d  upon th e  e p i s o d e  o f  th e  l e t t e r .
M a r s o l l i e r  b o rro w ed  th e  o p en in g  sc e n e  b e tw e e n  t h e  two s e r -
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v a n t s  f ro m  M urphy’ s  e x p o s i t i o n  ; and  he a l s o  f i t t e d  i n t o  h i s
«T
p l o t  t h e  s c e n e s  be tw een  S i r  B a s h f u l  and Lady Constant*^, and  
th e  i n c i d e n t  where Lovemore u n d e r to o k  t o  d e l i v e r  a  g i f t  o f
(1) La C o n f ia n c e  T r a h i e , com. en  l . a . p .  B . J . M a r s o l l i e r  d es  
V i v e t i è r e s , ( P a r i s  and Lyon 1 7 8 4 .)
(2) A c t  I ,  s c . i ,  i i ,  Murphy ( t r a n s .  R ic c o b o n i)  M a r s o l l i e r ,  
A c t  I ,  s c . i .
(3 )  M a r s o l l i e r ,  s c .  x i ,  Murphy o p . c i t ,  A c t I I ,  s c . i v .
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money to  Lady C o n s ta n t^ .  M a r s o l l i e r  and La C h a b e a u s s iè r e  
h a n d le d  th e  s u b s t i t u t i o n  o f  a l o v e - l e t t e r  f o r  S i r  B a s h f u l ’ s 
n o t e  to  h i s  w i f e ,  and  th e  e n s u in g  q u a r r e l ,  i n  e x a c t l y  th e  
same way^.
M a r s o l l i e r  em ployed th e  c h a r a c t e r s  o f  W ill ia m  and  M u s l in ,  
t h e  s e r v a n t s ,  t o  c a r r y  on h i s  i n t r i g u e  i n  La C o n f ia n c e  T r a h i e , 
b u t  t h e y  p la y e d  a d i f f e r e n t  p a r t  i n  i t  -  t h e y  d id  n o t  h e l p  t h e  
h u sb a n d  and h i s  f r i e n d  i n  t h e i r  p l a n s ,  b u t  w orked a g a i n s t  them , 
d e fe n d e d  t h e i r  m i s t r e s s ,  and  were i n c l i n e d  to  blam e t h e i r  
m a s t e r  f o r  h i s  b l i n d n e s s  to  th e  t r u e  p u rp o se  o f  h i s  f r i e n d ’ s 
a c t i o n s .  M a r s o l l i e r  s i m p l i f i e d  th e  e n d in g  o f  th e  p l a y ,  to  
k eep  i t  w i t h i n  th e  l i m i t s  o f  one a c t .  I n  h i s  v e r s i o n ,  t h e  
Comte d 'E gm ont s l i p p e d  o u t  b e f o r e  M o n sieu r  D e sm are ts  r e a d  th e  
l e t t e r  w h ich  made h i s  w i f e  so a n g ry ,  and th e  f i n a l  s c e n e  was 
one o f  p a rd o n  and r e c o n c i l i a t i o n .  M a r s o l l i e r  ad d s  th e  d i r e c ­
t i o n  "a v e c  âme'®; and th e  v i l l a i n  o f  th e  p i e c e  was c o n v e n i e n t ­
l y  f o r g o t t e n .
A few  to u c h e s  o f  th e  e c c e n t r i c i t y  o f  th e  E n g l i s h  c h a r ­
a c t e r s  r e a p p e a r  i n  La C o n f ia n c e  T r a h i e . D e sm a re ts  was ru d e  
t o  h i s  w i f e  i n  p u b l i c ,  and  h i s  p r i v a t e  f o n d n e s s  s e a a e d  
hum orous i n  c o n t r a s t ,  a s  i n  M u rp h y 's  s k e t c h  o f  S i r  B a s h f u l
(1 )  M a r s o l l i e r ,  s c . x i i ;  Murphy, A ct I I ,  s c . v i .
(2 )  o f :  Murphy ( i n  R i c c o b o n i ' s  t r a n s l a t i o n ) .  A c t  IT ,  s c .  v i ,  
v i i ,  v i l i ,  i x ,  X. La C h a b e a u s s iè r e ,  La C o n f ia n c e  
D a n g e re u s e ,  A ct I I ,  s c .  i i ,  i i i ,  i x ,  x .  M a r s o l l i e r ,  La 
C o n f ia n c e  T r a h i e , s o .  x v i ,  x v i i ,  x x l ,  i x i i i .
(3 )  M a r s o l l i e r ,  o p . c i t .  s c .  x x i v .
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C o n s t a n t .  M a r s o l l i e r  t r i e d  to  b r i n g  o u t  D e s m a r e t s ’ r e a l
a f f e c t i o n  f o r  h i s  w i f e ,  and  h i s  f e a r  o f  n o t  b e i n g  m a s t e r  i n
h i s  own h o u s e ,  so  a s  to  m in im iz e  th e  r i d i c u l e  a t t a c h e d  to  h i s
s i t u a t i o n  i n  th e  p l a y ^ . Madame D e sm a re ts  had  none o f  Mrs
L ovem ore’ s v i r t u o u s  d u l n e s s .  She was w ise r  and w i t t i e r ,
n o b l e r  and  more l o v i n g  th a n  h e r  h u sb an d , and  M a r s o l l i e r  made
h e r  o b e y  th e  law  o f  "com édie s é r i e u s e " ,  b y  r e p r e s e n t i n g  h e r
a s  i n j u r e d ,  and a lw ays e s t i m a b l e .  The Comte d ’Egmont was a
l e s s  v i v i d  S i r  B r i l l i a n t ;  and he even  showed o c c a s i o n a l  s i g n s
2
o f  re m o rse  f o r  h i s  d u p l i c i t y  and w arned  D esm a re ts  o f  th e  
d a n g e r  he i n c u r r e d  b y  e n t r u s t i n g  th e  l e t t e r  and  th e  money to  
h i s  c a r e  . A lth o u g h  t h e s e  p ro m p tin g s  o f  c o n s c ie n c e  w ere  
f e e b l e , y e t  t h e y  w ere t y p i c a l  o f  F ren ch  p la y s  o f  s e n t im e n t  i n  
n o t  m ak in g  th e  v i l l a i n  e n t i r e l y  b a d .  M a r s o l l i e r ,  l i k e  Murphy, 
d id  n o t  " c o n v e r t "  t h i s  c h a r a c t e r .  C h a r le s  and  H e n r i e t t e ,  t h e  
s e r v a n t s ,  w ere  e x t r e m e ly  v i r t u o u s  and r e f i n e d  i n  co m p a r iso n  
w i th  M urphy’ s  v ig o r o u s  d raw in g  o f  W ill ia m  and M u s l in ;  b u t  
some s t r o n g  c o n t r a s t  t o  th e  w ic k e d n e ss  o f  t h e  Comte d ’Egmont 
was n e e d e d ,  and th e  F re n c h  w r i t e r  knew t h a t  t h e s e  p o o r  b u t  
h o n e s t  s e r v a n t s  w ould p l e a s e  th e  p u b l i c  o f  1784 .
La C o n f ia n c e  T r a h ie  was much more s e n t i m e n t a l  t h a n  La 
C h a b e a u s s i è r e ’ s p l a y .  I t s  m o ra l  l e s s o n  b o r e  on  th e  same 
p o i n t ,  b u t  M a r s o l l i e r  im proved  upon h i s  f r i e n d ’ s  work b y  
p r a i s i n g  th e  v i r t u e s  o f  th e  common p e o p le ,  and  b y  w a rn in g
(1) M a r s o l l i e r ,  o p . c i t .  s c .  v i i ,  s c . i x ,  s c . x ,  s c .  x i .
(2 )  s c . v .  i b i d .
(3) s c .  x i i ,  x v i ,  x x i i .  i b i d .
365
h i s  a u d i e n c e  a g a i n s t  t h e  c o r r u p t i n g  i n f l u e n c e  o f  th e  a r i s ­
t o c r a c y  -  f o r  l e  Comte d ’E gm ont’ s t i t l e  was a p a r t  o f  h i s  
w ic k e d n e s s .  Even s o ,  t h e r e  i s  a  h i n t  o f  g a i e t y  i n  th e  s i t u a ­
t i o n s  w h ic h  w ere  t a k e n  fro m  The Way t o  Keep Him, and  i n  th e  
c h a r a c t e r  o f  D e s m a re ts .
T h is  e x p l a i n s  why b o t h  La C h a b e a u s s i è r e  and  M a r s o l l i e r  
n e g l e c t e d  t h a t  p a r t  o f  M urphy’s  t a l e  w h ic h  he had  a p p r o p r i a t e d  
from  M o is s y ’ s  N o u v e l le  É c o le  des  Femmes, and p r e f e r r e d  t o  u s e  
t h e  m ore t r u l y  com ic i n t r i g u e  o f  h i s  s e c o n d  p l o t .  They r e ­
f i n e d  i t ,  and  t u r n e d  i t  i n t o  a  r e p e t i t i o n  o f  one o f  La 
C h a u s s é e ’ s h o m i l i e s ,  b u t  t h e  f u n d a m e n ta l  humour o f  M urphy’s 
c h a r a c t e r s  and  s i t u a t i o n s  i n s i s t e d  on  show ing  th r o u g h .
T hese  two p l a y s  a r e  c o n n e c te d  w i t h  t h e  new movement i n  
"co m éd ie  s é r i e u s e "  a t  th e  end o f  t h e  c e n t u r y ,  w h ich  b r o u g h t  
t h e  g a i e t y  a s  w e l l  a s  t h e  s e n t im e n t  an d  t h e  m o ra l  t e a c h i n g  o f  
E n g l i s h  comedy i n t o  F r a n c e .  M a r s o l l i e r  and  La C h a b e a u s s iè r e  
d i d  n o t  b e g i n  th e  m ovem ent, t h e y  o n ly  j o i n e d  i n  t h e  n a t u r a l  
r e a c t i o n  c o n s e q u e n t  upon  a lo n g  s e r i e s  o f  glommy " d ra m e s" ,  
and  F i g a r o ’ s r e v e l a t i o n  o f  t h e  p l e a s u r e  t o  be fo u n d  i n  
l a u g h t e r .
K e l l y ’ s F a l s e  D e l i c a c y ^  a l s o  p ro v o k ed  some i n t e r e s t i n g  
r e a c t i o n s  i n  F re n c h  d ram a. As th e  F re n c h  p l a y  on th e  same 
them e, M o l in e ’ s L ’Amour A n g la i s  d i s c u s s e d  e lo p e m e n t  and
(1) The F a l s e  D e l i c a c y , b y  Hugh K e l l y ,  p la y e d  a t  D ru ry  L ane , 
J a n u a r y  2 3 , 1768 . ( e d .  B e l l ’ s B r i t i s h  T h e a t r e ,  Vol.XXX, 
London 1 7 9 7 .)
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c l a n d e s t i n e  m a r r i a g e ,  i t  seems p e r t i n e n t  to  i n c l u d e  h e r e  t h e  
h i s t o r y  o f  p l a y s  d e a l i n g  w i th  t h i s  a s p e c t  o f  E n g l i s h  l i f e ,  
r a t h e r  th a n  i n  th e  l a t e r  s e c t i o n  o f  t h i s  c h a p t e r  m ore e s p e c i a l ­
l y  d e v o te d  t o  t h e  i n f l u e n c e  o f  E n g l i s h  custom s on F re n c h  dram a.
K e l l y ’ s p l a y  was an  e x c e l l e n t  exam ple o f  s e n t i m e n t a l  
comedy; " a n o t h e r  o f  t h e  g r a v e  s e n t i m e n t a l  p l a y s  c a l l e d  a  
comedy" a s  B en jam in  V i c t o r  s a i d ^  "which o u g h t  to  be  th e  P r o ­
v i n c e  and D u ty  o f  t h e  T ra g ic  M use. S u r e ly  th e  Comic Lady 
s h o u ld  r i d i c u l e  th e  F o i b l e s  o f  M ankind , and make u s  la u g h  a t  
t h e i r  p l e a s a n t  s i t u a t i o n . "  The s u c c e s s  o f  The F a l s e  D e l i c a c y  
i n  E n g lan d  was one r e a s o n  f o r  Madame R i c c o b o n i ’s t r a n s l a t i o n  
o f  i t ,  and  V i c t o r ’ s  comment p a r t l y  e x p l a i n s  i t s  h o ld  on 
M o l in e ’ s i m a g in a t io n .  F u r t h e r  e v id e n c e  o f  i t s  a t t r a c t i v e
q u a l i t i e s  i s  p r o v id e d  b y  M a r s o l l i e r ’ s r e n d e r i n g  o f  i t  i n  1776,
2
w h ich  was p u t  on th e  s t a g e ,  w i th o u t  s u c c e s s  . Bachaum ont com­
m e n ts  on  a m u s i c a l  p l a y ,  T h é o d o re , b y  th e  same a u t h o r ,  i n  a 
way w h ich  e n a b le s  u s  to  s e e  t h a t  M oline  was n o t  o r i g i n a l  i n  h i s  
u s e  o f  K e l l y ’ s p l a y ,  and t h a t  an  E n g l i s h  s e t t i n g  seemed p a r -
3
t l o u l a r l y  a p p r o p r i a t e  to  t h i s  s t o r y  : " I I  s ’ a g i t  d 'u n e  f i l l e
que so n  p è r e  v e u t  m a r i e r  m a lg ré  e l l e ,  en s o r t e  q u ' e l l e  p re n d
(1) p . 110 , V o l . I I I ,  B en jam in  V i c t o r ,  A H i s t o r y  o f  th e  T h e a t r e s  
o f  London an d  D u b l in  from  1750 to  th i~  p r e s e n t  d a y . (London 
1761 -  1 7 7 1 ) .
(2) p p . 73 f f .  V o l . I .  (Ma C a r r i è r e  D ra m a t iq u e ) O euvres  C h o i s i e s  
de M a r s o l l i e r  d es  V i v e t i è r e s . ( e d .  t a r i s  1 8 2 5 ) .  s e e  a l s o
p . 3 61 , t . I X ,  O c t . 1776. C o rre sp o n d a n ce  L i t t é r a i r e .
(3) p . 3 2 5 , l e  29 a v r i l  1785, Vol.XXIX, B achaum ont, o p . c i t .
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l e  p a r t i  v i o l e n t  de s e  l a i s s e r  e n l e v e r  p a r  c e l u i  q u ’ e l l e  
a im e; . . .  l e  p è r e  p o u r  ram en er  s a  f i l l e ,  l u i  donne une somme 
c o n s i d é r a b l e ,  a f i n  q u ’ e l l e  ne  s o i t  p a s  à l a  m e rc i  de son  
r a v i s s e u r ;  . . .  l e  g e n d re  a d o p té  p a r  l e  p è r e ,  v o y a n t  q u ’ i l  
p o r t e  l e  t r o u b l e  dans c e t t e  f a m i l l e  l e  dégage de s a  p a r o l e  
e t  i n t e r c è d e  lu i-m êm e en f a v e u r  de l ’am ant f a v o r i s é ;  [ c e  s o n t ]  
l e s  t r o i s  moyens de l a  p i è c e  e t  i l s  en  c o n s t i t u e n t  l ’ i n t r i g u e .  
Le p r u n i e r  e s t  a d r o i t ,  l e  se co n d  t r o p  rom anesque s i  1 ’ a u t e u r  
n ’ e û t  p o i n t  m is  l a  s c è n e  en  A n g l e t e r r e ,  t h é â t r e  p l u s  v r a i s e m b l  
a b l e  de c e s  g ra n d s  mouvemens; l e  t r o i s i è m e  d é j à  em ployé e t  
m a Ih e u re u s a n e n t  t r o p  p r é v u . "
M o lin e  p r e s e n t e d  L ’Amour A n g la i s  i n  1788 , a t  th e  T h é â t r e  
du P a l a i s - R o y a l  w hich was th e n  b e g in n in g  to  r i v a l  th e  two 
o l d - e s t a b l i s h e d  t h e a t r e s  o f  P a r i s  w i th  s e r i o u s  p l a y s  and  w e l l -  
known a c t o r s .  I t  m e t w i th  a r e c e p t i o n  t h a t  f l a t t e r e d  h im .
He acknow ledged  h i s  d e b t  t o  Madame R ic c o b o n i  i n  th e  P r e f a c e ^ ,  
and  c o n f e s s e d  h i s  p r e d i l e c t i o n  f o r  K e l l y ’ s p l a y .  He h ad  
c o p ie d  one s c e n e ,  he s a i d ,  and w orked c e r t a i n  s i t u a t i o n s  i n t o  
h i s  own p l o t .  As a m a t t e r  o f  f a c t ,  he had  n e g l e c t e d  t h e  com­
p l i c a t e d  i n t r i g u e  o f  t h e  m ain  p l o t ,  w here  K e l l y  a t t e m p te d  to  
p o u r  s c o r n  on th e  e x c e s s  o f  f i n e  f e e l i n g ^ ,  b u t  had  t a k e n  o v e r
(1) P r é f a c e ,  L ’Amour A n g l a i s , com. en  3 a . p .  ( l e  9 j u i l l e t  
1788 , s u r  l e  T h é â t r e  du P a l a i s - R o y a l . j  ( P a r i s  1 7 8 8 .)
(2) T h is  i s  a l s o  shown by  th e  t i t l e  o f  th e  p l a y .  See a l s o ,  
G e n e s t ,  Some A c c o u n t . . .  o f  th e  E n g l i s h  S t a g e , V o l.V , p . 163 , 
and  t h e  P ro lo g u e ,  w here th e  p l a y  i s  c o n s id e r e d  " q u i t e  a  
se rm o n " .
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t h e  g r e a t e r  p a r t  o f  K e l l y ’ s s e c o n d a r y  a c t i o n ,  w i th  i t s  m ore 
s e n t i m e n t a l  to n e  and l e s s  commonplace c h a r a c t e r s .  M o l in e ’ s 
c h a r a c t e r s  a l l  came from  The F a l s e  D e l i c a c y , and he changed  
t h e i r  nam es, to  g iv e  an  a i r  o f  g r e a t e r  o r i g i n a l i t y  to  h i s  
w ork . He a l s o  t r i e d  to  make h i s  v e r s i o n  more a c c e p t a b l e  i n  
F r a n c e ,  b y  t u r n i n g  m o s t  o f  them i n t o  p e o p le  o f  q u a l i t y ,  th u s  
f o l l o w i n g  th e  t r a d i t i o n  o f  p o l i t e  comedy.
The s u b - p l o t  i n  K e l l y ’ s p l a y  t o l d  t h e  s t o r y  o f  S i r  
H a r r y  N ew bury’ s o f f e r  to  m a r ry  T h eo d o ra , w hich  h e r  f a t h e r .  
C o lo n e l  R i v e r s ,  r e f u s e d ,  b e c a u s e  h e  had  a l r e a d y  a r r a n g e d  a  
m a tc h  f o r  h e r  w i t h  Mr S id n e y ,  and d id  n o t  know t h a t  T heodora  
r e a l l y  lo v e d  S i r  H a r ry .  H er s i l e n c e  on t h i s  p o i n t  was e x ­
p l a i n e d  b y  h e r  know ledge o f  th e  C o l o n e l ’ s o b s t i n a c y  -  once  
S i r  H a r ry  had  b e e n  r e f u s e d ,  n o th in g  would make h e r  f a t h e r  
ch an g e  h i s  m ind . The a f f a i r  was c o m p l ic a te d  b y  th e  f a c t  
t h a t  Mr S id n e y  had  f a l l e n  i n  lo v e  w i th  M iss M archm ont, 
T h e o d o ra ’ s f r i e n d .  He was to o  n o b le  t o  d e c l a r e  h i s  f e e l i n g s ,  
a s  h e  th o u g h t  sh e  lo v e d  somebody e l s e .  S i r  H a r r y  t h e n  t r i e d  
to  s o l v e  t h e  d i f f i c u l t y  b y  e n l i s t i n g  h i s  f r i e n d  C e c i l ’ s  h e l p  
i n  p l a n n i n g  to  e lo p e  w i th  T h eo d o ra .  He p e r s u a d e d  h e r  to  
come away w i th  h im , b u t  C o lo n e l  R iv e r s  o v e r h e a r d  t h e  c o n ­
v e r s a t i o n ,  so  he m et h i s  d a u g h te r  a t  th e  t im e  f i x e d  f o r  th e  
e lo p e m e n t ,  and  spoke t o  h e r  w i th  su ch  f e e l i n g  and g e n e r o s i t y  
t h a t  sh e  r e f u s e d  to  accompany S i r  H a r ry .  M eanw hile , Mr S id n e y ,  
d i s c o v e r i n g  t h a t  T heodora lo v e d  S i r  H a r r y ,  v e r y  p r o p e r l y
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r e f u s e d  to  m a r ry  h e r .  Mrs H a r le y ,  who was a  f r i e n d  o f  
T h eo d o ra  and  M iss M archmont, u n i t e d  w i th  C e c i l ,  S i r  H a r r y ’ s 
f r i e n d ,  i n  p e r s u a d in g  Mr S id n e y  to  d e c l a r e  h i s  lo v e  t o  M iss  
M archm ont: th e n  th e y  worked on C o lo n e l  R i v e r s ’ r e a l  a f f e c t i o n  
f o r  h i s  d a u g h te r  to  make him c o n s e n t  t o  h e r  m a r r i a g e  w i th  S i r  
H a r ry :  t h i s  c o n c lu d e d  th e  a c t i o n .
M o l in e ’ s s t o r y  i s  s i m i l a r  i n  o u t l i n e .  I n  d e t a i l ,  h o w ev e r, 
he  a l t e r e d  i t  b y  s u p p r e s s in g  c e r t a i n  p a r t i c u l a r s  w hich  seemed 
t o  h im  i n  b ad  t a s t e ,  and b y  ad d in g  a few s c e n e s  t h a t  e m p h a s is e d  
t h e  d e l i c a c y  and n o b le  m o t iv e s  o f  h i s  c h a r a c t e r s .  Thus i t  i s  
t h e  m aid  B e t s i ,  i n  L’Amour A n g l a i s , and  n o t  H e n r i e t t e ,  t h e  
d a u g h t e r ,  who d e c e iv e s  th e  C o lo n e l  a s  t o  th e  t r u e  s t a t e  o f  th e  
g i r l ’ s a f f e c t i o n s  when S id n e y  i s  p ro p o se d  a s  a  h u sb an d  f o r  h e r .  
Then a t  th e  b e g in n in g  o f  M o l in e ’ s a c t i o n }  S id n e y  r e f u s e s  t o  be 
en g ag ed  to  H e n r i e t t e ,  b e c a u s e  he lo v e s  C é c i l e .  The o n ly  
o b s t a c l e  b e tw e en  S id n e y  and C é c i l e  i s  h i s  t i m i d i t y ,  and th e  
f e a r  o f  b e i n g  r e f u s e d ,  w hich  a l lo w e d  M oline  to  r e p ro d u c e  
K e l l y ’ s sem i-hum orous to n e  i n  th e  l o v e - s c e n e s  b e tw e en  them ^. 
M o lin e  makes H e n r i e t t a ’ s l o v e r .  L ord  R i v e r s ,  h a l f - w a r n  th e  
C o lo n e l  t h a t  he would e lo p e  w i th  h e r ,  and  th e  C o lo n e l  r e p l i e s  
t h a t  he w i l l  ’ t a k e  p r e c a u t i o n s ’ ; so  th e  a f f a i r  i s  more a b o v e ­
b o a r d  i n  th e  F re n ch  v e r s i o n .  The C o lo n e l  h e a r s  a b o u t  i t  f rom  
th e  s e r v a n t s ,  whom he h a s  s e t  t o  w a tc h  H e n r i e t t e ,  an d  n o t  b y
(1) A ct I ,  s c . v i i ,  L ’Amour A n g l a i s .
(2 )  A ct I ,  s c .  i x ;  A ct I I  a l s o  s c . i x .  i b i d .
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e a v e s d r o p p in g .  M oline  made h i s  two young l o v e r s  f i g h t  a d u e l ,  
b e c a u s e  he f e l t  t h i s  was more p l e a s i n g  th a n  th e  d u e l  b e tw e e n  
S i r  H a r r y  and  h i s  f r i e n d  C e c i l ;  and l a s t l y ,  he gave much m ore 
sc o p e  t o  Mrs H a r le y  i n  h e r  m o ra l  s u a s io n  o f  th e  C o lo n e l :  sh e  
a r g u e d  th e  w ic k e d n e ss  o f  f o r c i n g  a d a u g h t e r ’ s i n c l i n a t i o n s  i n  
d e t a i l ,  b e f o r e  he c o u ld  b e  p e r s u a d e d  to  a g r e e  to  th e  w edding  o f  
H e n r i e t t e  and L o rd  R i v e r s .
T hen , i n  t h e  h a n d l in g  o f  th e  c h a r a c t e r s ,  M oline to n e d  down 
th e  q u ic k  te m p er  and o b s t i n a c y  o f  th e  C o lo n e l ;  he made Lord  
R i v e r s  and  S id n e y  v e r y  c o n v e n t io n a l  l o v e r s  and  made no u s e  o f  
K e l l y ’ s i n d i c a t i o n  t h a t  S i r  H a r ry  was a f o p ;  Mrs H a r le y  was 
l e s s  s p r i g h t l y  i n  th e  F re n c h  v e r s i o n ,  and was o n ly  in t r o d u c e d  
to  b r i n g  a b o u t  a hap p y  c o n c lu s io n  o f  th e  i n t r i g u e ,  and to  
s p e a k  t h e  m o r a l  a t  t h e  en d .  H e n r i e t t e  and C é c i l e  w ere  n o t  to  
be  d i s t i n g u i s h e d  fro m  o t h e r  young women o f  d e l i c a t e  f e e l i n g .  
Even t h e  m aid  B e t s i ,  was a  p o l i t e r  copy  o f  th e  S a l l y  i n  The 
F a l s e  D e l i c a c y .
M o lin e  made one c o n s t r u c t i v e  change i n  th e  c h a r a c t e r  o f  
B e l t o n ,  t h e  c o u n t e r p a r t  o f  K e l l y ’ s C e c i l .  The d i f f e r e n c e s  i n  
t h i s  p e r s o n a g e  s t a n d  o u t  c l e a r l y  f rom  a c o m p ar iso n  o f  K e l l y ’ s 
A ct I I I ,  s c e n e  i i ,  and  M o l in e ’ s A ct I I ,  s c e n e  x ,  w here he co n ­
f e s s e s  h i s  lo v e  f o r  h i s  w ard . The E n g l i s h  p l a y  shows an  e c ­
c e n t r i c ,  u n f a s h i o n a b l e ,  and  y e t  s e n t i m e n t a l  man, who h a s  a  v e r y  
s t r o n g  c o n te m p t f o r  s o c i a l  p r e j u d i c e ,  w h e th e r  i t  c o n c e r n s  w ig s
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o r  e lo p e m e n ts .  B e l t o n  seem s to  b e  a  d e s c e n d a n t  o f  F r e e p o r t  
i n  L ’E c o s s a l s e , o r  Mowbray i n  La Je u n e  I n d i e n n e ; a  v e r y  k i n d ,  
b l u n t ,  s i n c e r e ,  and t a c t l e s s  man, w i th  an  e x t r e m e ly  s t r o n g  
s e n s e  o f  j u s t i c e ,  w hich  a p p e a r s  i n  h i s  v iew  o f  t h e  r i g h t  t o  
e l o p e .
The F re n c h  w r i t e r  p o i n t e d  a d i f f e r e n t  m o ra l  w i th  h i s  t a l e .  
T h e re  was a  p a s s i n g  r e f e r e n c e  to  th e  ’f a l s e  d e l i c a c y ’ shown i n  
t h e  w ooing o f  S id n e y  and  C é c i l e ;  b u t  th e  l e s s o n  t h a t  M oline  
w an te d  t o  im p r e s s  was th e  i n j u s t i c e  o f  p a r e n t a l  c o n t r o l  o v e r  
c h i l d r e n ’ s m a r r i a g e s ,  and  th e  r i g h t  o f  e lo p e m e n t .
T h is  d o c t r i n e  came d i r e c t l y  from  th e  E n g l i s h  p l a y ,  b e c a u s e  
he  f o l lo w e d  th e  v e r y  w ords o f  K e l l y  i n  t h e  s c e n e s  w here L ord  
R i v e r s  made h i s  o f f e r  o f  m a r r i a g e ^ ,  w here he a s k s  B e l t o n ’ s 
h e l p  i n  a r r a n g i n g  th e  e lo p e m e n t and sm o o th in g  t h i n g s  o v e r  
a f t e r w a r d s ^ ,  and where th e  C o lo n e l  c o n f r o n t s  h i s  d a u g h te r  on
3
th e  p o i n t  o f  e l o p i n g  w i th  h e r  l o v e r  .
The a d d i t i o n a l  p o i n t s  w h ich  M oline  made i n  h i s  a rg u m en t 
f o r  t h e  r i g h t  to  d i s o b e y  p a r e n t a l  c o n t r o l  i n  m a r r i a g e  a r e  
e x t r e m e ly  i n t e r e s t i n g  b e c a u s e  th e y  q u o te  E n g l i s h  u s a g e  a s  a  
p r e c e d e n t ,  and  a s  a  j u s t i f i c a t i o n .  M oline  h e r e  r e f l e c t s  t h e  
f a s h i o n  f o r  p r o c la im in g  th e  s u p e r i o r i t y  o f  E n g l i s h  law  and
(1) o f .  L'Amour A n g l a i s , o p . c i t .  A ct I I ,  s c . v :  K e l l y ,  o p . c i t .
A c t I I I ,  s c . i .  R iv e r s  and S i r  H a r ry .  
f2 ) c f .  L'Amour A n g l a i s . o p . c i t .  A c t  I I ,  s c . x i v :  K e l l y ,  o p .
c i t .  A ct I I ,  s c . i ,  C e c i l  and  S i r  H a r ry .
(3) c f .  L'Amour A n g l a i s , o p . c i t .  A c t I I I  s c .  v i i i  and  i x ,  
and K e l l y ,  o p . c i t .  A ct IV, s c . i i .
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c u s to m , w h ich  was p r e v a l e n t  In  F ra n c e  j u s t  b e f o r e  t h e  
R e v o lu t i o n .
He p l a c e d  th e  p r a i s e  o f  E n g l i s h  m a r r i a g e - l a w s  i n t o  th e  
m ou th  o f  B e l to n ,  who s a i d :  "T oute  f i l l e  a  ch ez  nous  l e  d r o i t  
i n c o n t e s t a b l e  de s e  r e n d r e  m a lh e u re u se  av ec  q u i  i l  l u i  p l a i t .  
Ce d r o i t  l u i  e s t  a c q u i s  p a r  l e s  c o n s t i t u t i o n s  a n g l a i s e s .  Un 
e n lè v e m e n t ,  q u i  e s t  un c r im e  en F ra n c e ,  n ’ e s t  i c i  q u ’un 
événem en t o r d i n a i r e .  A u ss i  beaucoup  de f r i p o n s  en  p r o f i t e n t ,  
en  s é d u i s a n t  nos  h é r i t i è r e s ,  e t  en  s ’ a p p r o p r i a n t  l e u r s  d o t s .  
M ais l a  c i r c o n s t a n c e  a c t u e l l e  e s t  d i f f é r e n t e .  Tu e s  aim é 
de l e  f i l l e ,  t u  ebancŒmes l a  f o r t u n e  du p è r e ,  i l  n ’y  a  p as  
l e  p e t i t  mot à  d i r e . "
The p r o c la m a t io n  o f  f reed o m  to  m a r ry  i n  E n g lan d  w i t h o u t  
t h e  p a r e n t s ’ c o n s e n t  was founded  on f a c t .  The G e n tle m a n ’ s 
M agazine f o r  1765 p r i n t e d  a d i s c u s s i o n  on th e  r e v i s i o n  o f  t h e  
law  o f  1754 a g a i n s t  c l a n d e s t i n e  m a r r i a g e s .  The new law  r u l e d  
t h a t  " e v e r y  su c h  i r r e g u l a r  m a r r ia g e  s h a l l  be  good and  v a l i d  
to  a l l  i n t e n t s  and  p u r p o s e s ,  b u t  t h a t  th e  m i n i s t e r  p e r f o rm in g  
su c h  m a r r i a g e  s h a l l  be  g u i l t y  o f  f e l o n y " .
I n  1768 , th e  same p e r i o d i c a l  gave an  a c c o u n t  o f  a new a c t ,  
w h ereb y , u n d e r  c e r t a i n  c o n d i t i o n s ,  " i f  th e  c o n s e n t  o f  g u a r d ­
i a n s  o r  m o th e r  be u n r e a s o n a b ly  w i th h e l d ,  t h e  p a r t i e s  may a p p l y  
to  t h e  L ord  C h a n c e l lo r ,  b u t  i f  th e  f a t h e r  w i th h o ld  h i s  c o n s e n t ,
(1) L ’Amour A n g l a i s , o p . c i t .  A ct I I ,  s c . x i v .
(2 )  ^ . 1 0 6 ,  Gent l e m a n ’ s M a g a z in e . 1765 . v .  a l s o  Le B la n c ,  
L e t t r e s  d ’un F r a n c o i s , e t c ,  l e t t r e  X, p . 8 2 ,  V o l . I ,  La Haye 
1 7 4 5 , and  G ro s le y ,  L o n d re s ,  t . I ,  p . 4 07 . (L o n d .1 7 7 0 ) .
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t h e r e  i s  no rem edy, and no a p p e a l* " ^  T h ere  was a t h i r d  
p o s s i b i l i t y  o f  m a r ry in g  i n  s p i t e  o f  th e  f a m i l y  a u t h o r i t y  i n  
E n g la n d ,  and t h a t  was a  cerem ony a t  G re tn a  G reen . The v a l i d ­
i t y  o f  su c h  m a r r i a g e s  was c o n f irm e d  b y  a c a s e ,  t r i e d  a t  th e
2
C o u r t  o f  A rc h e s ,  i n  1767 .
The v e r y  r e a l  d a n g e rs  o f  e lo p e m e n t and  th e  " c l a n d e s t i n e  
A d d re s s e s  o f  F o r tu n e  H u n te r s "  w ere p o i n t e d  o u t  b y  R ic h a r d s o n  
i n  t h e  L e t t e r s  t o  and from  P a r t i c u l a r  F r i e n d s  , w h ich  w ere  
m e a n t  to  b e  a s e r i o u s  g u id e  o f  c o n d u c t .  The G e n tle m a n ’ s 
M a g a z in e , i n  A ugust 1765 , g iv e s  a c a s e  i n  p o i n t e r  "A young 
L ady  o f  immense F o r tu n e  has  l a t e l y  e lo p e d  w i th  h e r  F a t h e r ’ s 
F re n c h  v a l e t .  They have t a k e n  th e  r o u t  o f  S c o t l a n d ,  an d , 
i t  i s  h o p ed , th e  l a d y  i s  th e  same, who h a v in g  d i s c o v e r e d  
some i n d i s c r e t i o n s  i n  h e r  S e d u c e r ,  v e r y  p r u d e n t l y  r e s o l v e d  t o  
p u t  an  end to  t h e i r  c o n n e c t io n ,  and  a c c o r d i n g l y  found  means 
to  s e c r e t  h e r s e l f  t i l l  h e r  f r i e n d s  came to  h e r  d e l i v e r y . "
T h is  f a c t  was p r o b a b ly  b e s t  known to  t h e  F re n c h  p u b l i c  
th r o u g h  th e  p ag es  o f  C l a r i s s a . R ic h a rd s o n  would n e v e r  have  
a l lo w e d  " th e  d i v in e  la d y "  to  e l o p e ,  had  t h e r e  b e e n  no p o s ­
s i b i l i t y  o f  a m a r r i a g e .  I t  was s t i l l  more v i v i d l y  shown i n  
S i r  C h a r l e s  G ra n d is o n , w here t h e  E n g l i s h  n o v e l i s t  d e s c r i b e d  
S i r  H a rg re a v e  P o l l e x f e n ’ s p r e p a r a t i o n s  f o r  a  f o r c e d  m a r r i a g e
(1) p . 44 , G en tlem an ’ s Mag a z ln e  f o r  A ugust 1768 .
(2 )  p . 93. i b i d .  F e b ,  1767.
(3 )  s e e  p . 19 , R ic h a r d s o n . A u s t in  Dobson, London, 1902 .
(4) p . 3 94 , g e n t l e m a n 's  M a g a z in e , Aug. 1765 .
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w i th  M iss  H a r r i e t  B y ron , and drew a t e r r i f y i n g  p o r t r a i t  o f  
one  o f  th e  h e d g e -p a r s o n s  who c o n d u c te d  su c h  c e r e m o n ie s .
The law s i n  F ra n c e  were v e r y  s e v e r e  i n  t h e i r  p u n ish m e n t  
o f  s e c r e t  m a r r i a g e s ^ .  In  s p i t e  o f  t h i s ,  su c h  u n io n s  w ere  n o t  
unknown. F o n t a n e l l e ’ s l e t t e r s  a l l u d e  t o  t h e  cu s to m ^ ; D id e r o t  
h ad  to  k e e p  h i s  m a r r i a g e  from  h i s  f a t h e r ’ s know ledge f o r  a 
l o n g  t im e ;  t h e r e  was a c h u rc h  i n  P a r i s ,  S a i n t  P i e r r e  aux  
B o e u f s ,  w here  w edd ings  o f  t h i s  k in d  w ere u s u a l l y  p e r fo rm e d ^ .  
L a t e r  i n  th e  c e n t u r y ,  th e  s t o r y  o f  P i g a u l t - L e h r u n ’ s l i f e  
showed w hat l e g a l  power a f a t h e r  had  to  i n t e r f e r e  w i th  h i s  
s o n ’ s c h o ic e  o f  a w i f e .  C h a r l e s  P i g a u l t  was tw ic e  im p r is o n e d  
b y  " L e t t r e s  de c a c h e t " ,  f o r  a t t e m p t i n g  to  e l o p e ;  and  when he 
m a r r i e d  an  a r t i s a n ’ s d a u g h te r ,  h i s  f a t h e r  was so  a n g ry  t h a t  
he  in d u c e d  th e  Mayor o f  C a la i s  to  make o u t  a  c e r t i f i c a t e  o f  
C h a r l e s ’ d e a th ,  i n  1787, so  a s  t o  c u t  him  o f f  f rcm  th e  hope
o f  a n  i n h e r i t a n c e .  C h a r l e s  w en t to  law  a b o u t  t h i s  f a l s e
s t a t e m e n t  o f  h i s  d e a th ,  i n  1789, b u t  he  l o s t  t h e  c a s e .  He 
w ro te  h i s  p l a y ,  C h a r le s  e t  C a r o l in e  a b o u t  t h e s e  e v e n t s  i n  h i s
(1) p p . 108 f f ,  t .X ,  L ’E n c y c lo p é d ie : (1765) a r t i c l e  M a r ia g e ,  
b y  J a u c o u r t  and  D i d e r o t .  T h is  g i v e s  a n  a c c o u n t  o f  th e
p e n a l t i e s  im posed on th e  p e r s o n s  who c o n t r a c t e d  s e c r e t  o r
c l a n d e s t i n e  m a r r i a g e s ,  o r  who t r i e d  t o  e l o p e .
(2) p . 517 . V o l . I ,  O euvres  de F o n t e n e l l e ,  ( e d .  P a r i s  1 7 6 1 ) .
L e t t r e  a  M ad em o ise lle  d ’H e r . . .  "Sans m e n t i r ,  ma c h è r e  P a re n te ,  
j e  vous t i e n s  t r o p  h e u re u s e  dans  v o t r e  p e t i t  m a r ia g e  c l a n d e s ­
t i n . . .  où , av ec  t o u t e  v o t r e  v e r t u . . .  vous ne l a i s s e z  p a s . . .
de r a s s e m b l e r  l e s  a v a n ta g e s  de l a  v e r t u  e t  du l i b e r t i n a g e .
I t  a p p e a r s  fro m  l a t e r  l e t t e r s  t h a t  t h i s  m a r r i a g e  d i d  n o t  
t a k e  p l a c e  i n  s e c r e t .
(3) p . 72 . D i d e r o t ,  b y  A. B i l l y .  P a r i s  1932 .
375
l i f e ^ ;  and  i t  b r o u g h t  him  some co m p e n sa t io n  f o r  t h e  l o s s  
o f  h i s  f a t h e r ’ s money, w h ile  th e  R e v o lu t io n  made i t  p o s s i b l e  
f o r  t h e  c e r t i f i c a t e  o f  h i s  d e a th  t o  be a n n u l l e d .
The theme o f  c l a n d e s t i n e  m a r r i a g e ,  how ever, was n o t  a 
f a v o u r i t e  w i th  F re n c h  d r a m a t i s t s .  The c e n s o r s h ip  was s t r i c t ,  
and  i t  was n o t  u n t i l  j u s t  b e f o r e  t h e  R e v o lu t io n  t h a t  t h e y  
d a r e d  to  sp e a k  o u t  on th e  s u b j e c t ^ .
A s e c r e t  u n io n  was m e n tio n e d  i n  F a v a r t ’ s L ’A n g lo is  à 
B o rd e a u x , i n  1763. The q u o t a t i o n  g iv e n  be low  s u f f i c i e n t l y  
i n d i c a t e s  th e  a u t h o r ’ s o p in io n  o f  E n g l i s h  l i b e r t y  i n  t h i s
3
m a t t e r  . I n  L ’A n g lo is  à B o rd e a u x , M ylord  B rum ton h ad  p la n n e d  
to  m a r r y  h i s  d a u g h te r  C l a r i c e  t o  h i s  f r i e n d  th e  r i c h  m e rc h a n t  
Sudm er. She lo v e d  D orim on, t h e  young F re n c h  m a rq u is  i n  whose 
h o u se  t h e y  h ad  b e e n  p r i s o n e r s  o f  w ar ,  and c o n f e s s e d  h e r  a f ­
f e c t i o n  f o r  h im  to  h e r  f a t h e r ;  b u t  she  made up h e r  m ind to  
o b ey  h e r  f a t h e r ’ s w ish ,  and e x p la in e d  h e r  r e a s o n s  f o r  d o in g  
so  a s  f o l l o w s ^
(1 )  s e e  t h e  P r e f a c e  to  C h a r le s  e t  C a r o l i n e , ( p la y e d  i n  1790) 
b y  P l g a u l t - L e b r u n . (tome IX, O euvres  C om plè tes  de P i g a u l t -  
L e b ru n .  P a r i s  1 8 2 3 ) .
(2 )  G a r r i c k  and  Colman’ s p l a y .  The C l a n d e s t in e  M a rr ia g e  was 
tw ic e  t r a n s l a t e d ,  once  i n  1768 (Amst. ) b y  Madame R i c c o b o n i , 
( s u c c e s s f u l l y  p l a y e d ) ,  and b y  Le M onn ie r  i n  1778 , b u t  i t  
was a p u r e l y  comic t r e a t m e n t  o f  th e  them e, and  th u s  c a n ­
n o t  b e  c o n s id e r e d  a s  a s e r i o u s  r e f l e c t i o n  o f  E n g l i s h  
cus tom  and o f  E n g l i s h  o p in io n  i n  t h i s  m a t t e r .
(3) L ’A n g lo is  à B o rd e a u x , com édie en  u n  a c t e  e t  en  v e r s  
l i b r e s ,  de C .S .F a v a r t ,  (p la y e d  a t  t h e  T h é â t r e  I t a l i e n ,
March 1 4 , 1763) ( e d .  P a r i s  1 7 6 3 .)
(4 )  s c e n e  x v i i i ,  i b i d .
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«
M ylo rd : A mes d e s s e in s  vous v e r r o i s - j e  c o n t r a i r e ?
C l a r i c e :  Non, j e  veux  me s o u m e t t r e  à v o t r e  v o l o n t é ;
En A n g l e t e r r e ,  un  c o e u r  n ’ e s t  p o i n t  e s c l a v e ;
Le p o u v o i r  p a t e r n e l  e s t  ch ez  nous l i m i t é .
M ais ne so u p ço n n ez  ja m a is  que j e  l e  b r a v e .
P é r i s s e  c e t t e  l i b e r t é
Qui d e s  P a re n s  d é t r u i t  l ’A u t o r i t é ,
Ahî j e  l e  s e n s ,  u n  P è re  e s t  t o u j o u r s  P è r e . . . .
En v a i n  l a  L i b e r t é  v e u t  é l e v e r  s a  v o ix ,
E t  dans  nos q o e u r s  e x c i t e r  l e  murmure,
La L o i nous E m ancipe , e t  ja m a is  l a  N a t u r e . ”
Two y e a r s  l a t e r ,  J a u c o u r t  and  D id e r o t  i n  t h e i r  a r t i c l e  on 
m a r r i a g e  i n  th e  E n c y c lo p é d ie  o b s e rv e d  a  s i m i l a r  d i s c r e t i o n  
i n  t h e i r  a c c o u n t  o f  th e  E n g l i s h  p r a c t i c e  o f  t o l e r a t i n g  c l a n d e s ­
t i n e  m a r r i a g e s ,  a l th o u g h  t h e y  w ere  i n c l i n e d  t o  d e fe n d  th e  
custom , on e c o n o m ic a l  g ro u n d s ^ .  I n  1767 B e a u m a rc h a is ’ E u g é n ie  
t u r n e d  on th e  s t o r y  o f  a s e c r e t  m a r r i a g e ; b u t  th e  a u t h o r ’ s theme 
was t h e  m i s e r y  and d a n g e r  t h a t  accom pan ied  su c h  u n io n s .  He 
r e p e a t e d  R ic h a r d s o n ’ s w a rn in g s ,  and i n  no way e x c u s e d  C la re n d o n  
f o r  d e c e i v i n g  E u g én ie  and h e r  f a m i l y .
By th e  end o f  th e  c e n t u r y ,  how ever, p u b l i c  o p in i o n ,  a s  
r e f l e c t e d  i n  th e  p la y s  o f  th e  t im e ,  h ad  fo u n d  an  e x c u s e ,  and 
e v e n  a s t r o n g  d e f e n c e  on m o ra l  g ro u n d s ,  f o r  g o in g  a g a i n s t  p a r ­
e n t a l  a u t h o r i t y .  They a s s e r t e d  th e  c o n t r a r y  o f  F a v a r t ’ s 
a rg u m e n t .  N a tu r e  commanded freed o m  o f  c h o ic e  i n  m a r r i a g e ,  b u t  
t h e  law  f o r b a d e  su ch  l i b e r t y :  so  th e  law  s h o u ld  b e  d i s r e g a r d e d ,
(1) p p . 103 f f ,  t .X ,  E n c y c lo p é d ie , (1 7 6 5 ):  t h e i r  a rg u m e n t was 
t h a t  c l a n d e s t i n e  m a r r i a g e s  te n d e d  to  e q u a l i z e  in c o m es , and 
t o  b r e a k  down th e  b a r r i e r s  b e tw e e n  t h e  d i f f e r e n t  c l a s s e s .
I t  was v e r y  c a r e f u l l y  w o rd e d , so  a s  to  a v o id  o f f e n d i n g  th e  
C e n s o r .
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f o r  m o r a l i t y  c o n s i s t e d  i n  o b e d ie n c e  to  th e  commands o f  N a tu r e .
I t  was R o u sseau  who had made t h e s e  d o c t r i n e s  p o p u l a r ,  and  h e  
i n s p i r e d  th e  work o f  F rench  d r a m a t i s t s  who d e a l t  w i t h  th e  t o p i c s  
o f  c l a n d e s t i n e  m a r r ia g e  and e lo p e m e n t i n  th e  l a t e r  y e a r s  o f  t h e  
c e n t u r y .
One o f  th e  f i r s t  o f  t h e s e  w r i t e r s  was Aude, who w ro te  
L ’H é l o i s e  A n g l a i s e .^ I t  was p u b l i s h e d  i n  1778 , and i t  d r a m a t i z ­
ed  th e  s t o r y  o f  J u l i e  and S a i n t  P re u x .  Aude in t r o d u c e d  a 
s e c r e t  m a r r ia g e  b e tw een  th e  l o v e r s , and  won o v e r  th e  h e r o i n e ’ s 
f a t h e r  t o  a b e l i e f  i n  th e  r i g h t  o f  " n a t u r a l "  p a s s i o n  to  d e f y  
t h e  la w . The i n s t r u m e n t  o f  t h i s  c o n v e r s io n  was an  E n g lish m a n , 
L ord  d ’A n g i s t e r ,  who was c o p ie d  from  R o u s s e a u ’ s Boms t o n .  In  
t h i s  way Aude th o u g h t  he would be b e t t e r  a b l e  to  show th e  c o n ­
se q u e n c e s  o f  f r u s t r a t i n g  young p e o p l e ’ s w is h e s  i n  th e  m a t t e r  
o f  t h e i r  m a r r i a g e .  He en u m era ted  th e  e v i l s  o f  p a r e n t a l  co n ­
t r o l  a s  f o l lo w s ^ :
D ’A n g i s t e r :  "Le p è r e  q u i  s ’oppose au  p e n c h a n t  v e r t u e u x
S u i t  une l o i  f u n e s t e ,  i l l é g i t i m e ,  e t  d u r e . . . .
De l à ,  dans  l e s  m a is o n s ,  l e  s c a n d a l e ,  l a  g u e r r e .
Les em poisonnem ens, l e s  m e u r t r e s ,  l e s  c r i m e s . "
Aude p l a c e d  th e  whole p l a y  i n  an  E n g l i s h  s e t t i n g ,  p r o b ­
a b l y  b e c a u s e  he  r e a l i s e d  t h a t  th e  f o r e i g n  a tm o sp h e re  was m ore
(1) J .  Aude, L ’H é lo l s e  A n g l a i s e , drame en  3 a c t e s  e t  en  v e r s ;  
i t  was p la y e d  a t  V e r s a i l l e s ,  on March 2 4 th ,  1778; ( e d .
P a r i s  1 7 8 3 ) .  I t  was r e - w r i t t e n  a s  S a i n t - p r e u x  e t  J u l i e  
d ’É ta n g e s  i n  1787, b u t  n o t  p r i n t e d .  I t  was a c t e d  a t  th e  
T h é â t r e  I t a l i e n  i n  1787 u n d e r  i t s  new name.
(2 )  A ct I I ,  s c . v ,  i b i d .
578
s u i t a b l e  t o  h i s  s t r o n g  p r o t e s t  a g a i n s t  th e  law s o f  m a r r i a g e .  
The c h a r a c t e r s  w e re ,  h o w ev e r , t a k e n  d i r e c t  f rom  R o u s s e a u ’ s 
N o u v e l le  H ë l o i s e . w h i le  th e  m o ra l  o f  th e  p l a y  was a  r e p e t i ­
t i o n  o f  R o u s s e a u ’ s d e fe n c e  o f  th e  u n c o n v e n t io n a l  l o v e - a f f a i r  
b e tw e en  J u l i e  and S a i n t - P r e u x .  The m a r r ia g e  was b r o u g h t  i n t o  
th e  p l a y ,  b e c a u s e  th e  d r a m a t i s t s  o f  th e  t im e  d a re d  n o t  m e n t io n  
t h e  s u b j e c t  o f  lo v e  w i th o u t  m a r r i a g e ;  so t h a t  th e  s e c r e t  
w edding  c a n n o t  be  a s c r i b e d  to  th e  i n f l u e n c e  o f  E n g l i s h  i d e a s  
on  th e  a u t h o r :  th e  o n ly  v i s i b l e  e f f e c t  o f  su ch  id e a s  i s  th e  
p l a c i n g  o f  th e  s t o r y  i n  E n g la n d .
T h e r e f o re  th e  i n t e r e s t  i n  a r e b e l l i o n  a g a i n s t  th e  e s t a b ­
l i s h e d  law s o f  m a r r ia g e  i n  F ra n c e  was enhanced  b y  a  b a c k g ro u n d  
o f  E n g l i s h  l i f e ,  s i n c e  th e  t o l e r a t i o n  o f  a f r e e  c h o ic e  i s  
E n g lan d  was w e ll-k n o w n . I t  w as, how ever, i n  th e  d o c t r i n e s  o f  
R o u ssea u  and th e  E n c y c lo p a e d i s t s  t h a t  th e  r e v o l t  b e g a n ;
E n g l i s h  i d e a s  w ere a p p r o p r i a t e d  i n  o r d e r  t o  j u s t i f y  i t .
M e r c ie r  n e x t  u n d e r to o k  th e  d e fe n c e  o f  young p e o p l e ’ s
r i g h t  to  o b ey  t h e i r  n a t u r a l  i n c l i n a t i o n s  i n  l o v e .  He made i t
1 pt h e  them e o f  Zoé and o f  Les Tombeaux de V éro n e  . w hich  w ere
b o t h  p u b l i s h e d  i n  1782 . Zoé was th e  s t o r y  o f  an  e lo p e m e n t ,
and o f  a v e r y  a n g ry  f a t h e r ’ s e v e n t u a l  r e c o g n i t i o n  t h a t  he
o u g h t  t o  condone th e  o f f e n c e  a g a i n s t  h i s  a u t h o r i t y .  M e r c i e r ’ s
(1) Zoé, drame en t r o i s  a c t e s  e t  en  p r o s e  de M. M e r c i e r ,  
N e u f c h à te l  1782.
(2) Les Tombeaux de V é ro n e , drame en 5 a c t e s  e t  en  p r o s e ,  de 
M. M e r c ie r  (N e u f c h â te l  T 7 8 2 ) .
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i d e a s  w ere  e x p r e s s e d  i n  a s t y l e  w h ich  e a rn e d  him t h e  e p i t h e t
" l e  s in g e  de R o u ssea u " .  He made th e  young l o v e r ,  F r a n v a l ,
s a y ^ :  "Un c r im e ?  . . .  j e  ne s a i f l  ce  que l e s  l o i x  o n t  é c r i t ,
m a is  l e s  l o i x  d es  hommes s o n t  l o i n  de n o u s ;  e l l e s  n ’o n t  pu
d e v i n e r  ce q u i  s ’ e s t  p a s s é  e n t r e  nos âm es, ce  que n o t r e
b ouche  a r é p é t é ,  ce  que nos c o e u rs  o n t  s e n t i .  Que l e  monde
e n t i e r ,  m’ a c c u s e ,  me p r o s c r i v e ,  me condamne -  i l  e s t  l à  un
s e n t im e n t  p l u s  f o r t  q u i  m’ empêche de me c r o i r e  c r i m i n e l . "
I n  t h e  n e x t  p l a y ,  he borrow ed  fro m  S h a k e s p e a r e ,  whom
he r e g a r d e d  a s  th e  p o e t  o f  freedom  and  n a t u r e ,  and  made u s e
o f  Romeo and J u l i e t  to  p ro v e  th e  same p o i n t , To confo rm  w i th
h i s  t h e o r y  o f  dram a. M e rc ie r  changed  th e  e n d in g  o f  t h e  p l a y .
The l o v e r s  w ere  r e c o n c i l e d  to  t h e i r  f a m i l i e s ,  and  th e
M ontagues and C a p u le t s ,  who had g a t h e r e d  t o  m ourn o v e r  t h e
s u p p o se d  d e a th  o f  J u l i e t ,  w ere made t o  r e a l i z e  t h a t  lo v e  h ad
r
r i g h t s  s u p e r i o r  to  th o s e  o f  p a r e n t a l  a u t h o r i t y .  I n  Les
Tombeaux de V érone M e rc ie r  gave t h e  p a r t  o f  F a t h e r  L a u re n c e
to  a c h a r a c t e r  o f  h i s  own c r e a t i o n ,  B e n v o g l io ,  who a c t e d  a s
2
a m o u th p ie c e  f o r  th e  a u t h o r ’ s t h e o r y  o f  m a r r i a g e  . No d o u b t  
th e  c u m u la t iv e  e f f e c t  o f  R ic h a r d s o n ’ s a t t i t u d e  to  s e c r e t  
m a r r i a g e s  i n  C l a r i s s a  and G ra n d is o n , o f  S a i n t - L a m b e r t ’ s 
v e r y  p o p u l a r  t a l e  o f  a s u c c e s s f u l  u n io n  o f  t h i s  k in d  i n
(1) Z o é , o p . c i t .  A ct I ,  s c .  i .  (V. a l s o  A ct I ,  s c . i i i . )
(2) Les Tombeaux de V é ro n e , o p . c i t .  A ct I I ,  s c . v i i :  
B e n v o g l io :  "Vous vous ê t e s  t r o u v é s  p a r  mes s o i n s  en
p r é s e n c e  d e s  a u t e l s ;  j e  n a ’ a i  c r a i n t  n i  l e s  r e p r o c h e s  
n i  l ’ a u t o r i t é  de v o t r e  p è r e .  Roméo e t  J u l i e t t e  
s ’ a im e n t ,  i l  l e u r  a p p a r t i e n t  d ’ê t r e  h e u r e u x . "
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S a ra  and o f  h i s  own p e c u l i a r  c o n c e p t io n  o f  S h a k e s ­
p e a r e ,  g u id e d  M e r c i e r ’8 m ind to w a rd s  t r a n s f o r m in g  Romeo and  
i n t o  an a rg u m en t f o r  f r e e  c h o ic e  i n  m a r r i a g e .  T h is  
w ork , t h e n ,  s u p p o r t s  th e  t h e o r y  t h a t  F re n ch  w r i t e r s  tu r n e d  
to  E n g la n d  f o r  m a t e r i a l  t o  g iv e  s u b s t a n c e  to  t h e i r  c o n te n ­
t i o n s .
I f  M o l in e ’ s Amour A n g la i s  i s  c o n s id e r e d  i n  th e  l i g h t  o f  
t h i s  s u g g e s t i o n ,  i t  a p p e a r s  t h a t  t h e  a u t h o r  d e v e lo p e d  more 
f u l l y  a l l  th e  i n d i c a t i o n s  o f  r e v o l t  a g a i n s t  a f a t h e r ’s  
a u t h o r i t y  w h ich  h e  fo u n d  i n  K e l l y ’ s p l a y ,  b e c a u s e  he  r e s p e c t  
ed  E n g lan d  a s  t h e  home o f  s o c i a l  and p o l i t i c a l  l i b e r t y .  T h is  
i s  t o  b e  s e e n  b y  com paring  th e  f o l lo w in g  s p e e c h e s  f ro m  th e  
two p l a y s ^
(1) S a r a  Th *** was f i r s t  p u b l i s h e d  i n  t h e  Ga z e t t e  
L i t t é r a i r e  f o r  S ep tem ber 1762 , and r a n  th r o u g h  many 
s u b s e q u e n t  e d i t i o n s .  The s t o r y  was a b o u t  a l a d y  o f  
q u a l i t y  who m a r r i e d  one o f  h e r  f a t h e r ’ s s e r v a n t s ,  gave 
o u t  t h a t  sh e  was d e a d ,  and w ent t o  l i v e  i n  S c o t l a n d ,  
on a f a rm , e n jo y in g  th e  b e a u t i e s  o f  n a t u r e  and  th e  
p l e a s u r e s  o f  s e n t i m e n t .  S e v e r a l  p l a y s  w ere  w r i t t e n  on 
t h i s  them e, b u t  none o f  them d i s c u s s e d  th e  r i g h t s  o f  
c h o i c e  i n  m a r r i a g e .  Grimm s a i d  t h a t  th e  s t o r y  was 
fo u n d e d  on a  w ell-know n e v e n t  i n  E n g l i s h  l i f e .
(2) o f .  th e  s i m i l a r  a rg u m en ts  o f  Mrs H a r l e y ,  A ct I I I ,  
s c . XV, i n  M o lin e ,  w h ich  a r e  n o t  anyw here i n  K e l l y .
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K e l l y , F a l s e  D e l i c a o y  ( é d . 1797) 
A c t I I ,  s c . î ,  p . 23 .
M o lin e ,  Amour A n g la i s  ( é d . 1788) 
A c t  I I ,  8 0 . x i v ,  p . ë é
C e c i l :  W e ll ,  w e l l ,  we m u st 
make th e  b e s t  o f  a bad  
m a rk e t  -  h e r  f a t h e r  h a s  
no r i g h t  to  f o r c e  h e r  i n ­
c l i n a t i o n s  -  ’ t i s  e q u a l l y  
c r u e l  and  u n j u s t :  t h e r e ­
f o r e  you may depend  upon  
my u tm o s t  e n d e a v o u rs  n o t  
o n l y  to  a s s i s t  you i n  
c a r r y i n g  h e r  o f f ,  b u t  
i n  a p p e a s in g  a l l  f a m i l y  
r e s e n t m e n t s .
B e l to n :  Le p è r e  d ’H e n r i e t t e  
n ’ a p a s  l e  d r o i t  de c o n t r a i n d r e  
so n  i n c l i n a t i o n ,  l a  d o n n e r  à 
un  homme q u ’e l l e  n ’ aim e p a s ,  
c ’ e s t  e x e r c e r  un p o u v o i r  
d e s p o t iq u e  e t  une i n j u s t e  
t y r a n n i e .  Dans un P ays  l i b r e ,  
c ’ e s t  un d e v o i r  de s ’o p p o s e r  
à un  abus s e m b la b le .  S i  
H e n r i e t t e  c o n s e n t  S t e  d o n n e r  
s a  f o i ,  s i  e l l e  v e u t  t e  s u i v r e ,  
j e  f a v o r i s e r a i  s a  f u i t e  de 
t o u t  mon p o u v o i r .
The i n f l u e n c e  o f  E n g l i s h  custom  on th e  theme o f  c l a n d e s ­
t i n e  m a r r i a g e s  i n  F re n c h  drama depended  upon th e  g e n e r a l  
a t t i t u d e  to w ard s  E n g lan d  when t h e  v a r i o u s  p l a y s  a p p e a r e d .
Thus E u g é n ie  r e p ro d u c e d  R ic h a r d s o n ’ s w a rn in g  a g a i n s t  su c h  
u n i o n s , b e c a u s e  h i s  n o v e l s  w ere  i n  h ig h  f a v o u r  a t  th e  t im e ;  
M oline  d e f e n d e d  e lo p e m e n ts ,  b e c a u s e  i n  h i s  d a y  E n g l i s h  f re e d o m  
was much e n v ie d  i n  F r a n c e .  None o f  th e  F re n c h  p l a y s  t r i e d  to  
im pose t h e  E n g l i s h  v iew  upon th e  p u b l i c ;  t h e y  o n l y  u s e d  i t  to  
r e i n f o r c e  and  to  d e fe n d  t h e i r  own o p in io n s  on th e  d u t i e s  o f  
p a r e n t s  and  c h i l d r e n  i n  t h i s  m a t t e r .
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I I I .  F re n c h  p l a y s  foiuaded on  "The S c h o o l  f o r  S c a n d a l " ,  f i r s t  
t r a n s l a t e d  b y  Madame de T a s s e .
B e f o r e  e n t e r i n g  u p o n  th e  d i s c u s s i o n  o f  t h e  i n f l u e n c e  o f  
s u i c i d e  i n  E n g la n d  on  F re n c h  d ram a , t h e r e  i s  s t i l l  one c o l l e c ­
t i o n  o f  c o m e d ie s  t r a n s l a t e d  f ro m  th e  E n g l i s h  whose e f f e c t  i n  
i n t r o d u c i n g  S h e r id a n  t o  F ra n c e  m u s t  be  ex a m in e d . T h is  was th e  
tw e lv e -v o lu m e  T h é â t r e  A n g la i s  p u b l i s h e d  b y  Madame de T a s s e  i n  
1 7 8 4 - 5 ^ .  The S c h o o l  f o r  S c a n d a l  a p p e a r e d  i n  th e  e l e v e n t h  
vo lum e o f  th e  s e r i e s .  Madame de T a s s e ’ s  w ork  was s u p p le m e n te d
b y  o t h e r  t r a n s l a t i o n s ,  an d  b y  C héron  de l a  B r u y è re * s  Homme à
2
S e n t i m e n t s . b e f o r e  1790 .
The f i r s t  s i g n  o f  i n t e r e s t  i n  S h e r i d a n ' s  p l a y ,  a f t e r  
Madame d e  T a s s e * s  p u b l i c a t i o n ,  was a  new v e r s i o n ,  b y  a n  unknown 
h an d  , w h ic h  was p u t  on th e  s t a g e  a t  G eneva, w i t h o u t  s u c c e s s .
(1) Madame de  T a s s e ,  T h é â t r e  A n g l o i s , P a r i s  1 7 8 4 -8 5 .
(2 )  L'Homme à  S e n t i m e n t s , com édie en  5 a .  e t  en  v e r s ,  p a r  
M .C héron  de  l a  B r u y è r e ,  (p la y e d  M arch 1 0 ,  1789 , a t  t h e  
T h é â t r e  F r a n c h i s )  ( P a r i s  1817} . B u n e l  D e l i l l e  i n  t h e  
P r e f a c e  to  L 'E c o l e  du S c a n d a le  ( s e e  b e lo w ) m e n t io n s  a p l a y ,  
w h ic h  was p ro d u c e d  b y  th e  " p e t i t s  co m éd ien s  de M. l e  Comte 
de B e a u j o l a i s , i n  1788 , t h a t  made u s e  o f  th e  a u c t i o n  and 
t h e  s c r e e n  s c e n e s  i n  S h e r i d a n ' s  p l a y .  I t  was a  v e r y  l i g h t  
comedy e n t i t l e d  L es  H eveux , and  he  d i d  n o t  name t h e  a u t h o r .  
( P r e f a c e ,  L 'É c o le  du S c a n d a l e , B u n e l  D e l i l l e ,  e d .  Lond. 
1 7 8 9 .)
(3 )  L 'É c o l e  du S c a n d a l e , com édie e n  5 a .  p .  t r a d u i t e  en  
f r a n ç a i s .  Genève 1788 . B u n e l D e l i l l e  m e n t io n s  t h a t  t h i s  
was U n s u c c e s s f u l  when i t  was p la y e d  a t  G eneva. ( P r e f a c e ,  
i b i d . )
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The a u t h o r  o f  t h i s  w ork , w h ich  was p r i n t e d  a t  Geneva i n  1788 , 
s t a t e d  i n  t h e  p r e f a c e  t h a t  t h e  t r iu m p h  o f  S h e r i d a n ’ s p l a y  i n  
E n g la n d  had  e n c o u ra g e d  him to  p r e s e n t  i t  i n  F re n c h ,  and  to  p u t  
i t  on  th e  s t a g e  u n a l t e r e d ,  a l t h o u g h  he r e a l i s e d  t h a t  i t  n e e d e d  
a good d e a l  o f  m o d i f i c a t i o n  b e f o r e  i t  c o u ld  w in  p o p u l a r  f a v o u r  
i n  F r a n c e .
N ex t came, i n  17 8 9 , t h e  f i r s t  o f  C héron  de l a  B r u y è r e ’ s 
a d a p t a t i o n s  o f  The S c h o o l  f o r  S c a n d a i , w h ich  h e  c a l l e d  L ’Homme 
à  S e n t i m e n t s . He was a  nephew o f  t h e  Abbé M o r e l l e t  and  had  
shown th e  f a m i l y  i n t e r e s t  i n  E n g l i s h  l e t t e r s ,  b y  p u b l i s h i n g  a  
t r a n s l a t i o n  o f  A d d is o n ’ s C ato  a s  w e l l  a s  h i s  i m i t a t i o n  o f  
S h e r i d a n ,  i n  1789 .
The p l a y  was a  f a i l u r e  i n  1789; i t  was p u t  on t h e  s t a g e  
a g a i n  i n  1800 , i n  i t s  o r i g i n a l  fo rm , and  l a t e r  c u t  down to  
t h r e e  a c t s ,  w i t h  a new t i t l e ,  V a l s a i n  e t  F l o r v i l l e . F i n a l l y ,  
C h é ro n  de l a  B r u y è r e  b r o u g h t  i t  o u t  i n  1805 a s  L ’Homme à  
S e n t im e n t s  ou  l e  T a r t u f e  de M o eu rs . I t  was r e p r i n t e d  f ro m  
t h i s  v e r s i o n  i n  1 8 1 7 ^ .
2
A c c o rd in g  t o  M. Monglond , t h e  d i f f e r e n c e  b e tw e e n  t h e  p l a y  
a s  i t  was f i r s t  w r i t t e n ,  and th e  f i n a l  fo rm , l i e s  m o s t l y  i n  
t h e  l a n g u a g e  u s e d  b y  V a l s a i n ,  th e  c o u n t e r p a r t  o f  J o s e p h  S u r f a c e .  
I n  1789 th e  p u b l i c  was sh o c k ed  to  h e a r  t h e  d i c t i o n  o f  f a s h i o n a b l e
(1) V .  t h e  P r e f a c e  to  L*Homme à  S e n t im e n ts  ou  l e  T a r t u f e  de 
M oeurs , de C héron  de l a  B r u y è r e ,  é d .  P a r i s ,  1817 .
(2 )  p p . 401 f f .  V o l . I I ,  Le P ré ro m a n tism e  F r a n ç a i s .  A .M onglond , 
G re n o b le  1930 .
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s e n t i m e n t  u s e d  b y  a  v i l l a i n  i n  h i s  a t t e m p t  t o  s e d u c e  a  
f r i e n d ^8 w i f e .  T h e i r  e n th u s ia s m  f o r  R o u sseau  c o u ld  n o t  b e a r  
t h e  i m p l i c a t i o n  o f  h y p o c r i s y  a t t a c h e d  t o  h i s  d o c t r i n e s  i n  
t h i s  p l a y .
A c o m p a r is o n  o f  T a l s a i n  an d  F l o r v i l l e , w i th  t h e  1817 
e d i t i o n  o f  Homme à  S e n t im e n t s  b e a r s  o u t  t h i s  v ie w , f o r  
t h e r e  i s  no ch a n g e  i n  th e  m ain  l i n e s  o f  C héron  de l a  B r u y è r e ’ s 
a d a p t a t i o n  o f  The S c h o o l  f o r  S c a n d a i , and  t h e  c h a r a c t e r s  a r e  
t r e a t e d  e x a c t l y  a l i k e  i n  b o th  v e r s i o n s .
As th e  d i f f e r e n c e  b e tw een  t h e  e d i t i o n s  o f  1789 and  1817 
c o n c e r n s  t h e  a u t h o r * s  o r i g i n a l  c o n t r i b u t i o n  to  h i s  v e r s i o n  o f  
S h e r id a n ,  r a t h e r  t h a n  h i s  u s e  o f  th e  m a t e r i a l  p r o v id e d  b y  t h e  
E n g l i s h  w r i t e r ,  i t  i s  s a f e  t o  p ro c e e d  t o  f u r t h e r  r e a s o n i n g  
a b o u t  th e  i n f l u e n c e  o f  The S c h o o l  f o r  S c a n d a l  on  t h e  F re n c h  
p l a y ,  f ro m  th e  1817 e d i t i o n ^ .
C h éro n  de l a  B ru y è r e  b e g a n  b y  c h a n g in g  th e  names o f  a l l  
h i s  c h a r a c t e r s ,  a s  u s u a l  i n  F re n c h  a d a p t a t i o n s c f  f o r e i g n  p l a y s .  
He f o l l o w e d  c a r e f u l l y  th e  seq u en ce  o f  e v e n t s  i n  The S c h o o l  f o r  
S c a n d a l > o n l y  o m i t t i n g  t h e  " s c a n d a l  s o c i e t y ” s c e n e s ,  w h ic h  
i n t e r f e r e d  w i t h  t h e  u n i t y  o f  a c t i o n .
The o t h e r  m o d i f i c a t i o n s  w ere i n t e n d e d  to  j u s t i f y  h i s  
t i t l e  Homme à S e n t im e n ts  ou l e  T a r t u f e  de M o e u rs . F l o r v i l l e ,  
t h e  man o f  t r u e  s e n t i m e n t ,  was much l e s s  d i s s i p a t e d  th a n  
C h a r l e s  S u r f a c e .  He l i v e d  i n  a p o o r  a p a r t m e n t ,  b e c a u s e  he
(1) b e c a u s e  t h e  f i r s t  e d i t i o n  h a s  n o t  b e e n  a v a i l a b l e .
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w ould  n o t  a c c e p t  t h e  s e r v i c e s  o f  h i s  v a l e t  w i t h o u t  p a y in g  f o r  
th em ^ . The g a y  d r i n k i n g  s c e n e s  w ere  n o t  i n  t h e  r i g h t  s p i r i t  
f o r  a h e r o  o f  s e r i o u s  comedy, so  C héron  de  l a  B r u y è r e  c u t  them  
o u t .  When F l o r v i l l e  s o l d  t h e  p o r t r a i t s ,  i t  was a t  h i s  u n c l e ' s  
s u g g e s t i o n ;  C h a r l e s  S u r f a c e ' s  i r r e v e r e n t  re m a rk s  w ere  s o f t e n e d  
down, an d  th e  u n c l e  sh e d  t e a r s  o v e r  F l o r v i l l e ' s  r e f u s a l  t o  
p a r t  w i t h  " th e  l i t t l e  N a b o b . T h e re  was an  i m p o r t a n t  ch a n g e  
i n  t h e  s c r e e n  e p i s o d e .  F l o r v i l l e  f i r s t  saw G e re o u r  h i s  
g u a r d i a n ’ s w i f e  b e h in d  th e  s c r e e n ,  and to  sa v e  h i s  b r o t h e r  
f ro m  d i s c o v e r y ,  he p r e t e n d e d  to  M o n s ieu r  Grercour t h a t  t h e  l a d y  
c o n c e a le d  was an  o ld  m i s t r e s s  o f  h is ® , and  l e d  him  away o u t  
o f  t h e  room . I n  t h i s  way, Chéron de l a  B r u y è re  was e n a b le d  t o  
show th e  n o b i l i t y  o f  th e  s c a p e g r a c e ,  and  to  p r e s e r v e  th e  
d i g n i t y  o f  th e  i n j u r e d  h u sb a n d , i n  th e  s t y l e  p r o p e r  to  F re n c h  
s e r i o u s  comedy. S i m i l a r l y ,  Madame G e re o u r  was i n n o c e n t  o f  a n y  
d e s i r e  t o  l i s t e n  t o  t h e  h y p o c r i t e  V a l s a i n ' s  lo v e -m a k in g ,  and 
was n o t  shown q u a r r e l l i n g  w i th  h e r  h u s b a n d ,  b e c a u s e  t h a t  m ig h t  
s u g g e s t  th e  p o s s i b i l i t y  o f  h e r  g u i l t .  The J o s e p h  S u r f a c e  o f  
S h e r i d a n  becam e V a l s a i n  i n  L'Homme à S e n t i m e n t s , and  a  new
/
s c e n e  b r o u g h t  o u t  an  a s p e c t  o f  h i s  d o u b le  d e a l i n g  n o t  to u c h e d  
b y  S h e r i d a n :  he l e n t  money to  h i s  b r o t h e r  a t  a h ig h  r a t e  o f
i n t e r e s t ,  a n d ,  l i k e  H arpagon , h i d  h i m s e l f  b e h in d  a n  a g e n t ' s
nam e^.
(1 )  A c t  I I I ,  s c . i ,  L'Homme à  S e n t i m e n t s , o p . c i t .
(2 )  A c t  I I I ,  s c . v ,  i b i d .
(3 )  A c t 17, s o .  x i ,  i b i d .
(4 )  A c t  V, s c . x i i i ,  i b i d .
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The F re n c h  a u d ie n c e  was n e v e r  g iv e n  a n  o c c a s i o n  t o  s m i le  
a t  t h e  w e a k n e sse s  o f  an  e s t i m a b l e  c h a r a c t e r ,  and i n  s p i t e  o f  
t h é  exam ple  o f  b o t h  M o l iè r e  and  S h e r id a n ,  C héron  de l a  B ru y è re  
d a r e d  n o t  th ro w  a n y  s u s p i c i o n  on  t h e  w i f e ,  o r  p u t  th e  h u sb a n d  
i n t o  a f o o l i s h  p o s i t i o n ,  a s  Orgon was u n d e r  t h e  t a b l e ,  o r  S i r
P e t e r  when th e  s c r e e n  f e l l .  Grimm e x p l a i n s  th e  r e a s o n  v e r y
a b l y ^ :  ”Ce n * e s t  p a s  s a n s  d o u te  que l e s  m oeurs  de  P a r i s  s o i e n t  
p l u s  p u r e s  que c e l l e s  de L o n d r e s . . .  m a is  d es  t a b l e a u x  où 
l* o n  r e p r é s e n t e r o i t  nos  m oeurs t e l l e s  q u * e l l e s  s o n t  d an s  t o u t e  
l e u r  v é r i t é ,  ne s e r a i e n t  p a s  adm is s u r  n o t r e  s c è n e . . . . 1 * exem ple  
d*une femme m a r i é e ,  g a l a n t e  comme Lady T e a z l e ,  j a l o u s e  de so n
a m an t,  p r ê t e  à  s 'a b a n d o n n e r  à  l u i  d an s  un  r e n d e z - v o u s  q u ’e l l e
a a c c e p t é  d a n s  s a  m a iso n ,  c e t  exem ple s e r a i t  un  s c a n d a l e  r é ­
v o l t a n t  au  t h é â t r e .  A m e su re  que l a  s o c i é t é  s ’ e s t  c o r ro m p u e , 
e t  s u r t o u t  c e l l e  d es  fem m es, q u i  en F ra n c e  i n f l u e n t  b ea u co u p  
p l u s  que p a r t o u t  a i l l e u r s  s u r  l e s  m oeurs p u b l i q u e s ,  on e s t  
devenu  p l u s  d i f f i c i l e ,  p l u s  a u s t è r e ,  s u r  t o u t  c e  q u i  t i e n t  
à  l a  d é c e n c e  t h é â t r a l e .  Nos com éd ies  o n t  é t é  p r i v é e s  p a r  l à  
d e s  e f f e t s  l e s  p l u s  co m iq u es , e l l e s  o n t  même é t é  f o r c é e s  de 
s ’ é l o i g n e r  du b u t  m o ra l  a u q u e l  e l l e s  d o i v e n t  t e n d r e . . .  on  
p e u t  d o u t e r  s i ,  de nos  j o u r s ,  on e û t  p e rm is  à M o l i è r e  de 
p r é s e n t e r  T a r t u f e  comme i l  l ’ a f a i t .
(1 ) p p . 438 f f .  t.XV ( a v r i l  1789) C o r re sp o n d a n c e  L i t t é r a i r e .
(2 )  M e r c i e r  and  R e s t i f  de l a  B re to n n e  r o u n d l y  c a l l e d  M o l i è r e  
im m ora l and  i n d e c e n t .
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The h a n d l i n g  o f  t h e  c h a r a c t e r s  i n  Le T a r t u f e  de M oeurs 
l i k e w i s e  t e n d s  t o  t u r n  g a i e t y  i n t o  s e n t i m e n t ,  and  to  b l a c k e n  
th e  v i l l a i n  b y  sho w in g  none o f  th e  o t h e r  p e o p l e ’ s w ea k er  
p o i n t s .
F l o r v i l l e  was g a l l a n t  and  g e n e ro u s ,  l e s s  r e c k l e s s ,  and  
l e s s  i m p e r t i n e n t  t h a n  C h a r l e s  S u r f a c e .  Sudmer, t h e  u n c l e  
f ro m  I n d i a  h ad  none  o f  S i r  O l i v e r ’ s o b s t i n a t e  s e l f - w i l l ,  and  
made no s l y  g i b e s  a t  m a r r i a g e .  M o n s ie u r  and  Madame G e rc o u r  
d i d  n o t  b i c k e r ,  and  Madame G e rc o u r  showed no t r a c e  o f  L ady  
T e a z l e ’ s s p a r k l i n g  and m a l i c i o u s  w i t .  I n s t e a d  o f  r e a l i s i n g  
th e  c o n s e q u e n c e s  o f  h e r  v i s i t  t o  V a lc o u r ’ s room, Madame 
G e rc o u r  was s u r p r i s e d  when he b e g a n  to  make lo v e  to  h e r ,  r e ­
p ro v e d  h im  w i th  g r e a t  d i g n i t y ,  and  when he b e g g e d  h e r  t o  
s l i p  b e h in d  th e  s c r e e n ,  sh e  an sw ered  w i th  c o n s c io u s  in n o c e n c e ,  
’’P o u rq u o i  donc me c a c h e r ?  -  j e  ne  s u i s  p o i n t  c o u p a b le " ^ .  
M a r to n ,  who to o k  th e  p a r t  o f  Rowley, h ad  a  to u c h  o f  D o r i n e ’ s 
s h r e w d n e s s ,  s u s p e c t e d  th e  h y p o c r i t e ,  and  h e lp e d  t o  unm ask h im , 
j u s t  a s  i n  th e  E n g l i s h  p l a y .
J o s e p h  S u r f a c e  was t r a n s f o r m e d  i n t o  a  h y p o c r i t e  o f  th e
g
ty p e  common i n  F re n c h  s o c i e t y  a b o u t  1789 . V a l s a i n  r e p e a t e d  
t h e  e x p r e s s i o n s  f a m i l i a r  t o  th e  e n t h u s i a s t i c  f o l l o w e r s  o f  
R o u s s e a u ,  i n s t e a d  o f  J o s e p h ’ s more c y n i c a l  a rg u m e n ts  i n  h i s
(1 )  A c t IV, s c . i v ,  L ’Homme à  S e n t i m e n t s , o p . c i t .
(2 )  p . 531 , t . X I I I ,  (mai 1784) C o r re s p o n d a n c e  L i t t é r a i r e .
Grimm s a y s ,  i n  h i s  c r i t i c i s m  o f  La C o n f ia n c e  D a n g e r e u s e .
”S i  l e  nombre d ’h y p o c r i t e s  de r e l i g i o n  a f o r t  d im in u é e ,  
c e l u i  des  h y p o c r i t e s  de s e n s i b i l i t é  e t  de v e r t u  p o u r r a i t  
b i e n  n ’a v o i r  ja m a is  é t é  p l u s  c o n s i d é r a b l e . ”
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a t t e m p t s  to  s e d u c e  L ady  T e a z le ,  When V a l s a i n  was p e r s u a d i n g  
Madame G e rc o u r  t o  come t o  h i s  room, he s a i d ^ :
a t t e n d s  c h e z  m o i,  ce  s o i r ,  un  v i e i l l a r d  r e s p e c t a b l e .
B ie n  m a lh e u r e u x ,  b i e n  f a i t  p o u r  vous  t o u c h e r ,  j e  c r o i .
D ’u n e  bonne a c t i o n  j e  v o u d r a i s  av ec  moi 
Vous f a i r e  p a r t a g e r . . . . ”
I n s t e a d  o f  th e  r e a s o n i n g  w h ic h  Lady T e a z le  summed up i n  h e r
2
e p ig ra m  ” I  m u s t  p a r t  w i t h  my v i r t u e  to  - p re s e rv e  my r e p u t a t i o n ” , 
V a l s a i n  u r g e d  Madame G e rco u r  to  ’f o l l o w  h e r  n a t u r e ’ ^ :
”Le c i e l  vous  f i t  p o u r  p l a i r e ,  av ec  a u t a n t  d ’a p p a s  
V ous a u r a i  t - i l  f a i t  don d ’un  c o e u r  p o u r  n ’a im e r  p a s ?
L iv r o n s  à  l e u r s  rem o rd s  c e s  femmes a v e u g lé e s  
Qui t o u j o u r s  d an s  l a  f o u l e  e t  t o u j o u r s  i s o l é e s ,
N’ é p r o u v e n t  que des. g o û t s  e t  ja m a is  u n  s e n t i m e n t .
Ont m i l l e  a d o r a t e u r s ,  e t  n ’o n t  p a s  u n  a m an t.
P o u r  n o u s ,  q u ’u n  doux p e n c h a n t  l ’ e n t r a î n e  l ’u n  v e r s  l ’a u t r e ,  
Que mon c o e u r  s o i t  t o u j o u r s  l e ^ c o n f i d e n t  du v ô t r e ,
Que l e  p l u s  t e n d r e  amour e n c h a în e  p o u r  ja m a is  
Deux c o e u r s  que p o u r  s ’a im e r  l a  n a t u r e  a v a i t  f a i t s . ”
T h is  F re n c h  v e r s i o n  o f  The S c h o o l  f o r  S c a n d a l  was r e c e i v e d  
w i t h  c o n s i d e r a b l e  f a v o u r  a f t e r  th e  R e v o lu t i o n ,  a l t h o u g h  Grimm 
re m a rk e d ^  t h a t  th e  a u d ie n c e s  o f  1789 seemed to  p r e f e r  th e  
s c e n e s  f a i t h f u l l y  c o p ie d  from  S h e r id a n ,  t o  C héron  de l a  
B r u y è r e ’ s i n t e r p o l a t i o n s ,  and he th o u g h t  t h a t  Le T a r t u f e  de 
M oeurs w ould  h av e  b e e n  f a r  more am using  h ad  i t  f o l lo w e d  
S h e r i d a n  more c l o s e l y .
Grimm h e r e  l i n k s  up t h i s  p l a y  w i t h  t h e  new demand f o r  
g a i e t y  on th e  s t a g e ,  and  w i th  th e  n a t u r a l  d e s i r e  f o r  seme t h i n g
(1) A ct I I ,  s c . V i ,  L ’Homme à  S e n t i m e n t s .
(2 )  A ct I I ,  s c . i i i .  The S c h o o l f o r  S c a n d a l , ( e d .  D u b l in  1 7 8 1 .)
f3 )  A ct IV, s c . i v ,  L ’Homme à S e n t i m e n t s .
(4) p p . 458 f f .  t .X V . a v r i l  1789 . C o r re s p o n d a n c e  L i t t é r a i r e ,
l o o .  c i t .
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m ore h e a l t h y  and  m ore human t h a n  th e  s i c k l y  and  i n s i n c e r e  
s e n t i m e n t  w h ich  h ad  c r e p t  i n t o  th e  la n g u a g e  and  m a n n e rs  o f  
s o c i e t y  and  th e  s t a g e  to w a rd s  17 8 9 .
B u n e l  D e l i l l e ,  t h e  la w y e r  who t r a n s l a t e d  S h e r i d a n ' s  p l a y ^ ,  
and  p u b l i s h e d  i t  j u s t  a f t e r  th e  p r o d u c t i o n  o f  Le T a r t u f e  de 
MpGurs , a p p r e c i a t e d  th e  w o r th  o f  h i s  m a t e r i a l  j u s t  a s  much 
a s  Grimm d i d .
B u n e l  D e l i l l e  had  s p e n t  some t im e  i n  London, and  t h e r e  he 
h ad  come i n t o  p o s s e s s i o n  o f  th e  m a n u s c r ip t  o f  th e  S c h o o l  f o r  
S c a n d a l . H av ing  o b t a i n e d  S h e r i d a n ’ s p e r m is s io n  t o  t r a n s l a t e  
i t ,  he  s e t  t o  work a t  o n c e .  H is  r e n d e r i n g  i s  a c c u r a t e ,  and  he 
made few  c h a n g e s  i n  d e f e r e n c e  to  th e  more t i m i d  t a s t e  o f  
h i s  r e a d e r s ^ ,  and he t r i e d  t o  f i n d  an  e q u i v a l e n t  f o r  S h e r i d a n ’ s 
m o d ish  a f f e c t a t i o n s  o f  s p e e c h  and  a l l u s i o n s  t o  p a r t i c u l a r l y  
E n g l i s h  cu s to m s b y  r e f e r r i n g  to  s i m i l a r  F re n c h  u s a g e s ,  o r
(1) L ’E c o le  du S c a n d a le  ou  l e s  Moeurs du J o u r , p a r  L .
B u n e l  D e l i l l e , a v o c a t  au  P a r le m e n t  de t a r i s . Comédie 
en  5 a c t e s  e t  en  p r o s e .  Londres 1 7 8 9 . 
f2 )  B u n e l  D e l i l l e  r e f e r s  i n  h i s  P r e f a c e  t o  th e  p e r fo rm a n c e  
o f  L ’Homme à  S e n t im e n ts  w h ich  h ad  p r e v e n t e d  th e  company 
o f  a c t o r s  a t  t h e  T h é â t r e  F r a n ç a i s  f ro m  p r e s e n t i n g  h i s  
v e r s i o n  o f  The S c h o o l  f o r  S c a n d a l ; so  he d e c id e d  t o  
p u b l i s h  i t  i n s t e a d .
(3 )  s e e  h i s  r e n d e r i n g  o f  th e  s c r e e n  s c e n e s ;  L’E c o le  du 
S c a n d a l e , o p . c i t ,  A ct IV, s c . v i i i ,  s c .  i x ,  s c .  x ,  s c . x i .  
A lm ost h i s  o n ly  o m is s io n  i s  t h a t  o f  Lady T e a z l e ’ s re m a rk  
to  J o s e p h  "Your P r e s c r i p t i o n  i s ,  t h a t  I  m u s t  p a r t  w i th  
my v i r t u e  to  p r e s e r v e  my R e p u t a t i o n . ” (A ct I I I ,  s c . i i i ,  
S h e r i d a n ,  o p . c i t . )
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b y  u s i n g  some v e r y  f a s h i o n a b l e  c a tc h w o rd  o f  t h e  m om ent^.
H is  p r e f a c e  e x p o s e s  h i s  v e r y  s i n c e r e  d e s i r e  to  " t r a n s p l a n t  
th e  E n g l i s h  work w i th o u t  i n j u r y .  He d e c l a r e d  t h a t  i t  was a s  
w i t t y  and  a s  ch a rm in g  a s  Le M ariag e  de F i g a r o , and t h a t  i t  
o u g h t  t o  m e e t  w i t h  a s  e n t h u s i a s t i c  a  r e c e p t i o n  on  th e  s t a g e ,  
o n ce  th e  names had  b e e n  changed  i n t o  so m e th in g  m ore h a rm o n io u s  
t o  F re n c h  e a r s ,  and  t h e  s c e n e s  had  b e e n  r e a r r a n g e d  so  a s  t o  
k n i t  up  t h e  a c t i o n  more c l o s e l y .
He s i n g l e d  o u t  f o r  s p e c i a l  p r a i s e  f e a t u r e s  w h ich  p r o v e  
h i s  h i g h  o p in io n  o f  i t s  g a i e t y  and  i t s  b r i l l i a n t  p i c t u r e s  o f  
E n g l i s h  l i f e :  -  th e  s c e n e  w here C h a r l e s  and h i s  f r i e n d s  t o a s t  
t h e i r  l a d i e s ,  th e  s a l e  o f  th e  p o r t r a i t s ,  and  th e  " i n i m i t a b l e ” 
d i s c o v e r y  o f  L ady  T e a z le  b e h in d  th e  s c r e e n .  He e x p r e s s e d  h i s  
o p i n i o n  o f  t h e s e  e p i s o d e s ,  and  o f  C h a r l e s  S u r f a c e ’ s  c h a r a c t e r  
i n  te rm s  w hich  make i t  c l e a r  t h a t  th e  t r u t h  o f  S h e r i d a n ’ s 
p r e s e n t a t i o n  had  f o r c i b l y  s t r u c k  h im . 
f l )  e . g .
S h e r id a n ,A c t  V , s c . i i .  and  B u n e l  D e l i l l e ,  A c t  V, s c . x i i i .  
o p . c i t .
S i r  O l i v e r :  . . .  h e r e  S i r  O l i v i e r :  l e  v o i c i  q u i
he  comes w a lk in g  a s  i f  v i e n t  v e r s  nous  comme s i  r i e n
n o t h i n g  a t  a l l  was th e  n ’ é t a i t ,
m a t t e r .
S i r  B en jam in  B a c k b i t e :  S i r  B e n jam in :  H a i ,  mon o n c l e .
E gad , u n c l e ,  t h i s  i s  th e  I ’ a - t - o n  m a g n é t i s é  p o u r  ê t r e
m o s t  su d d en  r e c o v e r y ’. g u é r i  t o u t  de s u i t e ?
c f .  a l s o  A ct I I ,  s c . i ,  i n  S h e r i d a n ,  w i t h  B u n e l ,  A c t I I ,  
s c . i ;  A c t I I ,  s c . i i ,  S h e r id a n ,  an d  B u n e l ,  A c t I I ,  
s c e n e s  i i i  t o  v i .
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B u n e l  D e l i l l e  ad m ire d  S h e r i d a n ’ s a c c u r a t e  r e p r e s e n t a t i o n  
o f  t h e  f o l l y  and  d a n g e r  w h ich  accom pany d i s s i p a t i o n ,  h y p o c r i s y ,  
a n d  s c a n d a lm o n g e r in g , b e c a u s e  he  t h o u g h t  i t  p a r t i c u l a r l y  a p ­
p l i c a b l e  t o  F re n c h  s o c i e t y  i n  1789 . The s u b - t i t l e  he gave  t o  
h i s  t r a n s l a t i o n ;  L es M oeurs du J o u r , and th e  f i r s t  t i t l e  h e  
c h o se  f o r  i t ,  Le T a r t u f e  A n g la i s ,  ou l e s  M oeurs d ’A u jo u r d ’h u i  
a r e  m o s t  i l l u m i n a t i n g .
S h e r i d a n ’ s p l a y  h ad  shown a c l o s e  g r a s p  o f  r e a l i t y ,  a 
t r u e  com ic s p i r i t  i n  c e r t a i n  s c e n e s ,  and  no l a c k  o f  s e n t i m e n t  
and  m o r a l  r e f l e c t i o n s ;  a l l  t h e s e  p o i n t s  endowed i t  w i th  an  
i r r e s i s t i b l e  f a s c i n a t i o n  f o r  F re n c h  c r i t i c s  and  w r i t e r s .
S t e e l e ,  K e l l y ,  and  M urphy h ad  c o n t r i b u t e d  to  th e  w arm th 
o f  t h e  welcome a c c o r d e d  t o  S h e r i d a n ’ s l i v e l y  and  to u c h in g  
s c e n e s ,  b y  g r a d u a l l y  i n t r o d u c i n g  n a iv e  and  am using  c h a r a c t e r s  
i n t o  s e n t i m e n t a l  comedy i n  F r a n c e ,  a l t h o u g h  th e  g r e a t e r  p a r t  
o f  t h i s  p r e p a r a t o r y  work was a c c o m p l is h e d  b y  F ig a r o  and th e  
’ a t r o c i t i e s ’ o f  "dram e b o u r g e o i s " .
I n  t h e  few  y e a r s  t h a t  p r e c e d e d  th e  R e v o l u t i o n ,  F re n c h  
w r i t e r s  e a g e r l y  d e p i c t e d  E n g l i s h  l i f e  i n  a l l  i t s  a s p e c t s ,  and  
i m i t a t e d  E n g l i s h  w r i t e r s  b e c a u s e  t h e y  w ere  a b l e  t o  r e f l e c t  
t h i s  l i f e  i n  t h e i r  w ork w i th  a  v i v i d  p r e c i s i o n .  F re n c h  w r i t e r s  
w ould  l i k e  t o  s e e  a  s i m i l a r  q u a l i t y  i n  t h e i r  t h e a t r e ;  an d  t h i s  
e x p l a i n s  t h e  t o l e r a t i o n  o f  a fo rm  o f  a r t  w h ich  b r o k e  one o f  
t h e  fu n d a m e n ta l  law s o f  F re n c h  comedy, th e  u n i t y  o f  t o n e .
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T h is  movement was o n l y  a  p a s s i n g  p h a s e ,  f o r  t h e  R e v o lu t i o n  
s o o n  a b s o rb e d  a l l  t h e  e n e rg y  w hich  m ig h t  h av e  i n i t i a t e d  a 
r e a l l y  s i g n i f i c a n t  new e x p e r im e n t  i n  F re n c h  d ram a . N e v e r th e ­
l e s s ,  th e  s i g n s  o f  s c a t t e r e d  a t t e m p t s  t o  w r i t e  s e n t i m e n t a l  
comedy i n  a new s t y l e ,  a r e  s u f f i c i e n t l y  c l e a r  and  num erous t o  
w a r r a n t  th e  f o r e g o i n g  d e s c r i p t i o n  o f  them .
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IV • F re n c h  p l a y s  t h a t  d e a l t  w ith , s u i c i d e  a s  a c r im e  p e c u l i a r  
t o  t h e  E n g l i s h  n a t i o n .
The l a s t  g ro u p  o f  p l a y s  to  h e  exam ined  h e r e  showed a  
t r a n s i t i o n  f ro m  g r a v i t y  t o  g a i e t y  i n  t h e i r  h a n d l in g  o f  t h e  
th e m e , w h ich  r e s e m b le d  t h e  change i n  th e  t r e a t m e n t  o f  s e n t i ­
m e n t a l  t a l e s  on th e  s t a g e .
The w id e s p r e a d  b e l i e f  t h a t  E n g l i s h  p e o p le  w ere commonly 
a d d i c t e d  t o  s u i c i d e ,  and t h a t  t h e y  w ere  a f f l i c t e d  by  a n a t i o n ­
a l  m a la d y  known a s  " t h e  s p l e e n " ,  w h ich  was one o f  t h e  c h i e f  
c a u s e s  o f  t h i s  c r im e ,  fo u n d  r e p e a t e d  e x p r e s s i o n  i n  F re n c h  
p l a y s .  T h e re  seem  to  b e  two p e r i o d s  when i n t e r e s t  i n  s u i c i d e  
r a n  h ig h  i n  F r e n c h  dram a.
The f i r s t  o f  t h e s e  o c c u r r e d  a b o u t  1745 . I t  c o i n c i d e d  
w i t h  t h e  r i s i n g  c u r i o s i t y  a b o u t  E n g l i s h  m a n n e rs  w h ich  M u r a i t ,  
P r é v o s t  and  V o l t a i r e  had  s t i m u l a t e d  b y  t h e i r  r e f e r e n c e s  t o  
t h e  s u b j e c t ,  some t im e  b e f o r e .  Two p l a y s  w ere  w r i t t e n ,  e a c h  
d e a l i n g  w i th  th e  h e r o ’ s i n t e n t i o n  to  k i l l  h i m s e l f .  The f i r s t  
t o  be  p u b l i s h e d  was G r e s s e t ’ s S id n e i  i n  1 7 4 5 ^ , and i t  was 
f o l lo w e d  i n  1751 b y  Des t o u c h e s ’ Le Je u n e  Homme à l ’É p re u v e ^ .
(1) S i d n e i .  J .B .  G r e s s e t .  Comédie en  3 a . v .  ( l e  3 m ai 1745 , 
au  T h ^ t r e  F r a n ç a i s )  e d .  O euvres  C o m p lè tes  de G r e s s e t ,  
tome I I ,  P a r i s  1824 . ^
(2 )  Le Je u n e  Homme à  l ’E p r e u v e , com édie  en  5 a . p .  de
M. N e r i c a u l t  D e s to u c h e s .  ( P a r i s  1 7 5 1 .)  I t  was n o t  p l a y e d  
d u r in g  th e  a u t h o r ’ s  l i f e t i m e ,  b u t  was p ro d u c e d  i n  th e  
p r o v in c e s  i n  1775 . J .H a n k i s s ,  ( s e e  p . 211 , P .N .D e s to u c h e s  
l ’Homme e t  l ’O e u v re , D e b re c z e n  1918) f i x e s  th e  d a t e  o f  i t s  
c o m p o s i t io n  a b o u t  1745 .
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N e i t h e r  o f  t h e s e  can  be  c a l l e d  a "com édie  l a r m o y a n te " .  
They  w ere  w r i t t e n  i n  th e  s t y l e  o f  M o l i è r e ,  t o  c o r r e c t  f o l l y  
b y  h o l d i n g  i t  up  to  r i d i c u l e .  G r e s s e t  and Des to u c h e s  h a d ,  
h o w e v e r ,  c h o s e n  a  v e r y  s e r i o u s  s u b j e c t ,  and a l t h o u g h  t h e y  
d i d  n o t  t r y  to  make th e  a u d ie n c e  weep o v e r  th e  h e r o ’ s p r o ­
j e c t e d  s u i c i d e ,  t h e y  w ere  f o r c e d  to  ta k e  a g ra v e  and  p h i l o ­
s o p h ic  v ie w  o f  h i s  a c t i o n .  The comic e le m e n t  was r e l e g a t e d  
t o  t h e  m in o r  s c e n e s ,  and  b ro u g h t  o u t  i n  t h e  c o n t r a s t  b e tw e e n  
t h e  g loom y humour o f  th e  h e ro  and  th e  sound common s e n s e  o r  
t h e  w i t  o f  th e  p e o p le  who s u r ro u n d e d  h im . F u r t h e r ,  a s  t h e s e  
p l a y s  w ere  n o t  t r a g e d i e s ,  th e  c r im e  was n o t  a l lo w e d  t o  t a k e  
p l a c e ,  and  th e  t a l e  r e a c h e d  a f o r t u n a t e  c o n c l u s i o n .  Y et i t  
i s  r e m a rk a b le  t h a t  b o t h  G r e s s e t  and D est o u c h e s , l i k e  A d d iso n  
i n  C a t o , t r e a t e d  t h e i r  theme i n  th e  Roman f a s h i o n ,  te m p e re d  
w i th  C h r i s t i a n  h o r r o r  o f  th e  d e e d ;  and  t h e i r  w ork  d id  n o t  
fo re s h a d o w  R o u s s e a u ’ s more " p h i l o s o p h i c "  i d e a  o f  s u i c i d e  a s  
a  s i n  a g a i n s t  th e  s o c i a l  o r d e r ^ .
S i d n e i  and Le Je u n e  Homme à l ’É p reu v e  a r e  t o  be  b r i e f l y  
d e s c r i b e d  h e r e  i n  o r d e r  to  d e f i n e  more e x a c t l y  th e  d i f f e r e n c e  
b e tw e e n  th e  a t t i t u d e  shown to w a rd s  s e l f - m u r d e r  i n  F re n c h  
dram a a b o u t  1745 , and  th e  l a t e r  d e v e lo p m e n ts  o f  t h e  same 
them e a b o u t  1775 .
D e s to u c h e s  an d  G r e s s e t  c h o se  a  t o p i c  w h ich  was a l r e a d y
(1) L e t t r e  X X II, P a r t i e  I I I ,  V o l . I ,  La N o u v e l le  H é l o i s e , 
( 1 7 5 9 ) .  (O euvres  c o m p lè te s  de J . J .  R o u s s e a u ,  tom es V I -  
V I I .  e d .  P a r i s  1 8 1 9 .)
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f a m i l i a r  i n  1745 . P r é v o s t ’ s C le v e la n d ^ h ad  a c c u s to m e d  th e  
p u b l i c  t o  th e  b e l i e f  t h a t  th e  p h i l o s o p h i c  n a t u r e  o f  E n g l i s h ­
men p r e d i s p o s e d  them to  grow w e a ry  o f  l i f e  and e n t e r t a i n  
t h o u g h t s  o f  s u i c i d e .  In  Le P o u r  e t  C o n t re  f o r  1734 he e x ­
am ined  t h e  c a u s e s  o f  t h i s  c r im e ,  w h ich  he a g a in  d e s c r i b e d  
a s  v e r y  p r e v a l e n t  i n  E n g la n d ,  and  m e n tio n e d  E n g l i s h  w orks  on 
t h e  s u b j e c t ,  w i t h  exam ples  o f  r e m a rk a b le  s u i c i d e s  i n  t h a t  
c o u n t r y ^ ,  an d  i n  1744 M oreau de B r a s e y  e x p l a in e d  t h i s  a s  th e  
r e s u l t  o f  t h e  E n g l is h m a n ’ s e x c e s s iv e  s e l f - l o v e ^ .
F u r t h e r ,  th e  fam ous m onologue i n  C a t o , and  th e  d i s c u s ­
s i o n  o f  s u i c i d e  i n  P am ela  w ere  w e ll-k n o w n  to  F re n c h  r e a d e r s  
b y  1745^^. La C h a u s s é e ’ s comedy, fo u n d ed  on R i c h a r d s o n ’ s 
n o v e l ,  had  d e m o n s t r a te d  th e  p o s s i b i l i t y  o f  i n t r o d u c i n g  th e  
t o p i c  i n t o  th e  l e s s  s e r i o u s  fo rm s  o f  d ram a. G r e s s e t  an d  
D e s to u c h e s  w ere  o b e y in g  a  te n d e n c y  w e l l -m a rk e d  i n  F re n c h  
t h o u g h t ,  when t h e y  s e t  f o r t h  t h e i r  v iew  o f  s u i c i d e  i n  comedy, 
G r e s s e t  r e p r e s e n t e d  m e la n c h o ly  a s  a common a i l m e n t  i n  
E n g la n d ^ ,  an d  th e  lo n g  p h i l o s o p h i c  a rg u m e n t b e tw e e n  S i d n e i
(1) e . g .  p p . 420 f f .  Le P h i lo s o p h e  A n g lo i s ,  ou  h i s t o i r e  de 
C l e v e l a n d , ( f i r s t  p u b l i s h e d  A m st. 1732) e d .  A m st. e t  
P a r i s  1783 .
(2 )  N o .L X V III , V o l . I V ,  Le P our e t  C o n t r e , 1734 . ( o p . c i t . )
(3) p . i v .  A v e r t i s s e m e n t ,  Moreau de B r a s e y ,  Le G uide de 
l ’A n g l e t e r r e , (Amst. 1 7 4 4 .)
(4 )  A c te  IV, s c . i v ,  P a m é la , N i v e l l e  de l a  C h a u ssée  (1 7 4 3 ) .  
o p . c i t .
(5) S i d n e i , A c t I ,  s c . v i i i .  A ct I I ,  s c . i .  A ct I I I ,  s c . v .  
( l a s t  sp e e c h )  o p . c i t .
396
a n d  h i s  f r i e n d  H a m ilto n  a b o u t  s u i c i d e  shows them b o th  i n  th e  
n a t i o n a l  c h a r a c t e r  o f  " t h i n k i n g  m en"^ . The a c t u a l  w o rd in g  
o f  t h e i r  d i s p u t e  i s  more l i k e  a  s c h o l a s t i c  e x e r c i s e  th a n  an  
e x p o s i t i o n  o f  E n g l i s h  v ie w s  on s e l f - m u r d e r .  I n  D es t o u c h e s ’ 
p l a y ,  t h e  shame and  r e g r e t  w h ic h  overw helm ed L éa n d re  when he 
t h o u g h t  he  had  r u i n e d  h i s  f a t h e r  and l o s t  I s a b e l l e ’ s l o v e ,  
d ro v e  him  t o  c o n te m p la te  s u i c i d e .  T here  was no s u g g e s t i o n  o f  
t h e  fam ous E n g l i s h  d i s t a s t e  f o r  l i f e ^ ,  b u t  t h e  a u t h o r ’ s i n t r o ­
d u c t i o n  o f  su ch  a p r o j e c t  was u n d o u b te d ly  i n s p i r e d  b y  h i s  
a c q u a i n t a n c e  w i th  E n g l i s h  m a n n e rs^ .
B o th  p l a y s  t r e a t e d  s u i c i d e  a s  th e  s u b j e c t  o f  s e r i o u s  
m o r a l  r e f l e c t i o n s ,  and  condemned i t .  D e s f o n ta in e s  b lam ed  
G r e s s e t  f o r  b r i n g i n g  su c h  an  o d io u s  s u b j e c t  i n t o  com edy^.
Grimm was much l e s s  c e n s o r io u s  i n  h i s  c r i t i c i s m  o f  Le J e u n e  
Homme à l ’É p re u v e : " I l  y  a du m oins d an s  c e t t e  p i è c e  un  f o n d ,  
u n  s u j e t ,  un  b u t ,  de t r è s  bonnes  m o e u rs ,  e t  de b e a u x  s e n t i ­
m e n t s " ^ .
The s e c o n d  p e r i o d  o f  i n t e r e s t  i n  t h i s  theme o c c u r r e d  a b o u t  
1 7 7 5 . D u r in g  t h e  y e a r s  t h a t  i n t e r v e n e d  b e tw e e n  1745 and  1775 ,
(1 )  S i d n e i , A ct I I ,  s c .  i i  and s c .  v i .
( 2 )  Le J e u n e  Homme 8 l ’E p reu v e  ( o p . c i t . )  A ct I I ,  s c . i i ,  i i i ,  
i v :  A c t  I I I ,  s c . i ,  i i i .
(3 )  I n  1748 , M o n te s q u ie u  once more r e p e a t e d  t h e  t h e o r y  t h a t  
E n g lish m e n  w ere m ore l i k e l y  t o  commit s u i c i d e  f o r  no p a r ­
t i c u l a r  r e a s o n  th a n  a n y  o t h e r  p e o p l e ,  v .  c a p .  x i i i ,  l i v r e  
XVI, Es p r i t  d e s  L o i s , M o n te s q u ie u ,  ( e d .  P a r i s  1 8 1 6 .)
(4) p p .  £8 f f .  Ju g e m e n ts  de D e s f o n t a i n e s . P a r i s  1757 . 
p p .1 6 0 -1 6 1 .  V o l . I .  L ’E s p r i t  de l ’Abbé D e s f o n t a i n e s .
P a r i s  1787 .
(5) p . 20 , V o l . I I ,  l e  11 j a n v i e r  1751 , C o r re s p o n d a n c e  L i t t ë r - 
a i r e .  o p . c i t .
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s u i c i d e  came to  be  c o n s i d e r e d  l e s s  a s  a p r e r o g a t i v e  o f  t h e  
E n g l i s h  n a t i o n ,  and  more a s  a c r im e  t h a t  was i n c r e a s i n g l y  
p r a c t i s e d  i n  F r a n c e ,  w h i le  t h e  i n f l u e n c e  o f  R o u sse a u ,  D i d e r o t ,  
and  th e  E n c y c l o p a e d i s t s  m o d i f i e d  th e  o p in io n s  e x p r e s s e d  on 
t h i s  s u b j e c t  i n  d ram a.
As e a r l y  a s  1757 , t h e  Année L i t t é r a i r e  w arned i t s  r e a d e r s  
t h a t  t h i s  E n g l i s h  h a b i t  was g a i n in g  g ro u n d  i n  F ra n c e ^ .  The 
E n c y c l o p é d i e , i n  th e  a r t i c l e  on s u i c i d e  by  D i d e r o t ,  p u b l i s h e d  
i n  1 7 6 5 ^ ,  g av e  a lo n g  a c c o u n t  o f  th e  l e g a l  h i s t o r y  o f  t h e  
c r im e ,  w i t h  a  c a u t i o u s l y  v e i l e d  d e fe n c e  o f  i t .  To e x c u se  t h e  
p r a c t i c e  he  q u o te d  a t  l e n g t h  th e  a rg u m e n ts  o f  Donne; and  n o te d  
th e  f a c t  t h a t  t h e  E n g l i s h  w r i t e r  was p r e f e r r e d  t o  t h e  D e a n sh ip  
o f  S t  P a u l ’ s ,  a f t e r  t h e  p u b l i c a t i o n  o f  B i o t h a n a t o s . The c a s e  
a g a i n s t  s e l f - m u r d e r  was s u p p o r t e d  b y  a r e f e r e n c e  to  th e  
d o c t r i n e  o f  th e  P l a t o n i s t s  and  b y  a  l i s t  o f  th e  p u n is h m e n ts  
d e c r e e d  b y  law  f o r  th o s e  who co m m itted  i t .  By 1770 , i t  had  
become f a s h i o n a b l e  to  lo v e  m e la n c h o ly ,  t o  e n jo y  th o u g h t s  o f  
d e a t h ,  and  th e  c o n te m p la t io n  o f  s u i c i d e .  R o u ssea u  h ad  d e s ­
c r i b e d  a c o n t e m p l a t iv e  " m a tin é e  à  I ’ a n g l o i s e ” w i th  a d m i r a t i o n  
i n  La N o u v e l le  H é l o i s e . The w orks o f  O s s ia n ,  G ray , and  Young, 
w ere  t r a n s l a t e d  i n t o  F re n c h  a b o u t  t h i s  t im e ,  and  f o s t e r e d  t h i s
(1) p . 68 , tome V I I ,  1767, L ’Année L i t t é r a i r e : i n  a n  a r t i c l e  
d e s c r i b i n g  M o n tb ro n ’ s  P r é s e r v a t i f  c o n t r e  l ’A n g lo m a n ie .
(2) p p .  639 f f ,  t .X V , a r t i c l e  s u i c i d e , E n c y c l o p é d i e , [é d .  
N e u f c h â t e l  1 7 6 5 ) .  D i d e r o t  a l s o  m e n t io n s  s u i c i d e  and  
" s p l e e n "  i n  h i s  l e t t e r s  to  S o p h ie ,  nos  XXI, and  XLIX,
V o l . I ,  L e t t r e s  de D id e r o t  à  S o p h ie  V o l l a n d . ( P a r i s  1 9 3 0 .)
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h a b i t  o f  p h i l o s o p h i c  m e d i t a t i o n  on d e a t h .  The e v id e n c e s  o f  
t h i s  new c a s t  o f  th o u g h t  i n  F ra n c e  a b o u t  1770 , and i t s  e f f e c t  
on  l i t e r a t u r e  h av e  b e e n  s o  t h o r o u g h ly  exam ined b y  r e c e n t  
c r i t i c s  t h a t  t h e r e  i s  no n ee d  to  e n l a r g e  on t h i s  p o i n t ^ .
I t  was a  s i g n  o f  t h i s  m e d i t a t i v e ,  e v e n  gloom y, te m p e r  
t h a t  t h e  company o f  th e  T h é â t r e  F r a n ç a i s  r e v i v e d  S i d n e i  i n  
1 7 7 0 . B achaum ont f e a r e d  t h a t  i t  m ig h t  e n c o u ra g e  s u i c i d e  i n  
F r a n c e ^ .  "L es com éd iens  f r a n ç a i s  o n t  r e m is  s u r  l e u r  t h é â t r e  
l e  l u n d i  2 2  l a  p i è c e  de " S id n e y " ,  com édie de G r e s s e t ,  où 
l ’on s a i t  que l e  s u i c i d e  e s t  s o u te n u  p a r  t o u t  ce que l a  r a i s o n  
e t  l a  p h i l o s o p h i e  p e u v e n t  p r o d u i r e  de p lu s  f o r t  en  s a  f a v e u r . .  
on a é t é  s u r p r i s  de v o i r  r e p a r o î t r e  s u r  l a  s c è n e  c e t t e  p i è c e  
d an s  un  tem s où l a  m anie  de se  d é f a i r e  n ’ e s t  que t r o p  à  l a  
m ode . "
B ach a u m o n t’ s e v id e n c e  a s  to  th e  p r e v a l e n c e  o f  s u i c i d e  
a b o u t  1770 e x p l a i n s  t h e  f a c t  o f  h i s  r e a d i n g  a n  a p o lo g y  f o r  th e  
c r im e  i n t o  G r e s s e t ’ s p l a y ,  a s  w e l l  a s  th e  g e n e r a l  i n t e r e s t  
shown i n  o t h e r  w orks d e a l i n g  w i th  t h e  s u b j e c t .  F o r  th e  same 
r e a s o n .  D e s t o u c h e s ’ Le Jeu n e  Homme à  l ’É p r e u v e , w h ich  h ad  n o t  
b e e n  a c t e d  d u r i n g  th e  a u t h o r ’ s l i f e t i m e ,  was t a k e n  on t o u r  i n
(1) s e e  B i b l i o g r a p h y ,  u n d e r ,  J o s e p h  T e x t e , F .  B a l d e n s p e r g e r ,
P .  Van T ieghem , L . Reynaud.
(2) p . 2 70 , t .X IX , ( l e  27 o c t .  1 7 7 0 ) .  M ém oires s e c r e t s ,  (o p .  
c i t . )  and  f u r t h e r ,  p . 233 , V o l . I X ,  C o r re s p o n d a n c e  L i t t é r a i r e , 
o p . c i t .  ( j a n v i e r  1 7 7 1 .)
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t h e  p r o v i n c e s  b y  th e  company o f  t h e  T h é â t r e  d e s  I t a l i e n s .  The 
N ouveau S p e c t a t e u r  d e s c r i b e d  i t s  f a v o u r a b l e  r e c e p t i o n  a t  
T o u rs  i n  1775 • The same p e r i o d i c a l  g av e  a  d e t a i l e d  a c c o u n t  
o f  C olm an’ s comedy The S p le e n ,  o r  I s l i n g t o n  S p a , w h ich  was p e r ­
fo rm e d  f o r  th e  f i r s t  t im e  i n  London d u r in g  t h a t  y e a r ^ .  I t  
was p r o b a b l y  s i n g l e d  o u t  a s  th e  s u b j e c t  o f  a n  a r t i c l e  b e c a u s e  
i t  to u c h e d  on a s u b j e c t  o f  g e n e r a l  c o n c e r n ^ .  Colm an’s  f a r c i c a l  
t r e a t m e n t  o f  " t h e  s p l e e n "  was n o t  I m i t a t e d  i n  F r a n c e .
J u s t  a b o u t  t h i s  t im e ,  a  s e r i e s  o f  com edies  t h a t  to o k  up 
t h e  q u e s t i o n  o f  s u i c i d e  and s p l e e n  b e g a n  to  a p p e a r .  They a l l  
v e r g e d  on  th e  s e n t i m e n t a l ,  and some o f  them  i n c lu d e d  an  e le m e n t  
o f  g a y  comedy.
The f i r s t  o f  t h e s e  was w r i t t e n  b y  G e m e v a ld e ,  i n  1 7 7 8 . I t  
a p p e a r e d  i n  H o l la n d ,  and  was c a l l e d  L ’Homme N o ir  ou  l e  S p l e e n ^ . 
As i t  r e m a in e d  a lm o s t  unknown u n t i l  M a i l l é  de & Iarencour r e v i s e d  
i t  and p ro d u c e d  i t  a t  P a r i s  i n  1783, i t  i s  more c o n v e n ie n t  to  
s t u d y  i t  w i th  th e  o t h e r  p l a y s  w h ich  w ere b r o u g h t  o u t  a b o u t  t h a t  
t i m e .
I n  1779 Aude t u r n e d  th e  famous l e t t e r  on s u i c i d e  i n  La 
N o u v e l le  H é l o i s e , i n t o  a  s c e n e  i n  h i s  H é l o i s e  A n g l a i s e ^ . Aude 
m e r e ly  r e p e a t e d  R o u s s e a u ’ s w ords , and h i s  p l a y  i s  o n ly
(1) p . 157 , n o . 3 ,  t . I ,  Le Nouveau S p e c t a t e u r , 1776
( 2 )  p p . 363 f f ,  n o . 6 , t . I ,  i b i d .
(3 )  s e e  p p . 289 f f ,  V o l . I .  L o n d re s , G r o s le y .  ( e d .  Lond. 1 7 7 0 .)
(4 )  L ’Homme N o ir  ou  l e  S p le e n , com édie  en  2 a c t e s  e t  en  p r o s e ,
de M. G e rn e v a ïd e l  (La Haye 1778 . )
(5) H é lo i s e  A n g l a i s e , A ct I I I ,  s c . i i ,  o p . c i t .
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i n t e r e s t i n g  a s  a s i g n  o f  t h e  r e a l  c o n c e rn  w h ich  th e  p r e v a l e n c e  
o f  s u i c i d e  a r o u s e d .  M e r c ie r ^  and B achaum ont^ b o th  b o r e  w i t ­
n e s s  t o  t h e  f a c t  t h a t  m ore p e o p le  d i e d  b y  t h e i r  own h an d  i n  
P a r i s  e v e r y  y e a r .  M e r c ie r  e s t i m a t e d  t h a t  th e  num ber o f  s u i c i d e s  
i n  t h a t  c i t y  was g r e a t e r  th a n  i n  London, w h i le  Bachaum ont s a i d  
t h a t  t h e  a u t h o r i t i e s ,  f o r  p r u d e n c e ’ s a k e ,  k e p t  th e  t r u e  f i g u r e s  
a s e c r e t .
The n e x t  p l a y  was Mars o i l i e r  d es  Y i v e t i e r e s ’ s e n t i m e n t a l  
com edy. Le V aporeux?  I t  aim ed a t  show ing  th e  f o l l y  o f  a 
f a s h i o n a b l e  new m a lad y ,  w h ich  was a  F re n c h  v a r i a n t  o f  th e  
E n g l i s h ’ s p l e e n ,  a s  th e  f o l l o w in g  d e s c r i p t i o n  show s^:
G ros R ené: " V a . . . v a p e u r s . Ahî q u ’ e s t  c e -q u e  c ’e s t  que ç a ,  
s ’ i l  vous p l a î t ? ’’
B l a i n v i l l e :  "C ’e s t  u n  m ot q u ’ on e s t  convenu  d ’ e m p lo y e r  s a n s  
ê t r e  e n c o r e  convenu  de l ’ e n t e n d r e .  On a des  v a p e u r s ,  on - 
donne d e s  v a p e u r s , o n  gagne d es  v a p e u r s :  a l o r s  on ne  s e  
s o u c i e  de r i e n ,  on aim e l a  s o l i t u d e ,  on d e v i e n t  t r i s t e ,
(1) M e r c i e r ,  Le T a b le a u  de P a r i s , (e d .  Lond. 1781) p . 27 ,
P a r t  I ,  p . 4 4 , P a r t  I I .  M e rc ie r  w ro te :  Le nombre de s u i c i d e s  
p e u t  m o n te r ,  a n n é e  commune à c e n t  c i n q u a n te  p e r s o n n e s  .
La v i l l e  de L o n d re s  n ’ en  f o u r n i t  p a s  a u t a n t ,  q u o iq u e  
b e a u c o u p  p l u s  p e u p l é e . . .  C e t t e  c o m p a ra iso n  nous d i s p e n s e  
de t o u t e  a u t r e  r é f l e x i o n .
(2 )  B achaum on t, M ém oires S e c r e t s , V o l.X X II ,  l e  27 a v r i l  1 7 8 3 . 
"L es s u i c i d e s  c o n t i n u e n t  f ré q u e m m e n t. Les m é d e c in s  e t  
c h i r u r g i e n s  du C h ê t e l e t  c h a rg é s  de l ’ em p lo i de v i s i - c e r  l e s  
c a d a v r e s  a s s u r e n t  q u ’ i l  n ’y  a p as  de j o u r  p e u t - ê t r e  d an s  
l ’ an n é e  où i l  n ’a r r i v e  de c e s  s o r t e s  de m a lh e u r s ,  m a is  on  
n ’ en  p a r l e  p o i n t  p a r  p r u d e n c e . "
(3) B . J .  M a r s o l l i e r  d e s  V i v e t i è r e s .  Le V a p o re u x , corn, en  2 a .  
p .  ( p la y e d  May 3 ,  1 7 8 2 .)  ( e d .  O euvres  C h o i s i e s  de M a r s o l l i e r ,  
P a r i s  1 8 2 5 .)
(4) A ct I ,  s c . i i ,  i b i d .
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on e s t  i n s u p p o r t a b l e  aux  a u t r e s ,  e t  c e  q u ’ i l  y  a  de 
p i s ,  on  l ’ e s t  à  s o i -m e m e ."
G ros R ené: "Eh, mon D ie u ,  mon D ie u .  E t  comment donc que ça  
v i e n t ? "
B l a i n v i l l e :  "De m i l l e  c a u s e s ;  l e  d é s o e u v re m e n t ,  l ’o p u l e n c e , l e s  
p l a i s i r s  t r o p  t ô t  g o û te s ,  une  l é g è r e  c o n t r a d i c t i o n ,  l e  p l u s  
s o u v e n t , d e s  m i s è r e s  q u ’ on r o u g i r a i t  d ’ a v o u e r .  V o i l à  c e  q u i  
c a u s e  ce  m al c r u e l ,  a u t r e f o i s  i g n o r é ,  n o u v e l le m e n t  d é ­
c o u v e r t ,  quai t r a v a i l l e  t o u t e  l ’E u ro p e ,  o cc u p e  to u s  n o s  
d o c t e u r s ,  e t  n e  g u é r i t  l e  p l u s  s o u v e n t  que l o r s q u ’on e s t  
f a t i g u é  d ’ê t r e  m a la d e . "
Gros René: "M ais c ’ e s t  donc comme une f o l i e ,  ce  que v o u s  me 
d i t e s  l à . "
M a r s o l l i e r ’ s p l a y  t u r n e d  on a s i t u a t i o n  v e r y  l i k e  t h a t  i n  
G r e s s e t ’ s  S i d n e i . A young man, who h ad  no r e a l  c a u s e  o f  u n ­
h a p p i n e s s ,  c o n te m p la te d  s u i c i d e ;  and t h e  f r i e n d s  who s u r r o u n d ­
ed  h im  t r i e d  i n  v a r i o u s  ways t o  p r e v e n t  h im . B o th  p l a y s  en d ed  
w i t h  th e  young m an’s r e t u r n  t o  a m ore b a l a n c e d  v ie w  o f  l i f e .
A c o m p a r is o n  o f  t h e  c h a r a c t e r s  and th e  a c t i o n  i n  S i d n e i  and  
Le V ap o reu x  b r i n g s  o u t  t h e  d i f f e r e n c e  i n  t h e  a t t i t u d e  to w a rd s  
s e l f - m u r d e r  i n  1745 and  i n  1 7 8 2 . " S a i n t - P h a r "  i n  Le V a p o re u x , 
was young , r i c h ,  and  m a r r i e d  t o  a  w i f e  who lo v e d  h im . H is  
w e a r i n e s s  o f  l i f e  was n o t  j u s t i f i e d  b y  an  u n h ap p y  l o v e - a f f a i r ,  
l i k e  S i d n e i ’ s ;  b u t  i t  was d e s c r i b e d  a s  a d i s e a s e ,  w h ich  h ad
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b e e n  a g g r a v a t e d  b y  r e a d i n g  Young’ s N ig h t  T h o u g h ts ^ .  T hus, 
" s p l e e n "  h ad  become " l e s  v a p e u r s " ,  and  was n a t u r a l i s e d  i n  
F r a n c e :  a l t h o u g h  i t s  E n g l i s h  o r i g i n  was n o t  f o r g o t t e n .  The 
G ros René i n  Le V a p o re u x , l i k e  H e n r i  i n  G r e s s e t ’ s  p l a y ,  g av e  
t h e  "common s e n s e "  v iew  o f  t h e  p r o h ib a ;  b u t  Gros R e n é’ s p a r t  
i n  Le V ap o reu x  was s y m p a th e t i c ,  r a t h e r  th a n  c r i t i c a l ;  i n  
H e n r i ’ s th e  c r i t i c a l  f a c u l t y  was p r e p o n d e r a n t :  b u t  i n  1782 
i t  was n e c e s s a r y  to  em p h as ise  t h e  v i r t u e s  and  th e  good f e e l ­
i n g  o f  s u c h  a c h a r a c t e r .
The d i f f e r e n c e s  b e tw e e n  B l a i n v i l l e  i n  Le V aporeux  and  
H a m il to n  i n  S id n e y  m o s t  c l e a r l y  d e f i n e  th e  l a t e r  v ie w  o f  
s u i c i d e .  H a m il to n  h ad  a rg u e d  a g a i n s t  i t ,  w i t h  th e  h e l p  o f  
C h r i s t i a n  p r e c e p t s  and th e  d o c t r i n e s  o f  a n c i e n t  p h i l o s o p h e r s ;  
and  t h i s  r e f l e c t e d  t h e  i n f l u e n c e  o f  E n g l i s h  w orks l i k e  C ato  
o r  P am e la  on G r e s s e t .  M a r s o l l i e r  u s e d  th e  w eapons f u r n i s h e d  
b y  R o u s se a u ,  i n  h i s  a t t a c k  on s e l f  m u rd e r :  and  p o i n t e d  o u t  
th e  s o c i a l  d u ty  o f  r e m a in in g  a l i v e  to  l o o k  a f t e r  a  f a m i l y  o r
I
a n  e s t a t e ,  w i t h  t h e  re w a rd  o f  s e l f - s a t i s f a c t i o n  t h a t  came to  
a l l  who f u l f i l l e d  i t .  I n  th e  l a t e r  p l a y ,  th e  a rg u m e n t i s  no
l o n g e r  a r a t h e r  ac ad e m ic  d i s c u s s i o n  o f  a m o ra l  o f f e n c e  p a r ­
t i c u l a r l y  c o n n e c te d  w i th  E n g l i s h  l i f e ,  b u t  an  a t t e m p t  t o  c u r e  
th e  l a t e s t  f o l l y  o f  F re n c h  s o c i e t y .
The o n ly  d i r e c t  r e f e r e n c e  t o  E n g l i s h  i n f l u e n c e  i n  Le 
V ap o reu x  i s  t h a t  d e s c r i p t i o n  o f  th e  e f f e c t  o f  Les N u i t s
(1) s e e  A c t I ,  s c . v i i .  Le V aporeux  ( o p . c i t . )
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d 'Y oung  i n  e n c o u ra g in g  th o u g h t s  o f  s u i c i d e ,  i n  th e  f i r s t  a c t .  
The same i d e a  o c c u r s  i n  th e  r e v i s i o n  o f  L'Homme N o i r ,  ou  l e  
S p l e e n l : b u t  t h i s  was l e s s  s e n t i m e n t a l  th a n  Le V a p o re u x .
I
M a i l l é  de M a re n co u r ,  an  a c t o r ,  had  made some v e r y  s l i g h t  a l ­
t e r a t i o n s  t o  G e m e v a l d e ’ s p l a y  o f  1778 , and  p ro d u ced  i t ,  a s  h i s  
own w o rk , a t  th e  "Ambigu com ique"  i n  1783. A lth o u g h  t h e s e  * 
c h a n g e s  w ere  few , y e t  t h e y  i n d i c a t e d  th e  g r e a t  p o p u l a r i t y  o f  
t h e  o p t i m i s t i c  b e l i e f  i n  human g o o d n e s s ,  and  th e  p a s s i n g  o f  t h e  
v o gue  f o r  "drames n o i r s " .  I n  o r d e r  to  e s t i m a t e  th e  v a lu e  o f  
M a i l l é  de M a re n c o u r ’ s w ork , we m u s t  f i r s t  o u t l i n e  t h e  s t o r y  o f  
L ’Homme N o i r .
An E n g lish m a n  named Jo h n so n  h ad  a  f i t  o f  th e  s p l e e n  a t  a 
w a y s id e  i n n  i n  F r a n c e ,  and d e c id e d  to  commit s u i c i d e .  H is  
m e la n c h o ly  had  c a u s e d  him t o  l e a v e  h i s  w ife  and  c h i l d ,  and 
t r a v e l  i n  th e  hope o f  a c u r e :  b u t  a s  he  c o u ld  s e e  no im p ro v e ­
m e n t ,  h e  summoned th e  l a n d l o r d ,  gave d i r e c t i o n s  f o r  p a y in g  h i s  
d e b t s ,  and  h a v in g  h i s  co p y  o f  t h e  N ig h t  T h o u g h ts  p r e s e r v e d  i n  a  
g o ld e n  c a s k e t ,  o r d e r e d  s u p p e r ,  and  p i s t o l s ,  and  d i s m is s e d  th e  
a s t o n i s h e d  in n k e e p e r .  The l e g a l  c o n s e q u e n c e s  o f  a l l o w in g  
s u i c i d e  t o  b e  com m itted  i n  h i s  ho u se  b eg a n  t o  w e ig h  upon  t h e  
l a n d l o r d ,  so  he to o k  c o u n s e l  o f  a p o o r  p o e t ,  who h a u n te d  th e  
i n n ^ .  T hey  d i s c o v e r e d  t h a t  a l a d y  who had  j u s t  a r r i v e d  was
(1) L ’HoTmne N o ir  ou l e  S p le e n , de M a i l l é  de M a re n c o u r ;  com édie  
en  2 a . p .  r e p r é s e n t é e  p o u r l a  p r e m iè r e  f o i s  s u r  l e  t h é â t r e  
de l ’Ambigu Comique à P a r i s  l e  2 j u i n  1783 . ( e d . P a r i s  1 7 8 3 .)
(2) A c t I ,  s c . x ,  L’Homme N o i r , de M a i l l é  de M a re n c o u r ,  o p . c i t .
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J o h n s o n ’ s w i f e .  The p o e t  u n d e r to o k  to  make Jo h n so n  g iv e  up th e  
i d e a  o f  s u i c i d e .  T h is  was to  b e  a c c o m p l is h e d  b y  a  n a r r a t i o n  o f  
t h e  E n g l is h m a n ’ s t r a v e l s ,  and  o f  h i s  w i f e ’ s a r r i v a l ;  d i s g u i s e d  
a s  th e  p l o t  o f  th e  p o e t ’ s l a t e s t  p l a y .  The l a n d l o r d  p e r s u a d e d  
J o h n s o n  to  I n v i t e  t h e  p o e t  t o  s h a r e  h i s  s u p p e r ;  and  d u r in g  th e  
m e a l ,  t h e  p o e t ’ s  d e s c r i p t i o n s  o f  th e  f o r l o r n  p l i g h t  o f  a d e s ­
e r t e d  w i f e  and  c h i l d ,  and  t h e  t r u t h  o f  h i s  r e f l e c t i o n s  on  th e  
s i n  o f  s u i c i d e  so  s t r u c k  Jo h n so n  t h a t  he c o n s e n te d  to  ab an d o n  
h i s  p r o j e c t ^ .  A t t h i s  p o i n t ,  h i s  w ife  was b r o u g h t  i n t o  th e  
rocxa, and  th e  p l a y  ended  w i t h  J o h n s o n ’ s d e t e r m i n a t i o n  t o  l e a d  
a  h a p p y ,  u s e f u l  l i f e .
M a i l l é  de M aren co u r  was i n c l i n e d  to  t r e a t  t h e  E n g lish m a n  
a s  a  r i d i c u l o u s  c h a r a c t e r ;  th e  f i n a l  s c e n e  o f  r e c o n c i l i a t i o n  
t o  l i f e  was a c o n c e s s io n  t o  s e n t i m e n t ,  and  h e r e  th e  1783 
v e r s i o n  d i f f e r e d  f ro m  t h a t  o f  1778 , where Jo h n so n  l e t  f a l l  a 
h i n t  t h a t  he m ig h t  k i l l  h i m s e l f  a t  some more c o n v e n ie n t  s e a s o n .  
M a i l l é  de M a re n c o u r t  was a f r a i d  t o  s u g g e s t  t h a t  an  a p p e a l  to  
h i s  h e r o ’ s  good f e e l i n g  had  no b e t t e r  e f f e c t .  He a l s o  s u p ­
p r e s s e d  G e r n e v a ld e ’ s s a t i r i c  r e f e r e n c e s  t o  "dram e b o u r g e o i s " ,  
f o r  b y  1783 , s u c h  p l a y s  had  c e a s e d  to  a g i t a t e  th e  c r i t i c s .
M a r s o l l i e r ,  G e rn e v a ld e  and M a i l l é  de M aren co u r  t r i e d  t o  
m ee t t h e  demand f o r  to u c h in g  p l a y s ,  and s i n c e  ’g a y ’ comedy
was r e t u r n i n g  i n t o  f a s h i o n ,  t h e y  d i d  t h e i r  b e s t  t o  i n f u s e
some m e r r im e n t  e v e n  i n t o  th e  c o n t e m p l a t i o n  o f  s e l f - m u r d e r .
(1) A ct I I ,  s c . v i .  L ’Homme N o i r , o p . c i t .
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The f i r s t  p o i n t  o f  i n t e r e s t  i n  a g e n e r a l  c o n s i d e r a t i o n  
o f  F r e n c h  p l a y s  d e a l i n g  w i th  gloom and  s u i c i d e  i s  t h e  f a c t  t h a t  
t h e y  w e re  a l l  c o m e d ie s .  P la y w r ig h t s  h ad  to  f a c e  two d i f f i c u l t ­
i e s .  I f  a t r a g e d y  depended  on th e  p r e p a r a t i o n  f o r  t h i s  c r im e ,  
and  i t s  a c c o m p l is h m e n t ,  i t  would b e  condemned a s  " a t r o c i o u s " ^ :  
and  f u r t h e r ,  a s  im m ora l, f o r  th e  a u t h o r  w ould  f i n d  h i m s e l f  i n  
c o n f l i c t  w i t h  r e l i g i o u s  a u t h o r i t y .  A g a in ,  i t  w ould be  e x t r e m e ­
l y  d i f f i c u l t  t o  r e p r e s e n t  th e  i n n e r  c o n f l i c t  w hich  m u st fo rm  
t h e  r e a l  a c t i o n  o f  su c h  a t r a g e d y ,  f o r  i t  n e c e s s a r i l y  c o n c e r n s  
one p e r s o n  o n ly .  On th e  o t h e r  h a n d ,  comedy made i t  p o s s i b l e  
t o  show th e  pow er o f  a rg u m e n t o r  f e e l i n g  to  a v e r t  s u i c i d e :  a n  
o p p o r t u n i t y  w h ich  was n e v e r  n e g l e c t e d ,  i n  t h e  p l a y s  we h av e  
e x a m in e d .
I t  i s  a l s o  r e m a rk a b le  t h a t  E n g l i s h  exam ple  was h e l d  
r e s p o n s i b l e  f o r  th e  p r e v a l e n c e  o f  t h a t  m e la n c h o ly  w hich  l e a d s  
t o  t h i s  c r im e .  At f i r s t ,  i t  was t a k e n  a s  a d i s t e m p e r  p e c u l i a r  
t o  t h e  E n g l i s h .  When i t  became o b v io u s  t h a t  F re n c h  p e o p le  
showed s i m i l a r  s i g n s  o f  d i s e a s e  i n  th e  m in d , t h i s  was a s c r i b e d  
t o  t h e  i n f l u e n c e  o f  Young’ s N ig h t  T h o u g h ts : f o r  t h e s e  poems
(1) C o r re s p o n d a n c e  L i t t é r a i r e , p . 233 , t . I X ,  o p . c i t .  p p . 496 
f f .  Le N ouveau S p e c t a t e u r ,  t . I ,  1776 , o p . c i t ;  condem ning  
F e n o u i l l o t  de F a l b a i r e  f o r  a l l o w i n g  V i l s o n  and  L ord  
F a l k l a n d  to  m e e t on W e s tm in s te r  B r id g e  w i t h  th e  i n t e n t i o n  
o f  th ro w in g  th e m s e lv e s  i n t o  th e  Thames, i n  Le F a b r i c a n t  
de L o n d re s .  The s u i c i d e  i n  B e v e r l e y  a l s o  a r o u s e d  a d v e r s e  
comment ; b u t  no one o b j e c t e d  t o  th e  c o n v e n t i o n a l  s u i c i d e s  
i n  " i m p e r i a l "  t r a g e d y .
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s to o d  a s  a  sym bol o f  a l l  t h a t  was gloomy and  p e n s iv e  i n  th e  
E n g l i s h  c h a r a c t e r .
F u r t h e r ,  a s t r a n g e  f i g u r e  a p p e a r e d  i n  F r e n c h  dram a; a c ­
q u i r i n g  f r e s h  c h a r a c t e r i s t i c s  a s  t im e  w en t on . " S i d n e i " ,  
" L é a n d r e " ,  a n d  " Jo h n so n "  m ig h t  h av e  s a t  to  D id e r o t  f o r  h i s  
p o r t r a i t  o f  a man s u f f e r i n g  f rom  s p l e e n ^ .  Then Aude made th e  
h e r o  o f  L ’H e l o i s e  A n g la i s e  a n  e x a c t  copy  o f  S a i n t - P r e u x ,  r e ­
f l e c t i n g  R o u s s e a u ’ s  i n f l u e n c e  on th e  t y p e .  L a s t l y ,  M a r s o l l i e r  
g av e  a s k e t c h  o f  a young Frenchm an who h ad  f a l l e n  a v i c t i m  to  
t h e  a f f e c t a t i o n  o f  m o rb id  d e s i r e s ;  a c h a r a c t e r  draw n fro m  r e a l  
l i f e .  A l th o u g h  t h i s  i n n o v a t i o n  d id  n o t  p r o f o u n d ly  a f f e c t  
"com éd ie  s é r i e u s e " ,  th e  a p p e a ra n c e  o f  " S i d n e i "  and  " S a i n t -  
P h a r "  h e r a l d e d  th e  i n t r o d u c t i o n  o f  René and  A dolphe  i n t o  F re n c h  
w r i t i n g ;  and  so  th e y  g a i n  im p o r ta n c e ;  and e s t a b l i s h  a  c o n n e c ­
t i o n  b e tw e e n  th e  l e g e n d  o f  s u i c i d e  i n  E n g lan d  and  th e  g r e a t  
d r a m a t i c  e x p e r im e n t  o f  th e  n e x t  c e n t u r y .
(1) p . 2 7 6 , L e t t r e  XLIX, (du 28 o c t o b r e  1 7 6 0 ) ,  V o l . I ,  L e t t r e s  
d e  D i d e r o t  à  S o p h ie  V o l l a n d . ( P a r i s  1 9 3 0 .)  D i d e r o t  r e -  
t a i l e d  " l e  p è r e  Hoop’ s "  d e s c r i p t i o n  o f  h i s  s t a t e  o f  m ind :
" J e  s e n s  d e p u is  v i n g t  an s  un  m a l a i s e  g é n é r a l ,  p l u s  ou 
m o in s  f â c h e u x ,  j e  n ’a i  ja m a is  l a  t ê t e  l i b r e .  E l l e  e s t  
q u e l q u e f o i s  s i  l o u r d e ,  que c ’ e s t  comme u n  p o id s  q u i  vo u s  
t i r e  en  d e v a n t ,  e t  q u i  vous e n t r a i n e r o i t  d ’u ne  f e n ê t r e  d an s  
l a  r u e ,  ou au  fo n d  d ’u ne  r i v i è r e ,  s i  l ’ on  é t a i t  s u r  l e  
b o r d .  J ’ a i  d e s  i d é e s  n o i r e s ,  de l a  t r i s t e s s e  e t  de  l ’ e n n u i ,  
j e  me t r o u v e  m al p a r t o u t ,  j e  ne  v eu x  r i e n ,  j e  ne s a u r a i s  
v o u l o i r . . . .  l a  v i e  m’ e s t  en  d é g o û t . "
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C o n c l u s i o n .
The p l a y s  fo u n d e d  on  E n g l i s h  c o m e d ie s ,  and  th o s e  w hich  
r e v e a l e d  F re n c h  o p i n i o n  on  t h e  E n g l i s h  l i b e r t y  o f  c h o ic e  i n  
m a r r i a g e ,  o r  on  th e  p r o p e n s i t y  o f  E n g lish m en  t o  commit s u i c i d e  
r e v e a l  t h e  m a n y -s id e d  n a t u r e  o f  E n g l i s h  i n f l u e n c e  and i t s  w id e ­
s p r e a d  d i f f u s i o n .
The a s s i m i l a t i o n  o f  E n g l i s h  i d e a s  i n t o  t h e  F re n c h  t h e a t r e  
was m ark ed  b y  in d e p e n d e n t  t h o u g h t .  C o l l é  d i v e r t e d  t h e  a im  o f  
The K ing  and  th e  M i l l e r  o f  M a n s f i e ld  t o  h i s  own e n d s ,  b y  m ak ing  
i t  s e r v e  a s  a  d i s c r e e t  s a t i r e  on  L o u is  XY’ s g o u v e rn m e n t.  
M a r s o l l i e r  and  La C h a b e a u s s i è r e  came to  a p e r s o n a l  c o n c l u s i o n  
o n  t h e  p ro b lem  d e b a te d  i n  The Way to  Keep Him; t h e i r  r a k e s  and 
e r r i n g  h u sb a n d s  w ere  F re n c h  c h a r a c t e r s  who e v o lv e d  i n  a  s e t t i n g  
f u r n i s h e d  b y  th e  E n g l i s h  comedy. M o lin e  c i t e d  E n g l i s h  l e g a l  
a u t h o r i t y  f o r  h i s  p l e a  t h a t  p a r e n t s  s h o u ld  c o n s i d e r  th e  young 
p e o p l e ’ s f e e l i n g s ,  i n  a r r a n g i n g  a m a r r i a g e ,  b u t  th e  a rg u m e n t 
was h i s  own. K e l l y ’ s p l a y  o n ly  l e n t  him  th e  i l l u s t r a t i o n  w h ich  
d ro v e  i t  home to  th e  s p e c t a t o r s ’ h e a r t s .
F a v a r t ,  Aude and  D id e r o t  r e l i e d  on E n g l i s h  p r e c e d e n t  to  
s t r e n g t h e n  t h e i r  s t a t e m e n t  o f  th e  c a s e ,  w h i le  M e r c ie r  b o r ro w e d  
th e  s t o r y  o f  Romeo and  J u l i e t  t o  expound R o u s s e a u ’ s d o c t r i n e  
t h a t  " n a t u r a l "  p a s s i o n  h ad  th e  r i g h t  t o  o v e r r u l e  l e g a l  and  
p a r e n t a l  a u t h o r i t y .  S h e r i d a n ’ s  p l a y  becam e an  i n s t r u m e n t  f o r
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t h e  c o r r e c t i o n  o f  a v i c e  f a s h i o n a b l e  i n  F re n c h  s o c i e t y ;  and  
t h e  co m ed ie s  d e a l i n g  w i th  th e  p ro b lem  o f  s u i c i d e  aim ed a t  
c h e c k in g  t h e  s p r e a d  o f  su c h  a  c r im e  i n  F r a n c e .
E n g l i s h  i d e a s  w ere th u s  sh a p ed  to  f i t  th e  s p e c i a l  p u r p o s e s  
o f  F re n c h  d r a m a t i s t s ;  and  t h i s  a g a in  was a lm o s t  a lw ay s  g u id e d  
b y  c o n te m p o ra ry  o p i n i o n ,  w h ich  m ig h t  be e x p r e s s e d  i n  n o v e l s ,  
p e r i o d i c a l s ,  o r  books t h a t  s e t  o u t  to  d e s c r i b e  E n g l i s h  l i f e ^ .  
W ith  t h e  e x c e p t i o n  o f  C o l l é  and 8 e d a i n e ,  t h e s e  men w ere  n o t  
g i f t e d  w r i t e r s ,  so  i t  i s  n o t  s u r p r i s i n g  to  d i s c o v e r  t h a t  t h e i r  
b o r ro w in g  from  E n g l i s h  s o u r c e s  was u n i n t e l l i g e n t .
They a c c e p te d  th e  m a t e r i a l  o f f e r e d  i n  w e l l -k n o w n  t r a n s ­
l a t i o n s  o f  E n g l i s h  w o rk s ,  b e c a u s e ,  f o r  th e  m o s t p a r t ,  t h e y  w ere  
u n a b le  t o  make u s e  o f  i t  a t  f i r s t  h an d . They s o u g h t  i n  t h e i r  
m o d e ls  some f o r c e f u l  q u a l i t y  w hich  w ould  im m e d ia te ly  command 
p u b l i c  a t t e n t i o n .  T h is  m ig h t  be  a f f i r m e d  o f  V o l t a i r e  o r  o f  
S a u r  i n ,  b u t  men l i k e  La C h a b e a u s s iè r e  o r  B u n e l  D e l i l l e  showed 
no s i g n  o f  t h e  d e e p e r  p u rp o se  w hich  a n im a te d  p l a y s  l i k e  N an ine  
and  Le J o u e u r . The i m i t a t o r s  o f  K e l l y ,  M urphy, and  S h e r id a n  
h ad  none o f  t h a t  pow er o f  c r e a t i v e  a d a p t a t i o n  p o s s e s s e d  by  
V o l t a i r e ,  C o l l é ,  S e d a in e ,  o r  even  M e r c i e r .
T h e re  i s  f u r t h e r  p r o o f ,  i n  La C o n f ia n c e  D a n g e re u s e , Le 
V a p o re u x , and  i n  L ’Homme N o i r , o f  t h a t  t e n d e n c y  to  com bine 
s e r i o u s n e s s  and  m i r t h  w h ich  we have  o b s e rv e d  a s  a r e a c t i o n  f ro m
(1) e . g .  C l e v e l a n d , Le P o u r  e t  C o n t r e , La N o u v e l le  H é l o i s e , 
G r o s le y ,  L o n d r e s .
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t h e  o v e r - e m p h a t i c  a p p e a l  t o  sym pathy i n  ^drame b o u r g e o i s ” and  
i n  "co m éd ie  s é r i e u s e ” .
F i n a l l y ,  t h e  m o rb id  m e la n c h o ly  o f  th e  h e ro  i n  t h o s e  p l a y s  
t o u c h in g  s u i c i d e  o r  c l a n d e s t i n e  m a r r i a g e ,  l i n k e d  them w i th  
R om an tic  d ram a. T h is  c h a r a c t e r i s t i c  was a t t r i b u t e d  t o  e x tre m e  
s e n s i b i l i t y ,  and  t h e r e f o r e  t o  a v i r t u o u s  n a t u r e ,  o r  to  t h e  
s t r e s s  o f  r e b e l l i o n  a g a i n s t  law  and o r d e r .  I n  th e  e i g h t e e n t h -  
c e n t u r y  p l a y s ,  l i k e  Zoé o r  Le V a p o re u x , th e  c o n f l i c t  came t o  
an  end  e i t h e r  w i th  th e  h e r o e s  r e t u r n  to  n o rm a l  b e h a v io u r ,  o r  
w i t h  a com prom ise b e tw e en  th e  r e b e l  and th e  a u t h o r i t y  w h ich  he 
d e f i e d .  T h is  m arked  th e  o p tim ism  w hich  f i l l e d  p r e - R e v o l u t i o n  
w r i t i n g ,  and  c o n t r a s t e d  s h a r p l y  w i th  th e  R om antic  s p i r i t .
, v '  . I
#a#
P A R T  I I I
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C h a p te r  IX.
THE INELDENCE OF ENGLISH IDEAS ON THE TECHNIQ,UE OF FRENCH DRAMA.
r
S e v e r a l  i n n o v a t i o n s  w ere  i n t r o d u c e d  i n t o  th e  c o n v e n t io n s  o f  
fo rm  i n  F re n c h  drama d u r in g  th e  e i g h t e e n t h  c e n t u r y .  The f i r s t  
ch an g e  was made b y  th e  w r i t e r s  who i m i t a t e d  R a c in e  i n  t r a g e d y .  
C o n s c io u s  o f  th e  f a c t  t h a t  t h e i r  work was i n f e r i o r  t o  h i s  i n  
a r t i s t i c  v a l u e ,  t h e y  hoped  t h a t  a new fre e d o m  fro m  r e s t r a i n t  i n  
th e  w r i t i n g  o f  t h e i r  p l a y s  would b r i n g  them n e a r e r  h i s  e m in e n t  
p e r f e c t i o n  o f  fo rm , and so  f i n d  f a v o u r  w i th  t h e  p u b l i c .
The t e c h n iq u e  o f  ^com ëdie l a r m o y a n te ” was n o t  a f f e c t e d  to  
a n y  a p p r e c i a b l e  d e g re e  b y  E n g l i s h  i d e a s .  The a u t h o r s  o f  i m p e r i a l  
t r a g e d y  and  o f  d o m e s t ic  p l a y s  p a i d  more a t t e n t i o n  ^  q u e s t i o n s  
o f  fo rm .  Keen d i s c u s s i o n s  to o k  p l a c e  o v e r  t h e  u s e  o f  t h e  u n i t i e s ,  
t h e  c o m p a r a t iv e  d i f f i c u l t y  o f  w r i t i n g  t r a g e d y ,  and  "dram e 
b o u r g e o i s ” , w h e th e r  p r o s e  d ia lo g u e  was c o m p a t ib le  w i th  th e  
d i g n i t y  o f  t r a g e d y  o r  n o , and th e  p r o p r i e t y  o f  m o n o lo g u es  and 
a s i d e s  on th e  s t a g e .
C r i t i c s  and p l a y w r i g h t s  a l i k e  te n d e d  to  r e l a x  o r  to  i g n o r e  
th e  r u l e s  w hich  had  b e e n  a c c e p te d  b y  th e  g r e a t  w r i t e r s  o f  th e
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p r e v i o u s  c e n t u r y .  As a more p r e c i s e  know ledge o f  E n g l i s h  
d r a m a t i c  a r t  s p r e a d  i n  F ra n c e ,  i t s  f reed o m  f ro m  a r b i t r a r y  
r u l e s  o f  c o m p o s i t io n  s u g g e s te d  a m ethod  o f  r e n e w in g  t h e  
p o p u l a r i t y  o f  h e r o i c  t r a g e d y ,  and  m arked  o u t  a p a t h  w h ich  
was n o t  i n f r e q u e n t l y  f o l l o w e d .
T h ro u g h o u t t h e  c e n t u r y  t h e r e  was an  o b s t i n a t e  b e l i e f  t h a t  
E n g l i s h  p l a y s  w ere  c o a r s e  and i l l - a r r a n g e d  i n  c o m p a r iso n  w i t h  
t h e  F r e n c h .  C o n s e q u e n t ly ,  E n g l i s h  exam ple  o n ly  a f f e c t e d  t h e  
o b s e r v a n c e  o f  th e  t h r e e  u n i t i e s ,  and th e  a rg u m e n t o v e r  t h e  
u s e  o f  p r o s e  i n  s e r i o u s  d r a m a t ic  w r i t i n g .
F u r t h e r ,  G a r r i c k * s  c o n n e c t io n  w i th  F re n c h  l e t t e r s  c o n ­
c u r r e d  w i t h  a g e n e r a l  i n t e r e s t  i n  th e  a r t  o f  a c t i n g  t o  p ro d u c e  
a  s e r i e s  o f  p a m p h le ts  w hich o u t l i n e d  th e  p r i n c i p l e s  g o v e r n in g  
t h e  r e p r e s e n t a t i o n  o f  a p l a y  on th e  s t a g e .  W r i t e r s  l i k e  
Remond de S a i n t e - A l b i n e , a c t o r s  l i k e  d ’H a n n e ta i r e  and  S t i c o t t i ,  
a m a te u r s  o f  th e  t h e a t r e  l i k e  th e  P r i n c e  de L ig n e ,  and  c r i t i c s  
l i k e  Grimm and D id e r o t  s h a re d  i n  th e  d i s p u t e ,  w hich  h e r a l d e d  
a r e v o l u t i o n  i n  F re n c h  a c t i n g .
T h ree  q u e s t i o n s  th u s  a r i s e  f o r  e x a m in a t io n :  t h e  d e g re e  
o f  E n g l i s h  i n f l u e n c e  on th e  u n i t i e s  i n  F re n c h  dram a, i t s  
e f f e c t  on  c r i t i c a l  o p in io n  r e g a r d i n g  th e  u s e  o f  p r o s e ,  a n d  
i t s  c o n t r i b u t i o n  to  th e  new i d e a l  i n  th e  a r t s  o f  s p e e c h  a n d  
movement on  th e  s t a g e .
We s h a l l  c o n s i d e r  t h e  u n i t i e s  f i r s t .  T r a d i t i o n a l  
p r a c t i c e  h ad  a v e r y  s t r o n g  h o ld  on t h i s  p o i n t .  A lth o u g h
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S a i n t  évrem ond had  s u g g e s te d ,  a s  e a r l y  a s  1705 , t h a t  a good 
p l a y  m ig h t  b e  w r i t t e n ,  i n  d e f i a n c e  o f  th e  u n i t i e s ,  y e t , a t  
th e  end  o f  th e  c e n t u r y ,  a s t r o n g  b o d y  o f  o p in io n  s t i l l  h e l d  
t h e  o b s e rv a n c e  o f  t h i s  r u l e  to  be  a fu n d a m e n ta l  p r i n c i p l e  o f  
d ra m a ^ . S a i n t  Evrem ond’ s p r a i s e  o f  E n g l i s h  comedy^ f o r e ­
shadow ed th e  new " b u s y "  a c t i o n  w h ich  F re n c h  d r a m a t i s t s  i n t r o ­
d u ced  i n  i m i t a t i o n  o f  th e  E n g l i s h  s t y l e .
T w e n ty - f iv e  y e a r s  l a t e r ,  La M o tte  p ro p o s e d  t h a t  t h e  
c u s to m  o f  r e l a t i n g  t r a g i c  e v e n t s  s h o u ld  b e  abandoned  i n  
f a v o u r  o f  t h e i r  a c t u a l  r e p r e s e n t a t i o n  on th e  s t a g e .  He 
q u o te d  E n g l i s h  p r a c t i c e  to  s u p p o r t  t h i s  a rg u m e n t . He a l s o  
a d v o c a te d  th e  u s e  o f  a  d o u b le  p l o t ,  f o r  w h ich  he  c la im e d  th e
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" u n i t y  o f  i n t e r e s t " ,  b u t  w i t h o u t  r e f e r e n c e  to  E n g l i s h  t r a g e d y .  
He t h e n  a t t a c k e d  th e  r u l e s  t h a t  th e  a c t i o n  o f  a p l a y  s h o u ld  
b e  c o m p le te d  w i t h i n  t w e n t y - f o u r  h o u r s ,  and  i n  one p l a c e ,  b e ­
c a u s e  th e  r e s t r i c t i o n s  t h e y  im posed  ham pered  th e  movement o f  
a n  e l a b o r a t e  p l o t ^ .
D e s p i t e  h i s  own t i m i d i t y ,  La M o tte  d e f i n i t e l y  i n i t i a t e d  
a new m ethod  i n  th e  c o m p o s i t io n  o f  t r a g e d y ,  a s  h i s  w ords  t o
(1 )  s e e  p . 265 , D .M ornet,  La Q u e s t io n  d e s  R è g le s  a u  X V IIIe  
s i è c l e . V o l .  XXI, (19141 Revue d 'H i s t o i r e  L i t t é r a i r ë ~ d e  
l a  F r a n c e .
(2 )  p p .  99 f f .  V o l . I I .  O euvres de M. de S a i n t  Bvrem ond. o p .  
c i t .
( 3 )  p p .  1 1 8 -1 1 9 , D is c o u r s  à l ' o c c a s i o n  de l a  t r a g é d i e  de 
R e g u l u s , V o l . I ,  O euvres  de T h é â t r e  de M. de l a  M o t te .
( P a r i s  1 7 3 0 .)
(4) p . 38 i b i d .  D is c o u r s  à 1*o c c a s i o n  d e s  M a c c h a b é e s .
(5 )  p . 39 i b i d .
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V o l t a i r e  show^: " J e  n / a l  f a i t  que q u a t r e  t r a g é d i e s ,  e t  j * o s e  
me v a n t e r ,  p u i s q u ’ i l  l e  f a u t ,  d ’ y  a v o i r  é t é  a u  m o ins  a u s s i  
f i d è l e  aux  u n i t é s  que nos p l u s  g ra n d  m a î t r e s . . .  Ce n ’ e s t  
donc p a s  p o u r  moi que j e  p r é t e n s  é l a r g i r  l a  c a r r i è r e ,  c ’ e s t  
p o u r  n o s  s u c c e s s e u r s ,  c ’ e s t  p o u r  vous-mêm e, M o n s ie u r ,  s i  v o u s  
a v e z  l e  c o u r a g e . ”
T hese  e a r l y  c o m p a r iso n s  o f  th e  f re e d o m  o f  E n g l i s h  comedy 
o r  t r a g e d y  w i t h  th e  l i m i t a t i o n  o f  t im e , s p a c e ,  and  a c t i o n  i n  
F re n c h  p l a y s  o f  th e  same k in d  m arked th e  f i r s t  s t e p  to w a rd s  
in v o k in g  E n g l i s h  a u t h o r i t y  f o r  a l e s s  s t r i n g e n t  r e g u l a t i o n  on  
t h e s e  p o i n t s .
Soon a f t e r  th e  p u b l i c a t i o n  o f  La M o t t e ’ s D i s c o u r s , 
V o l t a i r e  p ro n o u n c e d  judgm ent upon  th e  E n g l i s h  p r a c t i c e  o f  
p e r m i t t i n g  a c o m p l ic a te d  p l o t  i n  t r a g e d y .  W h i l s t  m a i n t a i n i n g  
h i s  p o s i t i o n  a s  th e  i n t e r p r e t e r  o f  E n g l i s h  i d e a s  i n  F r a n c e ,  
he  w ould  o n l y  ad m it  o f  t h i s  n o v e l t y  i n  so f a r  a s  i t  i n v o lv e d  
no i n f r i n g e m e n t  o f  th e  u n i t i e s ^ .
G r a d u a l l y ,  i t  was r e a l i s e d  t h a t  th e  s t a n d a r d s  o f  F re n c h  
c r i t i c i s m  c o u ld  n o t  b e  a p p l i e d  to  E n g l i s h  d ram a. I n  1736 
P r é v o s t  w ro te  o f  S t e e l e ’ s C o n sc io u s  L o v e rs  -  "L ’u n i t é  de l i e u  
p a r o l t  b l e s s é e  d an s  l a  p l u p a r t  d es  s c è n e s ,  m a is  l e  r a i s o n n e ­
m en t d es  A n g la i s  en  f a v e u r  de c e t  u s a g e  de l e u r  T h é â t r e  e s t -
i l  d e s t i t u é  de f o r c e  e t  de v r a i s e m b la n c e ?  I l s  c o n v ie n n e n t
(1) po lO , i b i d ,  ( f i x e d  i n  a t  th e  end  o f  V o l . I , )  L e t t r e  à M .de 
V o l t a i r e  ou s u i t e  des  R é f l e x io n s  s u r  l a  T r a g é d i e .
(2 )  p p . 1 2 - 1 3 ,V o l . I , P r é f a c e  à l ’ é d i t i o n  d ’O ed ipe  (de  1729} p p .  
2 1 1 -2 1 6 , V o l . I ,  L e t t r e  à M ylord  B o l in g b ro k e  en  t ê t e  de 
B r u tu s  ( 1 7 3 1 ) , e d . T h é â t r e  de V o l t a i r e ,  A m sterdam  1764 .
(3 )  p .3 2 2 ,n o .C X V I I I ,V o l .8 ,  Le P o u r  e t  C o n t r e  1736 . o p . c i t .
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que c ’e s t  une ch o se  m o n s t ru e u s e  de f a i r e  p a s s e r  en  u n  moment
l ’ o e i l  du s p e c t a t e u r  d ’une  p a r t i e  du Monde à  l ’a u t r e ,  ..........
m a is  comme l ’u n iq u e  fo n d em en t de c e t t e  R è g le  e s t  en  l ’ é g a r d  
r a i s o n n a b l e  q u ’ on d o i t  t o u j o u r s  à  l a  v r a i s e m b l a n c e , i l s  
p r é t e n d e n t  q u ’ e l l e  n ’ e s t  p a s  m oins b l e s s é e  p a r  l e s  b o r n e s  t r o p  
é t r o i t e s  a u x q u e l l e s  n o s  A u te u rs  se  r é d u i s e n t ,  c a r  l a  r a i s o n  
ne p e rm e t  p a s  de s u p p o s e r  que n e u f  ou d ix  p e r s o n n a g e s  q u i  s o n t  
en  a c t i o n  p e n d a n t  l ’ e s p a c e  de v i n g t - q u a t r e  h e u r e s . . .  s e  r e n ­
c o n t r e n t . . . .  t o u j o u r s  au  même e n d r o i t . "  La P l a c e  l i k e w i s e  
p o i n t e d  o u t ,  i n  1746, t h a t  th e  E n g l i s h  w ere  d r a m a t i z i n g  
e p i s o d e s  f rom  h i s t o r y ,  and aim ed a t  a more e x a c t  r e p r e s e n t a ­
t i o n  o f  l i f e  th a n  th e  r u l e s  " o f  A r i s t o t l e "  a l lo w e d ^ .
A y e a r  l a t e r ,  H é n a u l t  p u b l i s h e d  F ra n c o i s  I I . He e n ­
d e a v o u re d  to  c r e a t e  a form  o f  drama a k i n  to  t h e  E n g l i s h  
t r a g e d i e s  w h ich  La P la c e  had  d e s c r i b e d  an d  t r a n s l a t e d ,  and  
he e x p r e s s l y  d e c l a r e d  t h a t  he  was i m i t a t i n g  S h a k e s p e a r e .  He 
w is h e d  t o  p a i n t  a t r u e  p i c t u r e  o f  h i s t o r i c a l  e v e n t s ,  so he 
c o u ld  n o t  u s e  th e  s i n g l e  m e e t in g  p l a c e  o f  t r a g i c  c o n v e n t io n ,  
an d  t h i s  in v o lv e d  a b r e a c h  o f  th e  u n i t y  o f  t im e  a s  w e l l .  
H é n a u l t  was th e  f i r s t  t o  abandon  s u b s e r v i e n c e  to  t h e s e  r u l e s ,  
and  to  d e f e n d  h i s  a c t i o n  b y  q u o t in g  E n g l i s h  a u t h o r i t y ^ .
(1) p . x x v i j ,  V o l . I ,  D i s c o u r s  sm? l e  T h é â t r e  ^ g l o i s . T h é â t r e  
A n g lo is  de M. de l a  P l a c e .  fL o n d re s  Ï 7 4 6 . )
(2 )  P r é f a c e ,  F r a n ço i s  I I ,  r o i  de F r a n c e , Nouveau T h é â t r e  
F r a n ç a i s ,  C . J .F .  H é n a u l t l  ( P a r i s  1 7 4 7 .)  (The t i t l e  i n ­
d i c a t e s  th e  a u t h o r ’ s d e b t  to  La P l a c e . )
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A bout t h e  same t im e ,  D e s f o n t a i n e s  d e l i v e r e d  a s t a r t l i n g  
ju d g m e n t upon  t h i s  p o i n t .  "S i  l e s  A n g lo i s " ,  h e  s a i d ^ ,  " s e  
c o n t e n t o i e n t  de v i o l e r  l ’u n i t é  de l i e u  e t  c e l l e  du tem s av e c  
q u e lq u e  m o d é r a t io n ,  j e  ne  c r o i s  p a s  q u ’on e û t  b e a u c o u p  de 
d r o i t  de l e s  en  b lâ m e r .  J ’ aime a s s e z  l e u r  m éthode  de c h a n g e r  
de d é c o r a t i o n  e n t r e  l e s  a c t e s ;  m a is  de l e  f a i r e  au  m i l i e u  
d e s  a c t e s  c ’e s t  u n  p eu  t r o p . "
A lth o u g h  t h e s e  e f f o r t s  had  b e e n  made t o  change th e  s t r i c t  
a p p l i c a t i o n  o f  th e  r u l e s  o f  th e  u n i t i e s  i n t o  a more l e n i e n t  
i n t e r p r e t a t i o n  o f  t h e i r  p r i n c i p l e s ,  D i d e r o t ,  l i k e  V o l t a i r e ,  
r e g a r d e d  them a s  an  e s s e n t i a l  p o i n t  o f  d r a m a t i c  c o m p o s i t i o n ,  
u n d e r  e x i s t i n g  c o n d i t i o n s  i n  th e  F re n c h  p l a y h o u s e s ,  a s  t h e s e  
w ere  s m a l l ,  and  s p e c t a t o r s  w ere s t i l l  p e r m i t t e d  to  s i t  on 
t h e  s t a g e  i n  1758, when he  w ro te  th e  F i l s  N a t u r e l . D i d e r o t  
e x p r e s s e d  h i s  o p in io n  on th e  u n i t i e s  v e r y  d e f i n i t e l y :  "Les 
l o i s  d e s  t r o i s  u n i t é s  s o n t  d i f f i c i l e s  à o b s e r v e r ,  m a is  e l l e s  
s o n t  s e n s é e s . . .  J e  s e r a i s  f â c h é  d ’ a v o i r  p r i s  q u e lq u e  l i c e n c e  
c o n t r a i r e  à  c e s  p r i n c i p e s  g é n é ra u x  de l ’u n i t é  de tem p s , e t  
de l ’u n i t é  d ’ a c t i o n ,  e t  j e  p e n s e  q u ’ on ne  p e u t  ê t r e  t r o p  
s é v è r e  s u r  l ’u n i t é  de l i e u . Thus  D i d e r o t  d id  n o t  a c t  a s  
a  l i n k  b e tw e e n  E n g l i s h  f re ed o m  and F re n c h  r e b e l l i o n  a g a i n s t  
t h e  u n i t i e s  i n  "d ram e" , a l th o u g h  a g a i n ,  l i k e  V o l t a i r e ,  he  
i n t r o d u c e d  some o f  th e  b u s t l i n g  a c t i o n  and  th e  m u l t i p l i c i t y
(1 )  p . 211 , L ’ e s p r i t  de l ’Abbé D e s f o n t a i n e s , e t c .  (L o n d re s  
1 7 5 7 ) .  The p a s s a g e  o c c u r s  i n  V o l . I X  o f  L es J u g e m e n ts , 
f i r s t  p u b l i s h e d  1 7 4 4 -4 6 .
(2) p p . 8 7 -8 9 ,  P re m ie r  E n t r e t i e n  s u r  l e  F i l s  N a t u r e l , ( t . V I I ,  
é d .  A s s é z a t . l
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o f  i n c i d e n t s  w h ich  c h a r a c t e r i s e d  E n g l i s h  p l a y s  i n t o  h i s  own 
w ork . H is  i n n o v a t i o n s  w ere  s u b j e c t ,  h o w ev e r ,  t o  th e  a r t i s t i c  
r e s t r a i n t  im posed  b y  th e  law s t h a t  g o v e rn e d  th e  c o m p o s i t io n  
o f  F re n c h  d ram a.
The l a t e r  w r i t e r s  o f  "dram e" and t h e  c r i t i c s  who d i s c u s s e d  
i t  d id  n o t  a l l  f o l lo w  D id e r o t  i n  a c c e p t i n g  th e  u n i t i e s .  Some 
o f  them  p r e f e r r e d  t o  t a k e  up th e  th e o r y  o f  La M o t te ,  and  f i n d  ' 
e x a m p le s  t o  co p y  i n  E n g l i s h  dram a, a s  La P l a c e  and  H é n a u l t  had  
d o n e .  The E n c y c lo p é d ie  d i f f e r e d  f rom  D i d e r o t  on  t h i s  q u e s t i o n :  
and  M arm o n te l ,  i n  1754^ , th o u g h t  t h a t  t h e  u n i t y  o f  p l a c e  
ham pered  th e  d r a m a t i s t  n e e d l e s s l y .  Those F re n c h  w r i t e r s  who 
a d a p te d  E n g l i s h  p l a y s ,  and th e  more d a r i n g  c r i t i c s ,  su c h  a s  
M e r c i e r ,  w ere  r e a d y  to  b r e a k  w i th  cus tom  and a u t h o r i t y  o v e r  
th e  u n i t i e s ,  a s  we s h a l l  se e  l a t e r .
The 1762 v e r s i o n  o f  C o l i e ’ s La P a r t i e  de C hasse  de 
H e n r i  IV h ad  a d o u b le  p l o t :  t h e  f i r s t  b e i n g  th e  q u a r r e l  b e ­
tw een  H e n r i  IV and S u l l y ,  and th e  se co n d  -  w h ich  b e g i n s  o n l y  
i n  A ct I I  -  b e in g  th e  s t o r y  o f  R ic h a r d ,  C a ta u ,  Ivlichau, and 
t h e  K in g .  B o th  w ere  i n t e n d e d  to  en h an ce  th e  i n t e r e s t  i n  th e  
c e n t r a l  f i g u r e ,  b y  show ing  him i n  v e r y  d i f f e r e n t  s u r r o u n d i n g s .  
The u n i t y  o f  p l a c e  i s  a l s o  b ro k e n  i n  t h i s  p l a y ;  b u t  C o l l é  
h ad  s t a t e d  t h a t  t h i s  was p e r m i s s i b l e  a s  e a r l y  a s  1758  , so
(1 )  p p . 680 f f .  a r t i c l e  D e c la m a t io n ,  t . I V ,  E n c y c l o p é d i e .
P a r i s  1754 , and th e  same a rg u m e n t i s  r e p e a t e d  i n  t . I V .  
(S u p p lé m e n t , )  a r t i c l e  U n i t é s  (1777) b y  M a rm o n te l .
(2) p . 135 , V o l . I I ,  m ars  e t  a v r i l  1758 , J o u r n a l  e t  M é m o ire s , 
e d .  Bonhomme 1868.
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t h a t  he was r e a d y  to  copy  D o d s le y ’ s ch an g es  o f  s c e n e .
Thomas, who had  f a r  more r e s p e c t  f o r  D i d e r o t  t h a n  C o l l é ,  
a l s o  a p p ro v e d  o f  th e  d a r in g  in f r i n g e m e n t  o f  th e  same u n i t y  
o f  p l a c e  i n  S a u r i n ’ s B la n c h e  e t  G u i s c a r d , w h ich  f o l lo w e d  th e  
o r i g i n a l  t r a g e d y  b y  Thompson v e r y  c l o s e l y  i n  t h i s  p o i n t .
" I I  y  a dans  c e t t e  p i è c e " ,  w ro te  Thomas i n  1763^ "d eu x  c h o s e s  
n o u v e l l e s ,  e t  q u i  é t e n d e n t  l a  l i b e r t é  de n o t r e  t h é â t r e .
D ’a b o r d ,  un  changem en t de s c è n e :  p l u s  h a r d i  que no u s  ne 
l ’ av o n s  e n c o re  o sé  t e n t e r :  l e s  deux p r e m ie r s "  a c t e s  s o n t  à  
P a le rm o ,  e t  l e s  t r o i s  d e r n i e r s  à  une m a iso n  de campagne du 
c h a n c e U i e r  q u i  e s t  à  q u e lq u e  d i s t a n c e  de l a  c o u r . "
S a u r i n ’ s o t h e r  p l a y ,  B e v e r l e y , i n  1768 , l i k e  The G a m e s te r , 
to o k  l i b e r t i e s  w i th  th e  r u l e  o f  p l a c e ,  a l t h o u g h  th e  s c e n e  
ch a n g e d  o n l y  d u r in g  th e  i n t e r v a l s  b e tw e e n  th e  a c t s .  When 
F r é r o n  r e v ie w e d  S a u r i n ’ s work i n  t h e  Année L i t t é r a i r e , h e  d e ­
p l o r e d  th e  g ro w in g  te n d e n c y  to  i g n o r e  t h i s  c o n v e n t io n .
I n  r e a l i t y ,  how ever, t h e r e  w ere  few  "d ra m e s"  p u b l i s h e d  
b e f o r e  1770 w hich  d i d  s o .  The c h i e f  i n s t a n c e s  w ere  t h e  p l a y s  
b y  S a u r i n  a l r e a d y  q u o te d ,  M e r c i e r ’ s J e n n e v a l , and F a l b a i r e ’ s 
F a b r i c a n t  de L o n d re s ; a l l  o f  them i m i t a t i o n s  o f  th e  E n g l i s h  
s t y l e .  They w ere  v e r y  c a u t i o u s  when th e y  moved th e  a c t i o n  
f ro m  one  p l a c e  to  a n o t h e r :  i t  a lw a y s  h ap p e n ed  b e tw e e n  th e  
a c t s ,  and  th e  a u t h o r  was c a r e f u l  to  p ro v e  t h a t  t h e  d i s t a n c e
(1) p . 148 , V o l . 25, Révue d ’H i s t o i r e  L i t t é r a i r e  de l a  F r a n c e , 
C o r re s p o n d a n c e  i n é d i t e  e n t r e  Thomas e t  B a r t h e ,  l e t t r e  du 
27 s e p t .  1763 , de Thomas à  B a r t h e .  P a r i s  1918 .
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a c t u a l l y  have  b e e n  c o v e re d  d u r in g  t h a t  i n t e r v a l .
The g r e a t e r  p a r t  o f  D i d e r o t ’ s f o l l o w in g  a g r e e d  w i t h  h i s  
d e f e n c e  o f  th e  u n i t i e s .  The l e s s e r  w r i t e r s  d id  so m e c h a n ic ­
a l l y ;  B e a u m a rc h a is ,  b e c a u s e  he  p r e f e r r e d  th e  r a p i d  and  c o n c e n ­
t r a t e d  a c t i o n  o f  a p l a y  w h ich  o b s e rv e d  them , and S e d a in e ,  b e ­
c a u s e  h i s  c h i e f  i n t e r e s t  l a y  i n  th e  a n a l y s i s  o f  c h a r a c t e r .
The u n i t y  o f  t im e  was u n i v e r s a l l y  r e s p e c t e d .  C o l l é  was 
t h e  o n l y  man who a t t e m p te d  to  i n t r o d u c e  a d o u b le  p l o t  i n t o  
"dram e b o u r g e o i s " ,  a l t h o u g h  E n g l i s h  i n f l u e n c e  h ad  f a v o u r e d  
t h e  c o m p l i c a t io n  o f  i n t r i g u e s  i n  g e n e r a l .
Then a b o u t  1770 th e  g r e a t  " S h a k e s p e a re "  q u a r r e l  g av e  a 
new im p e tu s  to  th e  r e v i s i o n  o f  th e  t e c h n iq u e  o f  F re n c h  d ram a . 
T h is  change  was p rom oted  by  a c e r t a i n  l a x i t y  i n  a p p l y in g  t h e  
u n i t i e s ,  w h ich  became a p p a r e n t  b y  1772 , f o r  ev e n  th e  t im id  
C a i l h a v ^  d ’E s te n d o u x  p e r m i t t e d  d i s r e g a r d  o f  th e  ’ r u l e  o f  
p l a c e ’
T hese  r e a s o n s ,  s u p p le m e n te d  b y  h i s  tem p e ra m e n t,  and  h i s  
f r i e n d s h i p  f o r  Le T o u rn e u r  i n c l i n e d  M e rc ie r  t o  a rg u e  a g a i n s t  
s u b s e r v i e n c e  to  t h e  u n i t i e s .  H is  a d m i r a t i o n  f o r  E n g l i s h  
d ram a , and f o r  S h a k e s p e a re  i n  p a r t i c u l a r  made him s u p p o r t  h i s  
a rg u m e n t  w i t h  i n s t a n c e s  from  th e  g r e a t  E n g l i s h  p o e t ,  when he 
d e v e lo p e d  i t  i n  th e  N ouvel E s s a i  o f  1 7 7 3 ,and r e p e a t e d  i t  m ore
(1) p p . 3 53 , 354 , 3 58 , Cap. XX, V o l . I ,  De l ’ a r t  de l a  c o m é d ie , 
C a i lh a v a  d ’E s te n d o u x .  ( P a r i s ,  1772 .1
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p r o v o c a t i v e l y  i n  th e  De l a  L i t t é r a t u r e  e t  d es  L i t t é r a t e u r s  
o f  1 7 7 8 .
An i n t e r e s t i n g  q u e s t i o n  i s  r a i s e d  b y  M e r c i e r ’ s comments 
on S h a k e s p e a r e  and th e  u n i t i e s .  They p l a i n l y  owe s o m e th in g  to  
La M o t te ^ ;  b u t  i t  i s  e q u a l l y  p l a i n  t h a t  he knew and  u n d e r s to o d  
S h a k e s p e a re  f a r  b e t t e r  t h a n  h i s  p r e d e c e s s o r s .  H is  f r i e n d s h i p  
w i t h  L e_ T o u rn eu r  may a c c o u n t  f o r  t h i s :  M e r c ie r  w ould  b e  a c ­
q u a i n t e d  w i th  h i s  f r i e n d ’ s t r a n s l a t i o n  o f  S h a k e s p e a r e ,  and
p re s u m a b ly  w i th  th e  F re n c h  v e r s i o n  o f  J o h n s o n ’ s P r e f a c e  p u b -
2
l i s h e d  by  S u a rd  . T here  i s  a s i m i l a r i t y  i n  th e  p o i n t s  made 
b y  M e rc ie r  and th e  a rg u m en ts  m a r s h a l l e d  b y  Jo h n so n  a g a i n s t  
th e  u n i t i e s .  I t  w ould  seem t h a t  J o h n so n ,  r a t h e r  t h a n  La 
M o t te ,  d e te rm in e d  M e r c i e r ’ s a t t i t u d e  to w a rd s  th e  u n i t i e s ,  
when we c o n s i d e r  how v e r y  l i k e l y  i t  was t h a t  he r e a d  th e  
t r a n s l a t i o n  o f  th e  P r e f a c e .
The s t r o n g e s t  argum ent f o r  t h e  t h e o r y  t h a t  M e r c i e r  
owed th e  v ig o u r  o f  h i s  a t t a c k  on th e  u n i t i e s  to  J o h n s o n ’ s 
P r e f a c e ,  a s  w e l l  a s  to  h i s  know ledge o f  S h a k e s p e a r e ’ s w ork 
i n  a  g e n e r a l  way, i s  th e  c u r i o u s  re s e m b la n c e  a p p a r e n t  i n  
c e r t a i n  s t r i k i n g  p h r a s e s  u se d  b y  b o th  Jo h n so n  and  M e r c i e r  i n  
th e  p a s s a g e s  q u o te d  b e lo w . M e r c i e r ’ s w ords s u g g e s t  t h a t  he
( 1 )  n . l 4 7 .  N ouvel E s s a i ,  o p . c i t ,  an d  La M o t te ,  p . 5 1 , V o l . I .
T h é â t r e  de M. de La ï o t t e .  P a r i s  1 7 3 0 , o p . c i t .  on th e
" u n i t y  o f  i n t e r e s t " .
(2 )  T h is  v e r s i o n  a p p e a re d  i n  th e  G a z e t t e  L i t t é r a i r e  f o r  
1765 , and  was r e p r i n t e d  i n  g u a r d ’ s Vaiiébés L i t t é r a i r e s ,  
V o l . I V ,  P a r i s  1769.
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b o r ro w e d  J o h n s o n ’ s a rg u m e n ts  from  h i s  r e c o l l e c t i o n s  o f  th e  
P r e f a c e ,  r a t h e r  th a n  fro m  d i r e c t  r e f e r e n c e  to  th e  t e x t .
J o h n s o n ,  P r e f a c e  to  
S h a k e s p e a r e  ( 1 7 6 5 . ) 1
M e r c i e r ,  De l a  L i t t é r a t u r e  e t  
d e s L i t t é r a t e u r s  ( 1 7 7 8 . ) ^
D e l u s i o n ,  i f  d e l u s i o n  be  a d ­
m i t t e d ,  h as  no c e r t a i n  
l i m i t a t i o n s ;  i f  t h e  s p e c t a t o r  
c a n  b e  once  p e r s u a d e d  t h a t  
h i s  o l d  a c q u a i n t a n c e  a r e  
A le x a n d e r  and  C a e s a r ,  t h a t  
a room i l l u m i n a t e d  w i th  
c a n d le s  i s  th e  p l a i n  o f  
P h a r s a l i a ,  o r  th e  b a n k s  o f  
G r a n ic u s ,  he i s  i n  a s t a t e  
o f  e l e v a t i o n  above th e  r e a c h
o f  r e a s o n  o r  o f  t r u t h ..........
t h e r e  i s  no r e a s o n  why a 
m ind th u s  w a n d e r in g  i n  
e c s t a s y  s h o u ld  c o u n t  th e  
c l o c k ,  o r  why an  h o u r  s h o u ld  
n o t  b e  a c e n t u r y  i n  t h a t  
c a l e n t u r e  o f  th e  b r a i n s  t h a t  
c a n  make th e  s t a g e  a f i e l d  
. . .  Time i s  o f  a l l  modes o f  
e x i s t e n c e  m o s t  o b s e q u io u s  to  
t h e  i m a g i n a t i o n ;  a l a p s e  o f  
y e a r s  i s  a s  e a s i l y  c o n c e iv e d  
a s  a p a s s a g e  o f  h o u r s . . . .
I t  i s  t h e r e f o r e  e v i d e n t  t h a t  
t h e  a c t i o n  i s  n o t  su p p o sed
Dans l a  R eg ie  a c t u e l l e ,  en  
une M in u te  on a u r a  donné u n e  
B a t a i l l e ,  e t  l e  P o è te  ne s e r a  
p o i n t  en  f a u t e :  e t  à l ’ a i d e  
d ’u n  r e p o s ,  i l  p o u r r a  d i r e  
aux  S p e c t a t e u r s ,  t a n t  de 
tems s ’e s t  é c o u lé  p o u r  l ’action 
t h é â t r a l e ;  m a is  l o r s q u e  j e  
l i s  un  Roman ou un Poème 
e p iq u e ,  e s t - c e  que ma P e n sé e  
ne comble r a p id e m e n t  e t  
f a c i l e m e n t  to u s  c e s  i n t e r ­
v a l l e s ?  . . . .  Dès que l ’ a c t i o n  
commence, j e  ne me r è g l e  
p lu s  s u r  l ’h o r l o g e ,  j e  me 
re m e ts  e n t i è r e m e n t  e n t r e  l e s  
m a ins  du P o è t e ,  i l  e s t  m a î t r e  
de f a i r e  c o u l e r  l e s  h e u r e s  à 
so n  g r é  i l  me f e r a  de même 
f r a n c h i r  l e s  d i s t a n c e s ,  c a r  
j e  n ’ a u r a i  p l u s  de p e i n e  à 
com bler  1 ’ i n t e r v a l l e  du 
tem p s , c a r  i l  f a u t  que ma 
p e n s é e  v o y a g e ,  ou q u ’ e l l e  
se  f i g u r e  que l e s  p e r s o n ­
n ag e s  a r r i v e n t  l à .  I l  e s t
(1) p p . 2 6 -2 7 ,  J o h n s o n ’ s P r e f a c e ,  e d .  R a le i g h ,  London 1908 . 
The c o r r e s p o n d in g  p a s s a g e  i n  th e  F re n c h  t r a n s l a t i o n  o c ­
c u r s  on p p . 8 3 -8 4 ,  V o l.  IV, V a r i é t é s  L i t t é r a i r e s .
(A rnaud  e t  S u a rd ,  P a r i s  17697]
(2 )  p . 105 . De l a  L i t t é r a t u r e  e t  d e s  L i t t é r a t e u r s , e t c .
L .S .  M e r c i e r .  Y verdon 1778. T h ere  i s  a  v e r y  s i m i l a r  
a rg u m e n t i n  th e  N ouvel E s s a i  o f  1773 , o n . p . 145 , w here  
M e r c ie r  s a y s  "avec  de l ’ a d r e s s e  e t  de l ’ i n t é r ê t ,  s o i x a n t e  
h e u r e s  p e u v e n t  s ’ é c o u l e r  comme v i n g t - q u a t r e .  Le S p e c t a t e u r  
a - t - i l  l a  m o n tre  en m ain  l o r s q u ’ i l  e s t  ému?"
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Jo h n s o n  Cc o n t d . ) M e rc ie r  f c o n t d . )
to  be  r e a l ,  and  i t  f o l l o w s  p l u s  n a t u r e l  à ma p e n s é e
t h a t  b e tw e e n  th e  a c t s  a l o n g e r  de f a i r e  l e  chem in : i l
o r  s h o r t e r  t im e  may be  a l -  s u f f i t  q u ’ e l l e  s o i t  a v e r t i e ,
low ed  to  p a s s ,  and  t h a t  no e l l e  p a r t ,  b o n d i t ,  e t
m ore a c c o u n t  o f  s p a c e  o r  s ’é l a n c e ,  e t  l a  v r a i s e m b la n c e
d u r a t i o n  i s  to  be  t a k e n  b y  n ’ en  e s t  p o i n t  a l t é r é e .
t h e  a u d i t o r  o f  a drama th a n
b y  t h e  r e a d e r  o f  a n a r r a t i v e ,
b e f o r e  whom may p a s s  i n  one
h o u r  t h e  l i f e  o f  a  h e r o ,  o r
t h e  r e v o l u t i o n s  o f  an  e m p ire .
T h is  l i n e  o f  r e a s o n i n g  seems t o  have  im p re s s e d  M e r c i e r ,
f o r  he r e p e a t e d  i t  i n  o t h e r  p a s s a g e s  o f  t h e  same w ork , w i t h
a r e f e r e n c e  to  S h a k e s p e a r e ’ s ex a m p le ^ , and i t  i s  a l s o  to  b e
2
fo u n d  i n  th e  e a r l i e r  N ouvel E s s a i  .
F u r t h e r  on  i n  th e  De l a  L i t t é r a t u r e , M e r c ie r  summed up 
h i s  o p i n io n s  on th e  p a r t  to  be p la y e d  b y  th e  u n i t i e s  i n  
d ram a, i n  a way t h a t  r e c a l l s  J o h n s o n ’ s c o n c lu d in g  re m a rk s  
on  t h i s  p o i n t :  b o t h  w r i t e r s  commented on th e  h a m p e r in g  e f f e c t  
o f  t h i s  c o n v e n t io n ,  and r e f e r r e d  t o  S h a k e s p e a r e ’ s l i b e r a t i n g  
i n f l u e n c e ,  c o n t r a s t e d  w i th  V o l t a i r e ’ s c o n s e r v a t i v e  r u l i n g  on
rz
t h i s  p o i n t ‘d, a s  may b e  se en  fro m  a c o m p a r iso n  o f  th e  f o l l o w ­
in g  p a s s a g e s :  -
(1) De la L i t t é r a t u r e , opoCit. p p . 1 2 2 -1 2 3 .  S ee  also 
p p . 1 0 8 -9 ,  ibid.
(2 )  N ouve l E s s a i , o p . c i t .  p p . 1 4 5 -1 4 7 , 256 , c f .  p p . 2 4 ,2 9 ,  
J o h n so n ,  o p . c i t .
C3) th e  e p i t h e t  " b a r b a r e "  u s e d  b y  M e rc ie r  i n  th e  p a s s a g e  
q u o te d  b e lo w , p o i n t s  to  th e  f a c t  t h a t  he was t h i n k i n g  o f  
V o l t a i r e .
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J o h n s o n ,  P r e f a c e  to  
S h a k e s p e a r e l ,
M e r c ie r ,  De l a  L i t t é r a t u r e  
e t  d e s  L i t t é r a t e u r s ^ .
As n o t h i n g  i s  e s s e n t i a l  to  
t h e  f a b l e  b u t  u n i t y  o f  
a c t i o n ,  and a s  th e  u n i t i e s  
o f  t im e  and  p l a c e  a r i s e  
e v i d e n t l y  f ro m  f a l s e  a s ­
s u m p t io n s ,  and  b y  c i rc u m ­
s c r i b i n g  th e  e x t e n t  o f  th e  
d ram a , l e s s e n  i t s  v a r i e t y ,
I  c a n n o t  t h i n k  i t  much to  
b e  l a m e n te d  t h a t  t h e y  w ere 
n o t  known b y  [ S h a k e s p e a r e ] ,  
o r  n o t  o b s e r v e d .  Nor i f  
s u c h  a n o t h e r  p o e t  s h o u ld  
a r i s e ,  s h o u ld  I  v e r y  v e h e ­
m e n t ly  r e p r o a c h  him  t h a t  
h i s  f i r s t  a c t  p a s s e d  a t  
V e n ic e ,  and h i s  n e x t  i n  
C y p ru s .  Such v i o l a t i o n s  
o f  r u l e s  m e r e ly  p o s i t i v e  
become th e  co m p re h e n s iv e  
g e n i u s  o f  S h a k e s p e a r e ,  and 
s u c h  c e n s u r e s  a r e  s u i t a b l e  
t o  th e  m in u te  and s l e n d e r
c r i t i c i s m  o f  V o l t a i r e ..........
P e r h a p s  w hat I  have  n o t  
d o g m a t i c a l l y  b u t  d e l i b e r a -  
t i v e l y  w r i t t e n  may r e c a l l  t h e  
p r i n c i p l e s  o f  drama t o  a new 
e x a m in a t io n .
. • .  Nous o s e r o n s  d i r e  que l e  
F r a n ç a i s  a é t é  j u s q u ’ i c i  
dans l ’ im p u is s a n c e  de j u g e r  
son  t h é â t r e ,  p a r c e q u ’ i l  a 
constam m ent fe rm é l ’ o r e i l l e  
à t o u t  ce  q u i  p o u v o i t  l e  
c o n d u i r e  à se  d é s e n t r a v e r  
de c e s  r è g l e s  a r b i t r a i r e s  e t  
f a u s s e s . . .  Q ,uelle r é v o l u t i o n !  
s i ,  f r a p p é  t o u t  à coup p a r  
l e  s e n t i m e n t  e t  l ’é v i d e n c e ,  
i l  s ’ a p p e r c e v r o i t  b i e n t ô t ,  
e t  m a lg ré  l u i ,  q u e , f a u t e  de 
v o u l o i r  c o m p a re r ,  i l  a 
r é t r é c i  e t  a t t é n u é  l ’ a r t  
d r a m a t iq u e ,  c e t  a r t  immense 
e t  t o u j o u r s  v a r i é  ch ez  l e  
P o è te  q u ’ i l  d é d a i g n o i t ,  q u ’ i l  
t r a i t o i t  de b a r b a r e .
H ere  a g a i n  M e rc ie r  seemed to  u s e  w h a t he  c o u ld  rem em ber 
o f  J o h n s o n ’ s a rg u m e n ts  to  f u r n i s h  o u t  h i s  own p l e a  f o r  a new
(1 ) p p . 2 9 -3 0  Jo h n s o n ,  P r e f a c e  t o  S h a k e s p e a r e ,  o p . c i t .  The 
p a s s a g e  i s  t r a n s l a t e d  p p . 8 7 -8 9  o f  th e  V a r i é t é s  L i t t é r a i r e s , 
r e f e r r e d  to  a b o v e .
(2 )  p p .  141 f f . M e r c ie r ,  De l a  L i t t é r a t u r e  ou d es  L i t t é r a t e u r s , 
o p . c i t .
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f re e d o m  fro m  th e  u n i t i e s .  S in c e  th e  De l a  L i t t é r a t u r e  was 
w r i t t e n  w h i le  th e  g r e a t  " q u a r r e l "  o v e r  S h a k e s p e a re  was s t i l l  
r a g i n g ,  i t  i s  o b v io u s  t h a t  M e rc ie r  i n t e n d e d  to  s u p p o r t  Le 
T o u rn e u r ,  and  t o  do s o ,  he would n a t u r a l l y  p r a i s e  S h a k e s p e a r e ,  
and  b o r ro w  a rg u m e n ts  f o r  h i s  d e fe n c e  o f  th e  E n g l i s h  p o e t  f rom  
th e  v a r i o u s  t r a n s l a t i o n s :  t h i s  v iew  i s  b o rn e  o u t  b y  th e  f a c t  
t h a t  t h e  u s e  o f  J o h n s o n ’ s P r e f a c e  i s  more o b v io u s  i n  th e  1778 
t r e a t i s e  th a n  i n  M e r c i e r ’s N ouvel E s s a i , a l t h o u g h ,  a s  i t  
h a s  b e e n  shown, th e  same id e a s  a r e  b r o u g h t  f o r w a r d  i n  th e
■r
e a r l i e r  work .
S h a k e s p e a re  th u s  had a s t r o n g  i n f l u e n c e  on M e r c i e r ’ s 
t h e o r y  o f  "d ram e " , w h ich  was r e f l e c t e d  i n  h i s  p r a c t i c e ;  and 
d o u b t l e s s  h e lp e d  to  e n c o u ra g e  a g r e a t e r  in d e p e n d e n c e  i n  th e  
i n t e r p r e t a t i o n  o f  th e  u n i t y  o f  p l a c e ;  f o r  th e  work o f  S h a k e s ­
p e a r e  h ad  b ee n  b ro u g h t  i n t o  u n i v e r s a l  n o t i c e  b y  th e  g r e a t  
q u a r r e l  o f  1775 , a s  th e  f o l lo w in g  r e f e r e n c e s  t o  p l a y s  and 
c r i t i c a l  w r i t i n g s  a f t e r  t h a t  d a t e  w i l l  show.
M e r c i e r ’ s H a b i t a n t  de l a  G uade loupe  ch an g ed  th e  s c e n e  
b e tw e e n  e a c h  a c t :  a l th o u g h  a l l  t h e  e v e n t s  to o k  p l a c e  i n  P a r i s :  
t h e r e  was a s i m i l a r  change in  L ’ I n d i g e n t , and  i n  Les Tombeaux 
de V é r o n e ; a l th o u g h  Zoé o b s e rv e d  a l l  t h r e e  u n i t i e s .  M e r c ie r  
d i d  n o t  b r e a k  th e  r u l e s  o f  " t im e "  o r  " a c t i o n " ,  a l t h o u g h  he 
h ad  p r o t e s t e d  v i g o r o u s l y  enough a g a i n s t  them  i n  th e  N ouve l 
E s s a i  and th e  De l a  L i t t é r a t u r e .
(1) s e e  N o te  2 on p . 421 .
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A f t e r  th e  p u b l i c a t i o n  o f  t h e  N ouvel E s s a i  v a r i o u s  
d r a m a t i s t s  h e ld  t h a t  t h e  p l a c e  o f  a c t i o n  m ig h t  b e  ch a n g ed  
b e tw e e n  th e  a c t s  i n  a s e r i o u s  p l a y ,  f o l lo w in g  th e  ex am p le  o f  
E n g l i s h  d ram a . M arm onte l s a i d  so  i n  th e  E n c y c lo p é d ie ^ ,  and  
Le Nouveau S p e c t a t e u r  p o i n t e d  o u t  th e  b e a u ty  o f  S h a k e s p e a r e ’ s
p
f re e d o m  i n  t h i s  r e s p e c t  i n  1776 , a l th o u g h  i t  p r u d e n t l y  gave 
th e  o t h e r  s i d e  o f  th e  a rg u m en t a y e a r  l a t e r ^ ;  w h i le  i n  1777 , 
R u t l i d g e  b r o u g h t  a d i s c u s s i o n  o f  th e  u n i t i e s  i n t o  h i s  
Q .u lnza ine  A n g l o i s e , and made h i s  w is e  F ren ch m an , B o u i l i a c , 
t a k e  up  th e  d e f e n c e  o f  S h a k e s p e a r e ’ s d i s r e g a r d  o f  t im e  and
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p l a c e  i n  dram a .
Even La H a rp e ,  who to o k  V o l t a i r e ’ s s i d e  i n  t h e  q u a r r e l  
o v e r  S h a k e s p e a r e ,  i m i t a t e d  E n g l i s h  f reed o m  i n  h i s  B a r n e v e l d t , 
b y  c h a n g in g  th e  s c e n e  o f  a c t i o n .  T h is  o n ly  h ap p en ed  b e tw e e n  
e a c h  a c t :  and  th e  p l a y  was n o t  in t e n d e d  f o r  th e  s t a g e .  I n  
M é l a n i e , La H arpe  was c a r e f u l  t o  obey  th e  r u l e  o f  t h e  u n i t i e s  
B a c u la r d  d ’A rnaud , i n  1774, q u o te d  La M o tte  a s  h i s  
a u t h o r i t y  f o r  d i s r e g a r d i n g  th e  u n i t y  o f  p l a c e  i n  M é r in v a l  
He was v e r y  t i m i d  a b o u t  i t ,  and p o i n t e d  o u t  t h a t  th e  c h a n g e  
o f  s c e n e  m ig h t  r e a l l y  have t a k e n  p l a c e  i n  th e  t im e  t h a t  h ad
(1) s e e  a l s o  p . I X ,  D is c o u r s  s u r  l a  T r a g é d i e . 1773 ( P a r i s )  
same i d e a  w i t h o u t  r e f e r e n c e  to  E n g l i s h .
E n c y c lo p é d ie ,  a r t .  U n i t é s ,  M arm onte l ( t . I V ,  p p . 990 f f .  
S u p p l .  1777 . A m sterdam .)
(2) p . 70 , n o . 2 .  Le Nouveau S p e c t a t e u r  1 776 , t . I .
(3 )  p . 62 , n o . I X ,  i b i d ,  1777 . t . I I .
(4 )  p p . 1 8 1 -1 8 3 , La Q u in z a in e  A n g l o i s e . ( R u t l i d g e . )  L o n d re s ,  
1 7 7 7 .
(5) P r é f a c e ;  M é r i n v a l . drame en  5 a c t e s  e t  en  v e r s ,  e d .  
P a r i s ,  1774 .
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e l a p s e d  b e tw e e n  th e  a c t s ,  s i n c e  th e  d i s t a n c e  c o v e re d  was 
s h o r t ;  and  he f u r t h e r  showed h i s  r e s p e c t  f o r  t r a d i t i o n  b y  e x ­
p r e s s i n g  t h e  hope t h a t  th e  l i b e r t y  he had t a k e n  w i t h  th e  r u l e s  
o f  dram a w ould  n o t  l e a d  to  th e  d e c ad e n c e  o f  th e  t h e a t r e .
A f t e r  1780 , a few  p l a y s ,  d e a l i n g  w i th  s u b j e c t s  c o n n e c te d  
i n  some way w i t h  E n g l i s h  l i f e  o r  l e t t e r s ,  ig n o re d  th e  u n i t y  
o f  p l a c e ,  a l t h o u g h  t h e y  w ere c a r e f u l  to  p r e s e r v e  th e  o t h e r s .  
The b e t t e r - k n o w n  exam ples  a r e  D e s fo r g e s ’ Tom J o n e s , and 
La Femme J a l o u s e , M e r c i e r ’ s H a b i t a n t  de l a  G u a d e lo u p e .
M o l i n e ’ s Amour A n g l a i s . C héron  de l a  B r u y è r e ’ s Homme à 
S e n t i m e n t s , and  F a u r ’s  "d ram e" w i t h  th e  b a c k g ro u n d  o f  E n g l i s h  
l i f e  i n  C ro m w ell’ s day , M onrose e t  A m élie^ .
I t  i s  p e r h a p s  s i g n i f i c a n t  t h a t  none o f  t h e  p l a y s  j u s t  
m e n t io n e d  a p p e a re d  a t  t h e  T h e a t r e  F r a n ç a i s .  In  1776 , t h e  
a c t o r s  who c o n t r o l l e d  th e  a f f a i r s  o f  t h i s  t h e a t r e  w ere  v e r y  
b i t t e r l y  a t t a c k e d  b y  B e a u m a rc h a is ;  and  t h e r e  was a  t e n d e n c y  
t o  o f f e r  new p la y s  t o  th e  " I t a l i e n s " ,  o r  t o  one o f  t h e  new 
l i t t l e  t h e a t r e s  w hich  had s p ru n g  up i n  P a r i s ,  s i n c e  th e  
p r i v i l e g e s  e x te n d e d  t o  th e  T h é â t r e  F r a n ç a i s  had  b e e n  s l i g h t l y  
d i m i n i s h e d .  I n  t h i s  way, i t  had  become p o s s i b l e  to  a c t  
s e r i o u s  p l a y s  on th e  o t h e r  p u b l i c  s t a g e s  o f  P a r i s ,  and  young 
a u t h o r s  p r e f e r r e d  to  t r y  t h e i r  f o r t u n e  a t  th e  I t a l i e n s  o r
(1 )  M onrose e t  A m é l ie , drame en  4 a c t e s  e t  en  p r o s e ,  de 
F a u r .  I t  was f i r s t  p la y e d  a t  th e  T h é â t r e  d e s  I t a l i e n s ,
1 9 th  S ep tem b er  1783 . e d .  P a r i s  1783 .
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th e  P a l a i s  R o y a l ,  r a t h e r  th a n  f a c e  th e  c o n d i t i o n s  w h ich  made
i t  t e d i o u s  and h u m i l i a t i n g  to  p r e s e n t  t h e i r  work t o  th e
Comédie F r a n ç a i s e .)
Such  a n ta g o n is m  to  th e  a c t o r s  o f  t h a t  t h e a t r e ,  and  t h e i r  
u n o f f i c i a l  l o s s  o f  th e  m onopoly  o f  s e r i o u s  p l a y s  had  a n o t h e r  
c o n s e q u e n c e .  In d e p e n d e n c e  o f  th e  u n i t i e s  c o u ld  d e v e lo p  u n ­
r e s t r a i n e d  i n  t h e  m ore c o n g e n ia l  a tm o s p h e re  o f  th e  l e s s e r  
p l a y h o u s e s ,  f o r  a c t o r s  and a u d ie n c e  a l i k e  w ere  l e s s  c o n s e r v a ­
t i v e .  I n  p r a c t i c e ,  h o w e v e r , m ost o f  th e  p l a y s  w h ich  w ere  p r o ­
d u ce d  i n  t h e s e  t h e a t r e s  o b s e rv e d  a l l  t h r e e  u n i t i e s .
I t  i s ,  t h e n ,  b y  no means p o s s i b l e  t o  a f f i r m  t h a t  t h e  
w r i t e r s  o f  "d ram e" r e v o l t e d  a g a i n s t  t h e s e  fam ous c o n v e n t i o n s .  
The u n i t y  o f  t im e  was o b s e rv e d  i n  a l l  t h e  p l a y s  w h ich  w ere  
a d a p te d  f rom  E n g l i s h  o r i g i n a l s ,  a t  th e  c o s t  o f  c ro w d in g  to o  
many i n c i d e n t s  i n t o  th e  t im e  a l lo w e d .  M e r c ie r  a lo n e  r a i s e d  
h i s  v o i c e  i n  p r o t e s t ;  and  t h i s  i s  t h e  o n ly  s i g n  o f  E n g l i s h  
i n f l u e n c e  i n  t h a t  d i r e c t i o n .
T h ere  was more h e s i t a t i o n  a b o u t  th e  u n i t y  o f  p l a c e .
C r i t i c s  who c lu n g  to  th e  t r a d i t i o n s  o f  B o i l e a u ,  su c h  a s  La 
M o t te ,  D e s f o n t a i n e s ,  and C a i lh a v a ,  a p p ro v e d  c h a n g es  o f  s c e n e  
b e tw e e n  t h e  a c t s ,  w h i l e  D id e r o t  s t r o n g l y  condemned th e  p r a c t i c e  
Thus th e  f o r c e  o f  E n g l i s h  exam ple was co n v ey ed  to  "dram e 
b o u r g e o i s "  th r o u g h  an  u n e x p e c te d  c h a n n e l .  I t  h ad  no g r e a t  
e f f e c t :  th e  a c t i o n  was n e v e r  moved to  a d i f f e r e n t  s p o t  d u r i n g  
th e  a c t s ,  a n d  i t  was o n ly  to w ard s  t h e  end o f  th e  c e n t u r y  t h a t
427
an  i n c r e a s e  was v i s i b l e  i n  th e  number o f  p l a y s  w h ich  d i s r e g a r d ­
ed  th e  u n i t y  o f  p l a c e .
The u n i t y  o f  a c t i o n  was a lw ay s  s c r u p u l o u s l y  o b s e r v e d .  
E n g l i s h  i n f l u e n c e ,  a l t h o u g h  i t  d id  n o t  e s t a b l i s h  d o u b le  p l o t s ,  
d i d  s u c c e e d  i n  c o m p l i c a t in g  t h e  a c t i o n .  La M otte  and  V o l t a i r e  
b e g a n  th e  m ovem ent, b y  c ro w d in g  t h e i r  t r a g e d i e s  w i th  i n c i d e n t s ,  
so  a s  t o  ’ a n i m a t e ’ them . I n  "com édie l a r m o y a n te ” R ic h a r d s o n  
showed La C h a u ssé e  th e  m e r i t s  o f  a s i m i l a r  e x p e d i e n t ,  an d  i n  
"dram e b o u r g e o i s "  a s w i f t  p r o c e s s i o n  o f  s e n s a t i o n a l  e v e n t s  
c o u n t e r b a l a n c e d  th e  l o s s  o f  th e  i n t e r e s t  a ro u s e d  b y  th e  p o e t r y  
and  g lam o u r  o f  g r e a t  nam es. D i d e r o t  c o u ld  s e e  t h a t  many 
e p i s o d e s  w ere  n eed ed  to  i l l u s t r a t e  th e  c o n f l i c t i n g  s e n t i m e n t s ,  
an d  t h e  m o ra l  p u rp o s e  i n  h i s  p l a y s ,  a s  w e l l  a s  t o  show up t h e  
e f f e c t  o f  " c o n d i t i o n s "  on h i s  c h a r a c t e r s .  L i l l o ,  Moore and  
R ic h a r d s o n  w ere r e s p o n s i b l e  f o r  t h i s  c o n v i c t i o n .  I t  was v e r y  
d i f f i c u l t  to  a r r a n g e  an  a d e q u a te  number o f  s t r i k i n g  e v e n t s  
w i t h i n  th e  l i m i t s  s e t  b y  th e  u n i t i e s ;  and m o s t w r i t e r s  c h o se  
t o  c o n fo rm  to  t h e s e  r u l e s .  P la y s  l i k e  Le P è re  de F a m i l l e , 
M onrose e t  A m élie  o r  Le S é d u c te u r  show th e  u n n a t u r a l  e f f e c t  
o f  t h i s  o b e d i e n c e ,  w h i le  i n t e r e s t  h a s  to  be s u s t a i n e d  b y  
m eans o f  s i t u a t i o n s  w hich  a r i s e ,  n o t  from  th e  c l a s h  o f  p e r ­
s o n a l i t i e s ,  b u t  f ro m  e x t r a n e o u s  c a u s e s  c o n n e c te d  w i t h  th e  
a u t h o r ’ s m o r a l  p u r p o s e ,  o r  h i s  d e s i r e  to  w in  a p p la u s e  w i t h  
t e a r s .  The e s s e n t i a l  w eakness  o f  t h i s  i n n o v a t i o n  i n  dram a 
h a s  b e e n  a p t l y  summed up i n  th e  word " ro m a n é d ie " ;  w h ic h  was
428
c o in e d  to  d e s c r i b e  t h e s e  ’n o v e l s  o f  th e  s t a g e ’ . F re n c h  
drama i n  th e  e i g h t e e n t h  c e n t u r y  p o s s e s s e d  no c r e a t i v e  g e n i u s  
who c o u ld  sh a k e  o f f  th e  tram m els  o f  th e  u n i t i e s .
The n e x t  p o i n t  o f  t e c h n iq u e  t o  come u n d e r  th e  i n f l u e n c e  
o f  E n g l i s h  exam ple  was th e  u s e  o f  p r o s e  i n  s e r i o u s  p l a y s .
The b r i e f e s t  p o s s i b l e  i n d i c a t i o n  o f  th e  q u a r r e l  o v e r  t h i s  
m a t t e r  i n  t r a g e d y  w i l l  be  enough to  show t h a t  i t  p r e p a r e d  
th e  way f o r  D i d e r o t ’ s  s u g g e s t i o n  o f  p r o s e  a s  th e  b e s t  
medium f o r  ’’drama b o u r g e o i s " .
F é n é lo n ^ h a d  d e p l o r e d  th e  f i n e - d r a w n  s u b t l e t y  o f  v e r s e  
i n  t r a g i c  w r i t i n g ;  La M o tte  h ad  b o l d l y ,  and  m o st u n h a p p i ly  
a t t e m p te d  p r o s e  t r a g e d y ^ .  I n  th e  lo n g  c o n t r o v e r s y  w h ich  
e n s u e d ,  L a n d o i s ’ S i l v i a , w r i t t e n  t o  show t h a t  he  s i d e d  w i th  
La M o t te ^ ,  f u r n i s h e s  am ple p r e c e d e n t  f o r  D i d e r o t ’ s recom ­
m e n d a t io n  t o  abandon  v e r s e .
The E n t r e t i e n s  s u r  l e  F i l s  N a t u r e l , n e v e r t h e l e s s  f a v o u r e d  
E n g l i s h  m o d e ls  o f  p ro s e  d r a m a "Les A n g lo is  o n t  "Le M archand  
de L o n d r e s " ,  e t  "Le J o u e u r " , t r a g é d i e s  en  p r o s e .  Les
(1) p . 66 , L e t t r e  s u r  l e s  O c c u p a t io n s  de l ’Académ ie F r a n ç a i s e  
(1714) é d i t i o n  c r i t i q u e , D e s p o i s . no d a t e .  ^
(2) p p . 202 f f .  D is c o u r s  s u r  l a  T r a g é d ie  è  l ’ O c c a s io n  d ’ O e d ip e .
p p . 251 f f .  O e d ip e , t r a g é d i e  e n  p r o s e .
p p . 210 f f .  C om parison  de l a  p r e m iè re  s c è n e  de M i t h r i d a t e
av ec  l a  même s c è n e  r é d u i t e  en  p r o s e .  T h é â t r e  de M. de l a
M o t te .  V o l . I .  ( P a r i s  1 7 3 0 .)
(3) 8 c . i i .  P ro lo g u e  de S i l v i e . P . L a n d o is .  ( P a r i s  1 7 4 2 .)
(4) p . 120 , t . V I I ,  O euvres  de D i d e r o t ,  o p . c i t .
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t r a g é d i e s  de S h a k e s p e a re  s o n t  m o i t i é  v e r s ,  m o i t i é  p r o s e .
/
Le p r e m i e r  poè 'te  q u i  nous  f i t  r i r e  avec  de l a  p r o s e  i n t r o ­
d u i s i t  l a  p r o s e  dans  l a  com éd ie . Le p r e m ie r  p o ë t e  q u i  nous  
f e r a  p l e u r e r  av ec  de l a  p r o s e  i n t r o d u i r a  l a  p r o s e  d a n s  l a  
t r a g é d i e . "
L i l l o ,  M oore, and  S h a k e s p e a re ,  t h e n ,  p u t  t h e  i d e a  o f  
p r o s e  t r a g e d y  i n t o  D i d e r o t ’ s m ind . A y e a r  l a t e r ,  he  d e c l a r e d  
t h a t  b o u r g e o i s  c h a r a c t e r s  w ould n a t u r a l l y  s p e a k  i n  p r o s e ,  and  
t h a t  c e r t a i n  e v e n ts  i n  th e  t r a g e d y  o f  m id d le  l i f e  w ould  seem 
u n r e a l ,  i f  t h e y  w ere r e l a t e d  i n  v e r s e ,  w h i le  p o e t r y  c o u ld  be  
w r i t t e n  e q u a l l y  w e l l  i n  e i t h e r  mode. In  1762 , D i d e r o t  r e ­
t r a c t e d  h i s  p r a i s e  o f  E n g l i s h  o r i g i n a l i t y  i n  t h i s  m a t t e r ,  and  
g av e  L a n d o is  th e  c r e d i t  o f  h a v in g  w r i t t e n  th e  f i r s t  p r o s e  
t r a g e d y ;  b u t  h i s  v e r y  c o n t r a d i c t i o n  p r o v e s  th e  s t r e n g t h  o f  
h i s  f i r s t  b e l i e f ,  and  th e  p o p u l a r i t y  i t  had  assum ed : a l t h o u g h  
h i s  exam ple  and h i s  t e a c h i n g  on t h i s  p o i n t  made no i n d e l i b l e  
i m p r e s s i o n  upon  h i s  f o l l o w e r s .
B e a u m a rc h a is ,  F e n o u i l l o t  de F a l b a i r e ,  and M e r c ie r  a l l  
b e a r  th e  m ark  o f  La M o t t e ’ s i n f l u e n c e .  The f i r s t  o f  t h e s e ^  
a c k n o w le d g e d  th e  pow er o f  La M o t t e ’ s ex am p le , a l t h o u g h  he 
p r o p o s e d  t h a t  th e  e a r l i e r  w r i t e r ’ s a rg u m e n ts  f o r  t h e  u s e  o f  
p r o s e  s h o u ld  be  a p p l i e d  to  " t r a g é d i e  b o u r g e o i s e " ,  a  fo rm  w h ich
(1) p p . 5 - 6 ,  E s s a i  s u r  l e  g e n re  d r a m a t iq u e  s é r i e u x , en  
t e t e  d ’E u g é n ie .  (O euvres de B e a u m a rc h a is ,  ed  F o u r n i e r ,  
P a r i s  187671
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was much n e a r e r  r e a l i t y ,  and w h ich  n ee d ed  th e  s p e e c h  o f  e v e r y ­
d a y  l i f e  t o  c r e a t e  th e  p r o p e r  a tm o s p h e re .  T h is  r e a s o n i n g  was 
a  q u o t a t i o n  from  D i d e r o t ,  an d  B e au m a rc h a is  d id  n o t  c o n c e a l  th e  
f a c t .
Grimm, t h i n k i n g  t h a t  B e a u m a rc h a is  had  n o t  done j u s t i c e  
t o  t h e  q u e s t i o n ,  r e o p e n e d  th e  d e b a te  i n  h i s  comments on t h e  
E s s a i  s u r  l e  g e n r e  d r a m a t iq u e  s é r i e u x ^ .  He p ro v e d  to  h i s  own 
s a t i s f a c t i o n  t h a t  F re n c h  v e r s e  was t o t a l l y  u n s u i t e d  to  
d r a m a t i c  d i a l o g u e ;  and he w ent t o  th e  l e n g t h  o f  w r i t i n g  t h a t  
’ t r u e  t r a g e d y  and r e a l  comedy had n o t  y e t  b e e n  d i s c o v e r e d  i n  
F r a n c e ’ : a n  o p i n io n  w hich  he r e p e a t e d ,  ev en  m ore d o g m a t i c a l l y ,
o
i n  1770 . Grimm’ s  w ords a r e  a v a l u a b l e  r e m in d e r  o f  th e  
f a c t  t h a t  th e  s t o r m - c e n t r e  o f  t h i s  d i f f e r e n c e  o f  o p i n i o n  l a y  
i n  t h e  c r i t i c i s m  o f  t r a g e d y .
F r é r o n  u n e x p e c te d ly  s u p p o r te d  D id e r o t  b y  s a y in g  t h a t  
B e v e r l e y , i n  v e r s e ,  l a c k e d  th e  e n e rg y  and  c o n c e n t r a t e d  pow er 
o f  M o o re ’ s p l a y ^ .
(1 )  p . 4 16 , tome V I I  ( se p te m b re  1767) C o r re sp o n d a n c e  L i t t é r ­
a i r e , o p . c i t .
(2 )  p p . 458 f f ,  tome V I I I  ( f é v r i e r  1770) i b i d :  (à p ro p o s  o f  
La H a r p e ’ s M é l a n i e . ) "A près a v o i r  e n te n d u  c e t t e  l e c t u r e ,  
j e  me s u i s  p l u s  que ja m a is  c o n f i rm é  dans  l ’o p i n i o n  que
l a  v r a i  t r a g é d i e ,  c e l l e  q u i  n ’e x i s t e  p o i n t  en  F r a n c e ,  
c e l l e  q u i  e s t  e n c o re  à  c r é e r ,  ne  p o u r r a  ê t r e  é c r i t e  q u ’en  
p r o s e ,  e t  q u ’ e l l e  ne s ’accommodera ja m a is  du l a n g a g e  
pompeux, a r r o n d i ,  e t  p h r a s i e r  du v e r s  a l e x a n d r i n . "
(3) p p .  194 f f .  Année L i t t é r a i r e . V o l . V I I I .  1768 , o p . c i t .
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F e n o u i l l o t  de F a l b a i r e  a rg u e d  a f t e r  th e  f a s h i o n  o f  
La M o t te ,  when he e x p l a i n e d  h i s  r e a s o n s  f o r  a l l o w in g  Le 
F a b r i c a n t  de L o n d res  to  be  p u b l i s h e d  i n  p r o s e ^ :  " J ’ im a g in o is  
n ’ a v o i r  t r a c é  q u ’un  p l a n ,  n ’ a v o i r  é c r i t  q u ’un  c a n e v a s ,  que 
j e  me p r o p o s o i s  de m e t t r e  en  v e r s ,  m a is  l e s  d i f f é r e n t e s  p e r ­
s o n n e s  à q u i  j e  l e  com m uniquai c r u r e n t  que l e s  v e r s  'Ô t e r o i e n t  
l a  v é r i t é  e t  l e  n a t u r e l  q u ’ e l l e s  t r o u v o i e n t  dans ce d ram e, e t  
l e s  p l e u r s  que s a  l e c t u r e  f a i s o i t  v e r s e r  à to u s  ceux q u i  
l ’ e n t e n d a i e n t  me d é t e r m i n a i e n t  sa n s  p e in e  à l e  l a i s s e r  t e l  
q u ’ on l ’ a m o n tré  au  t h é â t r e . "
2M e r c ie r  i n  th e  N ouvel E s s a i  w ro te  a w hole  c h a p t e r  on
th e  u s e  o f  p r o s e  i n  th e  d i f f e r e n t  g e n r e s ,  b u t  he made few
o r i g i n a l  o b s e r v a t i o n s .  He r e p e a t e d  La M o t t e ’s r e a s o n s  f o r  
t h e  c h o ic e  o f  p r o s e  r a t h e r  th a n  v e r s e ,  and  a p p l i e d  them to  
" d ra m e " ,  and  th e n  b r o u g h t  o u t  D i d e r o t ’ s a rg u m e n ts  on t h e  same 
p o i n t .  He c o n t r i b u t e d ,  a s  h i s  own i d e a ,  t h e  t h e o r y  t h a t  an  
a u d ie n c e  would u n d e r s t a n d  th e  m o r a l  o f  a p l a y  much b e t t e r  i f  
i t  w e re  w r i t t e n  i n  p r o s e ,  w i th o u t  t h e  s u p e r f l u o u s  o rn a m e n ts  
o f  v e r s e ;  and  he ended w i th  th e  a s s e r t i o n  t h a t  p r o s e  c o u ld  b e  
more p o e t i c  th a n  v e r s e :  w h i le  he  made no r e f e r e n c e  a t  a l l  to  
t h e  p r a c t i c e  o f  E n g l i s h  d r a m a t i s t s .
I n  1776 C u b iè re s  P a lm ezeaux  g ave  th e  m o s t  c o g e n t  r e a s o n
why v e r s e  was so  o f t e n  p r e f e r r e d  to  p r o s e  a s  a medium o f
(1 ) p . i x .  P r e f a c e .  Le F a b r i c a n t  de L o n d r e s , ( P a r i s  17 7 1 . 
o p . c i t . )
(2 )  C h a p te r  XXVI, N ouvel E s s a i . Amst. 1773 . o p . c i t .
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e x p r e s s i o n  i n  "d ram e" 1 .  P r o s e ,  he s a i d ,  m ig h t  b e  m ore 
n a t u r a l ,  and  e a s i e r  t o  u n d e r s t a n d ,  y e t  th e  a r t i s t i c  v a l u e  o f  
v e r s e ,  and  t h e  d i f f i c u l t y  t h a t  th e  a u t h o r  h a s  to  overcom e i n  
o r d e r  t o  w r i t e  a good p l a y  i n  v e r s e ,  makes su c h  a  p l a y  m ore 
a d m i r a b l e ,  w h i le  th e  c h a m  o f  v e r s e  can  renew  th e  a p p e a l  o f  
an  o l d  s t o r y  o r  a w o rn -o u t  s i t u a t i o n  i n  dram a.
Then a s a t i r i c  a l l u s i o n ,  i n  G e r n e v a ld e 's  L ’Homrnm N o i r , 
p u  l e  S p le e n ,  t o  th e  f a c t  t h a t  p r o s e  was th e  r e c o g n iz e d  
medium f o r  th e  t r a g e d y  o f  m id d le  l i f e ,  shows t h a t  i t  had  n o t  
b e e n  a c c e p te d  w i t h o u t  a s t r u g g l e :  i n  t h i s  p l a y .  C h e v i l l a r d ,  
th e  b ro k en -d o w n  p o e t ,  an n o u n ces  th e  t i t l e  o f  h i s  "dram e 
w i t h  a  r e s e r v a t i o n ;  -  "L ’homme n o i r ,  drame en  c in q  a c t e s  e t  
e n  p r o s e ,  -  J e  l ’ a u r a i s  b i e n  m is en  v e r s  m a is  ce  n ' e s t  p a s  à  
l a  m ode. "
When th e  a c t u a l  p e r fo rm a n c e  o f  th e  v a r i o u s  w r i t e r s  i s  
c o n s i d e r e d ,  i t  a p p e a r s  t h a t  a g r e a t  number o f  t h e  w r i t e r s  who 
a d a p te d  E n g l i s h  p l a y s  o r  n o v e l s  w ro te  i n  v e r s e ,  S a u r i n ,  
B a c u la r d  d ’A rnaud , F a l b a i r e ^ ,  La H a rp e ,  D e s f o r g e s ,  C u b iè r e s  
P a lm e z e a u x ,  La C h a b e a u s s iè r e ,  P i g a u l t - L e b r u n ,  and  C h a m fo r t ,  
a i l  d id  8 0 , w h i le  S e d a in e ,  B e a u m a rc h a is  and  M e r c i e r  w ere  th e  
o n l y  d r a m a t i s t s  who made i t  a  r u l e  to  w r i t e  " t r a g é d i e  
b o u r g e o i s e "  i n  p r o s e .
(1 )  p p . 1 6 -1 8 ,  L e t t r e  à  une  Femme S e n s i b l e : p r e f i x e d  t o  La 
M anie d e s  drame~s~ s o m b re s , (1777) V o l . I ,  T h é â t r e ,  e d .  P a r i s  
1 8 0 3 .
(S) p . 3 8 , A ct I I ,  s c . v i ,  L ’Homme N o ir  ou l e  S p l e e n .
G e rn e v a ld e ,  La Haye, 1779 . 
f3 )  The F a b r i c a n t  de L o n d res  was th e  o n l y  "d ram e" he w ro te  
i n  p r o s e .
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B e au m a rc h a is  and  M e rc ie r  t e s t i f y  t h a t  th e  p a r t  o f  
E n g l i s h  i n f l u e n c e  i n  b r i n g i n g  a b o u t  t h i s  change  i n  th e  fo rm  
o f  e x p r e s s i o n  i n  s e r i o u s  p l a y s  was t o  r e i n f o r c e  t h e  i n i t i a l  
im p u ls e  i n  t h a t  d i r e c t i o n  w hich  h ad  b e e n  g iv e n  b y  La M o t te .  
The w ork  o f  L i l l o ,  M oore, and  S h a k e s p e a re  e v i d e n t l y  f u r n i s h ­
ed D i d e r o t  w i th  a r e a s o n  f o r  recom m ending p r o s e  i n  d o m e s t ic  
t r a g e d y ;  b e c a u s e  t h e y  d e m o n s t r a te d  i t s  a p t  c o n c o rd  w i t h  th e  
to n e  o f  t h i s  k in d  o f  p l a y .
On th e  o t h e r  h a n d ,  many w r i t e r s  c h o se  v e r s e  f o r  t h e i r  
i m i t a t i o n s  o f  E n g l i s h  p r o s e  p l a y s :  p a r t l y  b e c a u s e  t h e y  w a n t ­
ed  t o  r e f u t e  th e  a c c u s a t i o n  o f  ’e a s y  w r i t i n g ’ t h a t  was 
d i r e c t e d  a t  p r o s e  p l a y s ,  and  p a r t l y  b e c a u s e  th e y  f e l t  t h a t  
t h e  c o n v e n t i o n a l  la n g u a g e  o f  F re n c h  d r a m a t ic  p o e t r y  w ould 
to n e  down th e  c r u d i t i e s  o f  t h e i r  m o d e ls :  so  t h a t  t h i s  
c h e c k e d  th e  s p r e a d  o f  D i d e r o t ’ s i n f l u e n c e  i n  th e  m a t t e r .
I t  i s  t h e r e f o r e  h a z a rd o u s  to  f o r m u l a te  a n y  d o g m atic  s t a t e ­
m en t a b o u t  th e  e x a c t  v a l u e  o f  E n g l i s h  i n f l u e n c e  i n  d i c t a t i n g  
th e  c h o i c e  o f  F re n c h  d r a m a t i s t s  b e tw e en  v e r s e  and p r o s e ^ .
The t h i r d  m a t t e r  where th e  i n f l u e n c e  o f  E n g l i s h  i d e a s  
c a n  be t r a c e d  i s  th e  new d ev e lo p m en t i n  th e  a r t  o f  a c t i n g  
i n  F r a n c e .  I t  was a n a t u r a l  c o n se q u e n c e  o f  th e  w id e s p r e a d  
i n t e r e s t  i n  s t a g e c r a f t ,  w hich  was b y  no means c o n f in e d  to  
a c t o r s  and  to  men o f  l e t t e r s ;  f o r  t h e r e  w ere  num erous p r i v a t e
(1) l e s s  th a n  a t h i r d  o f  th e  num ber o f  p l a y s  q u o te d  i n  
G a i f e ’ s in d e x  a r e  w r i t t e n  i n  p r o s e .
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t h e a t r e s  i n  P a r i s ,  th e  p r o v i n c e s ,  and i n  t h e  g r e a t  h o u s e s  
a b r o a d ,  l i k e  F e rn e y  o r  B e l o e i l ,  w h i le  t h e  p u b l i c  t h e a t r e s ,  i n  
s p i t e  o f  t h e  v i r t u a l  m onopoly g r a n t e d  t o  th e  T h é â t r e  F r a n c o i s ,  
w e re  num erous th ro u g h o u t  th e  c e n t u r y ,  and  e^ e n  b eg a n  t o  
f l o u r i s h  u n d  m u l t i p l y  b e tw e e n  1780 and 1789 .
We m u s t  th u s  draw a t t e n t i o n  to  th e  f a c t  t h a t  D i d e r o t  was 
o n l y  e x p r e s s i n g  i n  l i t e r a r y  c r i t i c i s m  a t a s t e  t h a t  was a l r e a d y  
p o p u l a r  w hen, i n  1758, he s e t  down th e  e s s e n t i a l  r u l e s  o f  a  
s t y l e  o f  a c t i n g  w hich h arm o n ized  w i th  h i s  c o n c e p t i o n  o f  d ram a .
T h e re  i s  e v id e n c e  t h a t  G a r r i c k ’ s v i s i t s  t o  P a r i s  i n  
1751 and  i n  1765 , w ere  n o t  w i th o u t  e f f e c t  on  t h e  c i r c l e  o f  
t h e  E n c y c l o p a e d i s t s ,  an d  t h e r e f o r e ,  on D i d e r o t ,  who was t h e r e ­
b y  a s s i s t e d  i n  th e  e n u n c i a t i o n  o f  two im p o r t a n t  p r i n c i p l e s ;  
f i r s t ,  t h a t  a c t i n g  s h o u ld  n o t  be an e x a c t  i m i t a t i o n  o f  t h e  
s p e e c h  and  g e s t u r e  o f  r e a l  l i f e ,  and  s e c o n d ,  t h a t  t h e  a c t o r  
n e e d  n o t  a c t u a l l y  f e e l  th e  em o tio n  he h ad  t o  e x p r e s s  i n  a n y
I
g iv e n  s i t u a t i o n  on th e  s t a g e .
O r i g i n a l  th o u g h t  on th e  s u b j e c t  o f  n a t u r a l  a c t i n g  i s  
u s u a l l y  t r a c e d  b a c k  to  F é n é lo n ’ s fam ous e u lo g y  o f  th e  g r o a n s  
and b ro k e n  e x c la m a t io n s  i n  S o p h o c le s ,  a t  th e  e x p e n se  o f  t h e  
e l e g a n t  d i s c o u r s e s  o f  th e  h e ro e s  o f  F re n c h  t r a g e d y  i n  moments 
o f  s t r e s s . .
I n  1758 L u ig i  R ic c o b o n i  rem a rk e d  on th e  n a t u r a l  q u a l i t y  
o f  E n g l i s h  a c t i n g ,  when he com pared th e  d i f f e r e n t  t h e a t r e s  
o f  E u ro p e a n  n a t i o n s .  "Les a c t e u r s  a n g l o i s ”^ he s a i d  " s o n t
(1) p p . 1 7 2 -3 .  L .R ic c o b o n i ,  R é f l e x io n s  s u r  l e s  d i f f é r o n s  
t h é â t r e s  de l ’E u ro p e . P a r i s , 1738
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t o u j o u r s  v r a i s ,  e t  i l s  l e  s o n t  de f a ç o n  à  ne  p o i n t  l a n g u i r  s u r  
l e  t h é â t r e . . , ,  [ i l s ]  o n t  l ’ a r t  d ’ e n f l e r ,  p o u r  a i n s i  d i r e ,  l a  
v é r i t é  p r é c i s é m e n t  comme i l  f a u t  p o u r  l a  f a i r e  p a r o i t r e  d an s  
l e  l o i n t a i n ,  de m a n iè r e  à  me f a i r e  j u g e r  que c ’e s t  l a  p u re  
v é r i t é  q u ’ i l s  m’e x p o s e n t . "
T h is  id e a  was one w h ich  D i d e r o t  to o k  up i n  h i s  l a t e r  
v ie w  o f  th e  a c t o r ’ s a r t :  a t  f i r s t ,  he i n c l i n e d  to  a g r e e  w i th  
F e n é lo n ,  and  he h e l d  t h a t  t h e  s im p le  i m i t a t i o n  o f  n a t u r e ,  
w i t h  b r o k e n  c r i e s ,  and  s p o n ta n e o u s  m ovem ents, was th e  s e c r e t  
o f  e x c e l l e n t  a c t i n g .
D i d e r o t  had  known o f  G a r r i c k ’ s v i s i t  t o  P a r i s  i n  1751 , 
a n d  o f  th e  a c t o r ’ s d i s p l a y  o f  h i s  pow ers i n  F re n c h  s o c i e t y  a t  
t h a t  t im e .  He b r o u g h t  t h i s  i n  a s  an  exam ple o f  ’n a t u r a l ’ 
a c t i n g  when he w ro te  t h e  l e t t e r  to  Madame R ic c o b o n i ,  i n  
a n s w e r  t o  h e r  c r i t i c i s m  o f  h i s  i d e a s  "on pantom im e" i n  th e  
o b s e r v a t i o n s  w h ich  he p u b l i s h e d  w i th  "Le P è r e  de F a m i l l e " .
I n  t h i s  l e t t e r ,  D id e r o t  gave an  a c c o u n t  o f  G a r r i c k ’ s s t r i k ­
i n g  r e p r e s e n t a t i o n  o f  a f a t h e r  who l e t  h i s  c h i l d  f a l l  t h r o u g h  
a n  open  window, and m a in ta in e d  t h a t  th e  g r e a t  a c t o r  h ad  no 
th o u g h t  o f  c h o o s in g  g e s t u r e s  w hich  w ould seem r i g h t  and  
p l e a s i n g  to  th e  a u d ie n c e  on t h a t  o c c a s i o n ,  b u t  s im p ly  r e p r o ­
d u ced  w hat an y  man w ould  n a t u r a l l y  f e e l  and  do . Then D i d e r o t  
e x c la im e d  a g a i n s t  th e  t h e o r y  t h a t  e v e r y  movement o f  th e  a c t o r  
s h o u ld  be th e  r e s u l t  o f  c o n s c io u s  r e f l e c t i o n ^  -  "Moi j e
(1) p . 404 , Réponse à l a  l e t t r e  de Madame R ic c o b o n i .  (V o l.
V I I ,  é d .  A s s é z a t ,  o p . c i t . )
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s o r t i r a i  de l a  n a t u r e  p o u r  me f o u r r e r  où? Dans v o s  r é d u i t s  
où t o u t  e s t  p e i g n é ,  a j u s t é ,  a r r a n g é  c a l a m i s t r é  -  q_ue j e  me 
d é p l a i r a i s  l à . "
D i d e r o t  th u s  b eg a n  a s  th e  spokesm an o f  a r e a c t i o n  
a g a i n s t  th e  o ld  d e c la m a to r y  s t y l e  o f  a c t i n g ,  w h i le  G a r r i c k  
was w e l l -k n o w n , i n  E n g lan d  and  F r a n c e ,  a s  th e  e x p o n e n t  o f  
t h e  new n a t u r a l  s t y l e ,  w hich  became p o p u l a r  b e c a u s e  o f  h i s  
am az in g  v e r s a t i l i t y  i n  b o th  t r a g i c  and  com ic p a r t s ^ .
As D r H edgecock p o i n t s  o u t^ ,  t h e  e f f e c t  o f  G a r r i c k ’ s 
f i r s t  v i s i t  t o  F ra n c e  i n  1751 was to  im p re s s  a l l  t h o s e  who 
knew him  w i th  t h i s  q u a l i t y  o f  s im p le  and  n a t u r a l  a c t i n g .  
D i d e r o t  was q u ic k  t o  s e e  i n  him th e  i d e a l  a c t o r  f o r  t h e  new 
"dram e b o u r g e o i s "  w h ich  aim ed a t  a t r u e  and  u n h e r o i c  r e p r e ­
s e n t a t i o n  o f  l i f e ,  and so  c a l l e d  f o r  a s i m i l a r  s t y l e  o f  
p r e s e n t a t i o n  on th e  s t a g e .  G a r r i c k  t h e r e f o r e  s e r v e d  a s  a
(1) s e e  p . 527 , The G en tle m a n ’ s M agazine f o r  O c to b e r  1742 ; 
A aron  H i l l ,  th e  Works ( i n  th e  1753 e d i t  i o n ,)  V o l . I I ,
a  l e t t e r  t o  Mr M a l l e t ,  d a t e d  A p r i l  2 0 th  1744 , and  
a n o t h e r ,  t o  Mr G a r r i c k ,  on p . 155 ( i b i d . )  w i th o u t  a d a t e .  
The f o l l o w i n g  F re n c h  d e s c r i p t i o n s  o f  G a r r i c k ’ s " n a t u r a l "  
a r t  may be  c o n s u l t e d :  p . 319, t . V I ,  ( f o r  Grimm’ s d e s ­
c r i p t i o n  o f  G a r r i c k  and o f  C a r m o n t e l l e ' s  p o r t r a i t  o f  
h im ) ,  p . 567 , t .X V I,  o f  th e  C o r re sp o n d a n c e  L i t t é r a i r e , 
p . 113 , S t i c o t t i ,  G a r r i c k  ou l e s  A c te u r s  A n g l a i s . P a r i s  
1771 , p p . 1 4 0 -1 4 1 , d ’H a n n e t a i r e ' s  O b s e r v a t io n s  s u r  l ’ a r t  
du Comédien, P a r i s  1774 , p . 360 , V o l . I ,  Le Nouveau 
S p e c t a t e u r ,  e t c ,  15 j u i n ,  1776; p . 247 T a b le a u  de P a r i s , 
P r e m iè r e  P a r t i e :  M e r c ie r ,  L o n d re s ,  1781 .
(2 )  p . 31 f f . and p p . 2 3 1 -2 3 2 , D av id  G a r r i c k  e t  ses Amis 
F r a n ç a i s ,  P a r i s  1911, b y  F .A .H e d g c o c k .
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p r o o f  f o r  D i d e r o t  t h a t  h i s  i d e a s  on "pantom im e" c o u ld  b e  
s u c c e s s f u l l y  p u t  i n t o  p r a c t i c e .
I t  w ould  b e  w a s te  o f  t im e  t o  en u m era te  a l l  th e  a u t h o r i t ­
i e s  who p re c e d e d  o r  f o l lo w e d  D i d e r o t  i n  th e  r e v o l t  a g a i n s t  
th e  o l d  s t y l e  o f  d e c la m a t io n  i n  th e  t h e a t r e .  D o r a t ’ s l i n e s  
sum up v e r y  w e l l  t h e  q u a l i t i e s  t h a t  t h e y  m o st d i s l i k e d ^ :
" T e l l e  e s t ,  d a n s  so n  i v r e s s e ,  u ne  a c t r i c e  a r r o g a n t e ,
Qui s a n s  c e s s e  i n t e r r o g e  u ne  g l a c e  i n d u l g e n t e .
C o n c e r te  s e s  r e g a r d s ,  a l i g n e  to u s  s e s  p a s .
A p p la u d i t  à so n  j e u ,  s o u r i t  à  s e s  a p p a s ;
C e t t e  f r o i d e  m éthode e s t  p l e i n e  d ’ im p o s tu re  
E t  ce  n ’ e s t  p a s  a i n s i  que p a r l e  l a  n a t u r e . "
When G a r r i c k  v i s i t e d  P a r i s  a g a i n  i n  1765 , he  and  th e  
E n c y c l o p a e d i s t s  s p e n t  some t im e  i n  d i s c u s s i n g  v a r i o u s  s t y l e s  
i n  m im ing , and  t h e i r  r e l a t i o n  t o  n a t u r a l  s p e e c h  and move­
m e n t .  A p a s s a g e  i n  th e  C o rre sp o n d a n c e  L i t t é r a i r e  i s  w o r th  
q u o t i n g  b e c a u s e  i t  shows how f r i e n d l y  G a r r i c k  was w i th  
Grimm, D i d e r o t ,  and t h e i r  c i r c l e .
2
" G a r r i c k  p r é t e n d "  w ro te  Grimm i n  J u l y  1765 , "que  ce 
R a c in e  s i  b e a u ,  s i  e n c h a n te u r  à  l i r e ,  ne  p e u t  ê t r e  jo u é  
p a r c e q u ’ i l  d i t  t o u j o u r s  t o u t ,  e t  ne l a i s s e  r i e n  f a i r e  à 
l ’ a c t e u r :  que d ’a i l l e u r s  l ’ha rm o n ie  d es  v e r s  de R a c in e  o b l i g e  
à  un  c h a n t  t r è s  é l o i g n é  de l a  v é r i t a b l e  d é c l a m a t i o n .  Nous 
a v o n s  é t é  b i e n t ô t  d ’a c c o r d  avec  R o s c iu s  - G a r r i c k  s u r  t o u s
(1) p . 44 , La D é c la m a t io n  T h é â t r a l e , C . J .  D o r â t ,  P a r i s  1 7 6 6 . 
(v .  a l s o  p . 21 and p . 55 i b i d l l
(2 )  p . 321 , t . V I ,  C o r re sp o n d a n c e  L i t t é r a i r e  ( é d .  T o u rn e u x , 
o p . c i t .
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l e s  p o i n t s ,  nous q u i  sommes i c i  u n  p e t i t  t r o u p e a u  de v r a i s  
c r o y a n t s ,  r e c o n n a i s s a n t  Homère, E s c h y le ,  e t  S o p h o c le  p o u r  
l a  l o i  e t  l e s  p r o p h è t e s ,  nous  e n i v r a n t  des  dons du g é n ie  
p a r t o u t  o ù ' i l  se  t r o u v e  s a n s  a c c e p t i o n  de la n g u e  n i  de 
n a t i o n ;  l e  R o s c iu s  a n g l a i s  a é t é  de l a  r e l i g i o n  de l ’ é g l i s e  
du p e t i t  t r o u p e a u . "
T h is  shows t h a t  c r i t i c i s m  o f  th e  p r e v io u s  s t y l e  o f  a c t ­
i n g  h ad  become c o n s t r u c t i v e ,  and  t h a t  a com prom ise was 
o f f e r e d ,  w h ich  c o n s id e r e d  t h a t  th e  new " n a t u r a l ” a c t i n g  was 
b e s t  s u i t e d  to  "dram e b o u r g e o i s " ;  and  i t  a l s o  s u g g e s t s  t h a t  
G a r r i c k  p ro p o s e d  t h i s  i d e a  to  Grimm and h i s  f r i e n d s :  i t  may 
n o t  hav e  b e e n  new to  them , b u t  th e  f a c t  r e m a in s  t h a t  th e  
E n g l i s h  a c t o r ’ s th o u g h ts  a g re e d  v e r y  w e l l  w i th  D i d e r o t ’ s 
t h e o r y .
When D i d e r o t  b e g a n  to  change h i s  o p in io n  t h a t  a 
s t r a i g h t f o r w a r d  i m i t a t i o n  o f  n a t u r e ,  w i t h o u t  a n y  " a r r a n g e ­
m e n t"  o f  to n e  o r  g e s t u r e  was th e  t r u e  means to  g r e a t  a c t i n g ,  
he  once  more b r o u g h t  i n  th e  exam ple o f  G a r r i c k  t o  e x p l a i n  
h i s  new a t t i t u d e .
He d id  t h i s  i n  a c o n v e r s a t i o n  t h a t  he i n t r o d u c e d  i n t o  
th e  " S a lo n "  o f  1 7 6 7 ^ : -
"Le c é l è b r e  G a r r i c k  d i s a i t  au  C h e v a l i e r  de C h a s t e l l u x ,
(1) V.  a l s o ,  p . 58, D uplî^y 's  e d i t i o n  o f  t h e  P a r a d o x e , P a r i s ,  
1 9 0 2 .
p . 1 6 ,  S a lo n  de 1767, t . X I .  O e u v re s ,  D i d e r o t ,  é d .  
A s s é z a t .  Dr Hedgeoock r e f e r s  to  t h i s  p a s s a g e ,  b u t  he 
m akes u s e  o f  i t  t o  p ro v e  t h a t  G a r r i c k ’ s e x a g g e r a t e d  
g e s t u r e s  p ro d u c ed  a s i m i l a r  e x a g g e r a t i o n  i n  th e  m ovem ents 
o f  F re n c h  a c t o r s  who t r i e d  to  i m i t a t e  h im .
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’Q uelque s e n s i b l e  que l a  n a t u r e  a i t  pu  v o u s  f o rm e r ,  s i  v o u s  
n e  Jo u e z  que d ’a p r è s  vous même ou l a  n a t u r e  s u b s i s t a n t e  l a  
p l u s  p a r f a i t e  que v o u s  c o n n a i s s e z ,  vous  ne s e r e z  que m é d io c r e .
M é d io c re ,  e t  p o u rq u o i  c e l a ?
-  C’ e s t  q u ’ i l  y  a  p o u r  v o u s ,  p o u r  m o i,  p o u r  l e  S p e c t a t e u r ,  
t e l  homme i d é a l ,  p o s s i b l e ,  q u i ,  d a n s  l a  p o s i t i o n  d o n n é e ,  s e r a i t  
b i e n  a u t r e m e n t  a f f e c t é  que v o u s .  V o i l à  l ’ê t r e  i m a g i n a i r e  que  
vo u s  d e v r i e z  p r e n d r e  p o u r  m o d è le .  P l u s  f o r t ^ e n t  vous l ’ a v e z  
c o n ç u ,  p l u s  vous s e r e z  g r a n d ,  r a r e ,  m e r v e i l l e u x ,  e t  s u b l im e .
Vous n ’ ê t e s  donc ja m a is  v o u s?
Je  m’ en  g a rd e  b i e n .  Ni m o i,  M o n s ie u r  l e  c h e v a l i e r ,  n i  
r i e n  que j e  c o n n a i s s e  p r é c i s é m e n t  a u t o u r  de m o i.  L o rs q u e  j e  
m’ a r r a c h e  l e s  e n t r a i l l e s ,  l o r s q u e  j e  p o u s s e  d e s  c r i s  i n ­
h u m a in s ,  ce  ne  s o n t  p as  mes e n t r a i l l e s ,  c e  ne  s o n t  p a s  mes 
c r i s ,  ce  s o n t  l e s  e n t r a i l l e s ,  ce  s o n t  l e s  c r i e s ,  que j ’a i  
c o n ç u s  e t  q u i  n ’ e x i s t e n t  p a s . ”
Thus D i d e r o t  had  corne t o  a p p r e c i a t e  i n  G a r r i c k ’ s s t y l e  
a  q u a l i t y  w h ich  L u ig i  R ic c o b o n i  h ad  p r a i s e d  i n  E n g l i s h  a c t ­
i n g  lo n g  b e f o r e  -  t h a t  ’’e n f l u r e "  a s  he  c a l l e d  i t ,  w h ich  gav e  
t h e  i l l u s i o n  o f  t r u t h .
T h is  n o t i o n  was r e p e a t e d  i n  t h e  P a ra d o x e  s u r  l e  C om éd ien , 
w h ic h  Grimm p u b l i s h e d ,  i n  i t s  f i r s t  fo rm , i n  th e  C o r r e s p o n d ­
a n c e  L i t t é r a i r e  f o r  1770^. As t h i s  v e r s i o n  was t h e  o n l y  one
(1) Le P a ra d o x e  s u r  l e  C om édien , e d .  Dupuy, P a r i s ,  1902 .
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t h a t  D i d e r o t ’ s  c o n te m p o r a r ie s  knew, i t  i s  q u o te d  b e lo w , 
r a t h e r  th a n  th e  r e v i s e d  fo im  w hich  a p p e a re d  e a r l y  i n  t h e  
n i n e t e e n t h  c e n tu r y .
The book  w hich  had  s u g g e s te d  t h e  P a ra d o x e  t o  D i d e r o t ’ s 
m ind  a l s o  s t a t e d  so m e th in g  v e r y  l i k e  D i d e r o t ’ s l a t e r  o p i n i o n  
on  ’n a t u r a l ’ a c t i n g .  T h is  w ork , b y  S t i c o t t i ,  was g e n e r a l l y  
known a s  G a r r i c k  ou l e s  a c t e u r s  a n g l a i s , and  i t  was a  t r a n s ­
l a t i o n  o f  Dr John  H i l l ’ s The A c to r  o r  th e  A r t  o f  P l a y i n g ^ ; 
S t i c o t t i  added  r e f l e c t i o n s  o f  h i s  own, w i th  ex am p les  and  
a n e c d o te s  t a k e n  frooa h i s  e x p e r i e n c e  on th e  F re n c h  s t a g e ^ .
Some o f  h i s  re m a rk s  a b o u t  G a r r i c k  w ere  n o t  i n  t h e  o r i g i n a l ;  
b u t  S t i c o t t i  d id  n o t  a l t e r  th e  m a in  p o i n t s  i n  th e  E n g l i s h  
w r i t e r ’ s a rg u m e n ts :  w h ich  were fo u n d ed  on a  F re n c h  w ork .
Le C om éd ien , b y  Rémond de S a i n t e - A l b i n e ,  p u b l i s h e d  i n  1747 . 
H i l l  h ad  t r e a t e d  t h i s  book v e r y  much a s  S t i c o t t i  had  u s e d  h i s :  
h e  b o r ro w e d  th e  a r r a n g e m e n t  o f  t h e  s u b j e c t - m a t t e r ,  th e  m a in  
i d e a s ,  an d  i n s e r t e d  exam ples  o f  h i s  own, w i th  a  few  e x p l a n a ­
t i o n s  o r  r e f l e c t i o n s  on i n t e r e s t i n g  p o i n t s .
S t i c o t t i  th u s  summed up c e r t a i n  o b s e r v a t i o n s  on th e  
p l a y e r ’ s  a r t  w h ich  r e p r e s e n t e d  th e  o p in io n s  o f  b o th  F re n c h  
and  E n g l i s h  w r i t e r s ^ .  In  t h e  m a t t e r  o f  i m i t a t i n g  n a t u r e ,
(1) The A c to r ,  o r  th e  A r t  o f  P l a y i n g , D r Jo h n  H i l l ,  London,
1 7 5 0 .
(8 )  o f .  S t i c o t t i ,  G a r r i c k  ou l e s  A c te u r s  A n g l a i s . P a r i s  1771 , 
p a g e s  6 3 -6 5 ,  71. 80 . 96 . and  H i l l ’ s A c to r  t o p 7 c i t . ) p a g e s  
5 2 -5 4 ,  70 , 8 0 , 92 . 
f3 )  G a r r i c k  ou l e s  A c te u r s  A n g la i s  e t c .  A .F . S t i c o t t i ,  P a r i s  
e t  C openhague, 1771 . The f i r s t  e d i t i o n  a p p e a r e d  i n  1769 , 
an d  t h i s  e d i t i o n  was th e  t h i r d , so  i t  was f a i r l y  p o p u l a r .  ,
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t h e s e  o p in io n s  came v e r y  n e a r  to  D i d e r o t ’ s .  S t i c o t t i  w r o t e :  
" L ’ i m i t a t i o n  t h é â t r a l e  r a b a i s s é  au  t a l e n t  du s i n g e  e t  du 
p e r r o q u e t ,  v o i l a  l e  c é l è b r e  G a r r i c k  au  n iv e a u  d ’un  s im p le
o u v r i e r ^  un b u v e u r  s u j e t  à s ’ e n y v r e r  n ’ en  jo u e  p a s
m ieu x  l e  r o l e  d ’y v ro g n e , e t  l e  r e n d r o i t  e n c o re  p l u s  m a l s ’ i l  
a  v o i t  b u ;  l ’humeur p a r t i c u l i è r e ,  ou l e  tem p éram en t e s t  u n e  
d i s p o s i t i o n  c o n t i n u e l l e ,  une e s p è c e  d ’ i v r e s s e ,  q u i  p a r o i t  
n éa n m o in s  i n s u f f i s a n t e  s u r  l a  s c è n e ;  c ’ e s t  p e u t  ê t r e  l a  p re u v e  
l a  p l u s  f o r t e  de l a  n é c e s s i t é  de l ’ a r t  q u ’ i l  f a u t  j o i n d r e  à 
l a  n a t u r e .
D i d e r o t  w ro te  i n  th e  P a rad o x e  "Les im ages d e s  p a s s i o n s  
au  t h é â t r e  ne s o n t  donc p o i n t  l e s  v r a i s  im a g e s ;  ce  s o n t  donc 
d e s  p o r t r a i t s  o u t r é s ,  a s s u j e t t i s  à d es  r è g l e s  de c o n v e n t i o n . . .  
c e l u i  q u i  c o n n a î t  l e  m ieu x , e t  q u i  r e n d  l e  p l u s  p a r f a i t e m e n t  
c e s  s i g n e s  d ’ a p r è s  l e  m odèle  i d é a l  l e  m ieux  co n çu  e s t  l e  p l u s  
g ra n d  co m éd ien .
D’H a n n e ta i r e ^ ,  who knew G a r r i c k ,  and  c o r r e s p o n d e d  w i t h  
h im , r e p e a t e d  th e  id e a  w hich D i d e r o t  had  p u t  i n t o  t h e  E n g l i s h  
a c t o r ’ s  m outh  i n  h i s  a c c o u n t  o f  th e  c o n v e r s a t i o n  w i t h  t h e  
C h e v a l i e r  de C h a s t e l l u x .  As d ’E an n e t a i r e  was a n  e n l i g h t e n e d  
and  e n t e r p r i s i n g  a c to r -m a n a g e r ,  h i s  o p i n i o n  c a r r i e s  c o n v i c ­
t i o n ,  f o r  i t  b e a r s  w i tn e s s  to  th e  s i m i l a r  t r e n d  o f  i d e a s  i n
(1 ) G a r r i c k  ou  l e s  A c te u r s  A n g l a i s , o p . o i t .  p . 29 .
(2 )  p . 52 i b i d .
(3 )  p p . 6 5 -6 6 ,  D i d e r o t ,  P a ra d o x e  s u r  l e  C om édien . (Grimm’ s 
t e x t )  é d .  Dupuy, P a r i s  Ï 9 0 2 .
(4 )  p p .  223 f f .  G d ’Eanne t a i r e ,  O b s e r v a t io n s  s u r  l ’ a r t  du  
Com édien, e t c .  P a r i s  1774 .
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b o t h  F ra n c e  and  E n g lan d ; s i n c e  t h i s  a rg u m e n t was e x p o s e d  a t  
l e n g t h  i n  Rémond de S a i n t e - A l b i n e ’ s book , w r i t t e n  i n  1747 , 
b e f o r e  G a r r i c k  came i n t o  c o n t a c t  w i th  w r i t e r s  and a c t o r s  i n  
F r a n c e .
I n  1774 , when th e  O b s e r v a t io n s  s u r  l ’A r t  du Com ëdien 
came o u t ,  th e  P r i n c e  de  L ig n e ,  who was v e r y  f r i e n d l y  w i t h  
d ’H anne t a i r e ,  p u b l i s h e d  th e  L e t t r e s  à E u g é n ie ^ , c o n t a i n i n g  
a d v i c e  t o  t h e  a m a te u r  a c t o r s  o f  p o l i t e  s o c i e t y ,  and  r e c o r d i n g  
h i s  own o p in io n s  on t h e  a r t  o f  p l a y i n g .  He a g r e e d  w i t h  t h e  
w r i t e r s  p r e v i o u s l y  m e n tio n e d  i n  m a i n t a i n i n g  t h a t  a n a t u r a l  
e f f e c t  i n  a c t i n g  was n o t  o b t a in e d  b y  th e  m i r r o r - l i k e  r e p r o ­
d u c t i o n  o f  g e s t u r e s  and e x p r e s s i o n s  s e e n  i n  o r d i n a r y  l i f e .
T h e re  w as , th e n ,  a n  o b v io u s  s i m i l a r i t y  b e tw e e n  th e  
ju d g m e n t o f  F re n c h  w r i t e r s  and a c t o r s  and  G a r r i c k ’ s d e f i n i ­
t i o n  o f  n a t u r a l  e x p r e s s io n  on th e  s t a g e .  T h is  c o i n c id e n c e  
h e l p e d  G a r r i c k  to  become p o p u la r  i n  F r a n c e ,  and  t h e  a d d ed  
w e ig h t  o f  h i s  exam ple g a in e d  s u p p o r t  f o r  th e  new s t y l e  o f  
a c t i n g .
The p a ra d o x  w h ich  gave i t s  name t o  D i d e r o t ’ s r e f l e c t i o n s  
on  t h e  s u b j e c t  o f  p l a y a c t i n g  owed v e r y  much th e  same d e b t  
t o  G a r r i c k  a s  d id  t h e  t h e o r y  o f  i m i t a t i o n  w h ich  h a s  j u s t  
b e e n  c o n s i d e r e d .
D i d e r o t ’s c h a l l e n g i n g  s t a t e m e n t  was t h a t  t h e  t r u l y  g r e a t  
a c t o r  s h o u ld  n o t  e x p e r i e n c e  t h e  e m o tio n  p r o p e r  t o  h i s  p a r t
(1 )  p . 76 , L e t t r e s  à  E u g é n ie  s u r  l e s  S p e c t a c l e s . C . J .  de 
L ig n e ,  {1774) é d .  P a r i s .  19 2 2 .
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i n  a n y  p l a y :  and t h a t ,  t o  to u c h  th e  a u d ie n c e ,  he  m u s t  p r e s e n t  
t h e  i l l u s i o n  o f  a man swayed b y  p a s s i o n  w h i le  r e t a i n i n g  a b ­
s o l u t e  command o f  h i s  f e e l i n g s .
The g e n e r a l  v iew  on t h i s  q u e s t i o n  was e x p r e s s e d  b y  Rémond 
d e  S a i n t e - A l b i n e  i n  1747. He c o n c lu d e d  t h a t  th e  a c t o r  m u s t  
f e e l  w h a te v e r  s e n t i m e n t  happened  t o  b e  e x a c t e d  b y  h i s  r o l e ,  
an d  t h a t  h i s  s e n s i b i l i t y  m ig h t  be  c a a p a re d  t o  s o f t  wax, w h ic h  
r e c e i v e d  t h e  a p p r o p r i a t e  im p r e s s io n  f o r  e a c h  p a r t ,  and  t h u s  
was a b l e  t o  r e p ro d u c e  i t  e x a c t l y  a s  i n  n a t u r e ^ .
S t i c o t t i  -  who r e w r o te  H i l l ' s  v e r s i o n  o f  Rémond de S a in te -  
A lb in e  -  p u t  t h i s  t h e o r y  b l u n t l y :  " I I  d o i t  s e n t i r  f o r t e m e n t  
l e s  p a s s i o n s  q u ' i l  nous i n s p i r e :  v o i l à  l a  s e n s i b i l i t é . "  B e­
s i d e s  t h i s  f a c u l t y ,  th e  g r e a t  a c t o r  s h o u ld  p o s s e s s  th e  pow er 
o f  c h a n g in g  q u ic k l y  from  one f e e l i n g  t o  a n o t h e r :  i f  s u c h  
s u c c e e d in g  em o tio n s  a r e  n o t  s i n c e r e l y  f e l t ,  t h e  a c t o r ’ s  e x ­
p r e s s i o n  o f  them w i l l  n o t  to u c h  t h e  a u d ie n c e ;  t h i s  i s  n e c e s ­
s a r y ,  b e f o r e  t h e  a c t o r ’ s i n t e l l i g e n c e  c a n  come i n t o  p l a y ,  and  
show him  how t o  p r e s e n t  t h e s e  f e e l i n g s  t o  th e  a u d ie n c e  i n  a  
n a t u r a l  and  f o r c e f u l  way. S t i c o t t i  th a n  b r o u g h t  i n  G a r r i c k  
a s  t h e  s u p r ^ e  exam ple  o f  t h i s  c o m b in a t io n  o f  t r u e  f e e l i n g  and  
i n t e l l i g e n c e ® .
(1) p p . 91 f f .  Le C om édien . Rémond de S a i n t e - A l b i n e .  ( P a r i s  
1 7 4 7 . )  s e e  a l s o  p p .  4 o , 4 4 ,  49 , i n  d ’H a n n e t a i r e ’s  
A b ré g é , i n  h i s  O b s e r v a t i o n s , o p . c i t .  P a r i s  1774 .
(2 )  p . 6 2 , p . 75 , p . 96 , p . 113, G a r r i c k  ou  l e s  A c te u r s  
A n g l a i s ,  A .F . S t i c o t t i  ( P a r i s  e t c .  1769 , é d .  P a r i s
Tt t ïT T
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D i d e r o t  u s e d  th e  same exam ple  a s  S t i c o t t i  t o  p ro v e  th e  
c o n t r a r y  a s s e r t i o n .  " J ’a i  d ’a u t r e s  i d é e s ” he  w ro te  i n  t h e  
o b s e r v a t i o n s  w hich  Grimm p r i n t e d  i n  th e  C o rre sp o n d a n c e  
L i t t é r a i r e , "que  l ’ a u t e u r ^  s u r  l e s  q u a l i t é s  p r e m iè r e s  d ’un  
g r a n d  a c t e u r .  J e  l u i  v eu x  b eau co u p  de ju g e m en t ,  j e  l e  v e u x  
s p e c t a t e u r  f r o i d  e t  t r a n q u i l l e  de l a  n a t u r e  hum aine; q u ’ i l  
a i t  p a r  c o n s é q u e n t  b eau co u p  de f i n e s s e ,  m a is  n u l l e  s e n s i b i l i t é ,  
o u ,  oe q u i  e s t  l a  même c h o s e ,  l ’ a r t  de t o u t  i m i t e r ,  e t  une  
é g a l e  a p t i t u d e  à t o u t e s  s o r t e s  de r o l e s . "  F u r t h e r ^ :  " G a r r i c k  
m o n tre  sa  t è t e  e n t r e  l e s  deux  b a t t a n t s  d ’une  p o r t e ,  e t  j e  
v o i s  en  deux  s e c o n d e s  so n  v i s a g e  p a s s e r  r a p id e m e n t  de l a  j o i e  
e x t rê m e  à l ’ é to n n e m e n t ,  de 1*é to n n e m e n t à  l a  t r i s t e s s e ,  de l a  
t r i s t e s s e  à l ’ a b a t t e m e n t ,  de l ’ a b a t t e m e n t  au  d é s e s p o i r ,  e t  
d e s c e n d r e  av ec  l a  même r a p i d i t é  du p o i n t  où i l  e s t ,  au  p o i n t  
d ’où i l  e s t  p a r t i .  E s t - c e  que so n  âme a pu é p r o u v e r  s u c c e s ­
s iv e m e n t  t o u t e s  c e s  p a s s i o n s ,  e t  e x é c u t e r  de c o n c e r t  av e c  so n  
v i s a g e ,  c e t t e  e s p è c e  de gamme? J e  n ’ en  c r o i s  r i e n i "
The f a c t  t h a t  D i d e r o t  h i m s e l f  had  u s e d  G a r r i c k ’s exam ple  
t o  g iv e  w e ig h t  t o  h i s  e a r l y  c o n t e n t i o n ,  w h ich  a g r e e d  w i t h  
S t i c o t t i ’ s  a rg u m e n t,  and  now, i n  1774 , a g a i n  b r o u g h t  i n  th e  
same e v id e n c e  to  p ro v e  h i s  ’p a r a d o x ’ m akes th e  e s t i m a t i o n  o f  
G a r r i c k ’ s  i n f l u e n c e  on D i d e r o t ’ s th o u g h t  a  v e r y  d e l i c a t e  
m a t t e r .
(1 )  The a u t h o r  r e f e r r e d  to  i s  S t i c o t t i .  p . 9: Grimm’s  t e x t  
i n  D upuy’ s  e d i t i o n  o f  t h e  P a r a d o x . P a r i s ,  1902 .
(2) p . 37 i b i d .
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D r H edgeock^ s u g g e s t s  t h a t  G a r r i c k  may h av e  b e e n  a s k e d  
t o  l o o k  o v e r  t h e  m a n u s c r ip t  o f  t h e  P a r a d o x e . and  p o i n t s  o u t  
t h a t  G a r r i c k ’ s d i s p l a y s  o f  a c t i n g  l e d  to  d i s c u s s i o n  o f  th e  
p r i n c i p l e s  o f  th e  a r t ,  w hich  p o s s i b l y  in d u c e d  D i d e r o t  t o  a l t e r  
h i s  i d e a s  on th e  q u a l i t i e s  n e c e s s a r y  t o  a g r e a t  a c t o r .
I t  i s  t r u e  t h a t  G a r r i c k  com m unicated  i d e a s  w h ich  r e s e m b le  
seme o f  D i d e r o t ’ s c o n t e n t i o n s  i n  t h e  P a ra d o x e  t o  t h e  c i r c l e  o f  
w r i t e r s  and  a c t o r s  who m et a t  th e  h o u se  o f  S u a rd :  so  t h a t  
D i d e r o t  m ig h t  e a s i l y  h av e  come t o  h e a r  o f  them  th r o u g h  t h a t  
c h a n n e l .  A lth o u g h  th e  c o n t a c t  o f  G a r r i c k ’ s th o u g h t  and 
D i d e r o t ’ s  on t h i s  p o i n t  c a n n o t  be  s e c u r e l y  a f f i r m e d ,  y e t  t h e  
c o n v e r s a t i o n  a s  r e p o r t e d  i n  G a r a t ’ s  L i f e  o f  S u a rd  i s  v e r y  i n ­
t e r e s t i n g ,  b e c a u s e  i t  shows G a r r i c k  i n  th e  l i g h t  o f  a n  a u t h o r ­
i t y  on  s u c h  m a t t e r s ,  and  p o i n t s  t o  a  v e r y  p r o b a b le  i n f l u e n c e  
t h a t  he e x e r t e d  on M olé, w hich  i s  t o  b e  d i s c u s s e d  l a t e r  i n  
t h i s  c h a p t e r .
"On ne c o n n a î t "  w ro te  G a r a t  " n i  l ’h i s t o i r e  d e s  B eaux- 
a r t s ,  n i  c e l u i  d es  g ra n d s  a r t i s t e s  l o r s q u ’on  im a g in e , comme 
p o u r  s ’ é t o n n e r  de l e u r s  m e r v e i l l e s ,  q u ’ e l l e s  n a i s s e n t  t o u t e s  
d ’u n e  s e n s i b i l i t é  p a r t i c u l i è r e  e t  p r i v i l é g i é e . . .  m a is  
l ’ o b s e r v a t i o n  e t  l a  r é f l e x i o n  s o n t  e n c o re  c e t t e  s e n s i b i l i t é  
q u i  s e  g u id e  e l le -m é m e ; c ’e s t  l a  même ame q u i  s e n t  e t  q u i
(1 )  p . 174 , p . 196 , D av id  G a r r i c k  e t  s e s  am is  f r a n ç a i s . Hedgeock 
P a r i s  1 911 . S ee  a l s o  u n . 334 f f .  p . 4 12 . G a r r ic lc  and h i s  
F r e n c h  F r i e n d s , (an  e n l a r g e d  and r e v i s e d  v e r s i o n  o f  t h e  
a b o v e ) .  London 1912 .
(2 )  p p . 1 2 9 -1 3 0 , V o l . I I .  M ém oires h i s t o r i q u e s  s u r  l a  v i e  de  
J . B .  S u a rd .  G a r a t ,  e d .  P a r i s ,  1 0 2 0 .
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r é f l é c h i t ,  i l  n ’y  en  a p as  d eu x . E l l e  n ’ a t t e n d  p as  s e u l e ­
m e n t l e s  i n s p i r a t i o n s ,  e l l e  l e s  p r é p a r e  e t  l e s  f a i t  n a î t r e .
Le K a in  d i s a i t :  " I l  m’a f a l l u  v i n g t  an s  d ’é t u d e s  p o u r  me
t i r e r  à  mon g r é  s u r  l e s  p la n c h e s ,  p o u r  l e v e r  l e s  m a in s  e t  l e s
y e u x  v e r s  l e  c i e l  en v e r s  l a  femme que mon r ô l e  a d o r e " :  e t  
c e n t  m o ts  de  G a r r i c k  que l a  m a u v a ise  m ém oire de M. S u a rd  
n ’ a v o i t  pu o u b l i e r , p r o u v a i e n t  q u ’ i l  ne  l u i  a v o i t  f a l l u  
m o in s  d ’ é t u d e s  que Le K a in  • • • » .  [ G a r r i c k ]  c a u s a i t  a v e c  
M o lé , j e  c r o i s ,  s u r  l a  d i f f i c u l t é  de p a r o i t r e  s u r  l a  s c è n e  
homme de bonne com pagnie  e t  i v r e .  Molé v o u l o i t  l u i  f a i r e  
v o i r  comment i l  s ’ en  t i r o i t  d an s  un  d e s  j e u n e s  m a rq u is  q u i  
é t a i e n t  s e s  r ô l e s .  "1 m e r v e i l l e f *  l u i  c r i a  G a r r i c k ,  "m ais  
a v i n e z  p l u s  v o s  jam b es , e t  m oins v o t r e  b u s t e  e t  v o t r e  t ê t e .  
L ’ i v r e s s e  du p e u p le  e s t  dans  t o u t  so n  c o r p s . . .  u n  homme 
é l é g a n t ,  un  M a rq u is ,  ne l u i  abandonne ja m a is  so n  é l é g a n c e . "
D i d e r o t ’s  t h e o r y  t h a t  o b s e r v a t i o n  and  i n t e l l i g e n c e ,  
r a t h e r  th a n  f e e l i n g ,  go to  c r e a t e  s u c c e s s f u l  i m i t a t i o n  o f
n a t u r e  on  th e  s t a g e ,  i s  c o n ta in e d  i n  t h i s  a c c o u n t ,  and i n  t h e
r e f l e c t i o n s  t h a t  accom pany i t .  N o ta b le  a c t o r s  o f  th e  t im e  
a l s o  p ro v e  t h a t  D i d e r o t ’ s a n a l y s i s  o f  t h e  a c t o r ’ s a r t  was 
c o r r e c t :  Molé and P r é v i l l e  i n  t h e i r  M em oirs; and  i t  i s  o f
(1) M ém oires de M a d e m o ise l le  C l a i r o n  de Le K a in  de  P r é v i l l e ,  
de  M olé , e t c ;  s e e  p p . 251-258  M ém oires de M olé , ( e d .
F .  B a r r i è r e ,  P a r i s  1 8 4 6 .)  See a l s o  an  a n e c d o te  q u o te d  
f rom  E t i e n n e ’ s  " N o t ic e "  to  h i s  C o l l e c t i o n  de M ém oires s u r  
l ’A r t  D ra m a t iq u e , on p .  136, t . I X  ( o c to b r e  1770) C o r r .
L i t t . o p . c i t .
(2 )  p p . 163 , 176, 179 , M émoires de P r é v i l l e ; o p . c i t .  n o t e  1 .  
a u p .
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I n t s r e s t  to  ranark th at both Molé^ and P réviU e®  were fr ie n d ly  
w ith  G arrick.
On t h e  w ho le , how ever. Le P a ra d o x e  s u r  l e  Com édien -  
w h e th e r  i n  th e  o r i g i n a l  fo rm  o f  t h e  O b s e r v a t io n s  p u b l i s h e d  b y  
G rium , o r  a s  D i d e r o t  r e w r o te  i t  i n  1773 -  c a n n o t  b e  s a i d  t o  
owe t h e  s u g g e s t i o n  o f  i t s  m a in  t h e o r y  to  G a r r i c k ’ s  c o n v e r s a ­
t i o n s  w i t h  D i d e r o t ,  o r  w i th  th e  p h i l o s o p h e r ’ s  f r i e n d s .
I n  t h e  L e t t r e  à  Madame R ic c o b o n i . G a r r i c k  i s  c i t e d  a s  a  
p r o o f  o f  t h e  g r e a t  p a r t  p la y e d  b y  t h e  a c t o r ’ s own e m o tio n  i n  
a r o u s i n g  th e  c o r r e s p o n d in g  s e n t im e n t  i n  h i s  s p e c t a t o r s .  The 
S a lo n  o f  1767 , w h ich  was w r i t t e n  two y e a r s  a f t e r  G a r r i c k ’s  
l o n g e r  s t a y  i n  P a r i s ,  w h i le  th e  e f f e c t  o f  h i s  p ro n o u n c e m e n ts  
on  t h e  a r t  o f  t h e  t h e a t r e  was s t i l l  f r e s h  i n  th e  m in d s  o f  
Grimm, S u a rd ,  and  D i d e r o t ,  p ro v e s  t h a t  r e a l  f e e l i n g  on  th e  
a c t o r ’ s p a r t  was s t i l l  r e g a r d e d  a s  a  c o n d i t i o n  n e c e s s a r y  to  
s u c c e s s f u l  p l a y i n g ,  f o r  a l th o u g h  th e  a c t o r  m u s t ’ i m i t a t e  an  
i d e a l  f i g u r e ’ , he m ust a l s o  ’ f e e l  s t r o n g l y ’ ®. When D i d e r o t  
d r a f t e d  t h e  P a ra d o x e  i n  1769^, he  q u o te d  G a r r i c k  a s  t h e  m o s t
(1 )  V. t h e  p a s s a g e  j u s t  q u o te d , from  G a r a t .
(2 )  p . 1 22 , V o l . I I ,  The P r i v a t e  C o r re sp o n d e n c e  o f  D av id  
G a r r i c k , ( e d .  B oaden, London 1 8 3 1 .)
(3 )  p 7 l 6 ,  an d  p . 119 , t . X I ,  (Le S a lo n  de  1767) O euvres  de 
D i d e r o t ,  o p . c i t .  p . 58 Le P a ra d o x e  s u r  l e  C om édien , ( e d .  
Dupuy, P a r i s  1 9 0 2 ) .
(4) A l e t t e r ,  d a t e d  14 nov . 1769 , t o  Grimm, p u b l i s h e d  i n  
t h e  C o rre sp o n d a n c e  I n é d i t e  de D i d e r o t  ( p . 102 , V o l . 1 .
P a r i s  1931) m e n t io n s  th e  c o m p le t io n  o f  t h e  ’b e a u  p a r a d o x e ’ ; 
" j e  n ’ a u r o i s  p e u t - ê t r e  ja m a is  r i e n  é c r i t  où  i l  y  a p l u s
de f i n e s s e  e t  de v i e . "
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i m p r e s s i v e  i n s t a n c e  o f  an  a r t i s t  who can  c o n t r o l  h i s  e x p r e s ­
s i o n  o f  e m o tio n  on th e  s t a g e  a t  w i l l ,  and  who t h e r e f o r e  d o es  
n o t  a c t u a l l y  " f e e l "  h i s  p a r t .  The r e f e r e n c e s  to  G a r r i c k  i n  
t h e  1773 v e r s i o n  o f  t h i s  work a r e  o f  t h e  same n a t u r e .  A l­
th o u g h  D i d e r o t  r e p r o d u c e s  th e  c h i e f  id e a s  p u t  f o rw a r d  i n  t h e  
" c o n v e r s a t i o n "  o f  1767 , t h e y  fo rm  p a r t  o f  h i s  a rg u m e n t on  
n a t u r a l  a c t i n g ,  and  t h i s  i s  a s i d e - i s s u e  o f  th e  P a ra d o x e  i t ­
s e l f .
The t r u e  r e a s o n  f o r  D i d e r o t ’ s co m p le te  change  o f  o p i n i o n  
a s  t o  t h e  r e l a t i o n s h i p  o f  t r u e  f e e l i n g  w i th  i t s  r e p r e s e n t a t i o n  
on  t h e  s t a g e  may be  lo o k e d  f o r  i n  th e  d e e p e r  i n s i g h t  i n t o  th e  
a r t  o f  m im ing , w hich  he had  g a in e d  b y  p r a c t i c a l  e x p e r i e n c e  i n  
t h e  t h e a t r e ,  b e tw e en  1758 and  1770 . A g a in , th e  e v o l u t i o n  o f  
D i d e r o t ’ s v ie w s  on th e  w ork ing  o f  th e  mind h e lp e d  t o  b r i n g  
a b o u t  t h i s  c h a n g e . I n  1758 , he  was d i s p o s e d  t o  g iv e  s e n t i m e n t  
a v e r y  i m p o r t a n t  p l a c e  i n  th e  p s y c h o lo g y  o f  p o e t s ,  m u s i c i a n s ,  
p a i n t e r s ,  and  a c t o r s ^ .  By 1769, he had  a d o p te d  a n o t h e r  v ie w , 
d e r i v e d  f ro m  h i s  i n t e r e s t  i n  n a t u r a l  s c i e n c e ,  an d  i n  Le Rêve 
de d ’A le m b e r t , he s t a t e d  t h a t  t h e  t r u l y  g r e a t  p o e t ,  m u s i c i a n ,  
a c t o r ,  . o r  p h i l o s o p h e r ,  i s  n o t  a man o f  f e e l i n g ,  b u t  a man who 
h a s  pow er t o  c o n t r o l  t h i s  q u a l i t y ,  and  make i t  work i n  c o n c e r t  
w i t h  t h e  o t h e r  f a c u l t i e s  w hich  make up w hat D i d e r o t  c a l l s  " l e  
f a i s c e a u "  o f  m e n ta l  f o r c e s ^ .  H is  a d m i r a t i o n  o f  G a r r i c k  a s  an
(1) p . 1 0 8 , Second  E n t r e t i e n  s u r  l e  F i l s  N a t u r e l , t . V I I ,  
O e u v re s ,  o p . c i t .
(2 )  p . 171 , Le Rêve de d ’A le m b e r t ,  V o l . I I .  i b i d .
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a c t o r  was t h e r e f o r e  due t o  d i f f e r e n t  m o t i v e s ,  a t  t h e s e  
v a r i o u s  p o i n t s  i n  D i d e r o t ' s  d e v e lo p m e n t;  an d  h i s  know ledge  
o f  t h e  E n g l i s h m a n 's  i d e a s  on a c t i n g  o n ly  d ee p en e d  h i s  own 
c o n v i c t i o n s ,  w h i le  G a r r i c k ' s  exam ple  s u p p l i e d  h im  w i t h  a n  
i m p r e s s i v e ,  l i v i n g  p r o o f  o f  t h e i r  v a l i d i t y .
The l a t e s t  t h e o r y  o f  i m i t a t i o n ,  o r  th e  r i g h t  way to  
a c h i e v e  a n a t u r a l  e f f e c t  i n  a c t i n g ,  j o i n e d  w i th  th e  v ie w  t h a t  
a n  a c t o r  n e e d  n o t  a c t u a l l y  e x p e r i e n c e  t h e  em o tio n  he h a s  t o  
r e p r e s e n t ,  e n c o u ra g e d  a r e v o l u t i o n  i n  th e  s t y l e  o f  p l a y i n g  
o n  t h e  F re n c h  s t a g e .  B e ca u se  o f  D i d e r o t ’ s i n t e r e s t  i n  E n g l i s h  
l e t t e r s ,  an d  i n  G a r r i c k ,  c e r t a i n  E n g l i s h  i d e a s  a r e  r e f l e c t e d  
i n  t h e  comments on t h i s  new d e p a r t u r e  i n  t h e  t h e a t r e .
The f i r s t  o f  t h e s e  ccmments was made b y  M arm o n te l ,  who 
f a i t h f u l l y  echoed  th e  ccanmonplaoes o f  D i d e r o t ’ s c i r c l e .
I t  a p p e a r s  i n  th e  E n c y c lo p é d ie , and  t e s t i f i e s  t o  t h e  s t r o n g  
i m p r e s s io n  w h ich  th e  London M erch an t h ad  made i n  t h a t  c i r c l e  
o f  t h i n k e r s .
"Les a c t e u r s  ne m anquen t p o i n t "  w ro te  M arm on te l i n  t h e  
a r t i c l e  'o n  D e c la m a t io n '  "de s e  p l a i n d r e  que l e s  p o è t e s  n e  
d o n n e n t  p o i n t  l i e u  à  c e s  s i l e n c e s  é l o q u e n t e s ;  q u ' i l s  v e u l e n t  
t o u t  d i r e ,  e t  ne l a i s s e n t  r i e n  à l ' a c t i o n . . .  Nos v o i s i n s  s o n t  
p l u s  h a r d i s ,  e t  p a r  c o n s é q u e n t ,  p l u s  g r a n d s  que n o u s  d a n s  
c e t t e  p a r t i e .  On v o i t  s u r  l e  t h é â t r e  de L o n d re s  B a rn w e ld ,  
c h a r g é  de p e s a n t e s  c h a î n e s ,  se  r o u l e r  av ec  so n  ami s u r  l e  
p a v é  de l a  p r i s o n ,  é t r o i t e m e n t  s e r r é s  l ' u n  d a n s  l e s  b r a s  de
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l ’ a u t r e .  L e u rs  l a r m e s ,  l e u r s  s a n g l o t s ,  l e u r s  r a s sem ens
s o n t  l ’ e x p r e s s i o n  de l e u r  d o u le u r .  M ais d an s  c e t t e  p a r t i e  
comme d a n s  t o u t e s  l e s  a u t r e s ,  p o u r  e n c o u r a g e r  l e s  a u t e u r s  e t  
l e s  a c t e u r s  à c h e r c h e r  l e s  g r a n d s  e f f e t s  e t  à  r i s q u e r  ce  q u i  
p e u t  l e s  p r o d u i r e ,  i l  f a u t  un p u b l i c  s é r i e u x ,  é c l a i r é ,  
s e n s i b l e .
D i d e r o t  u s e d  th e  same example i n  t h e  P r e m ie r  E n t r e t i e n
2
s u r  l e  F i l s  N a t u r e l  to  p ro v e  t h a t  t h e  s t a g e  s h o u ld  p r e s e n t  
t o  t h e  s p e c t a t o r  a s u c c e s s io n  o f  " t r u e  p i c t u r e s "  -  B a rn w e l l  
i n  p r i s o n ,  and P h i l o c t e t e s  a t  th e  m outh  o f  h i s  c a v e ,  u t t e r i n g  
t h e  " i n a r t i c u l a t e  so u n d s"  w h ich , lo n g  b e f o r e ,  F é n é lo n  h ad  
p r a i s e d  f o r  t h e i r  p o w e r fu l  e f f e c t  on  t h e  a u d i e n c e .
Then D id e r o t  p o in t e d  o u t , i n  t h e  d i s c o u r s e  on d r a m a t ic  
p o e t r y  w hich  a p p e a re d  w i th  th e  P è re  de F a m i l l e  i n  1758 , t h a t  
i t  was R ic h a rd s o n  who had  shown him how th e  a c t i o n s  o f  a  
c h a r a c t e r  c o u ld  b e  u se d  to  ro u n d  o u t  th e  s i g n i f i c a n c e  o f  
s p e e c h ^  : - "C’e s t  l a  p e i n t u r e  d es  m ouvem ents q u i  charm e s u r ­
t o u t  d an s  l e s  romans d o m e s t iq u e s .  Voyez a v e c  q u e l l e  c o m p la i s ­
a n c e  l ’ a u t e u r  de Pam éla , de G ra n d is  so n ,  de C l a r i s s e ,  s ’ y  
a r r ê t e .  Voyez q u e l l e  f o r c e ,  q u e l  s e n s ,  e t  q u e l l e  p a t h é t i q u e
(1) p p . 6 8 5 -6 8 6 , t . I V ,  E n c y c lo p é d ie , P a r i s  1754 . ( w r i t t e n  i n
1 7 5 1 . )  T here  i s  a v i v i d  d e s c r i p t i o n  o f  t h i s  s c e n e  i n
th e  London M erchan t on p . 116 ( L e t t r e  XXI) t . I ,  Cinq A nnées 
L i t t é r a i r e s  b y  c lé m e n t  de G enève. B e r l i n ,  1755 .
(2 )  p . 95 , V o l .V I I ,  O euvres é d .  A s s é z a t ,  o p . c i t .
(3 )  p . 3 80 , de l a  P antom im e, t . V I I ,  O e u v re s ,  D i d e r o t ,  é d .  
A s s é z a t .
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e l l e  donne à so n  d i s c o u r s .  J e  v o i s  l e  p e r s o n n a g e ;  s o i t  q u ’ i l  
p a r l e ,  s o i t  q u ’ i l  s e  t a i s e ,  j e  l e  v o i s ,  e t  so n  a c t i o n  m’ a f ­
f e c t e  p l u s  que s e s  p a r o l e s . "
I n  th e  same y e a r ,  D id e r o t  a p p e a le d  t o  th e  e v id e n c e  o f  
G a r r i c k ’ s  p e r fo rm a n c e s  d u r in g  h i s  v i s i t  t o  P a r i s  i n  1751 , t o  
p r o v e  t h a t  t h e  g e s t u r e s  o f  an  a c t o r  c o u ld  r e a l l y  w ork upon  th e  
s p e c t a t o r ’ s  f e e l i n g s  a s  s t r o n g l y  a s  h i s  d e c la m a t io n  o f  a 
s p e e c h :  G a r r i c k  had  mimed th e  a c t i o n s  o f  a f a t h e r  who h ad  a c ­
c i d e n t a l l y  l e t  h i s  c h i l d  f a l l  o u t  o f  an  open  window. S in c e  
t h e  a u d ie n c e  a t  t h e  h o u se  o f  th e  due de D uras  d id  n o t  u n d e r ­
s t a n d  E n g l i s h ,  G a r r i c k  d id  n o t  sp e a k  a w ord . D i d e r o t  d e s ­
c r i b e s  th e  e f f e c t  o f  th e  a c t o r ’ s movements t h u s ^ : -  " A lo r s  
G a r r i c k  s e  m i t  à pan tom im er l e  d é s e s p o i r  du p è r e .  Demandez à 
M. de  D u ras  ce q u i  en a r r i v a .  L es s p e c t a t e u r s  en  c o n ç u r e n t  
d e s  m ouvem ents de c o n s t e r n a t i o n  e t  de f r a y e u r  s i  v i o l e n t s  que 
l a  p l u p a r t  se  r e t i r è r e n t . "
I t  was n o t  th e  I n f lu e n c e  o f  E n g l i s h  i d e a s  a l o n e  w h ich  h a d  
h e l p e d  D i d e r o t  to  f o rm u la te  t h i s  i d e a  t h a t  a c t o r s  and  a u t h o r s  
s h o u ld  t r y  t o  c r e a t e  a s u c c e s s io n  o f  p i c t u r e s  on th e  s t a g e .  
When G reu ze  e x h i b i t e d  "Le P è re  de F a m i l l e "  i n  th e  S a lo n  o f  
1 7 5 5 , D i d e r o t  im m e d ia te ly  became aw are  o f  an  a f f i n i t y  b e tw e e n  
h i s  own aim s i n  dram a, and G re u z e ’ s i d e a l  i n  p a i n t i n g .  An 
e i g h t e e n t h - c e n t u r y  c r i t i c  p u t s  i t  t h u s ^  " [G re u z e  e s t ]  l e
(1) p . 402 , L e t t r e  à Madame R ic c o b o n i ,  i b i d .
(2 )  p . 1 70 , La Q u in z a in e  A nglo1s e . l e  C h e v a l i e r  R u t l i d g e .  
e d .  L o n d re s  1777 .
451a
p r œ n l e r  p e i n t r e  d r a m a t iq u e ,  c ' e s t  à d i r e ,  c e l u i  q u i  p e i n t  l a  
v i e  h u m a in e ,  e t  t i r e  l a  r e p r e s e n t a t i o n  d es  v i c e s  ou d e s  v e r t u s  
de l ' o r d r e  m o ra le  p r a t i q u e  o r d i n a i r e . "  S id e  b y  s i d e  w i th  t h i s  
r e f o r m i n g  z e a l ,  a s t r o n g  v e i n  o f  s e n t im e n t  r u n s  th r o u g h  th e  
w ork  o f  G re u ze , and t h i s  c h i e f l y  a t t r a c t e d  D i d e r o t ,  f o r  t h e  
l a c k  o f  i t  i n  H o g a r th  made him  d i s l i k e  th e  E n g l i s h  p a i n t e r ' s  
w o rk i a l t h o u g h  i t  was th e  c o u n t e r p a r t ,  i n  p a i n t i n g ,  t o  t h e  
a r t  o f  L i l l o  and  F i e l d i n g  i n  l i t e r a t u r e .  G reu ze , t h e n ,  opened  
D i d e r o t ' s  e y e s  to  th e  p o s s i b i l i t y  o f  w r i t i n g  "drame b o u r g e o i s ” 
i n  p i c t u r e s :  and th e  a c t o r s  o f  th e  day  w ere  e q u a l l y  a l i v e  t o  
t h e  d r a m a t i c  e le m e n t  i n  h i s  work, f o r  " L 'A c c o rd ée  du V i l l a g e "  
was tu r n e d  i n t o  a s t a g e - e n t e r t a i n m e n t  i n  1761®.
A h i n t  f rom  F é n é lo n ,  th e  a c c i d e n t  o f  h i s  t u r n i n g  t o  t h e  
c r i t i c i s m  o f  a r t ,  th e  M erchan t o f  L ondon , and  R i c h a r d s o n 's  
n o v e l s ,  s e t  D i d e r o t ' s  th o u g h t  i n  m o t io n ,  and he  b u i l t  u p  a 
t h e o r y  o f  pantom im e i n  d ram a, w hich  was p ro v e d  t r u e  and  e f ­
f e c t i v e  b y  t h e  in c o m p a ra b le  s k i l l  o f  G a r r i c k .  I n  t h i s  c a s e ,  
E n g l i s h  i d e a s  had  g iv e n  D id e r o t  th e  s t i m u lu s  h i s  m ind r e ­
q u i r e d  t o  b e g in  w o rk in g  o u t  a s y s t e m a t i c  t h e o r y ;  and  w i t h o u t  
t h e i r  h e l p ,  he m ig h t  n o t  have p u t  h i s  t h e o r y  so  f o r c e f u l l y ,  
and  i l l u s t r a t e d  i t  s o  a p t l y ,  n o r  w ould l a t e r  p l a y w r i g h t s  an d  
a c t o r s  h av e  t a k e n  i t  up so  e n t h u s i a s t i c a l l y .
(1) p . 3 03 , t .X ,  ( s a lo n  de 1765) p p . 3 4 9 -3 5 0 ,  t . X I ,  ( s a l o n  de 
1 7 6 7 ) .  O euvres  D id e r o t ,  o p . c i t .
(2 )  p p . 13 f f ,  26 f f ,  and 50 f f .  J .B .  G re u z e , b y  C a m il le  
M a u c l a i r ,  ( P a r i s  1 9 0 5 .)
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The m o s t  t e l l i n g  c o r r o b o r a t i o n  o f  t h i s ,  and  th e  m o s t 
c o n v i n c in g  t e s t im o n y  to  D i d e r o t ’ s in d e p e n d en c e  o f  th o u g h t  
may b e  fo u n d  i n  V o l t a i r e ’ s P r e f a c e  t o  Les S c y t h e s , w r i t t e n  
i n  1 7 6 7 . "Qui a u r a i t  o s é ,  comme M onsieu r  Le K a in ,  s o r t i r  l e s  
b r a s  e n s a n g l a n t é s  du tom beau  de N in u s ,  t a n d i s  que l ’a d m i r a b le  
a c t r i c e  q u i  r e p r é s e n t a i t  S ^ i r a m i s  se  t r a î n a i t  m o u ra n te  s u r
A
l e s  m a rc h e s  du tom beau  même? V o i là  ce que l e s  p e t i t s - m a i t r e s  
e t  l e s  p e t i t e s - m a î t r e s s e s  a p p e l l è r e n t  d ’ab o rd  des  p o s t u r e s ,  e t  
ce  que l e s  c o n n a i s s e u r s  é to n n é s  de l a  p e r f e c t i o n  i n a t t e n d u e  
de l ’ a r t  o n t  a p p e l é  l a  v é r i t a b l e  a c t i o n  t h é â t r a l e .  Le r e s t e  
é t a i t  u ne  c o n v e r s a t i o n ,  q u e l q u e f o i s  p a s s io n n é e .
C ’e s t  dans  ce g ra n d  a r t  de p a r l e r  aux  yeux q u ’ e x c e l l e  l e  
p l u s  g r a n d  a c t e u r  q u ’a i t  ja m a is  eu  l ’A n g l e t e r r e ,  M. G a r r i c k ,  
q u i  a e f f r a y é  e t  a t t e n d u  parm i nous ceux-mêmes q u i  ne  s a v o i e n t  
p a s  s a  l a n g u e .
C e t t e  m ag ie  a é t é  f o r t e m e n t  recom m andée, i l  y  a q u e lq u e s  
a n n é e s ,  p a r  u n  homme q u i , à 1 ’ exem ple d ’A r i s t o t e ,  a su  j o i n d r e  
aux  s c i e n c e s  a b s t r a i t e s ,  l ’ é lo q u e n c e ,  l a  c o n n a i s s a n c e  du c o e u r  
h u m a in , e t  l ’ i n t e l l i g e n c e  du t h é â t r e .  I l  a é t é  en  t o u t  de 
l ’ a v i s  de l ’ a u t e u r  de S ém iram is , q u i  a t o u j o u r s  v o u lu  q u ’on 
a n im â t  l a  s c è n e  p a r  un  p lu s  g ra n d  a p p a r e i l ,  p a r  p l u s  de 
p i t t o r e s q u e ,  p a r  des mouvements p lu s  p a s s i o n é s  q u ’ e l l e  n e  
s e m b l a i t  en c o m p o r te r  a u p a r a v a n t . "
The e f f e c t  o f  D i d e r o t ’ s em p h a s is  on ’p an to m im e’ was to  
b e  s e e n  i n  B e a u m a rc h a is ’ c a r e f u l  s t a g e  d i r e c t i o n s ,  and  th e  
i n n o v a t i o n  w hich  he t r i e d  t o  b r i n g  i n t o  h i s  E u g é n ie : he
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a r r a n g e d  t h a t  t h e r e  s h o u ld  be  a c t i o n s  w i th o u t  w ords d u r in g  th e  
i n t e r v a l s  o f  t h a t  p l a y ,  so  t h a t  t h e  u n i t y  o f  i n t e r e s t  s h o u ld  
n o t  b e  b ro k e n  a t  a l l ,  and th e  a u d ie n c e  p r e p a r e d  f o r  th e  n e x t  
sp o k e n  s c e n e ^ .  S e d a in e  i n  t h e  P h i lo s o p h e  s a n s  l e  S a v o i r ^ .  
C o l l é  i n  La P a r t i e  de C h a s ^  de H en r i  c a r r i e d  o u t  D i d e r o t ’ s 
a d v i c e ,  b y  d e s c r i b i n g  f o r  t h e  a c t o r s ’ b e n e f i t  t h o s e  m ovem ents 
w h ic h  w ould  b e s t  e x p r e s s  th e  s t a t e  o f  mind o f  t h e i r  c h a r ­
a c t e r s .  I n  B e v e r l e y , S au r  i n  to o k  more p a i n s  to  h e l p  th e  
p l a y e r s  w i t h  s u g g e s t i o n s  th a n  Moore had  done i n  t h e  G a m e s te r^ , 
w h i l e  M e rc ie r  fo u n d , l i k e  D i d e r o t ,  t h a t  R ic h a rd s o n  was m o s t  
i n s p i r i n g ,  when he had  t o  d e p i c t  th e  a c t i o n s  a p p r o p r i a t e  t o  
a  s c e n e  o f  s e d u c t i o n ^ .  F e n o u i l l o t  de F a l b a i r e  b e g a n  h i s  
É c o le  de M oeurs w i th  a  p i c t u r e  o f  a n  E n g l i s h  b r e a k f a s t® :  
so  t h a t  th e  p l a y w r i g h t s  q u i c k l y  p e r c e i v e d  th e  a d v a n ta g e s  o f  
t h i s  new p o i n t  i n  th e  t e c h n iq u e  o f  d ram a.
The c r i t i c s  o f  th e  tim e a c c e p te d  th e  i d e a  t h a t  ’p a n t o ­
m im e’ was a m o st s i g n i f i c a n t  f a c t o r  i n  h e l p i n g  them  to
(1 )  E u g é n ie  ; n o te  en  t é  t e  du deuxièm e a c t e ;  O euvres  de 
B e a u m a rc h a is . ( é d .  P a r i s  1 8 7 6 .)
(2 )  Le P h i lo s o p h e  s a n s  l e  S a v o i r , A c t  V, s c e n e s  i v , v i , v i i :  
O eu v res  d r a m a t iq u e s  de S e d a in e ,  P a r i s  1776 .
(3 )  La P a r t i e  de C h asse  de H e n r i  IV , A c t I I I ,  s c .  x i i i ,
(17751 : s e e  a l s o  p .  348, J o u r n a l  H i s t o r i q u e  de C o l lé  
(n o v .  1762) (é d .  v an  B e v e r ,  P a r i s  1 9 1 1 . ;
(4) C f .  M oore’ s G a m e s te r , p . 73 ( e d .  L ond. 1755) A ct V, s c . i ,  
an d  S a u r  i n .  Le J o u e u r , o p . c i t .  A c t  V, s c . v .
(5) L ’ I n d i g e n t , A ct I I ,  s c . v ,  M e r c i e r ,  ( é d .  T h é â t r e  de 
M eroi^er, Amst. 1 7 7 8 -8 4 .)
(6) L ’E c o le  de M o eu rs , A ct I ,  s c . i ,  F e n o u i l l o t  de F a l b a i r e ,  
P a r i s ,  1776 .
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u n d e r s t a n d  th e  w r i t e r ’ s m e an in g . P a l i s s o t ^ ,  b y  h i s  v e r y  
vehem ence i n  condem ning D i d e r o t ' s  t h e o r y ,  showed t h a t  i t  was 
new and  i m p o r t a n t :  w h i le  M erc ier®  and  th e  N ouveau S p e c t a t e u r ^ 
may b e  t a k e n  a s  exam ples  o f  i t s  i n f l u e n c e  on c o n te m p o ra ry  
c r i t i c i s m .  The p a s s a g e  i n  th e  Nouveau S p e c t a t e u r  f o r  A p r i l  
1777 shows how th e  a c t o r s  th e m s e lv e s  t r i e d  to  p u t  D i d e r o t ' s  
t h e o r y  i n t o  p r a c t i c e ,  a s  w e l l  a s  i t s  new -fo u n d  im p o r ta n c e  i n  
t h e  ju d g m e n t o f  p l a y s .  I t  i s  an a c c o u n t  o f  th e  d i f f e r e n t  i n ­
t e r p r e t a t i o n s  g iv e n  to  th e  c h a r a c t e r  o f  B e v e r l e y  i n  S a u r i n ' s  
Le J o u e u r . "M ais c ' e s t  s u r t o u t  au  c in q u ièm e  a c t e  q u ' i l  p a r a î t  
p ro u v é  que l e  S i e u r  M onvel a  m ieux  s a i s i  que l e  S i e u r  Molé 
l e  v r a i  c a r a c t è r e  q u ' i l  c o n v i e n t  à d o n n er  à  B e v e r l e y .  C e l u i - c i  
p a r o i t  f u r i e u x ,  dém oniaque , e t  h é s i t e  lo n g tem p s  à b o i r e  l e  
p o i s o n ;  i l  t r e m b l e ,  11 m e u r t  en p o l t r o n .  Le S i e u r  M onvel s e  
m o n t r e  p l u s  r é f l é c h i , p l u s  d é te r m in é ,  m oins c r a i n t i f ,  p l u s  
p h i l o s o p h e ;  i l  b o i t  l e  p o i s o n  s a n s  c r a i n t e ,  s a n s  h é s i t e r ,  
a v e c  t o u t  l e  s a n g - f r o i d  d 'u n  A n g l a i s . "
M olé , h o w ev e r, was r e c o g n iz e d  a s  th e  g r e a t e s t  a r t i s t  
i n  t h e  r e p r e s e n t a t i o n  o f  "d ram e"* . He had  c o n s u l t e d  G a r r i c k
(1 )  P a l i s s o t ,  P e t i t e s  L e t t r e s  s u r  de G rands  P h i l o s o p h e s . 
L e t t r e  I I ,  p . 29 , p . 43 , P a r i s  1757 . a l s o .  M ^ o i r e s  
L i t t é r a i r e s . p .3 2  (B eaum archa is)  and  p .1 3 8 ,  (L a n d o is )
L o n d re s  17 7 1 .
(2) V.  p . 2 69 , V o l . I I I ,  T h é â t r e  de M e r c i e r , o p . c i t .  ( n o te  on  
" M o l i è r e " ) .
(3 )  p . 1 07 , t . I ,  n o . l ,  Le Nouveau S p e c t a t e u r , l e  1 e r  a v r i l ,  
17 7 7 .
(4) The s u c c e s s  o f  th e  Pe're de F a m i l l e , and  o f  t h e  M a rq u is  de 
L o n g u e i l ' s  M e n u is ie r  de L o n d re s  was due i n  g r e a t  p a r t  t o  
M olé . s e e  a l s o  p . 369 f f .  t e  M a z u r i e r ,  G a l e r i e  d e s  A c te u r s  
du T h é â t r e  F r a n ç a i s . ( P a r i s  1 8 2 0 .)
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on  c e r t a i n  p o i n t s  o f  d e t a i l  i n  c o n n e c t io n  w i t h , h i s  a r t ,  a n d ,  
l i k e  G a r r i c k ^ ,  he t r i e d  to  s u p p ly  i n  h i s  g e s t u r e s  an d  th e  
e x p r e s s i o n  o f  h i s  f a c e  th o s e  q u a l i t i e s  i n  h i s  r ô l e  w h ich  th e  
p o e t  c o u ld  n o t  e x p r e s s  i n  w o rd s .
Thomas w ro te  t o  B a r t h e , d e s c r i b i n g  M o lé ’ s  e f f o r t s  t o  do 
t h i s  i n  th e  f o l lo w in g  te rm s ^ :  "Molé d a n s  l e  r ô l e  de S a i n t -  
A lb in  e s t  é t o n n a n t .  Jam ais  de s a  v i e  i l  n ’ a é t é  s i  a p p l a u d i .  
Ce n ’ e s t  p a s  q u ’ i l  ne c h a rg e  q u e l q u e f o i s .  I l  a d e s  c o n v u l ­
s i o n s  où  i l  ne f a u d r a i t  que du s e n t i m e n t .  I l  e s t  d ’u n  b o u t  
à l ’ a u t r e  t r o p  im p é tu eu x , t r o p  v i o l e n t ,  t r o p  p e u  v a r i é ,  m a is  
i l  a  d e s  moments d ’ e m b a r ra s , d e s  demi -b  égayem en t  s  d ’u ne  v o i x  
t r e m b l a n t e ,  d e s  mouvements, d es  r e g a r d s ,  une  e x p r e s s i o n  dans  
s e s  a t t i t u d e s ,  dans to u s  s e s  n e r f s  q u i  i n t é r e s s e ,  q u i  a t t a c h e ,  
q u i  f a i t  i l l u s i o n  -  aux  femmes s u r t o u t .  A i n s i ,  d i s e n t - e l l e s  
e n  s o r t a n t ,  "Ah! ce  n ’e s t  p l u s  a i n s i  q u ’on a i m e " . "
rr
I t  i s  s u g g e s te d  b y  Dr H edgcock  t h a t  t h i s  v i o l e n c e  and  
e x a g g e r a t i o n  o f  to n e  and g e s t u r e  i n  M o lé 's  s t y l e  w ere  c a u s e d  
b y  h i s  a t t e m p t  t o  i m i t a t e  G a r r i c k ,  w hose a c t i n g  b e f o r e  t h e
(1 )  V.  t h e  p a s s a g e  q u o te d  ab o v e ,  p . 129 , V o l . I I ,  G a r a t ' s  
M é m o i r e s . . .  s u r  l a  v i e  de  J .B .  S u a r d . a l s o  G a r r i c k ’ s  
P o r t r a i t  de P r é v i l l e , q u o te d  on  p . 1 47 , D av id  G a r r i c k  e t  
s e s  am is F r a n ç a i s , b y  D r H edgcock . ( P a r i s  1 9 1 1 .)
(2 )  L e t t r e  de Thomas à B a r t h e ,  l e  19 a o û t  1769 , p . 598 , Revue 
d * H i s t o i r e  L i t t é r a i r e , 27e a n n é e ,  P a r i s  1920: f o r  an  
a c c o u n t  o f  M olé’ s a c t i n g  i n  t h e  M e n u i s i e r  d.e L o n d re s  s e e  
t h e  l e t t e r  o f  F e b .  21, 1769 , ( fro m  Thomas t o  b a r t h e )
p . 6 1 3 , Revue d ’H i s t o i r e  L i t t é r a i r e . 26e a n n é e ,  1919 ; 
i n  B e v e r l e y , s e e  p . 195 , V o l . I l l ,  (mai e t  j u i n  1768)
J o u r n a l  e t  M émoires de C o l l é , ( e d .  P a r i s  1 7 6 8 .)
(3) p p . 2 3 2 -2 3 3 . P . 255 . D av id*~ 5arr ick  e t  s e s  am is  f r a n ç a i s . 
P a r i s ,  1 9 1 1 .
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a u d i e n c e s  i n  t h e  s a lo n s  and  g r e a t  h o u s e s  o f  P a r i s  was
p r o b a b l y  e x a g g e r a te d  i n  t h e  same way, s i n c e  th e  company d id
n o t  a l l  u n d e r s t a n d  E n g l i s h .
T h is  i s  v e r y  l i k e l y  t r u e ,  f o r  th e  c r i t i c i s m  o f  th e  new
s t y l e  o f  a c t i n g  i n  F ra n c e  was v e r y  l i k e  t h a t  l e v e l l e d  a t
G a r r i c k ’ s i n  E n g la n d .  The a d v e r s e  o p in io n  o f  E n g l i s h  c r i t i c s
b la m e d  G a r r i c k  f o r  " a c t i n g  ea ch  w ord" i n  h i s  r o l e s ^ ;  and  he
h i m s e l f  had  e x p r e s s e d  to  Grimm h i s  c o n v i c t i o n  t h a t  th e  a u t h o r
s h o u ld  a l lo w  th e  a c t o r  scope  t o  b r i n g  o u t  t h e  f u l l  m ean in g  o f
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h i s  t e x t  b y  m eans o f  g e s t u r e  and movement . Then th e  P r i n c e  
de L ig n e  w r o te  o f  t h e  F re n c h  a c t o r s ^ :  " I I  n ’ y  a  r i e n  de p i s  
n on  p l u s  que c e s  énergum ènes q u i  v e u l e n t  t o u t  p e in d re ^  q u i  
o n t  l e  g e s t e  à  l a  c h o s e ,  q u i  j o u e n t  l e  m o t, q u i  s e  d é a è n e n t , 
r o u l e n t  d e s  yeux , s ’ a g i t e n t  d e s  b r a s  e t  d e s  ja m b es , e t  r e s ­
s e m b le n t  p l u t ô t  à  d es  c o n v u l s i o n n a i r e s  q u ’à d e s  c o m é d ie n s ."
T h e re  i s  f u r t h e r  e v id e n c e  o f  a s i m i l a r i t y  b e tw e e n  M o lé ’ s 
s t y l e  and  G a r r i c k ’ s ,  a f f o r d e d  b y  two e n t r i e s  i n  Mrs T h r a l e ’ s 
d i a r y  o f  h e r  v i s i t  t o  P a r i s  i n  1775 w i t h  J o h n s o n ^ .  She 
r e c o r d s  h e r  p l e a s u r e  a t  a p e r fo rm a n ce  o f  Le J o u e u r , and  d e ­
c l a r e s  t h a t  th e  o n ly  p o i n t  i n  w hich  P a r i s  was s u p e r i o r  t o
(1) p . 3 1 , i b i d ,  f o r  q u o t a t i o n s  f ro m  t h e  E n g l i s h  c r i t i c s .
( 2 ) V .  t h e  p a s s a g e  q u o te d  above  fro m  Grimm’ s C o r re sp o n d a n c e  
L i t t é r a i r e ,  p p . 316 f f .  t . V I ,  j u i l l e t  1765 .
(3 )  p . 8 5 .  P r i n c e  de  L ig n e ,  L e t t r e s  à E u g é n ie  s u r  l e s  
S p e c t a c l e s ,  (1774) e d .  P a r i s  1922 .
(4 )  s e e  th e  e n t r i e s  f o r  O c to b e r  3 and  19, 17 7 5 . The F re n c h  
J o u r n a l s  o f  Mrs T h ra le  and  Dr J o h n s o n .  ( e d .  M a n c h e s te r  
1 9 3 2 .)
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London was th e  a c t i n g  a t  th e  T h é â t r e  F r a n ç a i s .  As h e r  t a s t e  
w as g u id e d  b y  J o h n s o n ’ s ,  t h e r e  m ust, have b e e n  some s i m i l a r i t y  
b e tw e e n  F re n c h  a c t i n g  and th e  s t y l e  w hich Jo h n so n  a d m ire d  i n  
G a r r i c k .
L a s t l y ,  t h e  many r e f e r e n c e s  t o  G a r r i c k  a s  an  a u t h o r i t y  
on  h i s  a r t ,  w h ich  a r e  t o  b e  found  in  F re n c h  c r i t i c a l  w r i t i n g ,  
w i t h  t h e  p r o o f s  o f  h i s  f r i e n d l y  a t t i t u d e  t o  Molé and  P r ë v i l l e ,  
h i s  p o s i t i o n  a s  th e  i n t e r p r e t e r  o f  S h a k e s p e a re  i n  b o t h  
c o u n t r i e s ,  and  D i d e r o t ’ s v iew  o f  him a s  th e  b e s t  e x p o n e n t  
o f  t h e  d i f f e r e n t  s t y l e  o f  a c t i n g  a p p r o p r i a t e  t o  "drame 
b o u r g e o i s ” , make i t  s a f e  to  a f f i r m  t h a t  G a r r i c k ’ s c o n t a c t  
w i t h  F re n c h  s o c i e t y  i n  1751 and 1765 s u g g e s te d  c e r t a i n  i d e a s  
t o  a c t o r s  and a u t h o r s ,  w hich  w ere a c c e p te d ,  and  p u t  i n t o  
p r a c t i c e .
T hese i d e a s  f i t t e d  i n  so  w e l l  w i th  D i d e r o t ’ s scheme o f  
d r a m a t i c  a r t  t h a t  t h e y  h e lp e d  to  s p r e a d  h i s  new d o c t r i n e s ,  
w h ic h  a g a in  had  b e e n  p a r t l y  s u g g e s te d  to  h im  b y  th e  s t i m u l u s  
o f  t h e  exam ple s e t  b y  L i l l o ' s  M e rc h an t and  R i c h a r d s o n ’ s w o rk s :  
i d e a s  so  f r e s h  and a r r e s t i n g  t h a t  th e y  s h a p e d  anew th e  c o u r s e  
o f  d e v e lo p m e n t  i n  th e  a r t  o f  a c t i n g  on th e  F re n c h  s t a g e ,  
i n  e v e r y  v a r i e t y  o f  dram a.
G a r r i c k ’ s i n f l u e n c e  was th u s  s e c o n d a r y  t o  D i d e r o t ’ s .
I t  becam e an  a c c e p te d  r u l e  t h a t  th e  i m i t a t i o n  o f  n a t u r e  was 
n o t  a s im p le  r e p r o d u c t i o n  o f  o r d i n a r y  l i f e ,  t h a t  t h e  a c t o r  
n e e d  n o t  e x p e r i e n c e  th e  p a s s i o n  he h ad  t o  e x p r e s s  when
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p l a y i n g ,  t h a t  th e  s t a g i n g  o f  a p i e c e  s h o u ld  p r e s e n t  a  s u c c e s ­
s i o n  o f  p i c t u r e s  t o  th e  a u d ie n c e ,  and  t h a t  a u t h o r s  s h o u ld  
s u g g e s t ,  b y  c a r e f u l  i n s t r u c t i o n s  t o  th e  p l a y e r s ,  how g e s t u r e  
m ig h t  su p p le m e n t  t h e i r  d i a l o g u e .  A lth o u g h  D i d e r o t  r e f e r r e d  
t o  G a r r i c k ’ s exam ple i n  h i s  e l a b o r a t i o n  o f  th e s e  p o i n t s ,  a n d  
a l t h o u g h  Molé and P r é v i l l e  c e r t a i n l y  to o k  G a r r i c k ’ s a d v i c e  on  
m a t t e r s  o f  d e t a i l  c o n n e c te d  w i th  t h e i r  a r t ,  and th e  E n c y c lo ­
p a e d i s t  g ro u p  a g re e d  w i th  th e  v iew s he e x p r e s s e d  d u r i n g  h i s  
s t a y  i n  P a r i s ,  i t  was n o t  h i s  d i r e c t  c o n t a c t  w i th  F re n c h  
m in d s ,  b u t  r a t h e r  D i d e r o t ’ s o r d e r e d  a r r a n g e m e n t  o f  i d e a s  on  
t h e s e  s u b j e c t s  w hich  e x e r c i s e d  a p ro fo u n d  i n f l u e n c e  on c o n ­
te m p o ra r y  a c t i n g  and  p l a y  w r i t i n g .
On th e  o t h e r  h and , w i th o u t  L i l l o ,  R ic h a rd s o n ,  and G a r r i c k  
t o  show him t h a t  h i s  i d e a s  w ere  o f  p r a c t i c a l  v a l u e ,  and  w i t h ­
o u t  t h e  b e t t e r  u n d e r s t a n d in g  o f  G a r r i c k ’ s a r t  w h ich  th e  
a c t o r ’ s  s e c o n d  v i s i t  to  P a r i s  gave  D i d e r o t ,  he would n o t  h av e  
endowed h i s  r e a s o n in g  w i th  su c h  p e r s u a s i v e  f o r c e ,  and  
B e a u m a rc h a is ,  M e rc ie r ,  o r  M olé, w ould n o t  h av e  s o u g h t  th e  
a i d  o f  E n g l i s h  m odels  i n  p la n n in g  th e  a c t i o n  o f  a p l a y ,  o r  
t h e  i n t e r p r e t a t i o n  o f  a p a r t  on th e  s t a g e .
Two f a c t s  s t a n d  o u t  when we r e c o n s i d e r  t h e  e f f e c t  o f  
E n g l i s h  i d e a s  on th e  v a r i o u s  p o i n t s  i n  t h e  t e c h n iq u e  o f  
F re n c h  dram a w hich  l a y  open t o  t h e i r  i n f l u e n c e .
The f i r s t  was th e  t r i c k  o f  t e l l i n g  a s t o r y  i n  a c t i o n ,  
w h ich  c o n t r a s t e d  w i th  th e  F re n c h  " c o n v e r s a t i o n s  i n  f i v e  a c t s " ,
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T hose c r i t i c s  who d e s i r e d  t o  r e f o rm  h e r o i c  t r a g e d y  fo u n d  t h e  
o b v io u s  rem edy i n  p e r m i t t i n g  t h e  a u d ie n c e  t o  s e e  m ore o f  th e  
e v e n t s  w h ich  p r e c i p i t a t e d  th e  c a t a s t r o p h e .  The w r i t e r s  o f  
"d ram a b o u r g e o i s " ,  t o  co m pensa te  f o r  th e  l o s s  o f  t h a t  p o e t r y  
w h ich  s u r r o u n d s  th e  f a t e  o f  k in g s  and  h e r o e s ,  an d  f o l l o w in g  
th e  p r e c e d e n t  s e t  b y  L i l l o  and Moore, e n l i v e n e d  t h e i r  p l a y s  
w i t h  b u s t l i n g  m ovem ent, and an  unw onted  p i c t o r i a l  a p p e a l .
C o n s e q u e n t ly ,  E n g l i s h  a u t h o r i t y  was in v o k e d ,  t o  sh ak e  
o f f  t h e  ty r a n n y  o f  th e  t h r e e  u n i t i e s .  M e r c i e r  made th e  m o s t  
d e te r m in e d  e f f o r t  t o  a c c o m p l is h  t h i s ,  b u t  o n l y  a  v e r y  s m a l l  
m e a su re  o f  s u c c e s s  rew ard ed  a l l  t h e  a t t e m p t s  t o  b r e a k  w i th  
t r a d i t i o n  t h e r e .  F u r t h e r ,  th e  new " a c t i v e "  p l a y s  w ere  a  
r e s p o n s e  t o  La M o t te ’ s c r i t i c i s m  o f  F re n c h  t r a g e d y  a s  u n ­
n a t u r a l ,  and  a s  one o f  th e  s a l i e n t  p o i n t s  i n  h i s  a t t a c k  co n ­
c e r n e d  th e  a r t i f i c i a l  q u a l i t y  o f  th e  v e r s e  sp o k en  i n  t h e s e  
p l a y s ,  i t  became th e  f a s h i o n  to  a d v o c a te  th e  u s e  o f  p r o s e .  
L a n d o is  a p p l i e d  t h e  id e a  t o  h i s  e x p e r im e n t  i n  d o m e s t ic  d ram a, 
an d  a f t e r  h im , D id e r o t  to o k  i t  u p .  He d e c id e d  t h a t  p r o s e  
was th e  b e t t e r  medium f o r  " t r a g é d i e  b o u r g e o i s e " ,  s i n c e  i t  
b l e n d e d  h a rm o n io u s ly  w i th  th e  a tm o sp h e re  and  th e  s o c i a l  p u r ­
p o s e  o f  t h e s e  p la y s  o f  p r i v a t e  woe; a  t r u t h  i n s t i l l e d  b y  th e  
exam ple  o f  L i l l o  and Moore.
The seco n d  f a c t  a r o s e  from  th e  new d e s i r e  t o  g iv e  
p l e a s u r e  t o  t h e  eye o f  th e  s p e c t a t o r .  Movement and  d e c o r a ­
t i o n  assum ed  g r e a t  im p o r ta n c e ,  and t h i s  i n c r e a s e d  when th e
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Comte d e  L a r a g u a l s  " c l e a r e d  t h e  s t a g e " .  V o l t a i r e  was one  o f  
t h e  f i r s t  t o  s t u d y  g r o u p in g  and g e s t u r e  i n  t r a g e d y ;  an  i n t e r ­
e s t  s t i m u l a t e d  b y  h i s  a c q u a in t a n c e  w i th  th e  E n g l i s h  t h e a t r e .  
D i d e r o t  was ev en  m ore d e c i s i v e l y  i n f l u e n c e d  b y  L i l l o ,  R i c h a r d ­
s o n ,  and  G a r r i c k .  S p u r r e d  on to  c r e a t i v e  th o u g h t  b y  c o n t a c t  
w i t h  them , he  m apped o u t  a c o m p le te  t h e o r y  o f  pan tom im e, and  
f l a s h e d  f o r t h  a new v i s i o n  o f  drama a s  a l i v i n g  p i c t u r e .  H i s  
"dram e b o u r g e o i s "  b ro k e  new g ro u n d , and  was more s e n s i t i v e  
t o  E n g l i s h  i n f l u e n c e s  th a n  th e  o l d e r  v a r i e t i e s  o f  comedy o r  
t r a g e d y ,  w h ich  w ere  hedged  i n  b y  th e  c o n s e r v a t i v e  t h e o r y  t h a t  
n o t h i n g  was to  b e  l e a r n t  fro m  E n g la n d  i n  m a t t e r s  o f  fo rm . 
T h e r e f o r e  D i d e r o t  was th e  e f f e c t i v e  a g e n t  i n  s p r e a d i n g  a 
r e v o l u t i o n a r y  c o n c e p t i o n  o f  s t a g e c r a f t ,  whose v i t a l  f o r c e  
i s  n o t  ev en  y e t  e x h a u s te d .
A t t h e  same t im e ,  th e  v a l u e  o f  a n a t u r a l  s t y l e  i n  d e ­
c l a m a t i o n  and p o s t u r e  was r e a l i s e d .  A g a in ,  V o l t a i r e  f i r s t  
awoke t o  th e  u r g e n t  n e e d  o f  m o d i fy in g  t h e  s t i f f n e s s  o f  m ove­
m e n t ,  and  th e  c o n v e n t io n a l ,  t o n e s  a d o p te d  b y  a c t o r s  i n  t r a g i c  
p a r t s .  Tow ards 1758 D i d e r o t  composed a  g u id e  t o  n a t u r a l  
a c t i n g ,  w here  he  ad d u ced  G a r r i c k ’ s p e r fo rm a n c e s  a s  a n  e x c e l ­
l e n t  p r a c t i c a l  d e m o n s t r a t i o n  o f  h i s  t h e o r y .  G e n e ra l  i n t e r e s t  
i n  t h i s  a r t  e x c i t e d  f u r t h e r  d i s c u s s i o n ;  and  w r i t e r s  who d e ­
f i n e d  " n a t u r a l "  i n  d i f f e r e n t  ways^ and  h e l d  o p p o s in g  v ie w s  on  
t h e  p l a c e  o f  s e n t im e n t  i n  a c t i n g ,  a l l  a g r e e d  i n  p r a i s e  o f  
G a r r i c k  a s  suprem e m a s t e r  o f  h i s  a r t .  He h i m s e l f  to o k  p a r t
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i n  t h i s  c o n t r o v e r s y ,  and  com m unicated  to  h i s  f r i e n d s  c e r t a i n  
i d e a s  t h a t  c o n c u r r e d  w i th  Grimm’ s  and  D i d e r o t ’ s p o s i t i o n  i n  
t h e  d e b a t e ;  b u t  h i s  e x a m p le , and h i s  p r e c e p t s  s e r v e d  o n ly  t o  
h a s t e n  t h e  d e v e lo p m e n t o f  F re n c h  a c t i n g  a lo n g  c e r t a i n  l i n e s ,  
and n o t  t o  d e te r m in e  i t s  c o u r s e .
On th e  w h o le ,  E n g l i s h  i n f l u e n c e  on t h e  t e c h n iq u e  o f  
F re n c h  dram a c o n f i r m e d  t e n d e n c i e s  t h a t  w ere  a l r e a d y  p r e s e n t ,  
and  g u id e d  i t  to w a rd s  g r e a t e r  f re ed o m  and a m ore r e a l i s t i c  
s t y l e  i n  w r i t i n g  and  a c t i n g ,  w i t h o u t  a b r e a k  i n  th e  c o n t i n ­
u i t y  o f  t h e  t r a d i t i o n  o f  fo rm  i n  F r a n c e .  T h e re  i s  n o t h i n g  
i n  t h e  h i s t o r y  o f  "dram e b o u r g e o i s "  t o  com pare w i t h  th e  p r e ­
p a r a t i o n s  f o r  th e  R om antic  r e v o l t  i n  th e  e a r l y  y e a r s  o f  t h e  




E n g l is h  c o n t r i b u t i o n s  t o  e x p e r im e n ts  i n  F re n c h  dram a 
d u r in g  th e  e i g h t e e n th  c e n tu r y  r e f l e c t e d  m o s t o f  t h e . im p o r ta n t  
m ovem ents o f  th o u g h t t h a t  a r o s e  fro m  c o n t a c t  b e tw e en  th e  two 
c o u n t r i e s , w h ile  th e  w ork o f  F re n c h  p la y w r ig h ts  b o re  w i tn e s s  
t o  th e  d i f f u s i o n  and  p e n e t r a t i o n  o f  E n g l i s h  i d e a s .
T h is  em erges from  a re v ie w  o f  th e  p a r t  p la y e d  b y  v a r io u s  
E n g l i s h  w r i t e r s  i n  s t i m u l a t i n g  th e  d ev e lo p m e n t o f  new fo rm s  o f  
d ra m a t ic  w r i t i n g  i n  F ra n c e .  To t h i s  e n d , we may d iv id e  t h e i r  
w ork i n t o  g ro u p s  a c c o r d in g  t o  th e  fo rm  o f  e x p r e s s io n  c h o s e n .
F i r s t  we s h a l l  c o n s id e r  th e  e f f e c t  o f  E n g l i s h  t h i n k e r s  
a s  r e p r e s e n t e d  b y  S t e e l e ,  A d d iso n , an d  S h a f te s b u r y ,  on  th e  
F re n c h  t h e a t r e .
S t e e l e  and  A d d iso n  p ro m o ted  th e  r i s e  o f  a  n o v e l  ty p e  o f  
com edy. They i n s p i r e d  P r é v o s t  w i th  t h e  id e a  t h a t  T e re n c e  was 
th e  f a t h e r  o f  s e n t im e n ta l  d ram a. M a riv a u x , i n  Le S p e c t a t e u r  
F ra n ç a i s , and  P r é v o s t  i n  Le P o u r e t  C o n tre  e n d e a v o u re d  to  
r e p ro d u c e  th e  S p e c t a t o r ’ s z e a l  f o r  s o c i a l  r e f o rm , i t s  sy m p a th y  
w i th  m is f o r tu n e ,  an d  ev en  i t s  hum our. T h is  c r e a t e d  an  a tm o ^ e r *  
c o n d u c iv e  t o  th e  w r i t i n g  o f  m o ra l ,  t e a r f u l  com edy. S t e e l e  and  
A d d iso n  r a n k e d  w ith  th e  g r e a t  p h i lo s o p h e r s  o f  th e  t im e ,  an d  
th e y  f o s t e r e d  th e  le g e n d  o f  t h e  E n g l i s h  c a p a c i t y  f o r  r e a s o n e d
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th o u g h t ,  w h ich  found  e x p r e s s io n  o n  th e  s t a g e  i n  B o i s s y ’ s  
Le f r a n ç a i s  à  L o n d re s . an d  M a riv a u x ’ s  c o u n t e r b l a s t ,  L ’ I s l e  de  
l a  R a is o n . A lth o u g h  th e s e  two p la y s  i n s t i t u t e d  no chan g e  i n  
th e  fo im  o f  com edy, th e y  r e v e a le d  th e  k e e n n e s s  o f  i n t e r e s t  i n  
E n g la n d , w h ich  w as th e  m o tiv e  pow er b e h in d  l a t e r  d e v e lo p m e n ts  
i n  th e  t h e a t r e .
The S p e c t a t o r  o f t e n  p o in te d  i t s  m o ra ls  w ith  p a t h e t i c  
t a l e s ;  an d  t h i s  m e t a n eed  c r e a t e d  i n  F ra n c e  b y  th e  p a s s in g  
o f  r e s p e c t  f o r  b a la n c e  and s e l f  c o n t r o l  and  b y  th e  g ro w in g  
te n d e n c y  to  e n jo y  s e n s i b i l i t y ,  an d  to  r e g a r d  su c h  a  p l e a s u r e  
a s  a  m ark  o f  v i r t u e .  L a t e r  i n  th e  c e n tu r y ,  th e  hum our w h ich  
s e a s o n e d  th e  r e f l e c t i o n  and th e  a p p e a l  to  f e e l i n g  i n  The 
S p e c t a to r  e n c o u ra g e d  th o s e  F re n c h  w r i t e r s  who u s e d  m a t e r i a l  
f ro m  t h a t  p e r i o d i c a l  t o  in t r o d u c e  s c e n e s  o f  m e r r im e n t i n t o  
t h e i r  "c o m éd ie s  s é r i e u s e s " .  Thus th e y  d e p a r t e d  from  D i d e r o t ’ s  
c o n c e p t io n  o f  su c h  p l a y s ,  and  t h e i r  b le n d  o f  s e n t im e n t ,  e x ­
h o r t a t i o n ,  an d  g a i e t y  b e t r a y e d  a n  a p p r e c i a t i o n  o f  i n d i v i d u a l  
h u m o u rs , a f t e r  th e  E n g l i s h  s t y l e .  The in f l u e n c e  o f  th e  
S p e c t a t o r  d o es  n o t  w h o lly  a c c o u n t f o r  t h i s  d i f f e r e n c e  b e tw e e n  
a  p l a y  l i k e  Madame de M o n te sso n ’ s  L ’H eu reu x  É change an d  one 
l i k e  Le P ré ju g é  à  l a  M ode, b u t  i t  m u s t b e  a l lo w e d  some r e ­
s p o n s i b i l i t y  f o r  th e  c h a n g e .
T h re e  s t o r i e s  from  th e  S p e c t a to r  r e a p p e a r e d  i n  F re n c h  
d ram a . The f i r s t ,  S t e e l e ’ s  I n k le  an d  Y a r ic o  s e rv e d  t o  p r o ­
p a g a te  th e  b e l i e f  t h a t  s a v a g e s  w ere  m ore v i r t u o u s  th a n
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c i v i l i z e d  men; th e  s e c o n d , A d d iso n ’s  r e l a t i o n  o f  T h e o d o s iu s ’ 
lo v e  C o n s t a n t i a , s u g g e s te d  t o  B a c u la rd  d ’A rnaud  a  t r a n s ­
m u ta t io n  o f  P o ly e u c te  i n t o  th e  v a lu e s  o f  e v e ry - d a y  l i f e ;  th e  
t h i r d , Madame de M o n te sso n ’ s v e r s io n  o f  E u d o x iu s  and  L e o n t in e  
was a p p l i e d  to  th e  d i f f i c u l t i e s  o f  e d u c a t io n  i n  m i d d l e - c l a s s  
hom es, and  p o in te d  t o  th e  r e d i s c o v e r y  o f  The S p e c t a t o r  a s  a  
m i r r o r  o f  th e  good l i f e .
S h a f t e s b u r y  to u c h e d  th e  m o ra l o r  in w ard  c o n t e n t  o f  th e  
new dram a i n  F ra n c e . H is  w ork c o n c e n t r a t e d  th e  t e a c h in g  o f  
t h e  o p t i m i s t s ,  an d  i t s  s p i r i t  so  a c c o rd e d  w ith  th e  a im s w h ich  
D id e r o t  p r o f e s s e d  when he c r e a t e d  "dram e b o u r g e o is " ,  t h a t  th e  
u n i t e d  e n e rg y  o f  S h a f t e s b u r y ’ s th o u g h t  and  o f  D i d e r o t ’ s e x ­
p o s i t i o n  sp e d  f a r  an d  w ide  th e  m essag e  t h a t  human n a t u r e  was 
e s s e n t i a l l y  good , and  t h a t  p o e t s  m u st em ploy th e  v i t a l  pow er 
o f  th e  c o n n e c t io n  b e tw e en  b e a u ty  i n  th e  m o ra l  w o rld  and  i n  
th e  w o rld  o f  a r t  i n  t e a c h in g  men to  l i v e  a r i g h t .  A lth o u g h  
S h a f te s b u r y  c o u n te d  f o r  much i n  th e  f o r m u la t io n  o f  t h i s  
c r e e d ,  i t  m u st be r e g a r d e d  a s  th e  r e s u l t  o f  many c o n v e rg in g  
i n f l u e n c e s ,  b o th  n a t i v e  and f o r e i g n ,  w h ich  c la m o u re d  f o r  some 
s p i r i t u a l  c o n s o l a t i o n ,  s in c e  t h a t  o f  o r th o d o x  r e l i g i o n  h ad  
b e e n  r e f u s e d .
A f te r  th e  t h i n k e r s ,  come th e  w r i t e r s  o f  s e n t im e n ta l  
comedy and o f  d o m e s tic  t r a g e d y :  S t e e l e  and A d d iso n  come
fo rw a rd  o n ce  m o re , a s  th e  a u th o r s  o f  The C o n sc io u s  L o v e rs  and 
o f  The D ri^ m e r . Des to u c h e s ’ com edy. Le P h i lo s o p h e  M a r ié .
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t h e  f i r s t  t o  draw  t e a r s  fro m  an  a u d ie n c e  i n  P a r i s ,  owed som e- 
to  S t e e l e  and  to  A d d iso n , an d  i t s  s u c c e s s  m arked  th e  
t r a n s f e r e n c e  o f  p o p u la r  f a v o u r  from  p la y s  w r i t t e n  i n  th e  t r a d i ­
t i o n  o f  M o liè re  t o  th o se  w r i t t e n  i n  th e  s t y l e  w h ich  La C h a u ssé e  
w as t o  p e r f e c t .  L a te r  o n . D esto u c h e s ' t r a n s l a t i o n  o f  The 
Drummer was a c c la im e d  a s  an  e x c e l l e n t  "com éd ie  la rm o y a n te ” , and 
becam e a s to c k  p ie c e  a t  th e  T h é â tre  F r a n ç a i s ,  w h ile  th e  P r e f a c e  
t o  Q u ê ta n t*s v e r s i o n  o f  th e  C o n sc io u s  L o v e rs  and Madame de 
V a s s e 's  r e n d e r in g  o f  i t  d e f in e  th e  s u b t l e  change o f  c r i t i c a l  
v a l u e s ,  and th e  g ro w in g  im p o r ta n c e  a t t a c h e d  to  a s p i c e  o f  
g a i e t y  i n  t h i s  ty p e  o f  p l a y ,  w h ich  m ark ed  th e  l a t e s t  p h a s e  o f  
a n g lo m a n ia  to w a rd s  1789 .
Some o f  th e  m in o r d r a m a t i s t s  o f  E n g lan d  w ere  i m i t a t e d  i n  
s u c h  a  way a s  to  f a v o u r  th e  a p p e a ra n c e  o f  t h i s  l a t t e r  v a r i e t y  
o f  "m ix ed "  com edy. The s u c c e s s  o f  La P a r t i e  de C h asse  de 
H e n r i  1 7 . w h ich  was b u i l t  up on D o d s le y 's  The K ing  and th e  
M i l l e r  o f  M a n s f ie ld  had  en c o u ra g e d  f u r t h e r  a t t e m p ts  t o  b le n d  
hum our -  o f  a k in d  n o t  u n l i k e  th e  E n g l i s h  -  w ith  s e n t im e n t .  
M u rp h y 's  The Way to  Keen Him r e v iv e d  th e  m a t t e r  o f  Le P r é ju g é  
à  l a  M ode, and  i t  p o s s e s s e d  a com ic f l a v o u r  w h ich  was b y  no 
m eans e n t i r e l y  a b s e n t  from  La C h a b e a u s s i è r e 's  o r  fro m  
M a r s o l l i e r ' s  h a n d l in g  o f  th e  th em e . M o lin e  a l s o  p r e s e r v e d ,  
a l th o u g h  l e s s  c o n s p ic u o u s ly ,  th e  p e c u l i a r l y  E n g l i s h  co m b in a­
t i o n  o f  p a th o s  and  l a u g h t e r  i n  K e l l y 's  F a l s e  D e l i c a c y .
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S h e r id a n ’ s S c h o o l f o r  S c a n d a l becam e an  in s t r u m e n t  i n  
th e  a t te m p t  to  l a y  b a r e  th e  s n o b b e ry  an d  s e l f - s a t i s f a c t i o n  
w h ich  v i t i a t e d  th e  s e n s i b i l i t y  o f  R o u s se a u ’ s f o l lo w e r s  i n  
f a s h i o n a b l e  c i r c l e s  j u s t  b e f o r e  th e  R e v o lu t io n ,  w h i le  i t  
s e c o n d e d  th e  exam ple o f  F ig a r o  b y  p ro v o k in g  a s a l u t a r y  d i s ­
t a s t e  f o r  th e  gloom y a s p e c t s  o f  m id d l e - c l a s s  l i f e  p r e s e n te d  
i n  "dram e b o u r g e o i s " .
I n  F r a n c e ,  E n g l is h  com edy had  to  com bat a  p r e ju d ic e d  
ju d g m en t o f  i t s  i n f e r i o r i t y  i n  d e s ig n  and  i n  to n e ;  h en c e  i t  
l e f t  no p e rm a n e n t m ark  on th e  t r a d i t i o n s  o f  t h i s  b ra n c h  o f  
d ram a, an d  i t s  them es w ere  g e n e r a l l y  ta k e n  up  b y  th e  o b ­
s c u r e r  an d  l e s s  e n t e r p r i s i n g  w r i t e r s .
C o n d i t io n s  w ere m ore p r o p i t i o u s  when E n g l i s h  d o m e s tic  
t r a g e d y ,  r e p r e s e n te d  b y  th e  work o f  L i l l o  and M oore, came 
to  b e  known: a t  t h a t  t im e , F re n c h  c r i t i c s  w ere b e g in n in g  t o  
show sym pathy  and u n d e r s ta n d in g  to w a rd s  th e  s e r i o u s  dram a i n  
E n g la n d , and  D id e r o t ’ s e n t h u s i a s t i c  a p p r e c i a t i o n  o f  The 
M e rc h an t and The G am este r com m unicated  i t s e l f  t o  th e  m ore 
p r o g r e s s i v e  men o f  l e t t e r s .
T hese p la y s  s e t  b e f o r e  F re n c h  ey e s  a  c l e a r ,  c o m p le te , 
an d  p r a c t i c a l  d e f i n i t i o n  o f  a  k in d  o f  t r a g e d y  w h ich  was 
deem ed to  b e  a  n e c e s s a r y  su p p le m e n t to  th e  h e r o i c  v a r i e t y ,  
and  th e y  s a v e d  D id e r o t  fro m  th e  c o m p lic a te d  t a s k  o f  d e d u c in g  
i t s  p r i n c i p l e s  from  th e  t e n t a t i v e  e f f o r t s  o f  h i s  p r e d e c e s s o r s  
who h ad  b e e n  g ro p in g  to w ard s  " p la y s  o f  p r i v a t e  w oe". E n g l i s h
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p r e c e d e n t  g av e  h im  c o n f id e n c e  to  a s s e r t  t h a t  ’m e rc h a n ts  had  
th e  r i g h t  to  w ea r th e  b u s k in ’ ; t h a t  th e  d i s t r e s s e s  o f  common 
h u m a n ity  m ig h t s t r i k e  a t  th e  p a s s io n s  and  p e r s u a d e  th e  s p e c t a t ­
o r s  to  v i r t u e  ev e n  b e t t e r  th a n  im p e r i a l  so r ro w s ; an d  t h a t  t h i s  
was a  l e g i t i m a t e  e n la rg e m e n t o f  th e  g r a v e r  k in d  o f  p o e t r y .  
F i n a l l y ,  L i l l o  u n d o u b te d ly  c o n t r ib u t e d  a  h i n t  f o r  th e  "dram a 
o f  c o n d i t i o n s " ,  f ro m  w h ich  p re c e d e d  th e  p r a i s e  and  d e s c r i p t i o n  
o f  c o m m e rc ia l l i f e  i n  Le F i l s  N a tu r e l^ Le P h i lo s o p h e  s a n s  l e  
S a v o i r  and  L es Deux A m is.
L i l l o ’ s  f r a n k  an d  p o ig n a n t  a t t a c k  on th e  d a n g e rs  o f  
p r o s t i t u t i o n  overcam e th e  d e l i c a c y  an d  t i m i d i t y  o f  F re n c h  
a u d ie n c e s ,  and was h i g h l y  e s te e m e d  i n  M e r c ie r ’s s t a te m e n t  o f  
th e  p ro b le m : w h ile  th e  h o r r o r  o f  B e v e r le y ’ s  r u i n  an d  s u i c i d e  
was p r e f e r r e d  to  S a u r i n ’ s  " r o s e - c o lo u r e d "  s o l u t i o n  o f  th e  
i n t r i g u e ,  and  to  P ig a u l t - L e b r u n ’ s  p o r t r a i t  o f  th e  G am este r 
r e p e n t a n t  an d  re fo rm e d . Such a  v i c t o r y  o v e r  th e  t r a d i t i o n s  
o f  F re n c h  t a s t e  r e v e a l s  th e  p r e o c c u p a t io n  w ith  m o ra l  v a l u e s ,  
an d  th e  d e l i g h t  i n  " s t r o n g  s c e n e s "  w h ich  m ark ed  th e  r e v o l t  
fro m  b a l a n c e ,  r e s t r a i n t ,  and  u n i v e r s a l  a p p e a l  i n  d ram a.
The f o m a l  s id e  o f  w r i t i n g  f o r  th e  s t a g e  was s i m i l a r l y  
a f f e c t e d  b y  th e  p r e s t i g e  a c q u ir e d  b y  The M e rch an t and  The 
G am e ste r  i n  F r a n c e .  M e rc ie r ,  La H a rp e , an d  S a u r in  co m m itted  
m in o r  b r e a c h e s  o f  th e  u n i t y  o f  p l a c e .  D id e r o t  f a v o u re d  th e  
a d o p t io n  o f  p ro s e  i n  " t r a g é d i e  b o u r g e o is e " ,  b e c a u s e  L i l l o ,
(1) A c te  1 7 , s c . i v .  Le F i l s  N a t u r e l . t . Y I I ,  O eu v res de 
D id e r o t ,  é d .  A s s é z a t .
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M oore, and S h a k e s p e a re  had  em ployed  i t .  S in e e  th e y  a d m ire d  
th e  b u s y  and  p ic tu r e s q u e  a c t i o n  o f  th e s e  p l a y s ,  F r é ro n  d e ­
p l o r e d  S a u r in ’ s o m is s io n  o f  th e  s c e n e s  in  th e  gam ing h o u se  
fro m  Le J o u e u r , and  La H arpe  v e n tu r e d  to  p u t  th e  m u rd e r  i n  
B a r n e v e ld t  on th e  s t a g e ,  an d  D id e r o t  was s t i m u la t e d  to  th e  
e n u n c ia t io n  o f  h i s  i n d i v i d u a l  and  c o n s t r u c t i v e  th e o r y  o f  
pantom im e, w h ich  b e g a n  a r e v o l u t i o n  i n  a c t i n g  an d  i n  t h e  
s t a g i n g  o f  d ram a.
S h a k e s p e a r e ’ s i n f l u e n c e ,  a l th o u g h  i t  was m a in ly  d i r e c t e d  
to w a rd s  th e  r e fo rm  o f  h e r o ic  t r a g e d y ,  p e rm e a te d  i n t o  "dram e 
b o u r g e o is "  w i th  B a c u la rd  d ’A m au d , who saw i n  him  a m a s te r  o f  
" th e  so m b re"  an d  w i th  M e rc ie r ,  who c la im e d  S h a k e s p e a r e ’ s 
a u t h o r i t y  f o r  endow ing " d o m e s tic "  p la y s  w i th  a n a t io n - w id e  
a p p e a l ,  who u t t e r e d  h i s  own o p in io n s  on  lo v e  and  m a r r ia g e  
th ro u g h  th e  m asks o f  Romeo and J u l i e t ,  and  who condem ned th e  
o b s e r v a t io n  o f  th e  u n i t i e s ,  b e c a u s e  he h ad  l e a r n t  th e  t r a n s ­
c e n d e n t  f o r c e  o f  S h a k e s p e a re ’ s fre ed o m  from  J o h n s o n ’ s 
P r e f a c e .
R ic h a rd s o n  was th e  f i r s t - k n o w n  an d  th e  b e s t - l o v e d  o f  
th e  E n g l i s h  n o v e l i s t s  i n  F ra n c e .  H is  s k i l l  i n  e v o k in g  
sy m p a th y  f o r  v i r t u e  in . d i s t r e s s  a ro u s e d  e m u la t io n  b o th  i n  
th e  n o v e l  and  in  th e  dram a, s o  t h a t  h i s  i n f l u e n c e  b o r e  up o n  
"co m éd ie  la rm o y a n te "  and "dram e b o u r g e o is "  fro m  two q u a r t e r s .  
A q u a l i t y  im p l ie d  r a t h e r  th a n  em p h a s ise d  i n  R ic h a r d s o n ’ s 
s e n t im e n t  was m ore f u l l y  d e v e lo p e d  i n  F r a n c e ;  t h i s  was th e
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v a l u e  s e t  upon  f e e l i n g  a s  th e  s ig n  an d  p r e r o g a t iv e  o f  v i r t u e ,  
and  u p o n  th e  p l e a s u r e  c a u se d  b y  e x e r c i s i n g  t h i s  e m o tio n . The
exam ple  o f  P am ela and C l a r i s s a  l e n t  f r e s h  v ig o u r  t o  D i d e r o t ’ s
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s t a t e m e n t  t h a t  th e  so rro w s  o f  p r i v a t e  l i f e  c o u ld  a s  w o r t h i l y  
s t i r  th e  p i t y  and  t e r r o r  o f  an  a u d ie n c e  a s  im p e r i a l  t r a g e d i e s ;  
w h i l e ,  a s  num erous p la y s  a d a p te d  fro m  them  show, th e  o p p o s i ­
t i o n  o f  th e  r i g h t e o u s  m id d le  c l a s s e s  and  a c o r r u p t  a r i s t o c r a c y  
i n  th e s e  w orks f i t t e d  e a s i l y  i n to  th e  schem e o f  "dram e b o u r ­
g e o i s "  an d  su p p le m e n te d  th e  s o c i a l  p h ilo s o p h y  o f  L i l l o  and  
M oore. R ic h a r d s o n ’ s u s e  o f  a c t i o n  a s  an  in d e x  o f  f e e l i n g  h ad  
no s m a l l  p a r t  i n  s h a p in g  D i d e r o t ’ s p r o p o s a ls  f o r  re fo rm  i n  
th e  a r t  o f  a c t i n g .  On th e  w h o le , h o w ev er, th e  s e n t im e n t  i n  
R ic h a rd s o n  ta k e s  p r id e  o f  p la c e  am ongst th e  i n f lu e n c e s  from  
th e  E n g l i s h  n o v e l  t h a t  rem o u ld ed  F re n c h  dram a.
H is  p u p i l ,  Mrs S h e r id a n ,  n eed  o n ly  be named h e r e  a s  th e  
a u th o r  o f  th e  s t o r y  w h ich  f u r n i s h e d  th e  m a t e r i a l  f o r  M e r c ie r ’ s  
L ’H a b i t a n t  de l a  G u ad e lo u p e , and  a s  th e  i n v e n to r  o f  an  a d ­
d i t i o n  to  th e  s t o c k - i n - t r a d e  o f  th e  F re n c h  t h e a t r e ,  th e  
" u n c le  frcan A m e ric a " .
F i e l d i n g  l i k e w is e  in c r e a s e d  th e  s t o r e  o f  t h e m e s  a v a i l ­
a b l e  to  p l a y w r ig h t s ,  and  i n i t i a t e d  a  m ore r e a l i s t i c  m ethod  o f  
r e p r e s e n t i n g  E n g l is h  l i f e  in  "d ram e " . I t  was l a t e  i n  th e  
c e n t u r y  b e f o r e  c o n d i t io n s  w ould a l lo w  o f  su c h  a  c h a n g e , b u t  
D e s fo r g e s ’ v i v i d  to u c h e s  o f  l o c a l  c o l o u r ,  th e  a d r o i t  m anagem ent 
o f  h i s  p l o t  i n  Tom Jo n e s  A L o n d re s , and  th e  t o p i c a l  l e s s o n ,
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w h ich  w ere  a l l  g le a n e d  from  h i s  m o d e l, f l a t t e r e d  th e  t a s t e  
o f  h i s  a u d ie n c e ,  who had  c a u g h t th e  f e v e r  o f  a d m ir a t io n  f o r  
a l l  th in g s  E n g l is h  t h a t  r a g e d  i n  p r e - R e v o lu t io n a r y  F ra n c e .
E n g l i s h  p o e ts  a l s o  q u ic k e n e d  th e  im a g in a t io n  o f  d ra m a t­
i s t s  l i k e  B a c u la rd  d ’A rn au d , who ack n o w led g ed  h i s  d e b t  t o  
Y oung’ s N ig h t T h o u g h ts , i n  th e  d e f i n i t i o n  o f  th e  " so m b re"  
v a r i e t y  o f  "dram e b o u r g e o i s " .  N e v e r th e le s s ,  Young was th e  
o n ly  E n g l i s h  p o e t  whose id e a s  d i r e c t l y  a f f e c t e d  t h i s  ty p e  o f  
p l a y .
Y oung’ s c r i t i c a l  e s s a y  On o r i g i n a l  c o m p o s it io n  b ro a d e n e d  
M e r c ie r ’ 8 c o n c e p t io n  o f  th e  l e s s e r  t r a g e d y ,  and  arm ed him  
w i th  r e v o l u t i o n a r y  a rg u m e n ts , w h ic h , he h o p ed , w ou ld  overcom e 
th e  o p p o s i t i o n  o f  th o s e  c o n s e r v a t iv e  w r i t e r s  who u p h e ld  im­
p e r i a l  t r a g e d y  and th e  o r th o d o x  ccmiedy o f  m a n n e rs . We h a v e  
a l r e a d y  to u c h e d  upon  th e  p a r a l l e l  i n f lu e n c e  o f  J o h n s o n ’ s 
P r e f a c e  to  S h a k e s p e a re  on  M e r c ie r ’ s d ra m a tic  c r e e d .
In  a d d i t i o n ,  two s i m p l i f i e d  v ie w s  o f  E n g l i s h  l i f e  so  
g r ip p e d  th e  i n t e r e s t  o f  F re n c h  w r i t e r s ,  t h a t  s e v e r a l  p l a y s  
u n b o d ie d  them . The d i s p o s i t i o n  to  com m it s u i c i d e  was th e  
f i r s t  o f  t h e s e .  G r e s s e t  an d  D esto u c h e s  made i t  a  m a t t e r  o f  
com edy, and b u i l t  up  a d i s p u te  on th e  m o ra l  i s s u e s  in v o lv e d .  
D id e r o t  d e c la r e d  t h a t  i t  m ig h t f i t t i n g l y  c o n c lu d e  a t r a g e d y  
o f  p r i v a t e  l i f e ^ ;  b u t ,  e x c e p t  i n  S a u r i n ’ s  copy  o f  The G a m e s te r ,
(1 ) p .  146 , T ro is iè m e  E n t r e t i e n  s u r  Le F i l s  N a t u r e l .
O eu v res  de D id e r o t ,  tome V I I ,  é d . À s s é z a t .
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i t  was n o t  ap p ro v ed  i n  s e r i o u s  p l a y s .  The l a t e r  co m ed ies  
e i t h e r  m ocked a t  s e l f - m u r d e r  a s  an  E n g l i s h  d i s e a s e ,  o r  a s  a  
f a s h i o n a b l e  f o l l y  o f  F re n c h  s o c i e t y .  They r e v e a le d  th e  h o ld  
w h ich  h a b i t s  r e p u te d  to  b e  E n g l is h  had  g a in e d  in  F r a n c e ,  f o r  
" s p le e n "  had  b e e n  n a t u r a l i s e d  a s  " l e s  v a p e u r s " ,  and  s u i c i d e  
o c c u r r e d  w i th  grovring  f r e q u e n c y  i n  th e  c l o s i n g  y e a r s  o f  th e  
c e n tu r y .
The o t h e r  b e l i e f  c o n c e rn e d  l i b e r t y  o f  c h o ic e  i n  m a r r i a g e .  
F a v a irt and  th e  E n c y c lo p e d ia  in fo rm e d  th e  p u b l i c  t h a t  E n g l is h  
la w  s a n c t io n e d  c l a n d e s t i n e  u n io n s .  Then R o u sseau  a r r a y e d  a l l  
th e  a rg u m e n ts  o f  p a s s io n  and  n a tu r e  a g a i n s t  th e  law  and  cu s to m  
o f  h i s  c o u n t r y ,  w hich  w ere r e p e a te d  i n  a  s e r i e s  o f  p la y s  w hose 
a u th o r s  o b ey ed  th e  p r e v a i l i n g  t a s t e  b y  r e f e r r i n g  to  E n g l i s h  
p r e c e d e n t .
L a s t  o f  a l l  comes G a r r ic k ,  who c o n t r i b u t e d  to  th e  d e v e lo p ­
m en t o f  a d i f f e r e n t  s t y l e  o f  a c t i n g  on th e  F re n c h  s t a g e .  H is  ' 
p e r s o n a l  f r i e n d s h i p  w ith  F re n c h  men o f  l e t t e r s  e l e v a t e d  him  
to  th e  p o s i t i o n  o f  t h e i r  a d v i s o r  i n  m a t t e r s  c o n n e c te d  w i th  
h i s  a r t ,  b u t  m o tiv e s  o f  c o u r t e s y  o r  s e l f - i n t e r e s t ,  r a t h e r  th a n  
o f  t r u e  r e s p e c t  moved them  to  c o n s u l t  h im . He was u n i v e r s a l l y  
h a i l e d  a s  th e  suprem e a r t i s t  i n  d e c la m a t io n  and g e s t u r e ;  b u t  
a lw a y s  b e c a u s e  he i l l u s t r a t e d  a  p o i n t ,  o r  p ro v e d  some c o n c lu -  • , 
8 io n  draw n b y  th e  w r i t e r s  who d i s c u s s e d  s t a g e c r a f t .  H is  
i n f l u e n c e  on  D id e r o t  was n o t c r e a t i v e ,  b u t  c o - o p e r a t i v e ;  and  
th u s  he was o n ly  a b le  to  p u t  l i f e  and  f i r e  i n t o  o p in io n s
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a l r e a d y  h e l d ,  and to  rem ove some o f  th e  common p r e j u d i c e s
; I
a g a i n s t  E n g l i s h  dram a.
We s h a l l  n e x t  b r i e f l y  s u rv e y  w h a t th e  two m ore im p o r ta n t  
e x p e r im e n ts  i n  F re n c h  dram a g a in e d  fro m  f a m i l i a r i t y  w i th  th e  
l i t e r a t u r e  o f  E n g la n d . "Com édie la rm o y a n te "  made p r o f i t a b l e  
u s e  o f  S t e e l e ’ s d i s c o v e r y  o f  T e ren c e  a s  a  r e p u t a b l e  c u ic e s to r .  
R ic h a r d s o n ’ s s e n t im e n ta l  n o v e ls  p av ed  th e  way f o r  La C h a u ssé e ’s 
t r iu m p h ;  and  s e t  th e  s e a l  o f  u n i v e r s a l  a p p la u s e  u p o n  a  m ove­
m en t i n  w hich  P r é v o s t  and  M ariv au x  a l s o  to o k  p a r t .  C o l l i e r ’ s  
v i n d i c t i v e  a t t a c k  on th e  t h e a t r e  o f  h i s  c o u n t r y  was m e ta ­
m o rp h o sed  i n t o  a p le a  f o r  m o ra l com edy i n  F ra n c e ;  w h ile  th e  
o r i g i n  o f  "com éd ie  la rm o y a n te "  may be  t r a o e d  u l t i m a t e l y  to  
th e  q u e s t io n in g  o f  a u t h o r i t y  c o n s e q u e n t  upon  th e  t a s t e  f o r  
E n g l i s h  s c ie n c e  and  p h i lo s o p h y .
The "dram e b o u r g e o is "  r e p ro d u c e d  c e r t a i n  s a l i e n t  f e a t u r e s  
o f  t h a t  m id d l e - c l a s s  l i t e r a t u r e  w h ich  h ad  come to  th e  f o r e  
i n  E n g la n d . Rowe, L i l l o ,  and M oore d e m o n s tra te d  th e  p o s ­
s i b i l i t y  o f  c r e a t i n g  fo rm s o f  dram a in t e r m e d ia r y  b e tw e e n  
h e r o i c  t r a g e d y  and g a y  com edy. Much o f  th e  s e n t im e n t  i n  
"d ram e" b o re  t r a c e s  o f  th e  a d u l a t i o n  b e s to w e d  upon  R ic h a r d s o n .  
Some o f  th e  l e s s o n s  i n s t i l l e d  b y  D id e r o t  and  h i s  f o l l o w e r s  
b r e a th e d  th e  s p i r i t  o f  S h a f te s b u r y ,  o r  w ere  r e a s o n e d  o u t  w i th  
th e  d i s r e g a r d  f o r  a u t h o r i t y  and  th e  d i s p a s s i o n a t e  i n q u i r y  
c h a r a c t e r i s t i c  o f  E n g l is h  th o u g h t .  Young and  S h a k e s p e a re  
a s s i s t e d  i n  th e  l i b e r a t i o n  o f  F re n c h  dram a fro m  th e  s c r u p l e s
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o f  s e v e n te e n th - c e n tu r y  t r a d i t i o n ,  and  th e  g e n e r a l  t r e n d  o f  
E n g l i s h  i n f l u e n c e s  f o s t e r e d  r e a l i s m  i n  e v e ry  a s p e c t  o f  
d r a m a t ic  c o m p o s i t io n .  At th e  end o f  th e  c e n tu r y ,  a r e c r u d e s ­
c e n c e  o f  sy m p a th y  f o r  E n g l is h  comedy ev e n  su c c e e d e d  i n  b r e a k ­
in g  down one o f  th e  m o s t s t a b l e  and  c h e r i s h e d  p r i n c i p l e s  o f  
F re n c h  a r t ,  th e  u n i t y  o f  to n e  i n  w r i t i n g  f o r  th e  s t a g e .
I t  may th ro w  a  l i t t l e  f r e s h  l i g h t  o n  a a  e n q u i r y  to  
e s t im a t e  th e  r e l a t i v e  im p o r ta n c e  o f  p e r s o n a l  r e l a t i o n s h i p s ,  
o f  t r a n s l a t i o n s ,  and o f  i n t e r p r e t a t i o n s  o f  E n g l is h  th o u g h t ,  
a s  c h a n n e ls  o f  co m m u n ica tio n .
P e r s o n a l  c o n t a c t  was c o m p a r a t iv e ly  r a r e .  D e s to u c h e s ,  
one o f  th e  e a r l i e s t  v i s i t o r s  to  E n g la n d , was e x t r e m e ly  r e ­
s e r v e d  i n  th e  a p p l i c a t i o n  o f  h i s  e x p e r ie n c e  t o  th e  r e f o m  o f  
F re n c h  com edy. P r é v o s t  i n v e s te d  h i s  d e s c r i p t i o n s  o f  I to g l i s h  
l i f e  an d  l e t t e r s  w i th  th e  z e s t  o f  f i r s t - h a n d  k n o w led g e , b u t  
h e  had  to  com bat a good  d e a l  o f  p r e j u d i c e .  V o l t a i r e  w as co n ­
s i s t e n t l y  o p p o sed  to  b o th  th e  in n o v a t io n s  i n  d ram a , an d  
t h e r e f o r e  c o u ld  n o t  d i r e c t l y  c o n t r o l  t h e i r  d e v e lo p m e n t, w h i le  
R o u ssea u  w en t to  E n g lan d  to o  l a t e  to  m o d ify  h i s  d e e p e s t  c o n ­
v i c t i o n s ,  a n d , l i k e  V o l t a i r e ,  h e l d  a l o o f  fro m  "dram e b o u r g e o is "  
D id e r o t  r e l i e d  on  h i s  r e a d in g ,  r a t h e r  th a n  on  h i s  a c q u a in ta n c e  
w i th  E n g lish m en  f o r  h e lp  i n  o r d e r in g  h i s  v ie w s  on  th e  t h e a t r e .  
G a r r ic k  p ro m o ted  a  c o r d i a l  ex ch an g e  o f  i d e a s  b e tw e e n  men o f  
l e t t e r s  on b o th  s i d e s  o f  th e  C h a n n e l, b u t  h i s  t a l k ,  and  h i s  
a c t i n g  in  P a r i s ,  s t r e n g th e n e d  te n d e n c ie s  a l r e a d y  p r e s e n t
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t h e r e ,  w i th o u t  s u g g e s t in g  a n y th in g  r e a l l y  u n p r e c e d e n te d .
S te r n e  p a s s e d  th ro u g h  th e  S a lo n s , and  l e f t  no t r a c e  on th e  
s e r i o u s  p la y s  o f  m id d le  l i f e ,  and  Jo h n so n  b ro u g h t  n o th in g  to  
"d ram e” when he  made a s h o r t  s t a y  i n  th e  F re n c h  c a p i t a l .
T r a n s l a t i o n s  c o u ld  b e  r e a d  and  r e - r e a d ,  and  th u s  f a c i l i t a t ­
ed  th e  d e d u c t io n  o f  t h e o r i e s ,  o r  th e  f a b r i c a t i o n  o f  p la y s  w i th  
a n  u n h ack n ey ed  th em e . H ence P r é v o s t ,  C l& nent,- La P l a c e ,  S u a rd  
and  Madame R ic c o b o n i ,  o r  o b s c u r e r  w r i t e r s  l i k e  La C h a p e l le ,  
D e s c a z e a u i ^ D e s g ra n g e s , P a t u ,  B r u té  de L o i r e l l e ,  R o b in e t ,  
Q u ê ta n t ,  an d  Madame de F a s s e ,  assum ed  an  im p o r ta n c e  f a r  o u t ­
w e ig h in g  th e  i n t r i n s i c  m e r i t  o f  t h e i r  p e r fo rm a n c e . The h i s t o r y  
o f  t r a n s l a t i o n  d u r in g  t h i s  c e n tu r y  a l s o  d i s c l o s e s  a c o m p le te  
ch an g e  o f  a t t i t u d e  w ith  r e g a r d  t o  E n g l i s h  l i t e r a t u r e ;  fro m  a 
r a t h e r  sh am e fa c ed  a p o lo g y , f o r  t h e  o r i g i n a l ,  and  a s e v e r e  r e ­
v i s i o n  o f  i t ,  i n  c o n f o m i t y  t o  F re n c h  t a s t e ,  i t  tu r n e d  to  a  
r e s p e c t f u l  a c c u r a c y  o f  r e n d e r in g .
I m p o r ta n t  th o u g h  i t  w as , th e  w o it  o f  t r a n s l a t o r s  was 
s u b s e r v i e n t  t o  p u b l i c  o p in io n ;  th e  m u ta t io n  o f  E n g l i s h  i d e a s  
i n t o  some o r d e r e d  th e o r y  i n  w o rk s  l i k e  th e  L e t t r e s  P h i l o s o p h i ­
q u e s . o r  D i d e r o t 's  E n t r e t i e n s  h ad  pow er t o  c o n t r o l  p o p u la r  
t a s t e .  G rim m 's f a r - s e e i n g  c r i t i c i s m ,  S u a r d 's  i n t e l l i g e n t  
d i r e c t i o n  o f  th e  J o u r n a l  S t r a n g e r , and ev e n  M e rc ie r* s  p r o ­
v o c a t iv e  a rg u m e n ts , in asm u ch  a s  th e y  d e a l t  w i th  E n g l is h  
l i t e r a t u r e ,  s t i r r e d  l e s s  o r i g i n a l  m in d s to  a c t i o n .  T h ese  
men w ere  th e  t r u e  b e g e t t o r s  o f  th e  new dram a i n  F r a n c e , a n d
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th e y  d ro v e  th e  id e a s  g e n e r a te d  b y  t h e i r  sy m p a th y  w i th  
E n g l i s h  w r i t e r s  an d  t h i n k e r s  d eep  i n t o  i t s  v e r y  h e a r t .
T r a v e l l e r s ’ t a l e s  f u r n i s h e d  a  n e c e s s a r y  b a c k g ro u n d  f o r  
th e s e  m ore g i f t e d  i n t e r p r e t a t i o n s  o f  E n g l i s h  th o u g h t .  M u r a i t ,  
M oreau de B ra s e y , Madame du  B o ccag e , and G ro s le y  -  t o  name 
o n ly  a few  -  s a t i s f i e d  th e  e le m e n ta ry  c u r i o s i t y  o f  th e  F re n c h  
n a t i o n  a b o u t  i t s  n e ig h b o u r ,  and  h e lp e d  to  b r i n g  c e r t a i n  
g e n e r a l  i d e a s  c o n c e rn in g  th e  E n g l is h  c h a r a c t e r  i n t o  th e  p la y s  
w h ich  d e p ic te d  i t  on  th e  F re n c h  s t a g e .
H ence , E n g l i s h  th o u g h t  p e n e t r a t e d  i n t o  m o s t a s p e c t s  o f  
th e  e x p e r im e n ts  i n  F re n c h  d ra m a , when i t  fo rm ed  p a r t  o f  some 
c o m p e ll in g  th o u g h t on th e  s u b j e c t  e x p re s s e d  b y  a c r i t i c  l i k e  
V o l t a i r e ,  o r  D id e r o t .  I t  was w id e ly  d i f f u s e d ,  b e c a u s e  t r a n s -
t
l a t i o n s  b r o u g h t  i t  w i th in  r e a c h  o f  p r o v i n c i a l  r e a d e r s ,  and  
th e  o b s c u r e r  d r a m a t i s t s ,  and b o th  i t s  p e n e t r a t i o n  and  d i f ­
f u s i o n  w ere  h e lp e d  b y  th e  w ork o f  f o r e i g n  t r a v e l l e r s  i n  
F ra n c e  and  E n g la n d .
D id e r o t  was th e  in d i s p e n s a b le  l i n k  b e tw e e n  E n g lan d  an d  
"dram e b o u r g e o is " ;  P r é v o s t  was th e  m o s t im p o r ta n t  o f  th e  few  
who c a r r i e d  E n g l i s h  id e a s  o v e r  i n t o  "com éd ie  la im o y a n te " ;  an d  
t h e i r  w ork  a g a in  s t r e s s e s  th e  im p o r ta n c e  o f  a  c r i t i c a l  p r e ­
s e n t a t i o n  o f  su c h  i d e a s ,  i n  o r d e r  to  p r e p a r e  them  f o r  a c t i o n
on  F re n c h  d ram a.
T h re e  q u e s t io n s  a r i s e  fro m  o u r  s tu d y  w h ich  dem and some
a n s w e r .
476
. F i r s t ,  how f a r  was th e  i n f lu e n c e  o f  E n g l is h  th o u g h t  
c r e a t i v e ?  T h e re  i s  n o th in g  t o  p ro v e  t h a t  "com éd ie  la rm o y a n te "  
w as d e r iv e d  fro m  th e  th e o r y  o r  th e  exam ple o f  E n g l i s h  w r i t e r s . 
We may m ore c o n f i d e n t l y  a s s e r t  t h a t  L i l l o  and  M oore s e t  th e  
f i n i s h i n g  to u c h e s  to  D i d e r o t ’ s t h e o r i e s  o f  a dram a w h ich  
s h o u ld  te a c h  v i r t u e  th ro u g h  p i c t u r i n g  th e  so rro w s  o f  m id d le -  
c l a s s  c h a r a c t e r s ;  and  t h a t  R ic h a rd s o n  and  S h a f te s b u r y  r e p r e ­
s e n te d  th o s e  e le m e n ts  i n  p h i lo s o p h y  and  l i t e r a t u r e  w h ich  im ­
p a r t e d  a d i f f e r e n t  b i a s  to  th e  s e n t im e n t  t h a t  a n im a te d  "d ra m e " , 
and  to  th e  m essag e  i t  h e ld  f o r  th e  n a t i o n .  A g a in , a few  
ty p e s  w ere  ad d ed  to  th e  r e p e r t o r y  o f  F re n c h  c h a r a c t e r s  a s  a  
d i r e c t  r e s u l t  o f  th e  p o p u l a r i t y  e n jo y e d  b y  E n g l i s h  p la y s  and 
n o v e l s .
S eco n d ; w h a t w ere  th e  c h a n g e s  s u f f e r e d  b y  E n g l is h  id e a s  
b e f o r e  th e y  came to  l i f e  a g a in  i n  F re n c h  d ram a? G e n e r a l ly  
s p e a k in g ,  th e y  w ere a l t e r e d  so  a s  to  h a rm o n iz e  w ith  th e  
d o c t r i n e s  o f  th e  " p h i lo s o p h e s " ,  th e y  w ere  s h o rn  o f  a n y  e x ­
a g g e r a t io n  w h ich  seem ed in c o m p a t ib le  w i th  th e  F re n c h  lo v e  o f  
r e f i n e d  s e n t im e n t  and l o g i c a l  c o n s t r u c t i o n ,  an d  th e y  w e re  r e ­
p ro d u c e d  i n  some fo rm  w hich  made no c o m p le te  b r e a c h  w i th  th e  
g r e a t  t r a d i t i o n s  b e q u e a th e d  b y  C o r n e i l l e ,  R a c in e , a n d  M o l iè r e .
T h ird ;  d id  th e s e  id e a s  l e a d  to  an y  p e rm a n e n t m o d i f i c a ­
t i o n s  i n  th e  d ra m a tic  a r t  o f  F ra n c e ?
The "dram e b o u r g e o is "  was c o n t in u e d  i n  th e  m elodram a o f  
th e  e a r l y  n i n e t e e n t h  c e n tu r y ,  w h i le  t h e  "m ix ed "  com edy o f  th e
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d e c a d e  b e f o r e  1789 may have some c o n n e c t io n  w i th  R om antic  
d ram a , and w ith  m odern  com edy, w here t e a r s  and  l a u g h t e r  m in g le  
T h e re  i s  m ore r e a s o n  to  b e l i e v e  t h a t  th e  p a r t  p la y e d  b y  
E n g l i s h  l i t e r a t u r e  i n  fo rm in g  D id e r o t ’ s th e o r y  o f  c o n d i t io n s  
l i v e d  on  i n  th e  comedy o f  m anners o f  th e  e n s u in g  c e n t u r i e s ,  
w h i le  th e  in f lu e n c e  o f  E n g lan d  in  s h i f t i n g  th e  c e n t r e  o f  i n ­
t e r e s t  fro m  th e  in n e r  c o n f l i c t s  o f  th e  s o u l  to  th e  c l a s h  o f  
c i r c u m s ta n c e s ,  was p e r p e tu a te d  i n  th e  b u s i e r  a c t i o n  o f  p la y s  
w r i t t e n  a f t e r  th e  R e v o lu t io n .
The m ovem ent o f  th o u g h t w hich we have exam ined  to u c h e d  
none o f  th e  g r e a t  m a s te r s  o f  F re n ch  dram a; y e t  o u r  e x c u r s io n  
i n t o  th e  byw ays o f  e ig h te e n th  c e n tu r y  l i t e r a t u r e  may h e lp  to  
e x p l a i n  th e  c h i e f  c h a r a c t e r i s t i c s  o f  E n g l is h  in f lu e n c e  d u r in g  
t h a t  p e r i o d ,  w h ile  i t  d e f in e s  th e  r e l a t i o n s h i p  o f  a t t e m p ts  to  
r e f o rm  th e  o l d e r  t r a g e d y  and comedy w ith  t h e  f o r c e s  w h ich  
p ro d u c e d  th e  R e v o lu t io n ;  and r e v e a l s  th e  c o n t i n u i t y  o f  a  t r a d i  
t i o n  w h ich  re m a in e d  u n b ro k en  from  Le C id  and  Andromaque to  
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Amants R é s e rv é s ,  L e s , F . Q u ê ta n t .  P a r i s  1778
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C o m p la in t, T he, o r  N ig h t  T h o u g h ts . Edw ard Young. London
1 7 4 2 -4 5 .
N u i t s  d*Y oung. L e s . Le T o u rn e u r . P a r i s  1 7 6 9 . M a r s e i l l e
1 7 7 0 .
F a l s e  D e l ic a c y ,  T he, a com edy. Hugh K e l ly .  London 1768
( a c te d  a t  D ru ry  L an e , J a n .  2 3 , 1 7 6 8 .)
F a u s s e  D é l i c a t e s s e .  L a . N ouveau T h é â tre  A n g lo is .
M .J . R ic c o h o n i .  P a r i s  1 7 6 9 .
F a t a l  E x tr a v a g a n c e , T he, a t r a g e d y .  A aron  H i l l .  4 th  e d .  .
London 1730 .
( a c te d  a t  L i n c o l n 's  In n  F i e l d s ,  A p r i l  1 7 2 1 .)
no  t r a n s l a t i o n .
F em ale  G a m e s te r , T he, a t r a g e d y .  G orges Edmond Howard
D u b lin  1778 .
( n e v e r  p la y e d . )
no  t r a n s l a t i o n .
G a m e s te r , T he, a  t r a g e d y .  Edward M oore. L ondon 1 7 5 3 .
( a c te d  a t  D m iry  L an e , F e b . 7 , 1 7 5 3 .)
J o u e u r .  L e . dram e i n i t é  de l 'A n g l a i s .  D id e r o t .
(1 7 6 0 . e d .  O e u v re s , t . 7 1 1 . A s s é z a t . )
J o u e u r .  L e . t r a g é d i e  b o u r g e o is e .  B r u té  d e  L o i r e l l e .
L o n d re s  1762 , 1 7 6 7 .
J o u e u r ,  L e , t r a g é d i e  a n g l a i s e .  D u p la t  de M o n t ic o u r t .
(N o .4907 MSS. t . 1 7 , C a ta lo g u e  de S o le in n é )  
e d . P a r i s  18 4 4 .
487
H i s t o r y  o f  Tom J o n e s ,  a  F o u n d lin g , T he, H enry  F i e l d i n g .
London 1749 .
H i s t o i r e  de  Tom J o n e s ,  L ’ . P .A . de  La P l a c e .  L o n d re s  ( P a r i s )
ITST.
K in g  and  th e  M i l l e r  o f  î f e n s f i e l d ,  T he, a  com edy. H .D o d s le y .
V o l . I I I .  C o l l e c t i o n  o f  F a ro e s  an d  E n t e r t a i n  
m e n ts . E d in b u rg h  1 7 8 6 .
( a c t e d  a t  D ru ry  L an e , F eb . 1 1 , 1 7 3 6 /7 .)
H oi e t  l e  M e u n ie r  de M a n s f ie ld , co m éd ie . O .P . P a tu .
C h o ix  de P e t i t e s  P iS c e s  du T h é â tr e  A n g lo is .  
P a r i s  17 5 6 .  ^ '
London M e rc h a n t, T he, o r  th e  H i s to r y  o f  Greorge B a rn w e ll ,  a
t r a g e d y .  G. L i l l o .  e d .  W ard, London 1906 
a c te d  a t  D ru ry  L an e , J u n e  2 2 , 1751 .
M archand de  L o n d re s , L e , t r a g é d i e  b o u r g e o is e .  P . C lém en t
(d e  G e n è v e ) . e d .  L o n d re s  1748 e t  1 7 5 1 .
M em oirs o f  M iss  S id n e y  B id d u lp h . Mrs F . S h e r id a n .
D u b lin  1 7 6 1 .
M ém oires de  M iss S id n e y  B id d u lp h . René R o b in e t .  A m st. 1762
M 6 a o ire s  p o u r  s e r v i r  à  l ’H i s t o i r e  de  l a  v e r t u ,  t i i r é s  du
M a n u s c r i t  d ’u n e  je u n e  Dame. P r é v o s t  
d ’E x i le  s .  C o logne
P a m e la , o r  th e  Rew ard o f  V i r t u e .  R ic h a rd so n ., London 1 7 4 0 .
P a m é la . ou  l a  V e r tu  R écom pensée. P r é v o s t  d 'E x i l e s .  A m st. 
------------ 1 7 4 2 -3 .
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P r e f a c e  to  th e  E d i t i o n  o f  S h a k e s p e a re . J o h n s o n . London 1 7 6 5 .
e d . R a le ig h ,  O xfo rd  1 9 0 8 .
O b s e r v a t io n s  s u r  S h a k e s p e a r e , t i r é e s  de l a  P r é f a c e  d e
M .S. Jo h n so n . G a z e t te  L i t t é r a i r e ,  O c t .17 6 5 , 
tome 1 7 , 7 a r i é t é s  L i t t é r a i r e s ,  A rnaud e t  
S u a rd , P a r i s  17 6 9 .
S c h o o l f o r  S c a n d a i ,  T h e , a  com edy. R .B . S h e r id a n . D u b lin
1 7 8 1 . ( a c te d  a t  D ru ry  L ane , May 8 , 1 7 7 7 .)
É c o le  du  S c a n d a le .  L * . anonym e, e d . Genève 1788.
É c o le  du S c a n d a le .  L ' . Madame de 7 a s s e ,  terne H ,  T h é â tr e
A n g la i s ,  P a r i s  1 7 8 4 -5 .
E c o le  du  S c a n d a le . L ' , ou  L es M oeurs du J o u r , L . B u n e l-
D e l i l l e .  P a r i s  1789 .
S p e c t a t o r ,  T he, A d d iso n , S t e e l e ,  e t c .  1 7 1 1 -1 2 . e d . A itk e n ,
London 18 9 8 .
S p e c t a t e u r .  L e . ou Le S o c r a te  M oderne, ( e d . A m st. 1 7 4 6 -5 0 ,
a l s o  1754: f i r s t  t r a n s l a t e d  i n  H o lla n d  
i n  1 7 1 4 .)
T r a v e l s  i n t o  s e v e r a l  Remote N a tio n s  o f  th e  W orld , b y
C a p ta in  Lem uel G u l l i v e r .  S w i f t .  London 
1726 .
V oyages de  G u l l i v e r .  L e s , P .P .  G uyot D e s f o n ta in e s .
P a r i s ',  La H aye, 17 2 7 .
Way to  Keep Him, T he, a  com edy. A. M urphy. London 1 7 6 1 .
( a c te d  a t  D ru ry  L an e , J a n .  1 0 , 1 7 6 1 .)
F a çon  de  l e  F i x e r . L a, de M urphy. M .J . R ic c o h o n i .
T h é â tr e  A n g lo is ,  P a r i s  1 7 6 9 .
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I I I .
W orks o f  C o n tem p o ra ry  C r i t i c i s m  and  B io g ra p h y , b e a r in g  on  th e  
s u b j e c t  o f  E n g l i s h  in f lu e n c e s  on th e  F re n c h  ”d ram e” and 
"co m éd ie  la rm o y a n te " .
I n  a l p h a b e t i c a l  o r d e r  o f  th e  a u t h o r s ’ nam es.
A is s é ,  M a d e m o is e lle , L e t t r e s ,  à  Madame C . . . ,  (1 7 8 6 -3 3 )
e d . P a r i s ,  e t c .  1788 .
A nnée L i t t é r a i r e ,  L ’ , e d . A m sterdam : t . v i i .  1757 ,
t . v i i .  1767 
t . v i i .  1768 , 
t . v i i i . 1 7 6 9 .
A rn au d , s e e  S u a rd , J .B .A .
B achaum ont; M ém oires s e c r e t s ,  1 7 6 2 -1 7 7 1 ; c o n t in u e d  b y
P id a n s a t  de M a i r o b e r t ,  e t c . ,  1 7 7 1 -1 7 8 7 . 
e d . L o n d re s  1 7 7 7 -1 7 8 9 .
B a c u la rd  d ’A rn au d , F .T .M . d e . D is c o u r s  P r é l i m i n a i r e s ;
p u b l i é s  av ec  l e  Comte de Comminge, e d .
P a r i s  1 7 6 8 .
av e c  E uphém ie, Y verdon  1768 . 
a v e c  M é r in v a l , P a r i s  1 7 7 4 . 
av ec  F a y e l ,  P a r i s  17 7 0 .
B a k e r , D av id  E r s k in e .  B io g r a p h ie s  Dram at i c a ,  o r  a . Com panion
to  th e  P la y h o u s e ,  e d . London 1812 .
B a r th e ,  N. La J o l i e  Femme, l a  Femme du J o u r .  P a r i s  1 7 6 9 ,
T o u lo u se  1 7 7 8 .
B a r th e ,  N. e t  Thom as, C o rre s p o n d a n c e . (1 7 5 9 -1 7 8 5 .)
(e d . H e n r i e t ,  Revue d ’H i s t o i r e  L i t t é r a i r e  de 
l a  F ra n c e ;  V o l. XXIV, (1917) p . 1 1 3 ; a p p e a r ­
in g  a t  i r r e g u l a r  i n t e r v a l s ,  n o t  y e t  com­
p l e t e d .  ( 1 9 3 3 .) )
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B e a u m a rc h a is ,  C aro n  d e ,  E s s a i  s u r  l e  g e n r e  d r a m a t iq u e
s é r i e u x ,  (1 7 6 7 ) .  (O e u v re s ,  e d .  F o u r n i e r ,
• P a r i s  1 8 7 6 .)
L e t t r e  M o d é r é e . . .  s u r  l a  c h u te  du B a r b i e r  
de S é v i l l e  (1775) i b i d .
B ig n o n ,  l ’ Abbé: B i b l i o t h e c a  D u b o is ia n a ^  ou c a t a l o g u e  de l a
B i b l i o t h è q u e  de so n  Em inence M o n se ig n e u r  
l e  C a r d i n a l  D u b o is ,  e d .  La Haye 17 2 5 .
B la c k m o re ,  R. P r e f a c e  to  P r i n c e  A r t h u r ,  a n  H e ro ic k  P o«n .
e d .  London 1695.
B o c c a g e ,  P .F .  F i c q u e t  du , L e t t r e  s u r  l e  t h é â t r e  A n g lo i s ,
avec  l a  t r a d u c t i o n  de l ’A vare  de S h a d w e l l ,  
e t  de l a  Femme de Campagne de Wi c h e r  l e  y .  
P a r i s  1752 .
B o c c a g e ,  A nne-M arie  du, L e t t e r s  c o n c e r n in g  E n g la n d ,  H o l la n d
and I t a l y ,  w r i t t e n  d u r in g  h e r  t r a v e l s  i n  
th o s e  c o u n t r i e s  ( 1 7 5 0 ) .  T r a n s l a t e d  fro m  
th e  F re n c h .  London 1770 .
C a i lh a v a  d ’E s te n d o u x ,  De l ’ a r t  de l a  C om édie . P a r i s  1772 .
T h é â t r e  de M. C a i lh a v a  d ’E s te n d o u x .
P a r i s  1781 .
C h a p e l l e ,  A. de l a .  L e  P h i lo s o p h e  N o u v e l l i s t e ,  t r a d u i t  de
l ’A n g la is  de M. S t e e l e ,  e d .  Amsterdam 1723 
3 5 .
C h a s s i r o n .  D i s s e r t a t i o n  s u r  l e  g é n i e  de l a  Com édie a n c i e n n e
e t  m oderne , s u r  l e  n o u v ea u  g o û t  du t h é â t r e  
la r m o y a n t ,  e d .  La R o c h e l l e .  1 7 6 5 .
C lém e n t,  P i e r r e  (d e  Genève) C inq  Années L i t t é r a i r e s .
e d .  B e r l i n  1755 .
L e t t r e s  c r i t i q u e s  s u r  d i v e r s  s u j e t s  de 
l i t t é r a t u r e ,  ou n o u v e l l e s  l i t t é r a i r e s  
c r i t i q u e s  e t  a m u s a n te s ,  e d .  Amsterdam 
1767 .
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C ib b e r ,  C o l l e y ,  An a p o lo g y  f o r  th e  L i f e  o f  Mr C.C.
C om edian, b i t t e n  b y  H im s e l f .  London % 
1740 .
The D ra m a t ic  W orks, London 17 4 0 .
C i b b e r ,  T h e o p h i lu s ,  L iv e s  o f  th e  P o e t s .  London 1753 .
C i z e r o n - R i v a l .  R é c r é a t i o n s  L i t t é r a i r e s .  Lyon 1765 .
C o l l é ,  C h a r l e s .  C o r re sp o n d a n c e  i n é d i t e ,  e d .  Bonhomme,
P a r i s  1864.
J o u r n a l  e t  M ém oires, (1748 -1 7 7 2 )  e d .
Bonhomme, P a r i s  1868 .
J o u r n a l  H i s t o r i q u e  i n é d i t  p o u r  l e s  a n n é e s  
1761 e t  1762, e d .  Ad. v an  B e v e r ,  P a r i s  1911 .
C o l l i e r ,  J e r e m y ,A S h o r t  View o f  th e  I m m o r a l i ty  and  P r o f a n e -
n e s s  o f  th e  E n g l i s h  S t a g e .  London 1698 .
C o u r b e v i l l e ,  l e  P . J o s e p h :  La C r i t i q u e  du T h é â t r e  A n g lo i s ,
com paré au  t h é â t r e  d ’A th è n e s ,  de Rome e t  
de F ra n c e ,  e t  l ’o p i n io n  d es  a u t e u r s ,  t a n t  
p r o f a n e s  que s a c r é s  t o u c h a n t  l e s  s p e c t a c l e s .  
P a r i s  1715.
C u b i è r e s  de P a lm ezeau x : L e t t r e  à u ne  femme s e n s i b l e ,  p r é ­
f i x é e  à "La M anie d e s  d ram es S o m b res”
(1777) e d .  T h é â t r e  de C u b i è r e s .  P a r i s  1 8 0 6 .
T h é â t r e  M o ra l;  ou P i è c e s  d r a m a t iq u e s  
n o u v e l l e s ,  e d .  P a r i s  1 7 8 4 -8 6 .
D’A le m b e r t .  H i s t o i r e . . . .  d e s  Membres de l ’A cadém ie
F r a n ç a i s e ,  e d .  P a r i s  1787 .
Le J o u e u r  d an s  s a  P r i s o n ,  e s s a i  de 
Monologue d r a m a t iq u e ,  V o l . I . O eu v res  
P o s th u m e s , P a r i s  a n .  V I I .
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D esc ra z e a irs -D e sg ra n g es ,  La P r é te n d u e  V euve, ou l ’Epoux
M a g ic ie n ,  c o m é d i e . ' e d .  P a r i s  1737 .
D e n n is ,  Jo h n ,  The C h a r a c t e r s  and  C onduc t o f  S i r  Jo h n  E d g a r ,
e t c .  London 1720 .
A D e fe n c e  o f  S i r  F o p l in g  F l u t t e r ,  London 1772 .
Rem arks on  a  P l a y  c a l l e d  T h e  C o n s c io u s  
L o v e r s . ” London 1723 .
Anonymous: d e d i c a t e d  to  D e n n is .  An an sw er  t o  a w h im s ic a l
P a m p h le t  c a l l e d  th e  C h a r a c t e r  o f  S i r  Jo h n  
E d g a r ,  hum bly  i n s c r i b ’d to  S i r  Trem endous 
L o n g in u s .  (London 1720 . )
D e s f o n t a i n e s ,  e t  d e  l a  P o r t e :  L ’E s p r i t  de l ’Abbé
D e s f o n t a i n e s .  P a r i s  1757 .
D e s f o n t a i n e s ,  e t c :  O b s e r v a t io n s  s u r  l e s  é c r i t s  m o d e rn e s ;
terne XXV. P a r i s  17 5 5 .
D e s f o r g e s ,  P . J . B .  C h o u d ard , F e l l a m a r  e t  Torn J o n e s ,  co m éd ie ,
P a r i s  1788 . -
D e s to u c h e s ,  N é r i c a u l t .  O e u v re s ,  e d .  P a r i s .  1 8 1 1 .
D e s to u c h e s  e t  D’A n c h e t .  C o r re s p o n d a n c e .  P a r i s  18 6 6 .
D e s to u c h e s .  L ’E n v ie u x ,  ou l a  C r i t i q u e  du P h i lo s o p h e  M a r ié ,
co m éd ie ,  (1727) e d .  P a r i s  1811 .
Le Tambour N o c tu rn e ,  ou l e  M ari D e r in ,  
com édie  a n g l a i s e .  (1736) ( e d .  P a r i s  1 8 1 1 . )
D i d e r o t ,  D enis^  O eu v res  e d .  A s s é z a t .  P a r i s  1875 .
L e t t r e s  de D i d e r o t  à  S o p h ie  V o l l a n d ,  
ed  B a b e lo n .  P a r i s  1 950 .
C o r re s p o n d a n c e  i n é d i t e ,  e d .  B a b e lo n ,
P a r i s  1951 .
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D o r â t ,  C . J .  . La D é c la m a t io n  T h é â t r a l e ,  P a r i s  1766 .
Les Deux R e in e s ,  dram e h é r o ï q u e ,  (w i th  P r e ­
f a c e . )  P a r i s  1770 .
L e t t r e  de B a r n e v e l t  d an s  s a  P r i s o n  à  Truman 
so n  am i. P a r i s  1763 .
L e t t r e  de Z é i l a ,  je u n e  s a u v a g e ,  e s c l a v e  à 
C o n s t a n t i n o p l e ,  à V a lc o u r ,  o f f i c i e r  
f r a n ç a i s .  P a r i s  1764 .
R éponse  de V a lc o u r  à Z é i l a ,  P a r i s  1766 .
L e t t r e  de V a lc o u r  à son  P è r e .  P a r i s  1767 .
E f f e n ,  J .  v a n ,  Le M is a n th r o p e .  La Haye 1712 .
E n c y c lo p é d ie ,  L * , a r t i c l e s :
Com édie, tome I I I ,  1 7 5 3 . ( P a r i s )
D é c la m a t io n ,  tome IV . 1754 . ( P a r i s )
D é c o r a t i o n ,  tome IV . 1754 . ( P a r i s )
Drame, tCHne V. 1755 . ( P a r i s )
E n c y c lo p é d ie ,  tome V, 1755 . ( P a r i s )
M a ria g e ,  tome X. 1765 . ( N e u c h â te l )
S u i c i d e ,  tome XV, 1765 . (N e u o h â te l )
T r a g é d ie .  S u p p lA n e n t , tome IV , 1 7 7 7 . A m st.
T ra g iq u e  B o u r g e o i s ,  tome XVI, 1765 .
( N e u c h â te l )
U n i t é s ,  tome X V II, 1965 ( N e u c h â te l )  and  
tome IV, S u p p lé m e n t,  1777  (A m st.)
E p in a y ,  Madame d ' , M ém oires , e d .  P a r i s  18 8 0 .
494
E s p r i t  de l 'E n c y c l o p é d i e ,  L ' . V o l . 1, a r t i c l e  Drame.
P a r i s  a n .  v i i i .
F a r q u h a r - G e o r g e , Poem s, L e t t e r s ,  E s s a y s  and  C om edies .
(London 1718 . f o u r t h  e d i t i o n . )
F é n é lo n ,  L . S a l i g n a c  de  l a  M othe d e .  L e t t r e  s u r  l e s
O c c u p a t io n s  de  l 'A c a d é m ie  F r a n ç a i s e , 17 1 4 . 
O e u v re s ,  e d .  G o s s e l in  e t  C aron î e d .  de  
V e r s a i l l e s  1 8 2 0 -3 0 .
F e n o u i l l o t  de F a l b a i r e ,  O e u v re s ,  e d .  P a r i s  1787.
P r é f a c e s ^ d u  F a b r i c a n t  de L o n d res  (1771) 
e t  de l 'E c o l e  de M oeurs. (1 7 7 6 .)
F i e l d i n g ,  S a r a h ,  D a v id  S im p le .  London 1744 .
F o n t a n e l l e  Le B o v ie r  d e .  O euvres  c o m p lè te s .  P a r i s  1761 .
F r é r o n ,  É l i e  C a t h e r i n e ,  L e t t r e s  s u r  Q u e lq u es  É c r i t s  de c e
Temps. L o n d re s  1752 .
C a r a t ,  D . J .  M ém oires H i s t o r i q u e s  s u r  l a  v i e  de M. S u a rd  e t c
P a r i s  1820 .
G a r r i c k ,  D a v id ,  The D ia r y  o f  D av id  G a r r i c k .  B e in g  a  R eco rd
o f  h i s  T r i p  t o  P a r i s  i n  1751 . P r i n t e d  
f ro m  th e  o r i g i n a l  M .S. a n d  e d i t e d  b y  
I d l y l l i s  C l a i r  A le x a n d e r .  New York 1 9 2 8 .
G a r r i c k ,  D a v id ,  The P r i v a t e  C o r re s p o n d e n c e ,  w i t h  a new
B i o g r a p h i c a l  Memoir o f  G a r r i c k .  e d .B o a d e n ,  
London 1831 .
G a z e t t e  L i t t é r a i r e  de  l 'E u r o p e ,  ( e d .  P a r i s ,  1764 e t c . )
Nov. 1 7 6 5 . La F a t a l  C u r i o s i t é  d e  L i l l o .
495
G tenest, J . Some A ccoun t o f  t h e  E n g l i s h  S ta g e  f rom  t h e
R e s t o r a t i o n  i n  1660 to  1830 . B a th  1 8 3 2 .
G e n t le m a n ’ s M agazine  and  H i s t o r i c a l  C h r o n i c l e ,  ( e d .  London)
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